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I've heard some cuts off of your forthcoming album MY 
HEART SPEAKS. How far away are you from a release?
Hopefully in the fall of 2013.

And how excited are you to get it  out there and have 
people listen to it?
I'm so excited. I'm stoked. I'm completely stoked. Me myself 
I'm  always  looking  for  other  Sioux  people  -other  Lakota 
people  -  to  put  music  out  there  because  I  believe  that 
Native Americans just have a great perspective on a lot of 
things. I'm glad for that but I'm also making sure that the 
music is relatable to everybody else as well.. I think that is 
what  my  album  is  about.  It's  things  that  everybody  can 
relate to and not just Native Americans.

And who all helped you with the production of the album?
JASON  GORDON  from  STUDIO  ELEVEN  he  is  form 
Winnipeg Canada and I also had some help from TRACEY 
BONE and J.C CAMPBELL who are Ojibway.

What  I  find  refreshing  about  your  album  is  that  in 
American Indian contemporary music you've got a lot of 
traditional  music,  you've got  country-styled artists  and 
hip hop and some blues artists and I love that this album 
of yours is going to be a rock album! I think it's fantastic!
Yeah. That is the one niche that I've found that I fit into and I 
think that it's something that should be brought out more 
because I know that there are a lot of rock artists out there 
that are Native American but they haven't really pushed it 
and haven't gotten their music heard. I have such a love for 

rock music metal, thrash, everything so I'm glad to be able to 
have that and show that part of me.

Talk about how music began for you. How did all of this get 
started?
Well I was actually singing and performing since I was in the 
second grade. My mom has said that I  could sing before I 
could talk.  When I  was growing up I  was always singing in 
choir and musicals - anything that I could do to perform I was 
doing that. I think growing up off the reservation until I was 
seventeen  helped  with  that  because  there  are  more 
resources off the reservation and just trying to hone my skills 
that way. Before I was singing rock I was trained in operetta if 
you can believe that. I think that that helped me with a lot of 
things like projecting my voice and having all of this control 
over my vocals.

In settling on your musical identity who did you listen to 
growing up. Who inspired you?
The crazy thing is I grew up listening to classical music and 
pow wow music until I was thirteen. I moved out of a foster 
home - I was in a foster home for six years - and my foster 
parents pushed me into classical music which is how I came 
to study operetta and when I was thirteen I got a gift from my 
mom. She got me three cassettes. One of them 
was MADONNA and the other  ones  where LED ZEPPELIN 
and BLACK SABBATH. Those were the only thee cassettes 
that I had so I would listen to that and the radio all the time. I 
found a radio station in Denver and they played nothing but 
rock and I just started listening to it all of the time My love 
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was always rock To me rock has an amazing balance of 
lyrics and musical ability that always blows me away.

And at what point did the listener become the person 
that picks up the guitar and actually writes songs and 
performs.
In 2005 my husband was a drummer in a country band and 
they played some rock.  What happened was that  the bass 
player didn't show up so they told me "Well DAVIDICA, you've 
got some musical background. We're gonna teach you some 
riffs on the bass" They wanted me to stand in for the guy that 
wasn't at practice yet. They gave me this bass and they taught 
me some riffs and after that I loved the bass and I was like 
“someone's  got  to  teach  me  more!”  So  I  went  around  to 
different  musicians here on the rez  and asked and no one 
would do it. Everybody said they didn't have time or whatever 
their excuse was. My husband bought me a bass and I bought 
some books and started teaching myself with these books and 
playing along to songs on the radio. I  started writing songs 
and one of them was the song HER STORY and I wrote that off 
the bass and a  year later  I  bought  a guitar  and got  some 
books  and started messing around with that and started 
writing  more  songs.  I  started  finding  my  own  riffs  and 
finding how it was more comfortable for me to play and I 
play  just  about  all  of  my  songs  with  power  chords  and 
everyone was wondering whether or not it was hurting my 
hands and I was like "no". I'm just so used to it. At the time I 
really didn't know what my songs were because they didn't 
sound like  anything  that  I  had heard.  I  really  didn't  know 
what  genre  I  was  and  then  I  got  a  pedal  and  I  was  so 
amazed because everything sounds better with a distortion 
pedal and I was like "I'm a rock singer!" I loved the distortion 
and I loved the reverb and that was how I ended up staying 
with the rock sound. 

Describe the songwriting process for you. How do you go 
about it?
I've talked to other people about their songwriting and have 
watched people write songs and I think my approach is a 
little  backwards.  I'll  play  with  a  riff  and  it  will  give  me  a 
feeling and then all of a sudden its there. I swear that all of 
my songs are written within fifteen minutes to about a half 
an hour because after playing the riff over and over lyrics 
will just pop into my head and I'll try to get a story out based 
on the feeling that the riff gives me.

And from the forthcoming album which songs have you 
the most excited?
I would say INSIDE MY HEAD for sure. That one has a back 
story to it. That is the single that we're just now releasing. 
They were having a lot of suicides here on the reservation. 
There  were  a  lot.  Some  elders  had  come  to  different 
musicians here on the reservation and asked us to write 
songs for  a  music  for  life  concert  .  The  purpose  of  the 
concert was to bring attention to the suicide problem They 
asked me to write a song for it so I did. I decided to do my 

song a little differently. Everybody else was writing songs that 
were  preaching  and  telling  the  kids  about  their  lives  and 
about  how  people  cared  for  them  and  loved  them  and  I 
thought  that  was  great  but  I  decided  to  take  a  different 
approach. In songwriting I like to take on a different persons 
perspective not just my own so I decided to talk to a bunch 
teenagers and young people about their problems and what 
was going on with them and I talked to some people who had 
tried to commit suicide they told me their stories about why 
they did it. So I decided to take all of their stories and started 
playing this riff and I realized that this is what I was going to 
do. I was going to write from their perspectives. Most of the 
young people I had talked to their biggest problem was being 
judged  and  judged  about  everything  from the  clothes  they 
wear to the choices they were making to the way they spoke 
and the music they listened to. Everything! I decided to write a 
song about why it's not a good to be judging somebody and 
that was how I came up with INSIDE MY HEAD. That is pretty 
close to my heart. There is another song that I wrote called 
THE FIRE that was written for a nephew of mine. His parents 
were going through a divorce. He was having a really hard 
time and he kept thinking that nobody was there for him so I 
wrote this song to tell him that people were there for him. 
That is another song that I  really  really  love.  Another song 
that  is  really  close  to  me  is  HER  STORY  My  husbands 
grandmother was on her deathbed and we'd asked her what 
she  wanted.  If  she  could  have anything  in  the  world,  what 
would  that  be  and  she  told  us  that  she  just  wanted  her 
husband. They were married for almost sixty years and that 
inspired me. Of all of the things that she could've asked for 
she wanted the person that she loved the most. And that is 
what I wrote HER STORY about. I've been through everything 
in life with you and I'd still rather have you by my side.

You're  the  co-founder  of  INDEPENDENCE  THROUGH 
MUSIC PROJECT. Tell us what that is.
The INDEPEDENCE THROUGH MUSIC PROJECT is something 
that  we  started  to  teach  young  musicians  here  on  the 
reservation  how  to  manage  themselves  in  the  music 
business. I  found through my own journey that the hardest 
part was knowing what to do. I love music and I love to play it 
but then what? What do I do with that and especially on the 
reservation  there  is  not  opportunity.  I  started  the 
INDEPENDENCE  MUSIC  PROJECT  with  TRACY  BONE  and 
when we did there were no music programs in any of  the 
schools  on  the  reservation.  Nothing  was  offered  here  so 
when I had come up on all of these young people that were 
teaching  themselves.  I  was  totally  impressed  and  amazed 
that they had taken it upon themselves to learn guitar and 
how to write music and how to produce beats and write lyrics 
even though they had no one teaching them. So I decided that 
I'm going to help them do something with that talent. That is 
the  thing  that  they  didn't  have  and  we  wanted  to  offer 
resources  to  build  their  skills  teach  performance  skills 
songwriting technique and how to understand contracts and 
how to book a gig and what touring was and how to set up an 
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iTUNES account and how to get their music out there. In 
the  big  picture  Native  American  Music  is  barely  a  blip. 
There is hardly any Native American musicians compared 
to the rest of the world so I thought that this was great. I 
will do anything to help our people to be able to be heard 
because we do have great stories to tell.

There is a lot of great music coming out of these tribal 
communities. It's really amazing!
Yeah and the perspective  is  different.  There  were these 
two young boys that brought me their CD and I asked them 
when they get famous what were they going to do and one 
boy said "First of all, I'm going to buy food for my family" and 
that just freaked me out. He didn't want bling and a fancy 
car and a fancy home. To me that put into perspective what 
the  youth  here  have  as  obstacles  that  they  wanted 
something as simple as basic necessities to help provide 
for  their  families.  that  was  more  motivation  for  me  to 
continue with this project. 

You'll  also  be  one  of  the  artists  on  this  ALL  MY 
RELATIONS TOUR. 
Yes. I'm so excited about that . THE ALL MY RELATIONS 
TOUR  is  something  that  we  decided  to  do  to  promote 
diversity. You go to a concert and its an all  rock concert 
and sometimes it's all country or all blues and all pop and 
we  decided  to  do  something  a  little  different.  We're  all 
different genres but we can still  support each other. The 
music business is so competitive and that's good but it's 
also  important  to  build  a  network  of  support  for  one 
another because being a musician is hard work.  A lot  of 
people think that all you do is jump onstage and belt a song 
but there is so much more to it than that. There are all of 
the things that you have to before you you jump onstage.

Do you enjoy touring?
I  do. It's hard but it's not at all  glamorous the way some 
people imagine it. No one knows about the rest of the work 
that goes with it but all of the hard work is worth it.

And in a live performance, what songs do the audiences 
respond to the most?
Usually  it  it  is  HER STORY and  I've  got  this  song  called 
ALWAYS ON MY MIND. I wrote that song as a love song 
but I've gotten so many different reactions to it. I had one 
woman walk up to me and go "That's right! That's how men 
are! You tell him!" and I was like "What?" I wasn't trying to 
stir  up  anything  I  even  got  a  letter  in  the  mail  from 
somebody  who  said  that  his  brother  was  in  prison  and 
asked if I could send him a CD of that song because he said 
that it was comforting to him. I was pretty humbled by that. 
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SEX SYMBOL is  fantastic listen and now that it's out 
there  for  people  to  get  a  listen  to  how do  you  feel 
about the finished work?
I am very proud of the album. I think that we put a lot of 
heart  should  into  it.  We  worked  really  hard  and  we 
stayed true to our sound and we didn't overproduce the 
album and  we're  extremely  excited.  There  is  no  auto-
tuning. All of the instruments are real so we're extremely 
happy that it turned out the way that it did. It is a really 
raw album.

And  who  all  did  you  all  work  with  in  terms  of 
production?
We worked with a man by the name of ERIC GARCIA and 
he did a lot of post editing for JANES ADDICTION and 
RED HOT CHILI PEPPERS and he worked on POE's album 
and co wrote some songs with her and did a lot of post 
production. He is a great, down to earth guy that wanted 
to be a part of our project. He did us a really big favor 
and we were so fortunate to work with him and he ended 
up  laying  down  the  bass  tracks  on  our  entire  album 
because DAVID was trying to do all of the  guitar parts 
and the bass and he is not a bass player so he surprised 
us when we came back into the studio
and ERIC had done ll of the bass tracks for us.  So we 
were extremely fortunate because he is a pro-player and 
he's been in the music industry for years so it was kind of 
cool. We were very fortunate to find ERIC.

And talk about the  other members of FERAL VINCA. Tell 
me who they are and what it is that think they bring to 
the table that make this thing work?
That's a good question! There are now four members of 
FERAL VINCA. We'd have a brand new back up singer so I 
guess  that  there  are  five  of  us  now.  I'm  the  vocalist. 
Personally I've got a really commanding voice and a very 
commanding stage presence and I sing with my heart and 
soul  so whenever I  do perform people tell  me that  they 
really do believe what I'm saying and I'm a very passionate 
performer and a commanding one so I  definitely feel like 
that is my role in all of this.
DAVID is the guitar player.  He writes most of the songs 
and  he  is  a  phenomenal  guitarist  and  he  plays  very 
tastefully and pays close attention to the music and every 
note that he plays is intentional.  Our bass player is AARON 
and he's been with us for about two years now and he's 
pretty cool. He plays the five string bass and he's pretty laid 
back. He's a talented musician as well. We were fortunate 
enough to find BOBBY our drummer. He's been with us for 
less than a year We actually bought a drum set
from him at the store that he was working at and he's just 
a really great guy. That is how we met him
and we learned that  he was such a phenomenal  player. 
Everyone always says that you are only as good as your 
lead singer and your drummer so we were fortunate to 
find BOBBY.  He is amazing. I definitely think that we play a 
few  songs  that  highlight  each  member  sometimes  we'll 
throw in a a cover here or there to show off each of our 
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skills.  Its  a  lot  of  fun  but  DAVID and  I  started  FERAL 
VINCA  six  years  ago  and  now  we  have  AARON  and 
BOBBY and we're really  excited about the whole thing. 
We're all a big family and everyone is really nice to each 
other  and  no  one  fights.  It  feels  like  I  have  three 
husbands.

