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When your  city is the 112th stop of  a 117-
date tour, playing in 36 different countries, on 
six of the Earth’s seven continents, you don’t 
really  expect  much  in  the  way  of 
overindulgence on the band’s part. To be fair, 
most of us can relate to being close to the 
end of a project, or deadline in our own jobs, 
the excitement has passed, we just  want it 
over. We’re tired and just want to go home. 
Maybe we’re phoning in the last of our work. 
With  that  in  mind,  we  can’t  really  hold  it 
against a band of musicians that are going 
through the same experience, right? I mean 

if we’re being fair, right? Okay, maybe we do 
hold  it  against  them.  After  all,  we’re  fans. 
We’ve bought  the albums, the merchandise, 
and paid exorbitant ticket prices for the show. 
They owe us. Right? Right! Well,  maybe we 
should reexamine our thinking about that, but 
in the meantime,  if  getting the most  of  your 
dollar  is  a  priority,  go  no  further  than  IRON 
MAIDEN.

You  would  think  if  anyone  would  have  an 
excuse  to  take  it  easy,  it  would  be  IRON 
MAIDEN, who after 40 years of being one of 
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metal’s most highly respected bands, might 
be the only ones to get away with mellowing 
out  a  bit,  simply  because  of  their 
accomplishments.  Especially  since  the  tour 
was delayed from the onset to allow vocalist 
Bruce  Dickinson  to  recover  from 
chemotherapy  treatment  for  a  cancerous 
tumor he had on his tongue. Instead Bruce 
along  with  bassist  Steve  Harris,  drummer 
Nicko McBrain,  and guitarists Dave Murray, 
Adrian Smith, and Janick Gers embarked on 
one of the biggest and most ambitious tours 
of their careers in support of their sixteenth 
studio album The Book of Souls. 
Once again IRON MAIDEN travelled by “ED 
FORCE  ONE”,  the  band’s  airliner  named 
after  famed  mascot  EDDIE  THE  HEAD, 
piloted  by  Dickinson  himself.  This  time 
however, they upgraded to a Boeing 747-400 
jumbo  jet,  which  is  basically  a  skyscraper 
with wings, to accommodate the band, crew, 
and  more  than  12  tons  of  equipment.  The 
tour  included  dates  in  China,  El  Salvador, 
and Lithuania which were the first  time the 
band had ever played in those countries, as 
well as the South African shows which were 
the  first  for  the  band  with  Dickinson  on 
vocals.  The  band’s  inaugural  show  in  El 
Salvador, ended up being the largest event in 
that country’s history with more than 25,000 
in  attendance,  earning  the  band  special 
recognition from the Ministry of Tourism. 

After a break for the winter, the band headed 
back out to finish the European dates, and 
on June 3rd came back to North America for 
the final leg of the extravagant tour, making 
their way to Albuquerque, on June 27th. 

With  support  from  Sweden’s  GHOST,  who 
despite  the  recent  lawsuits,  revealed 
identities,  and the departures of  5 of  the 6 
members,  performed an abbreviated  set  of 
their Popestar tour with vocalist Tobias Forge 

as the anti-pope leader, Papa Emeritus, and 5 
presumably  hired  musicians  filling  in  the 
empty Nameless Ghoul spots. Although rumor 
still  abounds  that  former  LEZ  ZEPPELIN 
bassist  Megan  Thomas,  is  a  permanent 
member of the band. 

After a brief interlude, to set the stage, the cue 
that 15,000 fans in attendance were waiting to 
hear came blaring through the sound system; 
the cheers grew louder, as “Doctor Doctor” by 
UFO signaled everyone to get in their places 
and, as has become tradition, as soon as the 
UFO classic finished, the show began.  IRON 
MAIDEN opened  the  night  with  “If  Eternity 
Should Fail” followed immediately by “Speed 
of Light”, two of the six tracks from the  Book 
of  Souls  album,  they would play during that 
night’s set. 

“Scream for me Albuquerque.” You can you 
hear it in your head, can’t you? “SCREAM for 
me ALBUQUERQUE!” 

They  did  not  sound  or  act  like  a  band  of 
sexagenarians  at  the  end  of  a  major  world 
tour. There was nothing tired, worn out or run 
down  about  them  at  all.  If  I  hadn’t  known 
better, they could have easily passed for being 
a  quarter  through  their  first  leg.  In  fact,  the 
only give away that they were not a band of 
twenty-year  old’s,  was  the  sheer  skill  with 
which  they  played  together,  something  that 
can  only  be  achieved  after  years  of 
partnership,  and  in  itself  is  an  art  form few 
have accomplished. 

In  contrast  to  the  opening  songs  from  the 
newest album, they next played “Wrathchild” 
from  the  1981  album  Killers,  which  is 
somewhat  of  a  staple  on  IRON  MAIDEN 
tours,  and  a  crowd  favorite.  Pausing  for  a 
moment  to  speak  to  the  audience,  and 
standing still for the first time in nearly twenty 
minutes, the fans finally got a good look at 
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Bruce Dickinson, who in years past has, at 
times  made  over-the-top  fashion  choices. 
This  time however,  could  not  be  described 
the  same  way.  There  were  no  red  leather 
pants with bullet belts, studded black leather 
arm  bands;  no  leopard  print  tank  tops,  or 
denim jackets, not even a pair of Converse 
Cons, or Puma Sky high-tops with the extra-
long  tongue.  Tonight,  the  energetic  singer 
was outfitted in a black zip-up hoodie, khaki 
cargo pants, and light tan construction boots. 
It was a departure from what we’ve come to 
expect from the trendsetting vocalist, and left 
me  wondering  how  soon  it  will  be  before 
ROCKWIRED starts running advertisements 
for:  BRUCE  DICKINSON’S  SIGNATURE 
FASHION  LINE:  KHAKI  CARGO  PANTS 
AVAILABLE  AT  K-MARTS  AND  GAS 
STATIONS NATIONWIDE. We’ll have to wait 
and  see  on  that  one.  Bruce  wearing  his 
“every  day  is  laundry  day”  attire,  told  us 
about the next song of the night, from  The 
Number of the Beast album, dating back all 
the way to 1982, “Children of the Damned” 
Bruce  even  did  a  bit  of  quick  calculations, 
determining that any of the attendees born in 
1983 or  after,  very well  “could have been 
conceived” as  this  song  played.  It  is  an 
interesting thought, and certainly a possibility 
considering the age range of the audience, 
from children seeing  IRON MAIDEN for the 
first  time,  to  grandparents  that  have  been 
fans since the start. 

There was something for everybody. Those 
looking  to  get  a  taste  of  what  the  new 
material sounded like live, those who wanted 
to hear their favorite IRON MAIDEN classics, 
those who didn’t  know what to expect,  hell 
even  those  that  are  ancient  history  buffs 
were  treated  to  an  awesome  stage  set, 
modeled  after  the  Maya  civilization,  which 
The Book of Souls album reflects as well.

“Scream  for  me  Albuquerque.” You  can 

you hear it in your head, can’t you? “SCREAM 
for me ALBUQUERQUE!” 

The Mayan belief that the soul lives on after 
death,  and  ruminations  of  mortality  were 
obviously on the band’s minds as they wrote 
the album. IRON MAIDEN has never avoided 
the topic of afterlife, but the latest examples 
seem to be more reflective than curious. This 
is  probably  in  part  due  to  the  prior  health 
issues, and aging of the band members, all of 
whom are right around the 60-year-old mark. 
It undoubtedly also is, at least in part, due to 
the current political leaders across the globe. 
Speaking  to  that,  introducing  the  title  track, 
Dickinson  imparts  to  the  crowd  a  brief 
synopsis of the Mayan’s virtual disappearance 
from the Earth. He eulogizes the civilization by 
reminding us all  that “Living in this age of 
certainty”, where we have running water and 
electricity  that  we  take  for  granted,  could 
disappear  one  day.  “With  the  assholes  in 
charge of  the world right  now,” Dickinson 
pronounced,  “you  never  know  when 
somebody may push the ‘button’ and just 
like  that,  we  disappear  just  like  the 
Mayans.” 