Yikes!
Or three kids.

I think it know what you mean. Talk about how music 
began  for  you  as  an  individual.  How  did  that  get 
started?
I've been playing music my entire life. I grew up  singing 
three part harmony with my sister and my dad and my 
dad  plays  eleven  instruments.  He  is  a  phenomenal 
musician.  I  have  pictures  of  me  with  these  huge 
headphones on and sitting at an organ when I was just 
two years old in a diaper. I played my entire life. Music 
has always been in my life and in my household. My dad 
always had an acoustic guitar everywhere we went. My 
dad would show me one lick on a piano and I would have 
it down and it would blow his mind. My sister is also a 
phenomenal singer and my mom plays the radio and is a 
really great cheerleader.

What  was  your  musical  experience  before  FERAL 
VINCA?
Personally  I  play alto sax. I  was in the first year honor 
band when I lived in Florida. I was also drum major in a 
huge marching band when I was in high school and I also 
played keyboards for forever.
I've done several bands before FERAL VINCA and none of 
them was that serious. DAVE had his own band before 
they had a lead singer who was kind of difficult and when 
DAVE and I  connected we discovered what each of us 
had.  He started writing a song and I  loved what he was 
writing  so I told him to play it again. He started jamming 
and I started singing and that was how it began.

Explain the songwriting process within this band. How 
do you guys go about it?
DAVID writes most of the songs.  I definitely inspire some 
of the subjects that he writes about. I  don't know that 
there  is  a  formula  to  writing  songs.  Each  song  is 
different.  sometimes  we'll  just  be  jamming  during 
rehearsal  and someone will  be  playing  something and 
the  next  person will  play  a  lick  and  I'll  start  singing  a 
melody and that is how some of the songs on the album 
were written but I know that personal experiences has 
definitely  sparked  the  subjects  of  some  of  our  songs. 
DAVE  will  be  either  be  watering  the  grass  or  driving 
through the  Canyon and he'll come up with the first line 

of the lyric
and that will spark a song. It could be written in a day. It 
might take him three months. There is no formula to it. It's 
just natural. He can't go  "Oh I'm gonna sit down and write 
a song tonight" He is a genius when it comes to that.  I 
write very literal lyrics so I'm not the best lyricist but I've 
had a pretty exciting life and I could give you some fun thing 
to write songs about.

What songs off of the album stand out for you the most 
and why?
I  love STOP CRYING. It's about a dear friend of ours who 
passed away. It is a very heavy song that means a lot to us. 
I'm glad that we were able to write that song and express 
our feelings about the situation that we all went through. 
SEX SYMBOL is  a  pretty  hot  song.  It's  a  true  song.  It's 
about living in California and  a lot of models that come to 
LA to make it and the next thing you know they are doing a 
whole lot of things that they shouldn't be doing for money. 
ROCKSTAR is a fun song It's about a friend of ours who 
thinks that  he is  a  rock star.  The songs sounds like it's 
going to be mean at  first but it isn't. They all mean a lot to 
me.  Every single one of these songs means a lot to me. 
They all have a story behind them and everyone of them is 
a true story. The song ON ME is a very literal song. I wrote 
that one and it's a very hot and sexy song.

How are live shows going for the band at the  moment?
Live shows are where it's at for us. We are an amazing live 
band. I actually think that our live performances are better 
than on the album and its all because of the energy. We 
feed off of the energy from the crowd. It's hard for me to 
stand in a vocal booth and belt out lyrics and scream at the 
top of  my  lungs.   Onstage it  is  phenomenal.  people  are 
dancing. We did a show last night and people were singing 
to every song and I was thinking how amazing that was and 
knowing that people were buying the album and listening to 
it and enjoying it and that they came out to see us. That 
was so important to me. That is everything to me and I'm 
proud that we are a great live band.

What songs are getting the audiences going the  most?
I  would  have  to  say  ROCK  STAR,  STOP  CRYING  SEX 
SYMBOL and  we have a few new ones.
LET THE MUSIC PLAY is a really fun song about being a 
musician and letting the music play and we have another 
one called NIGHT AFTER NIGHT that we just came out with. 
We're recording these now and hopefully  we'll  come out 
with a  new album soon. So far the audiences are really 
enjoying these songs.
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The EP is an amazing listen and we can't wait to hear 
the full release. So far, how do you feel about what you 
have out currently?
I am very happy with it. I love the record and hope that it 
gets heard.

And who all helped you behind  the mixing board?
There  were  different  people.  Predominantly  the  main 
songs or  a  majority  of  the  songs were  produced  and 
collaborated with by JAMES MARR and WENDY PAGE.

Describe working with them.
When I first starting working with them and writing the 
record   it  felt  for  the  first  time like  complete  kindred 
spirits. Like creative soul mates they are so fun to write 
with.  WENDY  is  just  so  creative  and  playful  and 
whimsical  and she and JIM together are such a great 
pair. JIM just always finds the most amazing production 
sounds that just feel right. He is the  first person that I've 
ever worked with where I've been surprised when I hear 
music back from him. I'm always pleasantly surprised. it 
always sounds exactly like what I was hoping for but still 
unexpected.

How long  were  you  in  the  studio  putting  all  of  this 
together?
It  has taken place over  a stretch of  time.  We started 
working on the songs and then I had an accident that 
took me out  of  the game for  a while -  a pretty  major 

accident. It's been stretched over time. Until there is a set 
release  date  for  the   full  length  album  we're  going  to 
continue to tweak with things as long as possible.

After  the  accident  was  were  there  any  songs  that 
materialized as a result?
Yes. Absolutely. A lot of the album came after the accident 
and was a part of the story of the album.

And so far have there been any reactions to the new 
material  that  have  surprised  you  or  that  you  didn't 
expect?
I  think  I'm  always  surprised   when  somebody  gets 
something out of what I've written or worked on. It's always 
a surprise when someone has their  own perspective  or 
take on your work because as a writer and artist you are 
pretty much in your own creative bubble and you have your 
own perspective so when someone comes in and brings 
any new perspective to it it is always a wonderful surprise.

How did music begin for you?
I've  always  been drawn to  music  and writing  and telling 
stories. I've done a lot of classical and jazz
and when I started going down the  path of experimenting 
with  production  and  learning  how  to  use  LOGIC  and  I 
combined all of that.  You asked about production.  Some 
of  the  songs  were  produced  by  a  couple  of  other 
producers that had worked on the record. Lately I've been 
coming  into  learning  production  and  falling  in  love  with 
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electronic sounds and electronic drums as well organic 
instruments and combining the two has been something 
that  has  been  a   continuing  development  for  me.  It's 
something that I  continue to play around with  and on 
this particular record  it has started to go down more of 
an electronic path. I've just been falling more in love with 
mixing  electronic  music  and  after  I  had my  accident  I 
wasn't able to use my arm so it pulled me down this path 
of  mixing  more  electronic  elements  in   with  the  live 
performance  because  I  couldn't  go  and  do  piano  and 
guitar and sustain for an entire show. It had forced me to 
go down a  different path in terms of live performance as 
well as in recording.

In settling on your musical identity, what artists spoke 
to you the most?
It depends on my mood. Everything from  BILLY HOLIDAY 
to DAVID BOWIE to LESTER YOUNG. I love STEVIE NICKS, 
FLEETWOOD MAC, KATE BUSH, PETER GABRIEL, HALL 
AND OATES.  Honestly  I  could  keep  on  going.  Another 
band that is love is called EMPIRE OF THE SUN There is 
so much new music that s pretty great as well.

And explain the songwriting process for yourself. How 
do you go about it?
Again it depends if I'm writing alone or I'm writing with 
other people. A lot of times  in my original way  I  would 
just  start out on piano. I'd play something on piano and I 
would get a melody in my head and the lyrics would start 
to flow out. Sometimes its on guitar and sometimes I'm 
either making beats. It kind of depends. I would say that if 
I'm doing the songwriting myself the majority of the time 
It's going to be on piano.

What songs off of the  album stand out for you the 
most and why?
I think that they all do for different reasons and I think it's 
a lot like having multiple kids and having to pick which one 
is the favorite. They all  stand out for different reasons. 
The full length album is not out yet  but all twelve songs 
on the album is like a piece of the puzzle. Its a concept 
record  and each song is as important as the next. That 
being said I know that there are people who are more 
drawn to some songs more than others and I guess we'll 
see what people gravitate toward the most.

And in reproducing the songs in a live situation, how 
easy or difficult is that given the electronics involved?
It was really challenging from the get go to get it started 
and  and when bringing in a new song it definitely takes a 
bit  of  work  to  get  it  all  lined  up  in  the  software  and 
connected  with  my  keyboard  patches  and  figuring  out 
how to do the arrangements. All of that stuff takes quite 

a bit of work to get going   but once it's there, it's really fun 
and easy to move along with.  I love it because when I'm 
playing live I feel like I have a lot of  flexibility. A week ago I 
played at a loft party here in Los Angeles
and I had brought my whole set up  and people are dancing 
along and it sounded the way that I wanted it to sound and 
I  don't  have  to  worry  about  the logistics  involved  with  a 
band.   With  that  being  said,  I  love  playing  with  other 
musicians and I have a couple of key people that I love to 
play with  on electronic  drums and I  have another friend 
who is a synth player and I love to bring both of them in 
whenever possible. It's nice to have that flexibility. It's nice 
to go and play at a gallery somewhere and I can just bring 
my gear and do the show or I can play a show and have a 
full band so it's nice to play around with that.

In listening to some of the  music, it sounds like a lot of it 
could  lend itself  to some sort  of  visual  interpretation. 
Any plans for videos?
Yeah. We have one video for THROW ME A LINE that is up 
and  we  have  a  second  video  for  TEMPTRESS which  we 
shot in Kansas City.  It  is sort of a film noir video. It  was 
pretty fun and that should be coming out shortly. We've got 
another video for  another song from the up coming full 
length  called  ALL  SEEING  I  and  that  one  is  in  post 
production and in a few weeks were going to shoot another 
video for the song LEAVE THE PAST BEHIND. We're going 
to shoot that one in the desert which should be pretty fun. 
My aim is to get videos done for all of them. It's a big task.

But it sounds like fun!
It's always fun. So much fun.

What would you like people to come away with after they 
hear this album?
It's  a  hero's  journey.  It's  a  bout  moving  forward  and 
transcending through a lot of other stuff to get through to 
the other side so that we can fulfill your greater potential. I 
hope  that  people  walk  away  with  some  transformation 
after they've listened to the  album
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It's a fantastic album!
Thanks. Thank you for listening to it!

How do  you  think  it  is  different  from the   previous 
release?
Well, the music itself or the experience of recording it?

Everything I guess!
Well  everything  is  different.  I  guess  I'll  start  with  the 
music.  I  think that what these songs are about what I 
was  going  through  when  I  was  writing  them.  It's  a 
different  feeling.  THE  UNEXAMINED  LIFE  songs  are 
songs that I wrote when I was really lonely and living in LA 
and all of the  songs came from that kind of place. There 
was a lot of playful stuff on it but  it all came from a very 
different place in my life because I didn't know that I was 
going to be making an album and with this one,  I  was 
writing a lot of the songs during the production of THE 
UNEXAMINED  LIFE  so  there  was  a  lot  of  speculation 
about  what it feels like to have achieved something. As 
far as the production goes I produced KING FOR A DAY 
myself  which  is  new and  is  something  that  I've  never 
done before as always and that was definitely interesting 
putting together the band and the arrangements. There 
was a lot more improvisation this time around. I wanted 
the kind of musicians that could improvise and put their 
own artistry into it So I  got together this band and we 
worked on the arrangements all together.  I guess that is 
sort talking about both the music and the experience.

Yeah, it went hand in hand I thought. So you produced 
KING FOR A DAY yourself  this time.  How intimidating 
was that?
I thought it was insane. It was crazy but out of doing it the 
one thing that I learned  is that I have good instincts and 
good intuition about  arrangements and stuff like that. If I 
thought about it too much I probably wouldn't have done it 
So I didn't think about it. I just went ahead and did it. Aside 
from having good intuition I'm not afraid to ask people for 
help  and I had good people around me from the musicians 
on it to the  sound engineer and the mixing engineer and 
the designer of the CD. I asked a lot of people for help.

Well that there is album making. It's a collective thing. 
Has the songwriting process changed for you at all or is 
ti pretty much the same?
It's very similar in that I do something in a sitting. It all kind 
of  comes out  at  once.  I  feel  the same way I  did  before. 
When I write it I feel like  it's complete nonsense - like what 
is this shit? It doesn't make sense!!! This is terrible!!!! I'll feel 
like the lyrics are nonsense and  that they are filler and just 
a bunch syllables but I end up keeping them  and when I get 
back to  them I  realize that  they make sense in a way.  I 
guess that's because I've been doing this for a bit longer 
now I've been able to compose more complicated things on 
the piano but it's not a deliberate move on my part. The 
songwriting process hasn't changed much.

And the first song that I heard from the album was the 
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title track when I watched the video for it. The sound 
of that song is a bit of departure from anything on THE 
UNEXAMINED LIFE. Talk about that song?
That  was  the  first  one  that  I  wrote  after  THE 
UNEXAMINED LIFE and I thought it worked as a title for 
an  album  as  well  because  KING  FOR  A  DAY  is  an 
expression and I looked up the etymology of that phrase 
and was hoping that I would find something cool about it 
and  there  wasn't  really  anything  to  it.   I  mean,  you've 
heard the expression "King for a day and a fool for life"? 
It's  about  temporarily  feeling  like  you're  on  top  of  the 
world but then after that it's gone. So the song is about 
that.  It  was inspired by working on THE UNEXAMINED 
LIFE and this really great experience of getting a record 
made  professionally  by  a  producer  in  the  studio  with 
these  great  musicians.  The  whole  experience  was  a 
landmark for me  and while that was happening it was 
me speculating on the fact  that  it  didn't  really  change 
anything. you still have the same issues and the  same 
problems and the things that sound like landmarks or 
successes  in  theory  don't  really  change  anything  and 
that also if you put too much stock in things like wealth 
and success what happens when it all gets taken away? 
It  was  me  realizing  that  on  a  lot  of  levels  nothing 
changes.

Another song that stood out for me is HAPPY HOMES. 
Talk about that one. 
That  one  was  a  more  personal  experience  I  guess. 
Specifically  It's  kind  of  like  a   testimonial  to  not  being 
responsible for someone else's happiness.

Talk about some of the reactions that the new music 
has been getting. Has anything surprised you?
I 'm always pleased when I get a positive reaction.  I sort 
of feel like -  I'll ask you even. Do you feel like it's more or 
less accessible or more esoteric or something like that?

You're asking me as we're doing this interview?
Yes!

For starters I was a little surprised by the choice of 
the song KING FOR A DAY as the  first video and in 
answer to your questions the album as a whole is not 
as accessible as the first album  there is a lot more 
whimsy time around and it does take a good second 
listen but some of my favorite albums are like that Like 
BLONDIE's  AUOAMERICAN  that's  one  fucked  up 
album but its one of my favorites and while it was hard 
to take in at first I remember that album the most. 
It's not the ones that hit you at first. It's the the one that 
you don't listen to when you first get it  but the  more you 
hear  it  it  becomes  more  important  to  you.  So  you're 

saying it takes more to get into?

A good second listen.
A second listen is pretty generous. I would say fourth, fifth 
or  sixth  listen.   I  don't  know.  I  know  that  it's  not  as 
accessible. I didn't do that on purpose. all I know is what felt 
good  then  and  what  feels  good  now.  I've  gotten  some 
pretty  good  reactions  but  they  haven't  been  immediate 
ones and I'm not surprised by that. It's scary in a sense to 
know that this is something that isn't as accessible but I 
can't help but write what I write. You know what I mean? If I 
tried to write what I thought people would like  it would be 
contrived and it wouldn't be honest.
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The  eighties  officially 
kicked  off  in  1978 
when  BLONDIE 
released  their  third 
album  PARALLEL 
LINES.  While  the 
Bowery  band  fronted 
by  DEBORAH HARRY 
was  used  to  hits  in 
the  United  Kingdom 
and  Australia,  they 
had yet to repeat the 
magic  Stateside. 

Along  came  legendary  pop  rock  producer  MIKE 
CHAPMAN to whip the band into true FM radio shape 
without sacrificing any of the band's downtown cool. The 
result  of  MIKE  CHAPMAN's  divine  intervention  was 
punk/new  wave's  first  true  crossover  success  story 
complete  with  angst  (HANGING ON THE TELEPHONE), 
desperation  (ONE  WAY OR ANOTHER),  kink  (PICTURE 
THIS)  and  all  out  ecstasy  (HEART  OF  GLASS).  These 
delectable  pop  gems  mixed  with  HARRY's  ass  kicking 
peroxided allure is  one of  the greatest  packages rock 
history  -  a package that is  still  a winning formula 35 
years after the fact. 

With  a  goddess 
like  DEBORAH 
HARRY 
illuminating  the 
pop  music 
firmament  in  the 
late  seventies  and 
early  eighties,  it 
was only a matter 
of  time  before 
some  formidable 
competition was to 
come along. Akron, 
Ohio  expatriate 
CHRISSIE  HYNDE 

had been hanging her hat in England for years before 
joining  forces  with  bassist  PETE  FARNDON,  drummer 
MARTIN CHAMBERS and guitarist JAMES HONEYMAN 
SCOTT to form THE PRETENDERS. In January of 1980, 
after releasing   a stream of successful singles such as 
STOP YOUR SOBBING and KID, CHRISSIE and the gang 
released  their  eponymous  debut  album  -  one  of  the 
greatest first impressions in rock n roll history. The band 
slams into fifth gear with the opening track PRECIOUS 
and  never  shift  into  third  until  two  thirds  of  the  way 
through. The effortlessly too-cool-for-school HYNDE has 

that  seductive  delivery  that  can  issue  forth  raunch 
(PRECIOUS,  UP  THE  NECK  and  TATOOED  LOVE  BOYS) 
menace (THE PRIVATE LIFE),  moxie (BRASS IN POCKET) 
longing  (LOVER'S  OF  TODAY)  and  resilience  (MYSTERY 
ACHIEVEMENT). Sadly SCOTT and FARNDON would meet 
tragic  ends  forcing  HYNDE  to  soldier  on  with  an  ever 
changing  cast  of  musicians.  You  can  argue  that  THE 
PRETENDERS are "THE PRETENDERS" in  name only  but 
one cannot deny the delivery, songcraft and swagger that 
HYNDE brings to any proceeding. 

You  never  see 
this  one  on  too 
many  lists  like 
this  one  and  it's 
too bad.  Back in 
the early nineties 
when  folks  were 
going on and on 
about  how 
"grunge"  was 
saving  rock  n 
roll,  the  duo  of 
TONI  HALLIDAY 
and  bassist 
DEAN  GARCIA 

were dragging it into the future by creating a sound that 
combined cold and stealthy electronic beats with distorted 
guitars and HALLIDAY's seductive coo floating ethereally 
above  the  mix.  It  was  the  year  1992  and  CURVE's 
"DOPPELGANGER   boasted  a  hypnotic  and  unnerving 
sound that was beyond the then-current grunge set and 
provided the blueprint for industrial pop to come. SHIRLEY 
MANSON  and   the  blokes  from  GARBAGE  sounded 
curiously familiar on their 1995 debut  and the press had 
the nerve to call them fucking innovators. More than 20 
years following the album's release such venomous tracks 
as ALREADY YOURS, WISH YOU DEAD, CLIPPED and FAIT 
ACCOMPLI  sound just as current and venomous today. 

Here is another one that 
never makes it  onto any 
lists  but  we  here  at 
ROCKWIRED  thought  it 
appropriate to give it  up 
for MTV's first ever   tart. 
Inthe  days  before 
MADONNA,  BERLIN  and 
their  lead  singer  TERRI 
NUNN were  the  original 
music  video 
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provocateurs with that eighties ode to sexual role playing 
SEX (I'M A...)  and the BOWIE-esque new wave classics 
MASQUERADE and THE METRO. While critically panned 
at  the time of  it's  release,  PLEASURE VICTIM remains 
the band's strongest selling album despite the upgrade 
in their sound brought to them by GIORGIO MORODER 
who  gave  them   the  midas  touch with  future  hits  NO 
MORE  WORDS and  TAKE  MY BREATH AWAY.  While 
some tracks on the album haven't quite stood the test of 
time, there is a charm to this album equivalent to the 
memories you may have of making out in the backseat. 

In  1979  the  pint-sized 
rock  chick  with  the 
heavy   eyeshadow, 
toothy  pout  and  three 
octave  range   burst 
onto the scene with her 
debut  album  IN  THE 
HEAT  OF  THE  NIGHT 
with BLONDIE producer 
MIKE CHAPMAN behind 
the mixing board . In the 
age  of  "Disco  Sucks!" 

PAT BENATAR made her presence known in the rock 
firmament the hit single HEARTBREAKER. A rock and roll 
princess was born seemingly overnight and a follow up 
needed to be made but could the bantamweight soprano 
deliver? It didn't seem that it would given the indifferent 
relationship between BENATAR and her producer KEITH 
OLSEN.  According  to  BENATAR  it  was  boyfriend, 
guitarist and future husband NEIL GIRALDO who took the 
helm and issued BENATAR's definitive album CRIMES OF 
PASSION. Women in rock was nothing new at this point 
and  BENATAR is  far  from being  an  innovator  but  the 
album is  a blast,  filled  with  some of  the  finest  guitar 
moments in early  eighties rock   and BENATAR sinking 
her  fang  into  what  are  now  AOR  standards  such  as 
TREAT  ME  RIGHT,  YOU  BETTER  RUN,  HIT  ME  WITH 
YOUR BEST SHOT and HELL IS FOR CHILDREN. Non hits 
such as I'M GONNA FOLLOW YOU and LITTLE PARADISE 
 could've just as easily have been hits on rock radio but 
 the  crowing  jewel  on  this  album  is  BENATAR's 
interpretation of KATE BUSH's WUTHERING HEIGHTS. 

The  duo's  music  video  for 
the  title  track  of  their 
groundbreaking  sophomore 
release  has  made  an 
indeliable  mark  on  pop 
music  history  thanks  to 
some  cows  and  singer 
ANNIE  LENNOX's  robotic 
gaze  and  cropped  orange 
hair but it was the video for 
the album's first single LOVE 

IS A STRANGER that created a stir when it  got pulled mid-
transmission by MTV. In the video a blonde prostitute rips 
off her wig and reveals an androgynous figure with slicked 
back orange hair. In another frame the androgynous figure 
is  a  sinister  looking  dominatrix   wrapped  in  leather  and 
sporting a long black wig. In the final frame this mysterious 
figure takes the form of a a pimp  (could it  be a female 
pimp?) inching robotically toward the source of his (or her) 
obsession.  In the same year that MICHAEL JACKSON was 
breaking  records  with  his  THRILLER  album,  DAVID 
STEWART  and  ANNIE  LENNOX  were  shocking  middle 
American viewers with  their  transistorized soulful  sound 
and LENNOX's  gender-bending allure.  Recorded in  a  loft 
above  a  frame  shop  using  an  eight-track  reel-to-reel, 
EURYTHMICS created some of  the finest  electronic  pop 
music of the REAGAN era. The hypnotic title track remains 
a  radio  mainstay  today  but  the  locomotive  groove  of  I 
COULD  GIVE  YOU  A  MIRROR,  the  haunting  MOTOWN 
shuffle of THE WALK and the positively rockin' SOMEBODY 
TOLD ME are fine performances that deserve a little more 
than dark horse recognition. Romantic disillusionment on a 
budget never sounded so state-of-the-art. 

After  departing  the 
chaos of her first band 
THE  RUNAWAYS, 
JOAN  JETT  threw 
herself  into  the 
production  of  her  first 
album  BAD 
REPUTATION - a rather 
fine album if we do say 
so ourselves but by the 
time  1982  came 
around, JETT was eager 
to put a band together 

and  dub  them  THE  BLACKHEARTS.  Coming  off  as 
CHRISSIE  HYNDE's  more  glittery,  rambunctious  baby 
sister,  JOAN JETT AND THE BLACKHEARTS kept  things 
pure and simple with the album I LOVE ROCK N ROLL. The 
sugary yet crunchy title track became a worldwide smash 
with it's  larger than life WE WILL ROCK YOU drumming 

APRiL 2013 – ROCKWiRED.COM                       PAGE 30 

http://rockwired.com/25women1.html#
http://www.rockwired.com/25women2.html#


ROCKWiRED MAGAZiNE – A FEW GOOD WOMEN

and primal riff broken only by JETT's "Owwh". While there 
is nothing here as tawdry as DO YOU WANNA TOUCH 
ME  THERE  (from  BAD  REPUTATION)  you  have  some 
rather  memorable  four-to-the-floor  rockers  such  as 
LOVE IS PAIN, VICTIM OF CIRCUMSTANCE and the faux 
psychedelia  of  the  TOMMY  AND  THE  SHONDELLS 
classic CRIMSON AND CLOVER. 