His  message  of  making  the  most  of  every 
moment,  and enjoying life  to  the fullest  was 
not  lost  on  the  crowd  that,  who  having 
endured 100-degree heat  in and around the 
venue,  was  making  the  most  of  the  night, 
despite the heavy winds that developed and 
served no purpose other than ill-effecting the 
sound.
During the ten plus minutes of the title track, 
IRON  MAIDEN’S  iconic,  beloved  mascot, 
EDDIE made his appearance onstage. EDDIE 
THE  HEAD  has  taken  on  many  forms 
throughout his evolution over the years.  The 
latest incarnation being representative of the 
departed Mayans. The 15 feet tall, glowing red 
eyed, Mayan Eddie stalked around the stage 
wielding a hatchet, while the members of the 
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band taunted him, and guitarist Janick Gers 
ran  back  and  forth  between  his  legs,  and 
took swings at him with his guitar. Eddie then 
set  his  eyes  on  Bruce  Dickinson  who  was 
bounding around the stage the entire night. 
From  his  position  atop  of  the  scaffolding, 
Dickinson  struggled  with  Eddie  before 
emerging  victorious  after  ripping  Eddie’s 
heart out, and holding it up for the crowd to 
see. 

With  EDDIE (temporarily)  vanquished,  they 
move seamlessly into the unsettling “Fear of 
the Dark” casting an ominous pall  over the 
venue,  aided by the forceful  winds that,  at 
times would cause the vocals to get lost in 
the mix. The crowd responded by singing the 
lyrics over the volume of the band, in a kind 
of counter spell against the forces of nature. 

Finishing  the  set  was  the  long-time  closer 
“Iron  Maiden”,  which  saw  the  return  of 
EDDIE, this time manifested as EDDIE THE 
HEAD,  his  giant  angry  visage  rose  over 
Nicko  McBrain’s  drum kit  from the  back of 
the stage, his red glowing eyes surveying the 
capacity crowd. 

When the band exited the darkened stage, 
the  audience,  barely  had  time  to  get  the 
“MAID-EN” chant going, when the infamous 
reading  from  the  Book  of  Revelation  by 
BARRY  CLAYTON resonated  across  the 
amphitheater as a prelude to “The Number of 
the  Beast”.  The  band  was  joined  by  a 
menacing  giant  horned  god  with  arms 
crossed that oversaw the performance, as if 
passively  observing  a  ritual  sacrifice  in  his 
name.  His  subtle  movements  most 
noticeable when the crowd would scream the 
three-digit  refrain, “Six. Six six!” The song 
along  with  two  tracks,  “Hallowed  Be  Thy 
Name”, and “Run to the Hills”, that it shares 
an album with,  have been 3 of  the 5 most 
played songs on every tour  IRON MAIDEN 

has had since their release 34 years ago. The 
Book of Souls tour, however omitted “Run to 
the  Hills”  entirely,  which  disappointed  many 
fans that would have preferred it to one of the 
new songs. “Hallowed Be Thy Name”, a song 
that  many  consider  the  greatest  IRON 
MAIDEN track of all time, was included on the 
setlist for more than the first half of the tour, 
but due to a pending legal case was removed 
from the 2017 North American leg of the tour. 

Dickinson spoke to  the  audience before  the 
penultimate  song,  “Blood Brothers”  from the 
2000 release,  Brave New World.  He pointed 
out  the  international  flags  in  the  crowd, 
Sweden,  Mexico,  Italy,  South  Africa,  and 
more.  He  addressed  the  crowd,  conveying 
that with all the tragedy around the world that 
the  “powers that  be” across  the  globe are 
trying to “separate and divide us.” He used 
the diversity of  the crowd as an example of 
the unity the world should exhibit, saying that 
“people  who  want  to  worship,  worship 
what you want; sleep with who you want; 
do what you want, just do no harm to each 
other.  We’re  all  here  for  the  Iron  Maiden 
show!” He  added  over  the  cheers  of 
approval, “We hang out, have a few beers, 
hold  hands with  our  friends,  and have  a 
good time. Not a bad way for the world to 
get along.” As the song began, Bruce told the 
crowd,  “We  don’t  give  a  fuck  where  you 
come from or what color your skin is – if 
you’re  Maiden,  you’re  welcome!” The 
statement was reflected in the song, and lent 
itself  perfectly  to  the  sing  along  of  “We’re 
blood brothers” by the 15, 000 attendees. 
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For the  better  part  of  a  decade,  JEFFREY 
HALFORD has maintained a  reputation  for 
issuing music that speaks to the plight of the 
working  man  and  the  high  and  lows  that 
come with both love and life. In these times, 
doing so successfully is a tall order, given the 
"share  and  share-a-like"  mentality  of  that 
pervades anything having to do with music. 
But at least we can count on JEFFREY and 

his HEALERS standing out by a mile with an 
electrifying live set which they have managed 
to  take  throughout  the  United  States  and 
Europe. A year ago, everything  had felt like it 
had reached a zenith with the songwriter and 
band  issuing  their  finest  album  to  date, 
RAINMAKER. The album boasted a full, rich, 
vintage sound with HALFORD demonstrating 
songwriting  chops  the  size  of  JOHN HIATT. 
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Now, the band is back (well,  three of them 
anyway)  with  a  gritty  surprise  of  an  album 
called  LO-FI  DREAMS,  where  HALFORD 
and the band move from the refinement of 
their previous album to the raw, reckless rock 
n roll sound that made the genre dangerous 
sounding  in  the  first  place."I  dig  it!"  said 
HALFORD, when we spoke over the phone 
regarding his latest catalog of music. "I know 
it's  a  cliche,  but  you wait  for  the  magic  to 
come into the room and it did. The last album 
RAINMAKER was pieced together in pain. I 
couldn't  get  the  mixes right  and  the  whole 
project killed me. Not to say that I hated that 
album.  I  loved the album,  but  the  way the 
whole thing came together was difficult. After 
that, I got a trio together and went to Europe 
to do some shows. When we came back we 
got into the studio and recorded the new one 
live. There was a real focus to what we did in 
the studio and you can hear it on the album."

The shift in sound isn't exactly a million miles 
away  from  what  HALFORD  and  the  band 
had  always  been  known  for,  but  the 
immediacy of an album like LO-FI DREAMS 
makes  this  latest  entry  something  to 
remember.  HALFORD  credits  a  stop  in 
Germany on the band's recent tour through 
Europe for inspiring the band's stripped down 
approach.  "When  we  were  touring  Europe 
we  played  this  place  in  Germany and  this 
young kid named LEON came up to us. He 
looked like JOHN LENNON on the cover the 
of the ROCK N ROLL record. There were a 
lot  of  people  at  this  show,  but  the  sound 
system was  horrible.  While  we  were  doing 
our sound check, my vocals sounded like I 
was  singing  into  a  distorted  microphone. 
Anyway this kid LEON comes up to me and 
says  in  this  really  thick  German  accent  'I 
don't usually like your kind of music but I love 
your  lo-fi  sound!'  I  looked  at  him  and  I 
thought 'I've gotta  go with this!'  So this kid 
LEON inspired the title and the distortion is 

ever-present  on this  album. This  record has 
got  some  dirty  ass  sounds.  The  music  has 
truly been stripped down. I don't know if you 
noticed this at all but there are no cymbals or 
hi-hats on the drums for this album. All that we 
used in the way of drums was a snare and a 
kick.  All  of  the  other  instruments  are  what 
propels this album form the guitars, the bass, 
the  piano  and  the  harmonica.This  was  the 
sound I was going for. This sound appeals to 
me. I grew up with stuff like LED ZEPPELIN, 
but in my twenties, I heard artists like CHUCK 
BERRY and  HOWLIN'  WOLFE  for  the  first 
time and really  fell  for  that  primal,  reckless, 
abandon of theirs. When I first heard that stuff 
it blew my mind. I was like 'Holy shit!'"

That was also sentiment shared when the LO-
FI  DREAMS reached  number  seven  on  the 
EURO AMERICAN CHARTS upon the albums 
release. "CHRIS STAPLETON is two spaces 
above me and   WILLIE NELSON is a couple 
below  me.  And  I'm  here  going  'Wow'!  I've 
always loved blues and country and country 
music is just heavy blues that is played in a 
different  way.  I've  always  been  more  of  a 
blues guy, but the stories in country music are 
so good. I don't care what kind of music it is 
as long as you make it your own and play it 
great. As a songwriter, I always try to look for 
interesting  subject  matter  and  for  me,  the 
hardest thing for me to do is write good love 
songs.  I'm  always  waiting  for  something  to 
come through to me, but with this album I've 
hit  a  couple  of  good  love  songs.  With  this 
album, I tried to one up my own writing."

And the writing this time has proven this time 
has proven itself to be leaner and meaner with 
such  tracks  as  the  SUN  session-styled 
Memphis song 10,000 MILES, the down home 
dirty  blues  of  LOOKING FOR A HOME and 
the  groove-laiden  track  ELVIS  SHOT  THE 
TELEVISON  which  has  it's  roots  in  ELVIS 
PRESLEY  fandom.  "The  song  came  about 
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with the bass player BILL MACBETH playing 
this  really  bouncy groove  and  me and  the 
drummer coming in  on it.   The three of  us 
coming  together  on  that  song  was  like  a 
stew. The idea for this song came to me at 
this  ELVIS-themed  pool  party  in  Laguna 
Beach that happens every year. It's put on by 
this  woman  who  is  just  this  huge  ELVIS 
fanatic. Every year she puts me up in a hotel 
room and  I  play  ELVIS  songs  at  this  pool 
party.  They  even  give  out  those  peanut 
butter, bacon and banana sandwiches, which 
was ELVIS'  favorite.  All  lot  of  the the guys 
that  play  there  claim  to  have  played  with 
ELVIS and this one guys was telling me how 
ELVIS shot his TV. I started scribbling these 
lyrics  down  on  a  napkin.  This  song  wrote 
itself."

The band propelling HALFORD's sound is a 
three piece, and HALFORD finds the new set 
up  a  reasonable  one."For  the  last  album 
RAINMAKER,  I  had  a  hug  six  piece  band 
and  when  that  band  became  a  trio  some 
thing  interesting  happened.  The  songs 
started to come out. BILL MACBETH is the 
bass player  and he's  played with  guys  like 
ALVIN YOUNG and CARLOS GUITARLOS. 
He's got a great feel for the bass. ADAM is a 
killer  blues  pianist  and  SONNY  plays  the 
drums.  Every  now  and  then  we've  got  a 
harmonica player named JIMMY DURAN. All 
of those guys together making music - that's 
a stew that tastes really good to me!"

As far as the immediate future for HALFORD 
and the band is concerned, LO-FI DREAMS 
figures heavily into their future plans, but new 
music is on the way. "Right now, I'm going to 
be busy pushing the LO-FI DREAMS record. 
It  has  just  come out  on  vinyl  and I've  just 
gotten  some  funding  from  FLOATING 
RECORDS As far as future music, I want to 
move in more of a doo-wop or soul direction. 
A lot of the music that I've been writing lately 

is  more  along  the  lines  of  SOLOMON 
BURKE."

While  new  music  is  on  the  way,  LO-FI 
DREAMS is  a listen that HALFORD feels will 
transport  an  listener."It's  not  up  to  me. 
Whatever  we've  laid  down  lyrically  and 
musically is what they're going to get.  Good 
music is like medicine. You turn it  on and it 
transports you to another place. And that will 
happen  to  people  when  they  listen  to  this 
album.  Turn  it  up  and  get  ready!"
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Who  doesn't  love  a  story  of  triumph  over 
adversity? If  you ask us, the current set of 
indie rockers could use those kinds of stories 
in their music, which is why we've looked to 
HIGHLAND  KITES  and  their  lead  singer 
MARISSA.  LAMAR.  The  band  has  just 
completed  their  brand  new  EP  I'M  NOT 
WEAK and the results are adventurous from 
the  LANOIS/ENO  styled  production  which 
contrasts  the intimate,  confessional  tone of 

LAMAR's  lyrics.“It's  been  a  whirlwind!”  says 
LAMAR  on  the  release  of  the  album  “We 
recorded this EP in two different studios. We 
put so much into it. We drove up to Portland to 
finish it. A couple of weeks ago was the first 
time that I listened to it without having to work 
on anything else and I have to say that I feel 
great about it. It's honest. This is who we are 
and  this  EP  embodies  what  we  wanted  to 
say.” 
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Preceding I'M NOT WEAK was the debut EP 
SO VICIOUS, a full  length album titled ALL 
WE  LEFT  BEHIND  and  the  EP  LET  ME 
RUN.  According to LAMAR, I'M NOT WEAK 
feels “more proud” of  I'M NOT WEAK than 
the band's previous recordings.“We took our 
time and didn't  rush it.”  says LAMAR “With 
these  songs,  we  spent  hundreds  of  hours 
practicing and moving things around.   More 
time and care went into this EP than on other 
releases. We wanted it to sound the way we 
wanted  it  to  sound   and  feel  the  way  we 
wanted it to feel.” 

The reason for  why turns to  music  making 
are numerous. Some are born with the ability 
and some happen to accidentally fall into it. 
LAMAR's decision to go it not music came as 
a  result  of  being  diagnosed  with  Lyme 
Disease.  I'M  NOT  WEAK  is  not  only  a 
message of resolve over life and love, it  is 
also  a  testament  to  LAMAR's  resiliency  in 
fighting the disease.  “I went through a few 
rough years. I was very ill. It wasn't just the 
physical  part.  It  was the  emotional  part  as 
well. I kept thinking that I might not make it 
through this. and I also started to believe that 
the things I wanted for my future and my life 
might not happen.   I lost a lot of friends and 
my  life  turned  around  completely.  It  took 
years for me to collect my thoughts and my 
feelings  and figure  out  what  was  going  on 
and  process  it.  The  EP  feels  like  how  I 
processed  it.  I'm  not  weak.  I  can  move 
forward and have a future. I was sick for five 
years but I was really sick for three and a half 
years. The recovery process was really hard. 
Looking back now, and looking at all  of the 
music that I've written , if it hadn't happened 
to me I  wouldn't  have become a musician. 
 There are a lot of things that I'm grateful for. 
Everything in my life has led me to where I 
am now.” 

LAMAR suffered  the effects of Lyme disease 
for years, before being given a diagnosis. “For 
the first couple of years I didn't know what was 
wrong with me. I had been taken to multiple 
doctors all over the world  and I would be told 
"It's  all  in  your  head!  Nothing  is  wrong with 
you!" I was getting sicker and sicker. Finally, 
two years in, a doctor of mine wanted to test 
something  .  I  took  this  test  and  I  tested 
positive  for  Lyme  Disease.  After  finding  out 
what  was  wrong  with  me,  I  was  able  to 
through treatment.”

On the surface, it may seem like music was 
responsible  for  getting  the  singer  and 
songwriter back on her feet, but LAMAR says 
it was more than that. “It was a combination of 
things.  It  was  friends  and  family  and  my 
husband  was  there  the  whole  time.  Music 
played  a  huge  part  in  my  recovery  one  I 
started to  get well.  With the illness it felt like 
my mind couldn't work I couldn't even read a 
book. I couldn't process information. To stave 
that  off  I  decided  to  start  learning  music  to 
help bring me back to life.  Learning piano got 
my  mind  and  body  working  again.  I  credit 
music  for  a  lot  of  my recovery.  It  gave  me 
something to live for.” 

Oh  yes!  We  mention  something  about  the 
production of I'M NOT WEAK, which finds it 
self  worthy  of  DANIEL LANOIS  and  BRIAN 
ENO's  work  with  U2.  “We  worked  with 
RAYMOND RICHARDS.  He  is  amazing.  He 
worked on our last three projects and he really 
supports me. He's not just a producer. He's a 
mentor  to  me.  He  has  a  lot  of  faith  in  my 
music. He's more than just this person behind 
the scenes.”

The  other  players  in  HIGHLAND  KITES 
contribute  significantly  to  the  band,  bringing 
with  them  varying  musical  sensibilities  that 
help  the  band's  sound  stand  out.  “NEIL 
BRIGGS  and  I  have  been  together  the 
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longest.  NEIL  is  the  drummer.  He  comes 
from a different style of music and a different 
history than I do, but he brings that element 
to the songs. I'll bring him this folk sounding 
song and he'll give it this rock dynamic . It's a 
collaboration  that  works  really  well.  ALEX 
EDWARDS is new to the band . He has more 
of a hard rock approach to music . He brings 
different dynamics and ideas to the table. We 
all jive and happen to work well together.” 

And the songwriting? 