There  are  some 
artists that the music 
industry  has  no 
blueprint  for  and 
KATE BUSH is one of 
them.  With  a  little 
help  form  PINK 
FLOYD guitarist DAVE 
GILMOUR,  BUSH 
released  her  "out 
there" debut album at 
the  age  of  eighteen 
onto an unsuspecting 

pubic. Whether entranced by her otherworldly allure or 
her  curious  musical  arrangements,  BUSH  caused  a 
sensation  largely  fueled  by  her  signature  tune 
WUTHERiNG HEIGHTS inspired by BRONTE's tale of love 
from beyond the grave.  With THE KICK INSIDE, not only 
do you hear such rapturous musical gems as MOVING, 
THE MAN WITH THE CHILD IN HIS EYES and the plucky 
OH TO  BE  IN  LOVE  but  you  hear  the  start  of  a  new 
movement  for  women in  rock -  a  movement  that  has 
seen the likes of TORI AMOS and IMOGEN HEAP leave 
their impression as artists who aren't willing to sacrifice 
artistry for some silly trend.  

In  the  mid-seventies, 
New  York  City  as  a 
town  in  decay  but  a 
new  movement  in 
music  was  being 
ignited  in  the  city's 
Bowery  District. 
 Specifically,  it  was 
the  legendary  club 
CBGBs  which 
launched  such  acts 
as  TALKING  HEADS, 
THE  RAMONES  and 

BLONDIE.  However,  it  was  PATTI  SMITH  who  reigned 
supreme as the scene's queen bee with an approach to 
music  that  combined  beat  poetry  with  primal  garage 
rock. The marriage of these two forces come together 

flawlessly on the album's opening cut GLORIA (IN EXCELCIS 
DEO) where SMITH takes VAN MORRISON's three chord 
progression and chorus and free associates about longing 
and sexual desire ans he's not about to apologize for her 
lack of redemption "Jesus died for somebody's sins but not 
mine!" MORRISON should've been proud of SMITH'Ss use 
of his classic as a springboard to get the punk movement 
going.  While  there  is  nothing on  the  album that  comes 
close to the primal ecstasy of GLORIA   (with the possible 
exception of her take on LAND OF A THOUSAND DANCES), 
the album is a raw, gritty listen stirring cuts such as the 
reggae-fied REDONDO BEACH, the STONES-y KIMBERLY, 
the raging BREAK IT UP and the epic BIRDLAND. 

Just  when  you 
thought  that  we 
were  going  to  be 
throwing  one  new 
wave  artist  after 
another a in this list 
then we surprise you 
with  an  album 
released  before  this 
magazine's  editor-in-
chief was born. JONI 
MITCHELL  came  to 
prominence  during 
the  turbulent  late 

sixties  when  not  only  was  the  establishment  paving 
paradise, they were also in the midst of the Vietnam War. 
By 1971 the idealism of the sixties was a thing of the past 
 an  songwriters  such as  MITCHELL  began  to  shift  their 
lyrical focus inwards as opposed to wanting to change the 
world.  It sure sounds self-defeating but it actually resulting 
in  some pretty  extraordinary  music   that  still  resonates 
today.   The album BLUE marks this change for MITCHELL 
 and the album is filled with such memorable material as 
ALL  I  WANT  (  a  sentiment  that  predates  ALANIS 
MORRISETTE's  "ALL  I  REALLY  WANT"  by  more  that 
 twenty years), the plaintive MY OLD MAN, the whimsical 
CAREY  and  THE  LAST  TIME  I  SAW  RICHARD.  
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JOHNETTE 
NAPOLITANO's 
gravelly  croon was 
a welcome change 
at a time when the 
music industry was 
starting to become 
innundated  with  a 
bunch  of  vapid 
dance  divas.  Even 
in   the  College 
Radio  market 
where  CONCRETE 

BLONDE thrived, she was pretty much the only woman 
in the game. In the band's eponymous debut album and 
their  follow  up  FREE,  CONCRETE  BLONDE  proved 
themselves to be a no nonsense powder keg of a band 
with grit and angst to spare thanks to NAPOLITANO's 
venomous  smoky  howl,  HARRY  RUSHAKOFF's 
propulsive  drumming  and  JIM  MANKEY's  blistering 
guitar  work.   By  1990,  RUSHAKOFF was replaced by 
ROXY MUSIC drummer PAUL THOMPSON and the trio 
went  into  the  studio  to  record  their  third  album 
BLOODLETTING. The band scored their first top twenty 
hit JOEY - a moody power ballad with a big fucking PHIL 
SPECTOR drum riff and NAPOLITANO breathing genuine 
heartache  into  a  rather  perfunctory  arrangement. 
While a hit was great for the band, it was the album's 
stronger  songs  that  have  made  BLOODLETTING  a 
classic  such  as  the  delightfully  sepulchral 
BLOODLETTING  (THE  VAMPIRE  SONG),  the  primal 
assault of THE SKY IS A POISONOUS GARDEN and the 
haunting CAROLINE. However it  is the album's closing 
track TOMORROW WENDY (written by ANDY PRIEBOY 
of  WALL  OF  VOODOO)  and  it's  devastating  tale  of  a 
prostitute with AIDS  that will  remain with the listener 
longer than any mere top twenty hit.    

You always hear about 
makeovers in the music 
business these  days 
and  the  idea  of  a 
debauched  pop  star  is 
something  that  makes 
for  great  tabloid 
headlines  -  not  great 
music.  In  the  sixties, 
MARIANNE  FAITHFULL 
was  an  angel  voiced 
songbird  known  more 

for  being  MICK JAGGER's  squeeze.  After  a  notorious 
drug bust that tore asunder her her sweet and innocent 
image,,  FAITHFULL  was  demonized  by  the  press  and 

descended  into  heroine  addiciton  and  at  one  point 
homelessness  all  while  issuing  recordings  that  never 
resonated  with  a  listening  public.  By  1979,  FAITHFULL 
managed to dust herself  off  momentarily  for one fo the 
fiercest comebacks ever. Gone was all the sweetness and 
light  and  what  emerged  was  a  ravaged  beauty  with  a 
raspy  hag  voice.   No  other  voice  could've  issued  these 
tales  of  rage,  deceit  and  disillusionment.  The  whimsical 
WITHES SONG and the steady  march of  GUILT paint  a 
stark HIERONYMUS BOSCH   styled portrait of a   woman 
whose been through hell and back while her interpretation 
of SHEL SILVERSTEIN's THE BALLAD OF LUCY JORDAN 
with it's unmistakable keyboard riff provides the album it';s 
only moment of levity. Things come to a powerful climax at 
albums end with WHY'DYA DO IT - a profanity laced kiss 
off that would make ALANIS cover her ears and run away.

The  worldwide 
success of I DON NOT 
WANT  WHAT  I 
HAVEN'T GOT was due 
largely  to  SINEAD 
O'CONNOR's  cover  of 
PRINCE's  NOTHING 
COMPARES  2  U  and 
the  stunning  video 
that accompanied it. In 
the  age  of 
MADONNA's  pop 
music  dominance,  
there was now way in 

hell that millions upon millions  were going to purchase an 
album largely  comprised  of  raw acoustic  performances 
such as THREE BABIES and the haunting tale of prejudice 
 and police brutality  BLACK BOYS ON MOPEDS - but they 
did. With songs like THE EMPERORS NEW CLOTHES and 
JUMP  IN  THE  RIVER,  the  shorn,  doe-eyed  siren 
recaptured some of the spunk that was abundant on her 
debut album THE LION AND THE COBRA.  While NOTHING 
COMPARES  2  U  deserves  it's  place  in  pop  music's 
pantheon,   THE  LAST  DAY  OF  OUR ACQUAINTANCE  is 
where  O'CONNOR   truly  ignites  emotionally .  While  the 
righteousness  of  a  couple  of  tracks  doesn't  quite 
resonate  in this KARDASHIAN era one cannot deny the 
power of this singer and songwriter and this passionate 
collection  of songs. 
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In  the  mid  nineties 
AIMEE  MANN  had 
shaken  off  the 
cobwebs  of  her 
former  band  TIL 
TUESDAY  and 
launched into a solo 
career that  had 
garnered  a  great 
deal  of  critical 
acclaim. 
Unfortunately, 
critical  acclaim 

doesn't  always  generate  the  sales  that  a  bunch  of 
record  company  suits  are  gonna  want.  When 
BACHELOR NO. 2 was first presented to her label, the 
album was shelved and the war between MANN and 
her label began. Eventually, MANN purchased the album 
back for a reported six figures and released it herself 
and  as  a  result  BACHELOR  NO.2  -OR  -  THE  LAST 
REMAINS OF THE DODO became one of the  first online 
sales success stories. Following her involvement in the 
soundtrack for P.T. ANDERSON's 1999 film MAGNOLIA 
and  her  subsequent  OSCAR nomination,  AIMEE  MAN 
became an it-girl all over again at the age of 39. When 
BACHELOR NO. 2 received it's proper release in stores 
in the summer of 2000, the critical hosannas laid upon 
MANN's masterpiece were not to be unexpected and 
 for good reason . This elegantly produced  collection of 
songs reminds you of what  no nonsense songcraft and 
some of the most literate pop lyrics ever can do. Coming 
out  on  the  short  end  of  a  bad  relationships  never 
sounded this good. MANN is truly in fine form on the 
songs RED VINES, THE FALL OF THE WORLD'S OWN 
OPTIMIST  and  HOW  AM  I  DIFFERENT   featuring  the 
best question ever posed in a pop song "When you fuck 
it  up  later  do  I  get  my  money  back?"  On the ballads 
NOTHING  IS  GOOD  ENOUGH  and  the  exquisite 
SATELLITE,  MANN tips  her  hat  to  the   glory  days  of 
BACHARACH   so much so that you could almost hear 
DIONNE WARWICK singing them   but DEATHLY is the 
song   where the usually  reflective  MANN proves  that 
she's not made of stone. 

SIOUXSIE  AND  THE 
BANSHEES emerged out 
of  the  legendary  punk 
explosion on 1976 and in 
1978  dropped  their 
debut  album  THE 
SCREAM.  From  round 
one,  the  band  set 
themselves  apart  from 
their  punk rock brethren 
with SIOUXSIE's  reckless 
unorthodox  stage 
presence  complete  coal 

black  pixie  cut  and  coal  black  eyeshadow  and  tribal 
facepaint  and  a  musical  approach  that  recalls  the 
VELVET  UNDERGROUND  meets  the  prose  of 
SHIRLEYJACKSON. Following THE SCREAM, there was a 
steady stream of albums but 1981's JUJU is a true post-
punk classic that just may be responsible for the  birth of 
goth rock. This was a different kind of WALL OF SOUND - 
one built with frantic tribal drumming, piercing guitars and 
SIOUXSiE's  unmistakable  war-whoop.  Kicking  of  the 
proceedings  is  the  thunder  stomp  of  SPELLBOUND 
followed  by  the  mesmerizing  ARABIAN  KNIGHTS.  The 
monstrous groove of MONITOR and nightmarish dirge of 
NIGHTSHIFT are both unqualified  classics in  the band's 
repertoire. 

It  had  been 
suggested to us 
numerous 
times  when  we 
were  putting 
this  list 
together  to 
include  the 
FLEETWOOD 
MAC  album 
RUMOURS,  but 
because  that 
project  wasn't 
entirely  female 
led  we  thought 
it  more 

appropriate  to  highlight  STEVIE's  1981  debut  album 
BELLA DONNA and trust us, this album deserves it's place 
on this list. With a little help from the TOM PETTY AND 
THE  HEARTBREAKERS  and  producer  JIMMY  IOVINE, 
NICKS bravely and confidently seizes her chance to shine 
as a solo artist  without the baggage and politics of  the 
band that made her famous. In the age of PAT BENATAR, 
NICKS proved that there was more than one rock n roll 
queen in the game. Songs such as the dance rock smash 
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EDGE  OF  SEVENTEEN,  STOP  DRAGGING  MY  HEART 
AROUND  (her  duet  with  TOM  PETTY)  and  the  DON 
HENLEY duet  LEATHER AND LACE have  given  BELLA 
DONNA the classic status that it rightfully deserves but 
the album cut AFTER THE GLITTER FADES is the albums 
most  shimmering  gem.  

This  was  the 
musical  comeback 
that  all  musical 
comebacks  have 
been  judged  by. 
Forget  about 
ELVIS in '68. TINA 
TURNER  in  1984 
showed the  whole 
damned  world 
what  survival  of 
the fittest in rock n 
roll  was  all  about 

with  the  release  of  her  fifth  solo  album  PRIVATE 
DANCER. The tumultuous relationship between her and 
husband  and  band  leader  IKE  TURNER  resulted  in  a 
climactic battle in Dallas Texas which according to pop 
legend  had  TINA  running  for  her  life.  The  marriage 
marked  by  years  of  physical  abuse  ended  with  TINA 
having to start over from square one but this time, the 
goal  was  world  domination.  The  first  release  from 
PRIVATE DANCER was a pristine cover of AL GREENE's 
LET'S STAY TOGETHER but before long, TINA would have 
the  world  on  it's  ear  with  what  has  come to  be  her 
signature solo classic WHAT'S LOVE GOT TO DO WITH 
IT – a reggae-fied piece of eighties soul pop marked by 
TINA's distinctive purr. Other performances include the 
positively  churning  BETTER  BE  GOOD  TO  ME,  a 
EURYTHMICS-styled cover of the ANN PEEBLES classic I 
CAN”T  STAND THE RAIN,  the exquisite  jazz  rock  title 
track brought to her by MARK KNOPFLER and the all 
out rock n roll rant STEEL CLAW featuring a fierce JEFF 
BECK on guitar. 

Oh  90's  rock! 
Everything  was  so 
damned  serious  and 
all  of the mostly male 
front  men  were 
grimey  and  oh-so-
tortured.  All  of  that 
fucking plaid made you 
want  to  look  away. 
Throughout  much  of 
the CLINTON-era, rock 

n roll  became a noisy,  drone without anything nice to 

look at and then almost over night, the rock press seemed 
to  shine  the  light  on  a  new  it-girl  that  didn't  look  like 
worked  on  trucks  like  KIM  DEAL.  Much  like  DEBORAH 
HARRY  twenty  years  before  her,  GWEN  STEFANI  was 
rock's new pin up girl with a frenetic stage presence and 
the sort of allure that could excite editors of VOGUE or 
COSMOPOLITAN.  The  Orange  County-based  NO DOUBT 
had been exercising their ska chops in venues throughout 
Southern  California  for  almost  a  decade  before  the 
release on their third release TRAGIC KINGDOM. With a 
little help from producer MATTHEW WILDER, NO DOUBT 
cranked  up  with  the  guitar  amps,  put  the  dynamic 
STEFANI up front and stirred the music in a a ska punk 
pop concoction that signaled the end of that grunge shit. 
The  album's  first  cut  SPIDERWEBS  is  a  tour  de  force 
stomper that sounds just as good today as it did in 2005 
with DUMONT's piercing six string assault and that crazy 
horn section. I'M JUST A GIRL is a bouncy rock anthem 
that actually  does that whole girl  power thing proud for 
once. Sure the band had a by-the-numbers power ballad 
with DON'T SPEAK but who cared? In the post-grunge era 
NO DOUBT proved that rock n roll could be fun again. 

Let's  just  get 
ALANIS 
MORISETTE's 
trouble  with 
the  word 
“ironic”  out  of 
the  way  right 
now! In 1995, 
the  former 
Canadian 
teen pop star 
gave  her  self 
a  nineties 
styled  make 
under  and 
wanted 

everyone to think that she was some kind of rock poetess 
in the vein of PATTI SMITH but in reality came off as the 
BENATAR  of  the  mid-nineties  and  because  of  that  we 
fucking loved her. The first single YOU OUGHTTA KNOW 
starts unassumingly until it finds' groove and we learn that 
the narrator is actually not happy for her ex-beau and his 
new bitch. There is no doubt that ALANIS is woman with a 
little more than a grievance to air and as the songs builds 
it crescendos into one of the most venomous choruses in 
rock history. The words “It's not fair!” sound deadly rather 
than  whiny.  As  a  result  ALANIS  got  dubbed  an  angry 
woman, but the majority of JAGGED LITTLE PILL has more 
to  do  with  resilience  than  rage  as  evidenced  by  the 
thumping  ALL  I  REALLY  WANT,  ONE  HAND  IN  MY 
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POCKET,  IRONIC  (we've  already  discussed  this),  YOU 
LEARN and HEAD OVER FEET. 

It  was  hard  to 
pick  an  album 
from  the 
WILSON 
SISTERS.  In  a 
career  spanning 
almost 30 years, 
ANNE  and 
NANCY  have 
made some fine 
rock n roll but a 
lot  of  that 
opinion  tends  to 
depends  on 

what era you were a fan of. If you liked their more folkier, 
prog-ier material,  you then the albums LITTLE QUEEN 
and DOG AND BUTTERFLY are your cup of tea. If you go 
for  a  more  straight  ahead  rock  sound  then  BEBE LE 
STRANGE is just the ticket. If you are a fan of their big 
slick  eighties  sound  then  the  band's  self-titled  1985 
comeback and 1987's BAD ANMALS is where you need 
to be. Quite simply before HEART, there were no women 
fronting rock bands and writing their own music. Sure 
People will  want  to  site  JANIS and GRACE SLICK but 
JANIS was no writer and while SLICK wrote and sang 
lead she was not AIRPLANE or STARSHIP's sole singer 
and  writer.  In  1976  came  the  album  DREAMBOAT 
ANNIE and while we don't think it's necessarily their best 
work  the  fact  that  it  is  the  first  offering  from  this 
legendary band earns it a place on this list.  For years 
folks have called HEART the female LED ZEPPELIN but 
on their debut they sound more like a female JETHRO 
TULL thanks to ANNE WILSON's flute playing and some 
rather  curious  orchestral  arrangements.  The  songs 
that stand out the most are the seventies pop of MAGIC 
MAN and the driving hard rock of CRAZY ON YOU but 
the steady funk of WHITE LIGHTNING AND WINE and 
SING CHILD SING (the one moment whee the band gets 
their ZEPPELIN on) deserved just as much airplay. 

One could  argue that 
the  women's 
revolution  in  rock  n 
roll  started  with  this 
legendary  recording. 
Port  Arthur,  Texas 
native  JANIS  JOPLIN 
found  the  limitations 
of  polite  society 
suffocating  and  got 
lost  in  the  sounds  of 
the  blues  and  folk 
music  and  in  just 
about  every  coffee 

house west of the Mississippi, JOPLIN honed her chops as 
a sassy interpreter of soul with a   one of a kind growl. It 
was  on  the streets  of  HAIGHT ASHBURY   that  JOPLIN 
became  acquainted  with  BIG  BROTHER  AND  THE 
HOLDING COMPANY . In an era where psychedelia was 
the thing to do, JANIS and BIG BROTHER took the sound 
of American blues and soul and electrified the shit out of 
it.  The  first  woman  of  rock  n  roll  was  born  but  BIG 
BROTHER  AND  THE  HOLDING  COMPANY  were  no 
slouches either.  Five decades after the album's release, 
JANIS' mesmerizing takes on   blues standards like BALL 
AND CHAIN or GERSHWIN's SUMMERTIME sound just as 
signature   as  their  original  performances  but  the  soul 
rock anthem PIECE OF MY HEART is the shining jewel. 

The  story  of  the  all 
girl  band  THE 
RUNAWAYS  has 
made  for  a  good 
movie and now they 
are  being  hailed  as 
pioneers  of  rock  n 
roll  suffrage but the 
music  didn't  really 
start happening until 
the  band  was  long 
gone.  JOAN  JETT 
took  her  music  into 

her  own hands and came out  on  top.  LITA FORD dove 
head  first  into  a  solo  career  with  her  RITCHIE 
BLACKMORE influence on her sleeve but it wasn't until her 
1988 release  LITA  that  FORD truly  took  center  stage. 
Armed  with  PAT  BENATAR's  rhythm  section  (MYRON 
GROMBACHER on drums and DANNY NOSSOV on bass) 
FORD  was  able  to  tear  through  the  kind  of  pop  rock 
material  that was essential for surviving the late-eighties 
HEART era. And of course, FORD's snarl and ballsy lead 
guitar work helped too. The single KISS ME DEADLY was 
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the raucous party song that got everybody talking in the 
first  place  but  it  was  the  sinister  power  ballad  IF  I 
CLOSED MY EYES FOREVER where FORD shared vocals 
with  OZZY  OSBOURNE  -  that  proves  to  be  the  true 
pyrotechnic moment of the album. 

The  advent  of  MTV 
in 1981 set rock n 
roll  on  a  visual 
course  where 
anything  was 
possible  -  even  the 
number   of  colors 
you  could  wear  in 
your  hair.  DALE 
BOZZIO  –  front 
woman of  MISSING 
PERSONS  and 
former  member  of 

FRANK  ZAPPA's  MOTHERS  OF  INVENTION  -  became 
one of the early MTV era's most enigmatic figure thanks 
to  some   facepaint,  spectral  colored  hair  and  some 
strategically  placed  fishbowls  in  the  video  clip  for 
WORDS.  Viewed  as  merely  trendy  at  the  time  of  its 
release, SPRING SESSION M  is now an album that was 
decades ahead of it's time and has set the sonic and 
visual   tones for artists to follows such as NO DOUBT 
and LADY GAGA. Electropop classics such as WALKING 
IN LA and the pulsing WORDS remain some of the most 
punchiest  pop  moments  of  the  REAGAN-era  but 
DESTINATION  UNKNOWN  remain's  the  band's 
masterpiece. 

To  hell  with  THE 
RUNAWAYS! 
People forget that 
it  was  THE  GO-
GO's   who  wrote 
their  own  songs 
and truly took   the 
rock  n  roll  dream 
into  their  own 
hands. Born n the 
streets  of  L.A. 
during  the  late 
seventies  punk 

scene, the raw three chord approach of the band was 
given  a  BLONDIE  styled  pop  gloss  thanks  to  former 
BLONDIE producer  RICHARD GOTTHERER  which is not 
to say that the band's debut album BEAUTY AND THE 
BEAT  is  a  white  wash.  Instead  it  is  an  effervescent 
collection  of  power  pop  tunes   with  something 

scandalous underneath  the surface.  Punk pop anthems 
such as THIS TOWN, LUST TO LOVE and WE'VE GOT THE 
BEAT provided the template for what would be called the 
SO  CAL  sound  twenty  years  later  while  the  smashingly 
stomping OUR LIPS ARE SEALED proved that the innate 
pop smarts of the band could not be denied. 

What  a  godsend 
this  album was!  In 
the  post  LILITH 
FAIR  era,  female 
rock artists were a 
homogenized 
group  whose  soft 
approach to music 
was best utilized as 
the  background 
music  in  a 
LIFETIME movie.   In 
2006,  AMY 
WINEHOUSE   hit 

he scene with her sophomore album BACK TO BLACK . 
She was a curious image  with  a pitch black bouffant , the 
blackest eyeliner since CHRISSIE HYNDE and a low throaty 
soulful   delivery  that  was  enough  to  send  any  of  them 
hipster waifs running for cover. This was a creature with 
claws and fangs and bitches like FERGIE and that whole ilk 
 were  best  to  get  the  fuck  out  of  the  way  of  this  one 
woman revolution marked by a big soulful sound that was 
both playful and irreverent.  In the age of celebrity fuck ups 
the song REHAB had some resonance for the  reality TV 
crowd  while  TEARS  DRY  ON  THEIR  OWN  was 
WINEHOUSE's ode to resilience. With her untimely death 
in 2011 we can only imagine what would've come next. 
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How is it going?
Just busy right now. We've just launched our funding site 
so we're really  pushing that  and getting back into  the 
studio to write these songs  and working with producer 
MICHAEL WAGENER. So it's a good busy.

How far  away  are  you  guys  from having  something 
really solid.
As far as getting done with MICHAEL WAGENER we're 
looking at  being on his schedule in  probably  MAY and 
we've got to raise money  to pay for the rest of what we 
need for studio.

Describe working with MICHAEL. What is it like?
What's a good word? I guess it's like very motivating.  I 
feel  very creative and energized working with him. You 
would think that working with someone like him  who has 
worked  with  so  many  famous  people  before  in  the 
industry that he would be tired of it  but he really loves 
what he does and whenever you are around people that 
love  what  they  do  you  can't  help  but  feed  off  of  that 
energy.

But  in  the  meantime  you  have  this  fantastic  single. 
Talk about the responses that you have been getting 
to it.
We've been getting great responses. We love the song 
but we wrote it. I'm always shocked when somebody says 
"I love this song!" I love to hear it and the kind of feedback 

that we've been getting is really exciting. I've been wanting 
to  write  a  party  song  for  a  long  time   so  I  think  that 
everyone  can  relate  to  something  like  that.  People  are 
wondering if the album is going to have that vibe and they 
want to know how soon they can buy it. You can buy the 
single  at  AMAZON  and  ITUNES  now  and  we've  gotten 
response on those two sites as well as SPOTIFY. We are 
seeing a lot of activity with the new single.

Talk about the genesis of this band. How did it all  get 
started?
Me  and  FLIP  the  bass  player  had  a  mutual  friend  who 
owned a bar here and at the time we were both like  "We 
are done being in cover band!" but this guy gave us an offer 
that we coudn't refuse.  He made us the house band for 
this club. Through that experience we started working on 
some original material and doing our own twists on some 
cover songs and in working together we realized that we 
were great songwriting partners. I write in a particular way 
and he writes another way and I usually combine a lot of 
our  lyrics  and everything   so overtime we've  really  been 
developing our own style as artists.  The people that we 
have worked with have  also helped us to define our own 
style. As a band we really have our chemistry down  both 
creatively and as friends. Were still developing our sound 
but I feel like this is definitely it. I feel like this is a good place 
to start from as far as moving forward. That is pretty much 
how we got together.
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And talk about each member and what ti is that you 
think each of them brings to the table that makes this 
thing work.
CRAIG the guitarist can always come up with these crazy 
riffs. He is just a creative person in general. He doesn't 
realize how good he is and he is not very appreciative of 
his  talents  and  we  have  to  tell  him that  he's  doing  a 
fantastic  job.  I  think  that  he  is  incredibly  talented  in 
coming up with riffs and everything and ever so often he 
will throw in his punk influences and that kind of thing. He 
brings in a lot of riffs and a lot of ideas. All three of us 
have had different musical backgrounds and influences. 
FLIP -  the bass player -  he and I work together on the 
lyrics  and  I  use  him  as  a  sounding  board.  when  I'm 
writing the lyrics and the melody and that kind of thing. I 
need that sort of organic connection when I'm looking to 
someone for feedback and he brings something different 
to the music because of his own musical background. All 
three of us were never trained professionally and I think 
that has a lot to do with our sound as well  and because 
of that I think that we have a very raw sound. Everything 
about our sound has come about through trial and error.