“I write stuff on guitar and piano and I come 
up  with  something  that  is  really  stripped 
down. I give it to NEIL and we both work it 
over. I'll start with ten songs and I'll give five 
my favorites to NEIL  and after he and I work 
on  them I  pick  two  of  them.  And  then  we 
bring it to ALEX and he adds something to it. 
Sometimes NEIL will  give me some chords 
and  a  drumbeat  like  he  did  for  the  song 
NOTHING  TO  SAY.   I  was  eating 
Thanksgiving dinner with my family and NEIL 
sent me this voice memo with drums on it. I 
listened to it and as everyone at the dinner 
table was talking , I really found my self liking 
this rhythm he came up with. After hearing it I 
went  to  my  piano  and  wrote  the  song  in 
twenty minutes.”

I'M  NOT WEAK,  as  a  collection  songs,  is 
nothing short of a miracle, made up of songs 
that  that  aren't  afraid  to  go  into  darker 
territory. “MONSTER and I'M NOT WEAK are 
the  most  emotional  songs  for  me.”  says 
LAMAR “MONSTERS is  self  reflective  and 
dark and written at a time when things were 
really dark in my life.  The song I'm not weak 
is about my ability to let go of all of the pain. 
They're both very emotional for me.” 

With  the  promise  that  HIGHLAND  KITES 
have demonstrated on their latest EP,, it has 
us  wondering  what  next  for  the  band  and 

LAMAR musically. “I've already started writing. 
We've got four or five songs that we really like 
and right now we're rehearsing a ton. We want 
to  make  the  release  shows  for  this  EP 
something special for our fans . We're working 
like  crazy.  We're  also  planning  a  tour  for 
August.” 

In the meantime, people have a mesmerizing 
EP that they can get lost in. LAMAR makes it 
clear that there is a message here for people. 
“I'd like for people to feel understood. It's okay 
to feel things. It's okay to feel emotion whether 
they be dark or light. I'd also like to for people 
to  feel  a  sense  of  hope  and  a  sense  of 
brightness for the future.”
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The thought of a black man living in a rustic 
setting like Rapid City, South Dakota has the 
makings of comedy gold, Can anyone recall 
the movie BLAZING SADDLES? This is the 
predicament  of  hip  hop  artist  CARLTON 
JOHNSONS,  who  goes  by  the  moniker  C-
NICE-1. With two singles behind him, he is 
now focusing all of his efforts on a full length 
album due out later this year. On this album, 

he  showcases  two  sides  of  his  personality. 
One is  C-NICE-1 and the other  is  AYOO. It 
was our thinking that he needed two sides of 
his personality to give him another brutha to 
talk  to,  but  according  to  C-NICE-1,  it  goes 
deeper than that. “The album I'm working on 
will  be  out  by  the  end  of  the  year  and  I'm 
working  really  closely  with  BRANDIS.  The 
concept for  this album   is about doing battle 
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with my own self because often times I'm my 
own worst enemy. There are two sides to me 
.  The good side is C-NiCE-1 and then you 
have the alter ego  to me which is AYOO. It's 
something that we all  deal with. We are all 
our own worst enemy. We doubt ourselves. 
We all do it. One side says you should and 
the other side says you shouldn't.”

For this forthcoming release, he has signed 
on  with  DAKOTA SOUTH  RECORDS,  an 
American  Indian-owned  hip  hop  label.  The 
label  is  headed  by  Yankton  Sioux  hip  hop 
artist  B.  OF  DAKOTA SOUTH  RECORDS 
(a.k.a.  BRANDIS  KNUDSEN).  C-NICE 
summed up the working relationship in this 
way.  “I've  been  working  with  BRANDIS  for 
ten years now but we made it official a few 
months  ago  by  me  getting  signed  to 
DAKOTA SOUTH  RECORDS.  We're  close 
friends. I'm like his right hand man. We're like 
brothers.” 

While C-NICE-1 has signed to the roster of 
DAKOTA SOUTH RECORDS, he maintains 
that  thee  working  relationship  between  the 
two has more to do with mutual respect than 
the  typical  label-artist  relationship.  “It's 
interesting. He does his thing and I have my 
own thing going on. People wondered why I 
needed BRANDIS'  label  because I  had my 
own  thing  going  on,  but  B  and  I  are  like-
minded. We've been working together for so 
long. I'm a movement by myself but he and I 
area  force when we work  together  .  Being 
based in Rapid City, B and I are the biggest 
people out here, doing what we do. We really 
help one another out. We help each other get 
shows.  If he wants to record at my place he 
can or I can record at his place.”

When one thinks of the urban sensibility of 
hip  hop,  the  images  of  South  Dakota's 
Badlands and Mount Rushmore do not come 
to mind. It   has us wondering what kind of 

music these two are surrounded by. 
“Hip hop is the least supported genre in Rapid 
City.” says C-NICE-1 “It's pretty rural here and 
people love their AC/DC, LED ZEPPELIN and 
THE DOORS. It's a lot of country, classic rock 
and  bluegrass.  Hip  hop  is  down  the  line. 
When I  do  a show in  Rapid  City,  I  can  get 
anywhere  from  fifty  to  a  hundred  people 
showing up.  The most  I've  ever  seen come 
out to a show of mine has been four hundred 
some  odd  people.  Very  few  people  have 
pulled  that  here.  It's  not  easy  to  do.   Of 
course,  I've  been  focusing  on  doing  shows 
outside of Rapid City.” 

This is the tale of a stranger in a strange land. 
This  dazzling  urbanite  hails  from 
Poughkeepsie, New York but Rapid City has 
been his home for twelve years. It all started 
with  some  unused  vacation  time  when  the 
rapper worked for LOWES. A friend of his from 
high school had invited him to come out  and 
visit.  “My friend was in the military and was 
stationed in Rapid City.” 

Humorously,  C-NICE-1  points  out  that  this 
'friend'  is  no  longer  a  friend,  but  this  has 
nothing  to  do  with  his  current  circumstance. 
His first introduction to the Mount Rushmore 
State is best summed up by a stop at a TACO 
JOHN. “I came out here and I was like "Where 
are all the people? Where are all of the black 
people?" This is nothing like New York. I went 
to  a  TACO  JOHN.  I  opened  the  door  and 
everything  stopped.  Everyone  stared.  The 
same thing would happen when I would go to 
WALMART or DAIRY QUEEN. I was thinking 
'There  are  a  lot  of  white  folks  and  a  lot  of 
Mexicans!' Of course I had no idea that those 
people  that  I  thought  were  Mexican  were 
Native Americas.   I was out there for a week 
and went to a few bars and I got a sense that 
this  was  a  peaceful  environment.  In  New 
York ,  I  lived in a dangerous environment in 
New York. I  started to see Rapid City as an 
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opportunity to star over. A year later I made 
the decision to come out here. There is areal 
lack of diversity here. No blacks. No Puerto 
Ricans. My first year living here, I  hated it, 
but I gave it another shot and made it work 
for me. It  doesn't  matter where you are.   If 
you can't make it work, you won't be happy."

The music of C-NICE-1, owes a great deal to 
the early hip hop that had come out of the 
East  Coast,  but  this  fellow  boasts  a  more 
electronic edge to his music. Perhaps it's not 
surprising that he owes this sensibility to the 
NINTENDO video games that he played as a 
kid. “It goes all the way back to video games. 
Some of the firs tunes I heard were from a 
NINTENDO  ENTERTAINMENT  SYSTEM 
 every time I played MARIO. The background 
music  inspired  me  .  video  game  music 
inspired  me as  did  the music  of  MICHAEL 
JACKSON. He was just  a beast!  I've been 
doing music for a while. It all started in high 
school.   I  was  good  at  beat  boxing  and 
making sounds with his mouth. At lunchtime 
we would have rap battles.  At school  there 
were  after  school  programs  and  I  had  a 
mentor  in  this  guy named DAVID WOODS 
 who showed me how to working a recording 
studio.  and  back  then,  he  was  using  this 
CAKEWALK software with all of these synth 
sounds.”

C-NICE-1 is firmly committed to putting his 
surroundings  on  hip  hop's  map.  He  has 
started  to  do  so  with  tow  music  videos  – 
CAN'T STOP ME and DA CROP – produced 
by the Omaha, Nebraska -based production 
company VADOFILMS. 

VADOFILMS was also the video production 
company  behind  DAKOTA  SOUTH 
RECORD's  CEO  BRANDIS  KNUDSEN's 
music  video  for  the  NATIVE  AMERICAN 
MUSIC AWARD winning single COME AND 
GET YOUR LOVE. His friend's success has 

C-NICE-1 striving for the same. “I support him 
210%  with  what  he's  doing  on  the  Native 
American  end.  He's  getting  awards  left  and 
right   and he's getting all of this notoriety. I'm 
like   'Are  you  making  up  awards  or  what?' 
Everybody wants a piece of DAKOTA SOUTH 
RECORDS and that's dope!”

The release of C-NICE-1's new album is still 
months away but once the music is available, 
the message of his music is one he would like 
to have resonate with listeners. “You've got to 
fight  for  yourself.  Never  limit  yourself  in  life 
and keep all of your options open.” 
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Being  the  child  of  some  rather  restrictive 
parents  in  the  Summer  of  1987  was  a 
challenge.  There  were  so  many  fantastic 
movies  that  had  come  out  such  as 
ROBOCOP and RUNNING MAN, but the one 
that got me the most excited was THE LOST 
BOYS. I  was around the same age as the 

COREYS  (HAIM  and  FELDMAN)  and  the 
notion  of  sexy,  leather-clad  vampires 
terrorizing  a  Southern  California  coastal 
community  seemed like a new, exciting slant 
on  the  vampire  sub-genre  of  horror. 
Unfortunately for me, the film was rated R and 
I  was forbidden to  see such a film but  with 
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some slick maneuvering, I got to see the film 
with  a  friend  and  his  parents,  without  my 
mom  and  dad  ever  finding  out.  All  of  my 
expectations  for  the  film  were  succeeded. 
The  vampires  were  sexier.  KIEFER 
SUTHERLAND was a most menacing villain, 
the  romance  between  JASON  PATRIC 
(MICHAEL) and JAMI GERTZ (STAR)  was 
electrifying  and  the  antics  of  the  COREYS 
struck the perfect balance between fear and 
laughter. 

But what has remained with me the most of 
that  whole  cinematic  experience  was  the 
haunting theme song CRY LITTLE SISTER 
by  G  TOM  MAC  (GERARD  MCMAHON) 
featuring a chilling kid's choir chiming in with 
“Thou  shall  not  lie!”  Thirty  years  after  it's 
release, THE LOST BOYS has endured as a 
cult classic and has taken a life of it's own. 
When asked if he expected the film to have 
taken on the life that it has when he first read 
JANIS FISCHER's script, he said: “Not really! 
I  loved the  movie  and I  loved what  I  read 
when I wrote the song CRY LITTLE SISTER. 
It's a great film, but I never thought it would 
go on to have the life that it has had.” 

Coinciding  with  the  thirtieth  anniversary  of 
the film is G TOM MAC's musical take on the 
film. In August, he will be releasing the music 
for  his  musical  adaptation  A LOST BOY'S 
STORY. According to MCMAHON, a musical 
reinterpretation made the most sense. “A few 
years back, I thought the film could lend itself 
well to a musical. It has the right balance of 
humor  and  horror.  It's  got  all  of  the  right 
ingredients.   So I started to formulate ideas 
and come up with a back story that the  film 
didn't  have  because  it  was  sheer 
entertainment for what it was. The character 
of  DAVID,  the  leader  of  the  vampire  gang 
that KIEFER SUTHERLAND played,  was a 
fascinating character and I also felt that the 
movie  had  a  lot  to  say  about  single 

parenthood with DIANNE WIEST's character. 
In putting this musical together there were all 
kinds  of  thing  to  play  off  of  here.  Over  the 
years I continued to formulate it.    In the  last 
18 months I  completed the songs based on 
the story for this musical, which in the theater 
world is called a book.” 

The forthcoming release is largely a G TOM 
MAC release but the man has a few tricks up 
the proverbial sleeve. “I've brought in a couple 
of surprises but a lot of it is me. I just had a 
conversation with the marketing at WARNER 
BROTHERS  about  TOMMY  by  THE  WHO. 
That was an album before it became a movie 
and  then  was  brought  tot  he  stage. 
HAIRSPRAY was a movie before it became a 
staged  musical  and  then  returned  to  the 
screen as a musical. The musical has modern 
aspects to it but some of it will be rooted in the 
eighties. It's like AMY WINEHOUSE when she 
did BACK TO BLACK. She had this modern 
edge  with  a  retro  vibe.  That's  the  vibe  that 
we're  going  to  be  going  for  with  A  LOST 
BOY'S STORY. The idea is to get the album 
out there to get people familiar with the music 
before this thing makes it to the stage. It's a 
big job. Right now we're in the last stages of 
mixing this album. ” 

While the ultimate goal is to bring the story to 
the  stage,  MCMAHON  makes  it  clear  that 
there  are  still  obstacles  along  the  way.  “It's 
never smooth sailing. We still have hurdles but 
they're not bad hurdles. Thank God I've got a 
good relationship with everyone at WARNER 
BROTHERS. That's not to say that something 
could  go  wrong,  though  I  don't  want  to  be 
pessimistic.  It's not over until it's over. It could 
close in 10 days. I've studied musical theater 
back in the day. Not only do I understand the 
form,  but  I've  got  some  insight  into  the 
business of it. Right now it's important for me 
to give the music a chance to breathe and get 
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it into the ears of fans.   I wrote this musical 
for  the fans,  but  it  would  be great  if  it  got 
heard by people who don't know what THE 
LOST BOYS is .” 

A LOST BOY'S  STORY takes  the  story of 
THE  LOST  BOYS  in  an  exciting  direction 
with the inclusion of a back story and some 
rock out show tunes. One moment that has 
MCMAHON excited  is  the  opening  number 
ONCE  UPON,  where  we  meet  KEIFER 
SUTHERLAND's character DAVID as a five 
year  old  child  in  an  orphanage  in  Eastern 
Europe  before  being  adopted  by  an 
American family. The song NEVERLAN MAN 
punctuates the story of the JASON PATRIC 
character  MICHAEL's  search  for  meaning 
and  self  in  his  new surroundings  of  Santa 
Carla. SLEEP ALL DAY PARTY ALL NIGHT 
is  the  theme  for  the  vampires  and  LONG 
HOT SUMMER serves as the love theme for 
MICHAEL and STAR. 

Part  of  the  roll  out  for  the  new album will 
include a four and a half minute music video. 
“Three songs from the musical are going to 
be released in one video.” says MCMAHON 
“It  will  contain  a  verse/chorus  of  ONCE 
UPON, a verse/chorus of  SLEEP ALL DAY 
/PARTY ALL NIGHT and a verse/chorus  of 
LONG  HOT  SUMMER.   People  will  be 
getting  the  beginning,  the  middle  and 
somewhat of the end. I don't want to give too 
much away.  We'll be releasing it on vinyl for 
the fans. I guess putting out on CD still works 
but these days it's like 'why bother?" And of 
course,  we're  going  to  be  streaming  the 
release.”

In  our  humble  opinion,  this  musical 
adaptation of THE LOST BOYS sounds like 
its' got a shot, and in MCMAHON's opinion, 
it's  all  about  the  source  material.“It  was 
written  really  well.  It  didn't  take  itself  too 
seriously.  It  was  fun  but  told  a  really  cool 

story.  It  just  hit  the  mark  and  there's  no 
explaining how. The synergy was right.  form 
the directing of JOEL SHUMACHER and the 
script by JANICE FISCHER  and the cast. All 
of the components were right.” 
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Whether  it  was a  bit  of  robo-emailing or  a 
mistake  made  by  a  twenty  something  who 
didn't  know any better,  the  story of  ANNIE 
LENNOX  being  scouted  by  a  radio  station 
gave us quite the laugh. LENNOX had gone 
out  of  her  way  to  dismiss  the 
correspondence as a scam,  but  not  before 
having a little fun with it. Yes, scams that take 
advantage  of  up  and  coming  music  artists 
are everywhere but why this was sent to a 
four  time GRAMMY, GOLDEN GLOBE and 
OSCAR winner has us scratching our heads. 