Talk about hos music began for you?
I'm Italian American. All  the Italian family on my mom's 
side sing opera. I  was raised with opera and I thought 
that  was  what  I  wanted  to  do  for  a  long  time.  I  was 
singing before I  could really  talk  -   around three. I'm a 
military brat a the first time that I sang in front of anyone 
Was when I was in school in Italy.  I'm third generation 
Italian  and  we  were  fortunate  to  be  stationed  in  Italy 
twice. Over there I was the only American in the whole 
school. I went to an Italian public school. They made me 
sing White Christmas in front of the whole school  and I 
never sang in front of anyone before. No voice lessons or 
nothing. I was completely petrified and somehow I did it 
and  obviously  I'll  never  forget  that.  Growing  up in  Italy 
there wasn't  a  lot  of  American Music.  There was only 
one Military channel so I  didn't have a lot of American 
Music come my way. It was only what was super popular 
as far as American bands that would end up in Europe. I 
was never really exposed to any kind of rock music that 
much. When I came back to the States and started high 
school again I pursued opera type stuff. I did solos and 
ensembles and then I realized that I loved opera because 
you  don't  have  to  understand  what  the  hell  they  are 
saying. You have the music and the emotion is there and 
you  kind  of  get  the  jist  of  it  and  people  are  able  to 
connect to it. I think that the  influence has helped me a 
lot without all of the professional training so much. When 
I went to college that was when I started to get into the 
music history and background of all of these artists and 
what  I  realized  was  that  I  didn't  want  to  do  opera 

because with opera you are playing a character that was 
written by someone else  and you have to play that role 
every time. So I didn't want tot do that. I really wanted to 
connect to people somehow. I felt that with rock music that 
was a more rebellious way that I could break away from 
that  and figure myself  out  more  and what I  wanted to 
express to other people and how I could connect to them.

It sounds like a little bit of a parallel between you and 
PAT BENATAR. She was operatically trained as well.
Absolutely. Again in my music history and learning stuff like 
that   I  was  like  “Wow!  I  love  PAT  BENATAR!”  The  first 
singers  that  I  was  really  exposed  to  were  the   female 
singers because I wanted to sing and I gravitated toward 
that but as I did more research, and finding new music the 
singers that I  look up to are male singers.  I  love female 
singers  like  PAT  BENATER  and  HEART  and  a  bunch  of 
other singers but really as a performer and singer Its the 
male singers that I look up to.

And having had this operatic background has any of the 
discipline from that benefited the type of  singing that 
you're doing now?
Yes. As far as singing I really try to focus on taking care of 
my voice so that is a big deal. I did a lot of research online 
as far as how rock singers warm up and warm down. How 
do  they  warm  up  when  they're  sick?  The  operatic 
background has allowed me to focus on taking care of my 
voice. I think that is the biggest thing. It's also given me a 
good ear. If you were to play a key  I might not know it but I 
could repeat it dead on or be able to tell when someone 
was off. That is how it has helped me.

At what point did songwriting begin for you?
I've always written. I've written poetry and things like that 
growing   up  My  mom's  side  of  the  family  is  just  very 
creative and everything. Growing up I did art, I did theater, I 
did  writing and singing and dancing and as I  got  older I 
realized that I needed to focus on one thing. I'm a grammar 
nazi  who speaks  five  different  languages  so  it  is  always 
interesting for me to see how one culture expresses the 
same sentiment in their language. As far as writing  I've 
always tried to find the connections of  who is this person 
and what are they trying to express and why are they trying 
to  express  it.  How do  they  express  it  and  why  do  they 
express it  in that way? Questions like that help me as a 
writer. My goal as writer is to evoke emotions in a listener. 
For example FLIP is too wordy  but I'll  take a  look at his 
wring and take couple of words that really hit me  and I'll 
take the essence of what he was trying to convey  and put 
it in my own words.

For this forthcoming album have the songs already been 
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written or is that something you come up with when 
you're in the studio?
No that's what we're doing right now. Any type of free 
time we get we are either having a writing session with 
the drummer or  having  a  writing session amongst  us 
three  because we are kind  of  the  core of  REARVIEW 
GHOST  and  MICHAEL  WAGENER  is  being  really  good 
about  understanding  that.   Once  we  have  the  the 
structure of our songs and the basic parts we send it to 
him and he'll send us some feedback so we're trying to 
do  as  much  pre-production  as  possible  before  we  go 
into the studio to save time for everybody. And sure, even 
in the studio there are still  going to be some changes 
and that kind of thing but the bulk arrangements should 
be agreed upon before we get in the studio

What would you like to people to come away with after 
they hear this new music?
I want them to come away feeling really good Even when I 
listen to a sad song I feel good about it because it makes 
you feel good to feel that emotion and work through it 
and move on. I  also think people want to connect with 
music that speaks to how they feel and expresses what 
they want to express in a clearer way.
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RED VELVET CRUSH is in the studio putting together 
it's debut release. So far how is it going?
DANIEL:  It's going really  great. We just got back from 
Austin for SXSW. We've tracked everything.  Right now 
it's being mixed and we're hoping to get some mixes back 
in the next couple of days and after we approve those we 
go to mastering and we go from there.

How about you JILLIAN?  How is this new partnership 
going for you?
JILLIAN: It's going really great. This new partnership that 
DANIEL  and  I  have  is  really  a  special  thing  with   the 
songwriting  that  we  do  together.  We  just  have  this 
common ground as far as ideas are concerned.  It's  a 
different process for me but it's been awesome. When 
you're  working  on  something  by  yourself  versus  a 
partnership or a team the ideas  can come out the way 
you want them because it's not just one person sitting 
there trying to rehash ideas.

Who is helping you guys behind this mixing board for 
this CD?
JILLAN: Currently  our  producer  is  DAVE PERICFUL of 
YELLOW DOG STUDIOS in Austin, Texas. He is a great 
talented creative guy with a really long list of credits and 
we've  had a great  experience working  with  him in  the 
past couple of months on this EP.

Will this EP be a stand alone recording or the hint of 

larger work to come?
JILLIAN: Its  own thing but at the same time it's a teaser of 
stuff to come.

Now JILLIAN, when we first interviewed you a few years 
ago you were a solo artist and now you have this new 
band project. Talk about how RED VELVET CRUSH got 
started?
JILLIAN:  DANIEL  and  I  met  a  few years  ago.  He  got  a 
phone call from a  friend to join my solo project that I was 
doing and I saw that he and I were on the same level as far 
as songwriting and musical ideas. Eventually we saw that 
some other people in the band weren't quite working out 
and  we  started  forming  this  band  and  then  we  filtered 
other people in and out. He and I were always working even 
when other people might not have been. When things were 
crazy with the other players and everybody else  we just 
kept plowing along and working in the same direction and 
wanting to move forward with everything.

And DANIEL, talk about how music began for you?
DANIEL: I remember as a kid  my mom was really digging 
the country music as well as SIMON AND GARFUNKEL and 
ELVIS  KENNY ROGER and  DOLLY PARTON.  I  remember 
being  a  kid  and  growing  up  with  that.  I  started  playing 
guitar when I was nine. I'm the youngest in  my family so all 
my cousins are older so in the nineties when I was just a 
kid  they  were showing me stuff  like GUNS AND ROSES, 
METALLICA and LA GUNS and NIRVANA and I just kind of 
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got locked into that stuff  I started taking guitar lessons 
and  piano  lessons  as  well  vocal  lessons  and  started 
going from there.

As co-founder of RED VELVET CRUSH, talk about what 
you think that JILLIAN brings ot he table that makes 
this thing work.
DANIEL:  She brings  strong songwriting  tot  he table.  I 
come from a lot of hardcore bands and hard rock bands 
and punk bands and I've always been a big fan of pop 
music but I  never got a chance to play in a pop band. 
When  JILLIAN  and  I  actually  started  to  sit  down  and 
start working on stuff it was eye opening for me.  Instead 
of  concentrating  on  a  bunch  dark  tones  and  metal 
sounds it was great to work within a format which was 
something that my other bands weren't really into. For a 
metal  song you  have  to  have the right  sound and for 
hardcore  band  it's  pretty  much  thrash  all  the  way 
through and the other times that I've worked with people 
they wanted to keep things a certain way and JILLIAN is 
like "We can bring all this kind of stuff in and make it into 
this nice pop style!" You get a taste of everything yet it's 
easy  to  listen  to.  she  is  a  great  songwriter  and  a 
phenomenal lyricist so it really works well. 

And  that  same  question  goes  out  to  you  JILLIAN. 
What does DANIEL bring tot he table that makes this 
thing work?
JILLIAN: Just  the fact  that  before  when I  was  a  solo 
artist, everything was on me all of the ideas were coming 
from me and that is totally different working in a band 
and  being  in  a  creative  partnership  with  someone. 
DANIEL knows all  of  these instruments like guitar and 
bass and piano  and he writes as well so it's just been 
really  good  having someone that wants to collaborate 
versus fighting with someone which a lot of bands like to 
do.  It's  been  really  cool  as  far  as  our  partnership  is 
concerned in a band because we share the same ideas. 
When  we  have  different  ideas  at  the  same  time  we 
match them together  and it all comes together in a cool 
way musically.

So being a part of a band has more advantages to it 
than being a solo artist?
JILLIAN: It is.  Like I said DANIEL is a great guitarist and 
bassist and everything and he writes as well. It is great 
being  a  part  of  a  band  because  there  is  someone  to 
bounce your ideas off  of  and there is someone to be 
there  with  you  through  the  whole  process.  It's  a  real 
team effort.

Talk about the songwriting process between the two 
of you.

DANIEL : Sometimes it's hard and sometimes it's easy. It's 
a weird thing.

JILLIAN:  That's  true.  Sometimes  we'll  come  up  with 
something together  when we're sitting in band rehearsal. 
DANIEL will play a lick or I'll  sing a lyric and we'll  mash it 
together and write the song from there or we'll write songs 
separately. I'll write a song and I'll be like "DANIEL, here are 
the lyrics and chords” and some times I'll come in with a 
vocal idea and he'll come up with the  music around it. We 
did that with one or two of our songs. Sometimes DANIEL 
will  be like “I  have this great song!!!  I  need to show it to 
you!!!” Sometimes it comes when we're sitting together or 
will bring our own individual songs to the table and then we 
will write off of each other after that point.

And  from  this  forthcoming  EP,  what  songs  are  you 
anxious to have most people hear?
JILLIAN: To me thy all have a different depth and meaning. 
I think that is true of any song but to us they all represent a 
sound  that  we  created  and  they  represent  different 
chapters for us.  I don't think that we could pick just one 
song.  We're really excited for all of them.

Once this EP comes out what would you like people to 
come away with after they hear it?
DANIEL: After  having  started  this  project  a  year  ago. 
Everything in the beginning was acoustic. We did a lot of 
live shows and now people are going to be able to see the 
full band and our stage show. People are going to be able 
to see what we are actually about. We're actually excited 
for people to be able to see everything and all  that goes 
along  with  it.  CHANGE  YOUR  REALITY  is  one  of  our 
slogans.  There is always something more that you could 
be pushing for  and they are going to see that when they 
come to our shows with the  new band and stage show. 
Life is what you make it and that is what we want to show 
people.

JILLIAN: That's true. We would like for people to walk away 
knowing  that they can make changes in their lives and that 
life is just beginning.

DANIEL: You're life  can begin  everyday  if  you make that 
decision and that is a great quote that we always live by.