We're  quite  confident  in  assuming  that 
"KYLIE" - the contact in that laughable email 

- is a six-foot-two fellow behind a computer in 
his parents basement,  but it  sounds like the 
sort  of  oversight  that  would  get  made  by  a 
millennial named "KYLIE" I even have a friend 
in  that  age  bracket  who  thought  that  the 
person  who  sang  SWEET  DREAMS  (ARE 
MADE OF THIS) was a guy. Millennials and 
their lack of pop culture has reached a critical 
point. I don't expect these brats to ever bring 
us back to the moon, but I'd like to teach them 
a  thing  or  two  about  one  of  pop's  most 
enigmatic  performers.  Are  you  listening, 
KYLIE?
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The new single is amazing and the news 
of a new album is exciting. This is the first 
time you  guys have released a collection 
of  music since the beginning.  You guys 
had been focusing on singles only. 
Yeah,  we're  very  proud  of  the  album.  We 
were working on singles for a while. We were 
building our fan base in that way and also by 
doing  a  lot  of  touring.  Each  single  we 
released would bring us around the country 
twice.  We  were  using  that  opportunity  to 
develop  ourselves  as  a  band on  the  road, 
being  on  different  stages  every  night.  We 
were on the road for 250 nights a year for the 
last five years. After all of that we finally felt 
like it was time for a full length album. Even 
though that's really not the thing to do int he 
industry right now, but we're kind of purists 

when  it  comes  to 
traditional  rock  n  roll. 
All of our idols like THE 
STONES  and 
ZEPPELIN  and  even 
THE  FOO  FIGHTERS 
are still  putting out  full 
length records. We also 
felt  like  all  of  our  fans 
deserved a collection of 
music  and  more 
importantly  we  wanted 
to  have it.  We wanted 
to have fourteen songs 
on an album. 

I  kind  of  see  the 
pendulum  swinging 
back toward releasing 
LPs right now. 
Whats  cool  about 
music right now is that 
every artist or band has 
there choice as to how 
they want  to  go  about 
it.  You  can  go  for   a 
physical  copy  or  you 

can do a download or simply release the thing 
on YOUTUBE. You can choose how you want 
to do it  and I  think that's really great.  Every 
kind of format or model is out the window right 
now. It's really up tot eh artist to decide how 
they want to connect to their fan base. 

When the album RISE AND REPEAT comes 
out it will be put out by MIGHTY LOUD/IN 
GROOVE. Talk about these new people that 
you're working with. 
We feel really lucky to have great team around 
us  this  time.  On  the  management  end  we 
have  THERMAL ENTERTAINMENT who are 
team of  people  that  we've  worked with  and 
over  the  years  we  have  watched  their 
company  grow  in  the  last  five  years  since 
we've  started  touring.  They've  been  really 
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good friends to us. It's truly a group of people 
that have the band's best interests at heart 
and they've proven that over and over again 
for  the  past  five  years  when  they  weren't 
officially working with us. We've been waiting 
for  the  right  opportunity  to  start  working 
together.  We  have  THERMAL 
ENTERTAINMENT  along  with  JESSE 
JAMES  DUPREE  from  JACKYL  who  has 
been like big brother to us for the past five or 
six years. He's been a mentor to us. He is 
officially  on  board  as  a  part  of  our 
management  team  along  with  MARK 
ABRAMSON  who  is  the  VP  of  ROAD 
RUNNER RECORDS. MARK is the biggest  
rock  n  roll  fan  that  I  know.  He  is  so 
passionate about music and he has so much 
knowledge because he's worked with some 
of the biggest bands in rock. He is the guy 
who brought NICKELBACK to radio.  It's  an 
honor  to  be  working  alongside  all  of  these 
great people.   

How  is  this  different  from working  with 
previous teams in the past?
We've never had a team. It's always been us. 
Everything that we've  done up to this point 
has just  been the band on it's  own.  We've 
had  JESSE  DUPREE  as  a  mentor  who 
guided  us  through the  beginning  stages of 
our career. He was there to tell us to go back 
and write  more songs and to  go back and 
rewrite songs and to  stay on the road and 
keep pushing. He really put us through this 
old school artist development stage that no 
one is really doing anymore. We never had a 
piece of paper signed and he never took a 
commission or anything like that. He was just 
always  there,  like  a  friend.  It's  pretty 
amazing  because  that  doesn't  happen 
anymore.  This  whole  team  of  people  we 
have  now are  all  people  that  have  proven 
themselves to us over the years. It's a crazy 
thought to have a whole team around you of 
people  that  truly  want  what  is  best  for  the 

band.  That's  the  best  part  about  this  team.  
We put our first EP WELCOME TO MY HEAD 
out on IRONWORKS which was JUDE COLE 
and  KIEFER SUTHERLAND's  label  but  that 
label had dissolved as they had put our record 
out  and  then  they  had  stopped  doing  what 
they  were  doing.  That  was  when  we  met 
JESSE and he took us under his wing.

What  has  inspired  the  songs  on  RINSE 
AND  REPEAT?  What  has  inspired  the 
songwriting this time around?
If  you  look  at  the  word  'record',  we're  not 
talking  about  a  black  piece  of  vinyl.  It's  a 
record of our lives so what you're getting is the 
lessons that we've learned and the stories that 
we have to tell and the ay of life that we have 
developed and adapted to.  Nothing changes 
for  us.  Who we are onstage is  who we are 
offstage. The things I say to you right now are 
the things that I say to our band members. We 
really live  this  lifestyle  through and through. 
We're very proud of the brotherhood that we 
represent. 

And  why  was  THROUGH  THE  FIRE 
earmarked as the single?
That was one of the first songs that w wrote 
for  the record.  It  was one of  the first  songs 
that  we  recorded  with  JUSTIN  RYMER  in 
Memphis. We had toured out of Memphis for 
about a year. We would go out on tour for a 
couple of weeks and go record for four days 
and the tour again for a couple of weeks and 
then go write for a week. That was how we 
went  about  it.  ZACK  MYERS  from 
SHINEDOWN was  a  huge  help.  He  lent  us 
guitars and amps and things like that. He even 
played on the record for  a  little  bit.  JUSTIN 
RYMER came in and helped us to find what 
we wanted this thing to sound like. It made us 
a  band  in  a  way  that  we  never  really  had 
been.  THROUGH  THE  FIRE  was  the  first 
song that defined the sonic landscape of the 
record. If you listen to that song, there aren't a 
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lot  of  bells  and  whistles  and crap.  It's  just 
four  guys  playing  a  good  song  that  they 
wrote. It sounds exactly like our band. That is 
my favorite part about it.  That's why it  was 
the perfect song to represent this album. This 
is exactly how WAYLAND sounds. Here it is. 

And since you bring up the band, how is 
everyone  holding  up?  It  looks  like  you 
guys have a new drummer?
We  do.  NIGEL  DUPREE  is  our  new 
drummer. He came out on the road with us in 
January of  2016 as  my guitar  tech.  We've 
known him for years. he's been like a brother 
to us for a long time. He had his own band 
that whom we had done shows with. When 
his band was finished he didn't know what he 
was going ot do next so he started hanging 
out with us and we had some much fun. We 
thought that we needed to get this guy in the 
band.  He's  such  a  talented  dude.  We put 
him in the band playing back up guitar and 
singing  harmony and playing keyboards as 
an auxiliary player. He was the perfect fit and 
when it came time to look for a drummer he 
was like "Guys, I got this!" Turns out he had 
studied drums for his entire childhood. I had 
no idea that  he could play drums.  January 
13th was ou r first show of that year in Peoria 
Illinois  and he got  on the drum kit  with  no 
band practice and it  was a match made in 
heaven. By the fourth show, we were a better 
band than we had ever been. When the tour 
ended we wen back to  Memphis at  COCK 
OF  THE  WALK  STUDIOS  and  NIGEL 
recorded all of the drum parts for the album 
in four days. 

From the  time  of  your  first  EP up  until 
now, how do you feel the songwriting has 
changed, if at all?
It's  changed a lot.  It's  like someone took a 
crowbar  and  cracked  open  our  souls  in  a  
way. We're not afraid to write from a personal 
place.  We  used  to  touch  on  that  but  we 

weren't  really  comfortable  with  that.  A song 
like WELCOME TO MY HEAD is not a very 
personal song. NOBODY'S PERFECT is not a 
very  personal  song.  They're  fun  rock  n  roll 
songs  and they sound good and work well, 
but at that point in our lives we were learning 
about  crafting  a  song.  Now  we've  taken 
songwriting to a  personal place. What's cool 
about the album RINSE AND REPEAT is that 
there are no boundaries.  There are acoustic 
songs. There are hard rock songs. The music 
in this album is like a journey.  We didn't have 
any boundaries with the songwriting this time. 

Outside of the single, are there any songs 
on  the  forthcoming  album that  have  you 
particularly excited to hear and why?
There  is  a  song  called  GHOST.  We  share 
songwriting  credit  with  BRENT SMITH  from 
SHINEDOWN. We rewrote one of our favorite 
songs  called  SHOPPING FOR A SAVIOUR. 
We  always  felt  that  that  song  needed  a 
revamping. This is our work and these are our 
songs and we wanted to re-write it so we did 
it. So far that song has been getting a great 
response. There is one song specifically that 
the whole band is really proud of .  It's one of 
the last songs we wrote and recorded for the 
record  with  JUSTIN  called  FROM  THE 
OTHER SIDE. MITCH (lead singer) had just 
experienced a death in his life. It was his choir 
director. Her name was RITA.  She was a big 
musical  influence  for  MITCH.  A lot  of  these 
songs kind of happened and for this, we knew 
we had to write a song and record it. We just 
started talking about how we felt that day and 
one  thing  led  to  another.  I  was  staying  at 
ZACH  MYERS  house  and  he  has  these 
guitars everywhere. Every guitar you pick up 
evokes a different playing style and I picked 
up  this  acoustic  that  he  had  and  started 
jamming this riff. We had a lot of fun with this 
song. It starts out acoustic  and it grows into 
this  big  rock  n  roll  orgasm.  It's  very 
unconventional and very different. 
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What would you like for people to come 
away  with  after  they  hear  RINSE  AND 
REPEAT?
I don't know. That's up to them. I don't want 
to put any kind of expectations like that on 
anybody. I know where I'm coming form with 
it. One of the themes through the songwriting 
process  and  the  artwork  process  and  the 
promotion process is that we don't want to be 
fake. We wanted to go ahead and get weird. 
We wanted to get experimental. This is our 
one and only life and this is our one and only 
chance to make music together and put it out 
there. We don't want to be safe. 
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The album HORIZON sounds like it was a 
long time coming. You released your first 
single in 2015 and now it's 2017. What's 
all  going  through  your  head  regarding 
this upcoming release?
We're  amazed  with  it.  We  had  such  an 
amazing time recording it. As band we're all 
really  good  friends  so  the  whole  recording 
process was very smooth.  We hate this kind 
of over-produced kind of stuff. We wanted to 
do something that was really raw and rough 
and I think that we got it. We're very excited 
with  it  and  we  can't  wait  to  get  people  to 
listen to it and enjoy it. 

And when you say "raw sound" are you 
inferring  that  you  guys  produced  this 
yourself or did someone help you behind 

the recording console?
We  did  everything  by 
ourselves.  I  have  a 
recording  studio  here  in 
Brazil so we took our time in 
putting  these  songs 
together. The whole process 
of  putting  this  album 
together  was  amazing.  It 
was  the  sort  of  experience 
that you couldn't have if we 
had  to  pay  for  the  studio 
time.  You  know  what  I 
mean? This was all done on 
our own time. So, we're very 
happy with the results. 

So far, understanding that 
the album isn't going to be 
out  until  July  14th,  what 
sort  of  responses  have 
you  heard  form  people 
close to you guys?
We've  sent  the  album  to 
people  to  review  and  the 
reviews  are  coming  out 
great.  We  were  super 

excited to wait for the first one and that first 
review gave us five out of five. And the three 
or  four  reviews that  came after  it  have said 
some great things about the album. As for our 
friends, everyone was really excited about the 
album.  Everybody  is  cheering  for  us  and 
everybody  is  supporting  us.  We really  can't 
wait for everyone to start listening. It's going o 
be amazing. 

When you think of Sao Paulo, metal music 
doesn't come o mind. What kind of scene 
are you surrounded by in Sao Paulo. Is it 
supportive? Is it indifferent? You tell me. 
It's not at all supportive. 10% of the population 
here listened to rock music.  And out  of  that 
you've 3% of the population who really digs 
the heavier side of rock music. It's very hard 
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here.  The  scenario  is  not  a  great  one. 
Despite that, we have some great places to 
play but since we've been in the studio and 
laying down the tacks for  this album we've 
been  focusing  our  attention  on  exporting 
what  we  have  to  the  United  States  and 
Europe. It's all  about us wanting to get out 
there because here we have our own kind of 
country music which sucks and a bunch of 
noisy dance music. It's just horrible, man!

EDM seems to be everywhere but do you 
feel that it's less prevalent in Europe?
The  EDM  here  is  crazy.  It's  crazy!  And 
people go crazy with it and people support it 
and  buy  stuff.  With  rock  it's  completely 
different. 

It always makes me curious when I go out 
and I see a guy playing records instead of 
a band. 
Yeah,  it's  just  some crazy stuff  that  I  can't 
comprehend. 

So  I  can  imagine  that  coming  up  the 
States would be a breath of fresh air for 
you  guys.  
It  is.  I  was in Los Angeles for seven years 
with my ex-band and we toured all over the 
United  States  and it  was  amazing.  But  for 
this band, it will be there first time touring the 
States. They are super excited. We're always 
talking to each other  about  the details and 
stuff.  We're  going to  be heading up  to  the 
States in September and we're going to play 
Los  Angeles  and  then  we're  going  to  play 
San  Francisco,  San  Diego,  Fresno  and 
Santa Barbara.  And then were' going to be 
going to Vegas. It's going to be amazing. We 
can't  wait  to  be  there  because  rock  is 
something that belongs to you guys. 

Bring me back to eh beginning of  OWL 
COMPANY. How did this whole thing get 
started?

I was living in Los Angeles and I was getting 
back in touch with my friend FELIPE who is 
currently  the  guitar  player  for  OWL 
COMPANY. I was coming u with these musical 
ideas and I would send them through SKYPE 
to him. He was living in Sao Paulo. He told me 
that he thought we had something and that we 
should try to do something with it. We came 
up with  these  rough ideas  and these rough 
mixes of these songs that we had. That was 
how this whole thing started out. I was in Los 
Angeles and he was here. After a while I came 
back  here  to  Brazil  in  2014  and  he  and  I 
started a band. It was a natural course for us. 
It was pretty cool. 

What was you r musical history? How did 
music become an interest for you?
I  was  thirteen  years  old  when  my  father 
bought  me my first  acoustic  guitar.  And I've 
got to be honest with you, I  suck at  playing 
guitar. I know how to play the chords and stuff 
but I suck at it. I was thirteen years old and I 
was  trying  learn  these  ALICE  IN  CHAINS 
songs. For me they are one of the best bands 
of all time. I love them. In doing that I realized 
that  I  could  sing.  I  felt  like I  could definitely 
start something here. So when I was fourteen 
or  fifteen  I  put  together  my  first  band  with 
some friends form my neighborhood and after 
that. I didn't stop. I never stop when it comes 
to music. I just kept working and writing and 
composing.  I've  dedicated  my  whole  life  to 
music and I've got no regrets. I love music and 
I love what I do. 

Talk about the  other members of the band. 
Tel me who they are and what it is that you 
think each of them brings to he table that 
makes this thing work.
FABIO is the bass player. In fact, he's a super 
guitar player and bass player. He's got some 
very simple yet amazing ideas. He studied at 
the MUSICIAN'S INSTITUTE in Los Angeles. 
And then you have THIAGO on drums. He's 
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probably played with everyone here in Brazil. 
He has this super tight sound and so good to 
play with  him. And then you have FELIPE. 
He is the guy who comes up with most of the 
riffs.  We've  known  each  other  for  a  really 
long time. I think the kinship among the four 
of us is really cool. 

 What inspired the songs on HORIZON?
My father  was  born  in  1926  and  he  lived 
through the Second World War and all  of the 
songs on this album are based on the stories 
that he used to tell me about the war so the 
subject  matter  is  very  personal  but  at  the 
same time it is the point of view of someone 
who was there and living that experience day 
by  day.  It's  such  a  sad  story  but  still,  it 
something that  is  very rich.  He's  still  alive. 
He's 91 years old. All of the songs are based 
on his personal experiences. 