And JILLIAN, since you embarked on this music career 
up until  now. What has been the biggest surprise for 
you?
JILLIAN: There is really no surprise BRIAN. It's been a lot 
of hard work and in this band we work for what we want. 
You get what you give and everything you put into it. 
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With you playing the ghost of JANIS in this piece, talk 
about how easy or difficult to get into that space and 
speak for the dead in a sense?
The one thing is that it's hard to be her ghost because  I 
have to cover every angle of her and when I was studying 
for  the  role  and  I  don't  know  if  you  know  this  but  I 
pretended I was JANIS at nine years old listening to the 
blues  singers  like  LEADBELLY  and  BIG  MOMMA 
THORNTON and I learned them as she would've learned 
them and it's taken me two years in  my studio alone  to 
understand where she was coming from and in a sense 
she was teaching me. It was kind of a master class. On 
the musical side  I put myself in her as a child and I grew 
up with her. I  read all  of the biographies and I read all 
about who she was listening to and when so I  learned 
her that way but as a spirit I had to interpret what she 
would be saying now.  What would mean something to 
her  and  what  would  not  mean  anything  to  her? As  a 
spirit you don't take everything on. You pick and choose 
what you think its important and what you think is funny. 
This role has a lot of room for improvisation because a 
lot of things go wrong on stage there are a lot of things 
going wrong and especially when you are touring and for 
the  first  couple  of  dates  you  are  just  trying  to  hold 
everything together. So there are a lot of opportunities to 
really investigate in the moment  what it would be like if 
her ghost was in me. It is intense and draining afterward 
because I feel as if I am really channeling her. I really feel 
that it's true. There is no question to me that that is what 

is going on but when you step of the stage you have to let 
that all go.

I can only imagine. The title of the piece ROOM 105 - I've 
got my suspicions about what it refers to but what is it?
Oh there  is  a  great  line  towards  the  end  where  she  is 
walking into Room 105 with a  guy - the guy who sold her 
cigarettes at the  desk - who was the  last person to see 
her alive and he's helping her with her keys and her beer. 
She says that room 105 is her lucky room and that she 
can stay there forever.  She really  was connected to the 
room. It was her favorite she personally decorated it and 
she had no idea that she was going to die that night. She 
didn't have a clue so that moment when it happens and it 
happens onstage her mother comes to her and something 
happens between the two of them that is so healing and I 
guess  I've  almost  said  too  much.  So  ROOM 105 is  the 
place  where  she  died  and  people  have  gone  there  and 
stayed there because of that but for the person who wrote 
the play and for me on stage it is a place where I resolve 
many deep painful things in my life and I move to another 
place.

Talk about what drew you to this role?
Well first of all I couldn't say no because GIGI GASTON said 
that I was going to play JANIS and I said "Hell yes!" event 
though I should've said "Hell no!" because I had no clue how 
hard the acting would be. I thought the singing was going 
to be the hard part and that was why I started with the 
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music but when we started rehearsing is thought 'Why 
am I  doing  this?  This  is  so  excruciating!”  I  needed  to 
climb Mount Everest in my life at that point and when 
GIGI said I was playing JANIS I said I need to climb Mount 
Everest right now. I need to do this. It's different for me. 
People have said that I'm like JANIS and the reviews have 
said that I am JANIS and I can't tell you how different I 
am from JANIS in my life and in my habits and in the way 
I handle things which is different from the way that she 
handled things. This has been an education for me to try 
tot step into her shoes.

And  has  your  singing  changed  in  stepping  into  this 
character? JANIS had a pretty signature sound.
You're right! One of the things that worried e was that 
fact that I'm never going to be able to sing like JANIS. I 
don't even have her range and guess what?  My voice 
has grown. It has grown with every show I have become 
a real singer because of JANIS. Like I  said this was a 
master  class  and  I'm  so  glad  that  I  started  with 
LEADBELLY  and  BESSIE  SMITH  and  BIG  MOMMA 
THORNTON  and  ODETTA.  I  trained  and  trained  and 
trained myself like an athlete and not only did I capture 
JANIS's  essence  I  feel  like  I  captured  the  things  that 
JANIS wanted to do because she said that in interviews 
that she yelled all the time and that she wished that she 
could be more subtle.  She wished that  she could sing 
softly so I said to GIGI if he minded if I went where JANIS 
said she wanted to go so I took the liberty to go where I 
think JANIS would've gone and that goes back to my first 
comment  about  her  spirit  and  go  where  I  think  she 
would've gone. I'm not just telling her history. She is right 
here now.

Has any of JANIS' family seen this production?
I don't think so but I think they would really love it because 
the one thing in a lot of interviews that she did because 
she was young and I've done this too when I was young 
you start putting down your family and where you come 
from but then as she was starting to get on drugs you 
could  see  that  she  truly  did  love  her  family  and  that 
where she was from was a very special place and that 
contributed to  what she was and I think that she really 
loved her mother and she really loved her father and I've 
written  some  original  songs  that  are  more 
autobiographical  as  JANIS  like  SATURDAY  NIGHT 
SWINDLE which I wrote about her and her father. I think 
that this show treats her family with humor and love and 
acknowledge where the tough times were because there 
are some great scenes with her and her mother from 
when she was young but then at the end it wraps it up 
with such deep love and that moment where her mother 
really gives her what she always wanted and she is able 

to be a child with her mother and feel safe and cry. It's so 
beautiful.  It's  something that people don't  get in real  life, 
you know?

In  your  own  life  when  did  you  first  become  aware  of 
JANIS?
Oh my God!  I  could tell  you the day.  I  was at a friend of 
mine's  apartment  in  New York  City  on the Upper  West 
Side on 91rst Street. They put on CHEAP THRILLS and I 
was a drummer.  I was wanting to be a drummer then. I 
was about seventeen or eighteen and I said that I've got to 
learn all  of  this  music because it's  amazing and I  never 
dreamed  that  I  would  be  a  singer  or  a  songwriter.  I 
wanted to play behind JANIS so I borrowed the record and 
practiced  and  practiced  and  played  along  with  BIG 
BROTHER  AND  THE  HOLDING  COMPANY  and  it  was 
completely  awesome  to  me  to  learn  that  people  didn't 
respect BIG BROTHER at the  time the way they should've 
been  respected.   When  I  heard  them  as  a  teenager  I 
thought they were incredible and now people have come to 
believe that they were incredible. but they went through a 
lot  of  years  of  being  chastised  for  not  being  good 
musicians  which  is  such bullshit.  They  didn't  want  to  be 
good  musicians.  They  wanted  to  be  artists  and  that  is 
something that this show brings out about JANIS. She was 
interested in  finding new music and she did.  She wasn't 
doing  her  version  of  BESSIE  SMITH or  showing  off  and 
trying to sing the highest and the loudest. She was actually 
making a new sound. She was copying JAMES GURLEY'S 
guitar and it  doesn't  seem to me like anyone was doing 
that before her. When she does those seventh notes and 
she bends them up  she is coming in like a guitar player. 
She's  not  coming  in  like  a  singer  or  a  horn  player  or 
anything. Shes doing what was new then and guitars where 
just starting to be amplified and that was what her voice 
sounds like. She was competing with the amplifier and she 
figured out how to do that. It was just incredible.

Before this play, had you ever done any acting before?
Yes I did. I loved acting. When I was in New York City I went 
from drumming to marimbe and vibes 
I got a great gig as  drummer and I practiced all the time 
and I  got fired from that gig and after that I  decided to 
start writing songs because that is what I secretly liked to 
do. At the point when I started writing songs I said to my 
self that I had to go act because I hadn't had enough life 
experience to write really great songs like DAVID BOWIE 
so I went to  acting class to play other people who had  had 
more experience than me because I thought that I was just 
a boring kid with nothing to say.  That was why I  started 
acting and of course I fell in love with acting because it is 
so challenging so then I  got a record deal and I didn't know 
where life was going to take me but songwriting was my 
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greatest commitment. I got a record deal and became 
SOPHIE B HAWKINS and all  that  jazz and with  ROOM 
105 I've come back to acting. It's full circle basically and I 
love it so much. I go to acting class every week and there 
are times that I don't want to go because it is so hard 
and I  am tackling really  big  roles to  stay  in  shape for 
ROOM 105. I have to do things like CAT ON A HOT TIN 
ROOF and MARY QUEEN OF SCOTS. I'm working really 
hard  at  acting  but  I'm  growing  with  it  and  and  I'm 
committed to it

And from the play, what musical performances stand 
out for you the most and why?
LITTLE GIRL BLUE is  the turning point  in  the  play.  It's 
when it goes from light and it goes to complete darkness 
all around her and she has to make sense of it and she 
acknowledges herself  as a child  and that is  when she 
becomes something other than the reactive funny cute 
superstar. There are moments before that were she is 
so real but LITTLE GIRL BLUE she acknowledges that she 
is  never  ever  going  to  get  what  she  wants   because 
there is nothing in the whole world that can fill  her up 
and  that  was  a  very  mature  moment  for  her  and  its 
turning  point   and  its'  the  beginning  of  the  end  even 
though she doesn't know it yet. I like that song because it 
is chance for the big JANIS to reach out to the small 
JANIS. In the play it goes back and forth and it is pretty 
flawless  how  the  writer  wrote  and  people  have 
complimented him on it. LITTLE GIRL BLUE is a beautiful 
moment.

What do you hope people come away with after they 
see this performance?
When people stand up at the end of the performance it's 
not to say that I've done a good job. They're standing up 
because they feel  that there own human self  is heroic 
and  it's  so  deep.  Even  though  JANIS  didn't  make  it 
physically in life - she died by accident or half on purpose 
who knows - that there is this heroic quality of hers that 
comes out in the humor and in her striving and striving 
and  never  letting  go  of  the  moment.  I  feel  that  when 
people  are  standing  up  they  are  standing  up  for 
themselves  and that  gives  me chills.  It  gives  me chills 
right now and I can start crying because because when 
they stand up they do it in this beautiful slow way. That 
they are acknowledging something in themselves. We all 
have a JANIS and we all have the part of us that actually 
doesn't  ever  make  it.  You  bury  that  part  of  yourself 
because it's  too  sensitive  and you  can't  handle  it.  We 
never acknowledge our vulnerabilities. 
We just keep pushing through in one way or another and 
we never get to see how amazing we are. That is what I 
want people to walk away with 
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You got this great album and now that it's out there 
for everybody to listen to how do you feel about the 
finished work?
LAURA: I personally love the way it came out. I thought it 
was awesome. I love the way it sounds because it came 
together  really  quickly  too  and  it  was  really  cheap  so 
smiles all around!

JOE: It was good!  We went int there and pretty much 
knocked it out in a couple of days on a  very low budget 
and a small studio. It felt really raw and right to the point 
and there is a good energy to it.

Who all did you work with in terms of production?
LAURA:  We had JESSE WOZNIAK.  He was producing 
but he was pretty much co-producing with us.

JORGE:  We had all  of the songs a down and we knew 
everything that we were going to do
before we stepped in there.

LAURA: Yeah, we had everything set. 

JORGE: All he did really was help tweak the sound a  little 
bit  not  so  much  as  the  structure  of  the  songs  or 
anything like that.

LAURA:  I  may even say that he co-produced a little bit 
but he knew exactly what we wanted and what we were 

going for. He was really good at interpreting that.

So far have there been any reactions to the music that 
have surprised you or that you didn't expect?
LAURA: Nothing negative, it's all been positive.

JORGE: I always knew that people would catch onto it but 
people are like the other night this lady was like "I'm gonna 
vote for you guys and I really mean it this time!"

JOE: Because of this album the buzz in Detroit is getting 
bigger and that has been a positive thing

LAURA: Like very quickly actually. For the past six months 
we have shot like straight up really. We've been getting a 
lot  more attention and we have full  gigs where a whole 
bunch of people are there as opposed to 6 people in the 
whole  audience  and  we're  nominated  for  two  DETROIT 
MUSIC AWARDS too so that's really cool. There has just 
been really positive reactions. I was worried about it first 
because some of the lyrics are kind of racy and there are a 
lot of sexual innuendos going on there but it hasn't been an 
issue at all really.

I think people expect that from rock n roll anyway right?
LAURA: Yeah, your right.

And being a band based in Detroit Rock City, does the 
town still live up to the name? 
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LAURA: Well in the  rock scene-

JORGE: We think that there needs to be more of that 
going on actually.  We are  actually  living here and we 
need to see more of it. We want to put out something 
that is not really out there.

LAURA:There are a lot of bands in Detroit but I think that 
one of the big things that is happening is that a lot of 
people are recording before they actually play live and it's 
like  before you used to  play  live  and then record.  The 
scene is really saturated. There are tons of bands and 
tons of  musicians and there is  no stage performance. 
There is no energy. You aren't feeling anything from their 
performance  and  I'm  not  talking  about  everybody  of 
course. There are few bands that live up to the DETROIT 
ROCK CITY name too but it certainly is not a lot of rock 
like there used to be.

JOE: There has been a lot of Country.

LAURA: Yeah, a lot of rockers are turning into country 
boys.

That's a little unsettling.
LAURA: It's like Country rock.

JOE: It's kind of an Americana scene. There is a lot of 
that going on. It's kind of a big scene in Detroit
and  we're  definitely  on  the  outskirts  of  that.  We're 
definitely a rock n roll band.

LAURA: We want to change that though.We want rock 
to be mainstream again.

Hell  yeah!  And  talk  about  the  formation  of  WHITE 
SHAG?
JORGE: I lived in Ann Arbor about three years ago and I 
used  to  work  at  an  indie  video  store  called  LIBERTY 
STREET VIDEO in downtown Ann Arbor. It was like a cult 
video store.

LAURA: It was like CLERKS. It was the best video store in 
the whole world.

JORGE: LAURA used to go in there every now and then 
and she said that she worked at a studio BIG SKIES and I 
had recorded there with my previous band BROTEHRS 
CORTEZ which I  was fronting and it  was a three piece 
back then and when I met LAURA we started talking and 
she said that she was into music and she sang and she 
was doing some recording and interning at this studio. 
We just hit it off immediately. I asked her to come jam 

with my band and we kind of switched the name around. 
Because  we were working with LAURA we wanted to do 
something different and evolve the project into a different 
kind of animal. The band was more a LED ZEPPELIN type 
band than it is now.

LAURA: And when the bass player left the band I took up 
the bass the next week. I played rhythm guitar already  so it 
was pretty easy to do. It's not hard to play the bass at all. 
After that  the drummer that we had left and we found JOE 
later.

JOE: This was just about seven months ago.

LAURA: That's right. Joe was just filling in for us and he 
was a friend doing us a favor and then he kept jamming 
with us.

JORGE:  JOE  has  been  in  several  great  bands  here  in 
Detroit  in  the  past  several  years.   I've  seen  JOE  in  the 
works here in Detroit and we all  kind of jammed before. 
The community here -

LAURA: Is a little like incest.
 
JORGE: The community has been around for a while and 
we've seen things come and go and come back again.

JOE: I think I had done one show with you guys before that 
recording.

LAURA: JOE was the missing piece of the trinity. When he 
joined the band it finally sounded like it was supposed to.

Talk about how music began for each you. How did that 
get started?
JORGE: A quick synopsis for me- I started playing piano at 
four. Because I alto sax in middle school at sixth grade in 
high school I played jazz improv on alto sax for three years. 
I learned drums and guitar
and after high school  I was in a funk and R&B  soul act 
and we opened up for  THE TEMPTATIONS and the ISLEY 
BROTHERS.  I've  been  in  a  couple  of  garage  rock  bands 
here in Detroit but that's pretty much me.

JOE: At eight I saw KISS and CHEAP TRICK and it definitely 
changed me. I think I started drumming around eight years 
old and saw another band that changed me and that was 
VAN HALEN. And then I saw THE WHO and THE CLASH 
and by the time I was in the sixth grade I pretty much knew 
that playing music was something that I wanted to do. At 
thirteen I  was already  playing clubs with guys who were 
eighteen  and  nineteen  as  a  drummer.  By  sixteen  I  was 
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playing  in  the thrash community  I  was  already  playing 
clubs  when I  was  close to  eighteen   and  I  just  never 
stopped. I've been playing in Detroit bands ever since. 

LAURA: I started singing when I was six and I joined the 
school  band  when I  was  ten   and  started  playing  the 
trumpet and after that I picked up the guitar and played 
it on and off for about two years. I moved to Chile when I 
was  eighteen  but  I  was  always  doing  music  stuff  the 
whole time that I was in school. It was all that I ever a 
wanted to do  - live off of being a musician. I moved to 
Chile at eighteen and I studied songwriting and arranging 
and I was in a few bands there but it was really different 
there because women didn't  play  rock or  sing  in  rock 
bands. It was taboo. You weren't a real rock band if you 
had  a  girl  fronting  you.  That  may  be  different  now.  I 
haven't been there in five years and I haven't talked to my 
family about it. My mom is Chilean so I have a lot of family 
down there. The teachers that I had would say things like 
“Girls  don't  have the mental  capacity  to  be musicians” 
and stuff like  that. It was really crazy! There was a lot of 
sexism going on I was the only girl in my entire class and 
I mean my whole year. I played in bands their and tried as 
hard as I could to rock within my limits because like I said 
it  was taboo for girls to do that.  I  moved back to Ann 
Arbor because my dad lived  there and we moved out 
here to Detroit and here we are.

Talk about the songwriting process within  the band. 
How do you guys go about it?
JORGE: Sometimes LAURA comes up with a complete 
song or just lyrics or a riff idea and I come up with a song 
with complete lyrics  or we just come up with one or two 
ideas or  sections of  songs and then we kind of  splice 
them together. We do everything.

LAURA: Sometimes we'll just jam out and a song will just 
happen. There is no solid way that we do it
if it comes out it comes out

JORGE: And like LAURA said, we'll be jamming and there 
it is. There are twists and turns to the process. We like 
to keep things interesting

LAURA: And that is how we write songs.

And with that being said, what songs off of the album 
stand out for each of you the most and why?
LAURA: I think VIOLATE ME for me personally stands out. 
People think that it's a song about sex but really it's about 
the justice system. It's about being violated and screwed 
over  by  the  justice  system.  Each  song  really  has 
something special going on with it. That's what I like to do 

when I write a song. I'd like for a song to have meaning or 
just has something that makes it stand out.

JOE: I like this song ALONE that is going to be on our new 
record. We just recorded that one and it is just killer. We 
recorded it in a bigger studio and I think that is where we 
are going to record our full length.

What would each of you like someone to come away with 
after they hear this album?
JORGE: To be completely  floored and to want to hear it 
again  and  again  and  again  and  jam  it  in  their  car  at 
summertime.

LAURA: I want them to feel the energy.
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With this EP behind you I understand that the band is 
now working on an LP. How is that coming along?
MATT: The  album is  still  being  finished.  We're  in  the 
process of fixing a few things on it. We just want to give it 
a better sound.

Who is all behind the mixing board. Who is helping you 
put it together?
CHRYSTAL: Right now 
It's THE DEEP END STUDIOS with TONY CORELLI. We're 
working with somebody new. We're not working with the 
same people that we did for the EP.

MATT: He's nothing short of amazing

CHRYSTAL: Yeah, he's really awesome.

How soon do you guys expect a finished product here?
CHRUSTAL: We probably won't have anything until early 
next year. 

I've  got  to  tell  you  the  BLAME  YOURSELF  is  our 
favorite  jam here  at  ROCKWIRED RADIO  right  now. 
We're really loving it right now!
CHRYSTAL: What area are you guys in?

We're in Albuquerque, New Mexico.
JOE: Oh wow! That's a long way from home!

Talk about the  genesis of this band. How did it all get 
started?
CHRYSTAL: That is such a long story. I'll just sum it up in a 
nutshell. I woke up one morning and decided that I wanted 
to play keyboard. From there I  found a garage band made 
up of fifteen and sixteen-year-olds and found JOE HORAN 
and  from  there  it  has  been  about  constantly  building 
perfection.

JOE: There have been a lot of members in and out of here.

CHRYSTAL: Yeah, JOE and I are the only original members 
and everybody else kind of fell into place with where they 
needed to be. 

Well then let me ask JOE what got eh band going?
CHRYSTAL: He hated chick singers.

JOE: It's actually funny because I hadn't been playing guitar 
for too long and I was stuck in the metal frame of mind of 
having a guy singer screaming and my band at the  time 
came to me and asked me if we could have CHRYSTAL as 
the lead singer  and I  said no and they  said "Why not? 
There's nothing wring with it!" I did not want to have a chick 
singer and I had even quit the band because of it and then 
two years later  me and CHRYSTAL hooked up and started 
jamming and we've been doing that ever since.

What fueled that kind of prejudice?
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JOE: I loved METALLICA

CHRYSTAL: It was pure ego. 

JOE: I don't know. It was just different. I didn't think that 
we could rock out as hard having a chick singer honestly 
but  I  was  wrong because  we've  got  some killer  heavy 
songs. I walk away from every show with my neck hurting 
so I guess that's good.

CHRYSTAL,  talk  about  the   other  members  of  the 
band.  Tell  me who they  are and what it  is  that you 
think each of them brings to the table that makes this 
thing work.
CHRYSTAL: I'm gonna start with MATT. He came in at a 
time when I was about to throw  in the towel. He is kind 
of  like  my  backbone.  He  is  my  ground.  He  ain't  going 
anywhere.  DAN KROL is  pretty  cool.  He  is  like  a  little 
brother figure. He's the baby and then we had another 
guitar  player  who was kind of  like JOE in  that  he was 
another  founder  in  a  sense  and  his  heart  just  wasn't 
here anymore. He had a different thing in mind and we 
kind of let him go his own way and we found TJ and he's 
a lot more stable and he's got more of that approach 
that we have been looking for.  I think we have a really 
solid five piece here right now.

And explain the songwriting process within this band. 
How do you guys go about it?
CHRYSTAL: I  don't  think  that  it  can  be  explained 
honestly. I'm just being honest.

JOE: It's a little wild.

CHRYSTAL: When TJ joined this band he looked at me 
and said, I don't know how you did it. We gave him a song 
to work with and he wrote a guitar part to it. Now we're 
trying to feel each other and do different things and see 
if  maybe something else works better.  Everybody does 
things differently

JOE: It's hard working with a vampire.

CHRYSTAL: Shut Up!

I guess I'll ask this of everyone there. How did music 
begin for each of you?
JOE: Actually it's a short story. My brother got a crappy 
IBANEZ for Christmas and I got one of those motorized 
scooters  that  you  stand  up  on  and  my  brother  lost 
interest in the guitar in six  months and I  almost killed 
myself on that scooter going thirty miles an hour after 

that he and I made a deal that I would trade his guitar for 
my go-ped and ever since I've been playing and I'm I  did 
because a lot of kids in my neighborhood got into drugs 
real bad and the whole time that happened I stayed in my 
house and jammed on the guitar.

DAN: For me it was my love of music. I went to a lot of 
concerts in my teens and looked up to everybody that was 
ever on stage and thought how cool it was. I loved the bass 
and  loved the  way  it  sounded and loved  watching  CLIFF 
BURTON thrash around and just figured I can do that! Why 
not? I talked my grand mother into buying me a bass guitar 
when I was fifteen and here I am now.

CHRYSTAL: Music has been in my life for my whole life My 
mom was a singer-songwriter.  She never went anywhere 
but she was always singing and playing guitar and writing 
music and I used to perform little shows for her and my 
aunt in my living room like LITTLE MERMAID and stuff like 
that. I actually never got a taste of being on stage until  I 
had entered a karaoke competition and realized how much 
I loved to perform so it kind of started from there.

And what songs off of the  EP stand out for each of you 
the most and why?
JOE:  NOT  ALONE  and  JUSTIFY  are  the  two  for  me. 
JUSTIFY  is  a  different  song  from what  we  are  used  to 
writing. I don't even know where it came from honestly. We 
were  just  jamming  and  I  was  playing  with  the  different 
settings on my amp and it turned into this great song that 
has connected with a lot of people. NOT ALONE is also the 
same kind of deal The whole story behind NOT ALONE is 
the helping hand that you have in any hard situation that 
you have to go through. That one is not on the EP but it will 
be on the full length and we've just released a video for it.

CHRYSTAL: I'm actually excited about the new song that 
we just  wrote called BEAUTIFUL LIAR.  It  shows the new 
direction that this band is probably going to be taking and 
that is something that I'm really excited about.

MATT: Usually  which ever one is the newest is the  one 
that always stands out the most.

CHRYSTAL: Pretty much

How are live shows going for you guys at the moment?
CHRYSTAL: They are amazing. Each show just gets better 
and better.

So far is everything localized in Baltimore or are you guy 
touring elsewhere as well?
CHRYSTAL: So  far  everything  is  in  Baltimore.  We're 
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looking to go out and branch off into other areas. Right 
now it's just Baltimore.

And what kind of scene are you guys surrounded by?
I haven't been there in so long.
JOE: It's  up  and  down.  I'm  sure  that  HAMMERJACKS 
was around when you were here before.

HAMMERJACKS is gone?
JOE: Yes,  it's  now  a  parking  lot  for  the  RAVEN'S 
STADIUM. Ever since then it seems like the music scene 
is getting tougher and tougher.

CHRYSTAL: Right now all of the clubs are doing the DJ 
thing.

MATT: Rock  clubs  are  closing  and  reopening  as  rave 
bars  and  goofy  stuff  and  we're  limited  to  only  three 
venues that are even worth playing.

CHRYSTAL: It's sad but we're hanging on.

What songs do audiences respond to the most?
CHRYSTAL: They actually respond to BLAME YOURSELF 
a lot. They also connect to JUSTIFY
and of course they are going to connect to our cover of 
PAT BENATAR's HEARTBREAKER.

That's awesome!
CHRYSTAL: I  always  hear  the  guys  singing  that  song 
more than I hear the guys singing it. there is a video of us 
doing that song on YOUTUBE if you want to check it out.

When the album comes out out, what would any of you 
like people to come away with after they hear it?
CHRYSTAL: I've  always  been  a  metaphorically  driven 
person so  everything I write needs to mean something 
to everybody as well as every other aspect of the work. 
That is the message that I'm sending and you can kind of 
hear that in all of the songs. I don't think any of our songs 
s  straightforward.  I  don't  think  that  anybody  can  just 
pinpoint exactly what it means to you at the time.

JOE: I want to be a musical problem solver for someone. 
That is what I want.  I want people to be able to listen to 
each song  and take what  they  want  from it  and find 
satisfaction in listening to it.
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