And  how  does  the  songwriting  happen 
within this band?
I'll  have an idea for a riff  as does FELIPE. 
He's always got some great ideas. When we 
get together we start showing off our ideas to 
each other and then I'll  get to thinking that 
we can start with this and then try that. Once 
that  is  done,  we  start  composing  with  the 
band. It starts with an idea and then we start 
playing it to see how it sounds. 

What songs off of HORIZON have you the 
most  excited  to  get  people  to  hear  and 
why? 
I'd have to say that one of those songs would 
have to  be RIDDLE because the lyrics are 
based  on  personal  experiences.  Another 
song would be CELEBRATE ANEW which is 
the second song on the album. These two 
songs  are  special  to  me  because  of  the 
stories.  The  whole  album,  from  beginning, 
middle and end, tells a story. Like a concept 
album. Every song on the album is important. 

On your upcoming tour are there any dates 
that you are looking forward to?
I can't wait to play the VIPER ROOM again. I 
played there with my ex-band about three or 
four times.   I can't wait. It's the best place to 
play. The venue isn't very big but the sound is 
amazing.

With the album behind you, what's next for 
you musically?
We're  already  writing  new  stuff.   For  our 
second  album  we  want  to  work  with  an 
American producer . We want this new album 
to  have  a  different  ideas  and  a  different 
concept.  We've got seven songs for this next 
album  and but the end of next year we want 
to start recording it. But first we want to find 
the right producer. It's going to be a different 
album with a different point of view. 

What  would  you  like  for  people  to  come 
away  with  after  they  hear  the  album 
HORIZON?
To be a s excited as we are. The album has 
this heavy, raw kind of sound  but it gives you 
hope. I think people will dig it. We've put a lot 
of hard work into it. 
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Do I call this album S.T.F.U. or SHUT THE 
FUCK UP?
The  album  title  has  a  couple  of  different 
meanings. It could mean "shut the fuck up" 
 but there is a hidden track on the album and 
people can buy the album to figure out the 
second meaning. 

And the album debuts on July 7,  at  the 
RAINBOW ROOM. How do you feel about 
the finished work?
I'm really excited. We're going to have this 
cool little CD release/listening party.  People 
will  finally  get  to  hear  the  whole  album, 
We've  dropped  some  singles  and  music 
videos and I'm really excited to get people to 
hear the full product and hear the diversity of 
the album. 

And  who  all  helped  you 
guys  behind  the 
recording console?
We ended up working with 
a good friend of ours and a 
phenomenal  producer 
EDDIE  WALL.  He  did  an 
amazing job. He listened to 
our  scratch  tracks  and 
figured out what we needed 
to  do.  He  let  us  do  our 
KILLSET  thing  but  he 
would  come  up  with 
amazing  suggestions.  His 
suggestions  made  the 
music  better  and  more 
dynamic. 

How  is  this  album 
different  from  your 
previous  album  KNOW 
YOUR  KILLER?
KNOW YOUR KILLER was 
our first album . We were a 
new band at  the time and 
we  were  getting  a feel  for 

our  style.  S.T.F.U.  is  different.  There  are  no 
rules. We didn't care about genre or style. If it 
was cool we added it to the album. This album 
is a lot more diverse with a lot more flavor. 

Why  was  KRIS  KROSS'  JUMP picked  as 
the single?
We threw around a lot of ideas for covers and 
none  of  them  stuck.  I  loved  JUMP.  I  loved 
KRIS KROSS growing up. It  was funny and 
cool. They had a unique flavor and style and 
that's  what  we're  trying  to  do  with  KILLSET 
and  the  S.T.F.U.  album.  We  just  started 
jamming  it  and  it  sounded  cool.  It  became 
obvious that we needed to do a parody of it. In 
the video you've got four metal dudes dressed 
up as KRIS KROSS   and having fun with it. 
We're an aggressive band but we like poking 
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fun at ourselves and with this video it all fits 
together. It's the perfect parody. 

Bring  me  back  to  the  beginning  of 
KILLSET.
The other guys were in a previous band and 
were  searching  for  a  singer.  I  was  in  a 
different band  and touring and doing a whole 
bunch of  stuff.  They came across my stuff 
and liked it.  They reached out  to  me but  I 
was really busy.  A year  later   they reached 
out  to  me again  and at  that  point  I  had a 
break. I visited with them and sat down in a 
room   and  the  vibe  was  great.  We 
immediately came up with a concept for the 
music that we wanted to create. There were 
no  rules.   There  was  this  anything  goes 
attitude.  This  was  something  that  I  really 
wanted to be a part of. We started jamming 
and the rest is history. 

What was it specifically that spoke to you 
about this band?
The fact that they had worked together for so 
long. I liked being supported by experienced 
musicians. On stage I'm very aggressive and 
very  active  and  having  a  band  with  this 
tightness  to  them  was  great.  They  had  it 
down  after  years  of  playing  together.  That 
was what interested me. They've got a cool 
style and an anything goes kind of attitude. 
When you can suggest covering a song by 
KRIS KROSS and the answer is "Yeah, let's 
do it!" That makes you want to be a part of 
something and that is how they were. 

And talk about the other members. Who 
are they and what is it that you think each 
of  them  brings  tot  he  table  that  makes 
this thing work?
JAMES "JAS" DILLON is our drummer. He is 
very creative and great on stage. He puts on 
a great show and in terms of music he is very 
diverse.  DAVE COMER is  the  guitarist.  He 
comes form a different style of music. He is 

more  rooted  in  classic  rock  and  hard  rock. 
He's got this unique viewpoint and he comes 
up with things that we would never think of. 
MARK BAKER is the bassist. He is incredibly 
talented and he's a great writer. He writes a lot 
of the riffs. He's a bid dude and he puts ona 
 great  live  show.  It  really  helps  with  the 
aggression of the live show. Everyone in the 
band can look at something and just go for it. 

What was your musical history before this 
band?
I've  been  singing  my whole  life.  My mother 
was a really talented singer. I was involved in 
sports  for  the  majority  of  my  life  up  until 
college. When that stopped, it opened up time 
for me to pursue music. I grew up listening to 
different  stuff.  I  was really into  gangsta rap. 
Hard rock and heavy metal came later in my 
life  but  I  fell  in  love  with  it  immediately. 
Eventually I made the decision to move from 
out East to Los Angeles and that move made 
me realize that music was what I  wanted to 
do. 

And how does songwriting happen in this 
band?
MARK brings in a riff and everybody partakes 
in the writing process. I let the guys do their 
thing and I'll  jump in here and there. They're 
the musicians of the band and I want them to 
create what they love. They go back and forth 
 and tweak this and tweak that. When we get 
to finished track, I take it home and come up 
with the lyrics. If they have a suggestion for a 
lyric or a melody that is better that what I've 
come up with, we'll use it.  In the end we're all 
on the same page. It's not about my part or 
their individual parts. It's about the totality of 
the song.

What  songs  off  of  S.T.F.U.  stand  out  for 
you the most and why?
We  did  a  video  for  KILLERS  IN  THE  PIT, 
When we  were  in  the  studio,  we  wanted to 
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write a song in appreciation for our fans. We 
wanted to make this mosh anthem. I'm really 
proud of that one. It's got a weird, cool flavor. 
People  are  really  responding  well  to  it. 
Another  song  would  be  BULLY which  is  a 
really personal experience of mine. So far it's 
connected with a lot of people. It has a really 
poppy hook. BROKEN ANGEL is our ballad. 
It has this epic rock sound. It's different form 
everything on the album I'm really excited to 
see  what  people's  perceptions  will  be  with 
this  song  coming  form  a  more  aggressive 
band. 

What's next for the band musically?
Our  plan,  after  the  release,  is  to  tour  in 
support of the album. After that we want to 
work on anew EP . We're going to go back 
into the studio with MIKE DOLING of SNOT . 
We're  going  to  do  a  small  group  of  songs 
with him. First and foremost though, we need 
to get on the road and sell some merch and 
get the music out there to as many people as 
possible. 

What would you like for people to come 
away with after they hear this album?
I want people to know that we are our own 
style  of  band  and  that  we  have  a  ton  of 
flavor. We're doing things for fun . We want 
people to give it a shot and be open tot he 
fact that they're going to get different genres 
and styles of music within each track, as well 
as within the full album. 
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