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Currently  you're  on  tour  with  THE  PLATEROS  a 
younger blues rock band. You guys are certainly a little 
more established so describe sharing the bill and the 
stage with this younger act.
For me it's always good to see. Seeing up and coming 
players is always cool especially when you consider the 
type  of  music  that  they  do.  It  really  is  a  rare  thing 
because  a lot of youngsters are into  different kind of 
music  so it's very cool to see.

You don't  expect blues rock 
from some one that young.
Yeah but  it's  great!  It's  really 
inspiring  for  me  to  see  the 
young guys coming up.

Just to take the focus away 
from them INDIGENOUS has 
this great new CD out. Now 
that it's out there for people 
to listen to how do you feel 
about the finished work?
I think it turned out pretty well. 
With every record I always like 
to  put  out  something  a  little 
different than the last record. 
And I like to think that this one 
turned out that way.  Not too 
sure. 

What  do  you  think  is 
different  this  time  around 
form previous releases
For  this  one  I  wanted  to  do 
more  of  a  rocking  kind  of 
record. The record label that I 
worked  with  on  this  one 
(SHRAPNEL  RECORDS)  the 
guy wanted more of an edgier 
record -  a little more grittier. 
That  was  kind  of  how  I 
approached  it  –  by   sitting 
down  and  writing  songs.  He 
kind of pushed me in that direction.

And who did you work with in terms of production?
His name is  MIKE VARNEY.  He also owns SHRAPNEL 
RECORDS

Describe working with him.
He's awesome. He's really good. Getting into the studio 
and working with hims was great.

He's just an easy guy to work with. When you get in there 
you can run into problems with producers especially if they 
don't see where it's going at the end of the day. With him it 
went really well

In the beginning the band was pretty much a family affair 
now its just you. Who else makes up this new band other 
than yourself?
Recently got a couple of guys from my home area. Since 

the  first  band  split  I  went 
through  a  couple  of  different 
players trying to find someone 
who  would  stick  and  hang  in 
there.  Now  I  think  I've  found 
some  guys  who  are  really 
some  great  players  who  are 
good to  be on the road with. 
That makes a huge difference. 
In the past it was family  and 
there was a  lot  of  drama.  At 
first  you figure that it's  family 
and you have to deal with it but 
after a while you realize that it 
is time to make a change

I understand. I have family in 
Yankton.  Tell  me  who  these 
two  new  players  are  and 
what  it  is  you think  each of 
them brings to the  table that 
makes it work
For  me  it's  about  what  they 
feel  and  bring  to  it  is  always 
great. The more that someone 
is able to express themselves 
and  put  themselves  into  the 
music it helps the music sound 
fuller and more fun to do
Its  always  about  feel  for  me 
more  than  anything.  If  you 
don't  find  the  right  guys  who 
have that feel it doesn't work. 
when you find people who can 
lay it down, it's like a breath of 

fresh air.

Talk about how songwriting began for you.
Right off from the start my dad told me that I have to write 
my own music. Early on I was listening to a lot of the old 
stuff  like SANTANA and THE VENTURES and all  kinds of 
music that was what we a started off playing influenced me 
to go out and write my own stuff. When I got with my wife 
she kind of brought it tot he next level for me. She's really 
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become the greatest songwriting partner that I've ever 
had

Oh really!
We've always tried when the family was going to write 
but it  never really  worked out.  In the early days I  was 
pretty much the main songwriter and I wrote a lot of the 
stuff but there were a coupe of tunes where the rest of 
them would come in and work on a tune. It's also very 
hard  to  find  people  that  you  can  really  connect  with. 
Nowadays I find myself coming up with a lot of music and 
melodies and my wife pretty much writes all  the lyrics. 
She'll hear what I'm doing and then she'll start writing It's 
just  great.  I  really  enjoy  that.  That  is  one of  the most 
enjoyable times for me these days At the  end when she 
has a bunch lyrics written we'll sit down and go through it 
and see what works ad what doesn't work  then we do 
the same process once we get into the  studio as well. 
It's really a process but it's a lot of fun especially if you 
have the right people around you.

So the songs off this album are from you and the wife 
basically.
Yes. It's been that way for the past three or four records. 
I think the album CHASING THE SUN was the first time 
that she and I sat down and wrote some songs together. 
We've actually been writing songs for forever but I had 
never  brought  that  stuff  tot  he  table  until  recently 
because back then the band kind of had a say so in the 
material. I didn't want to bring that into the mix because 
things were already  shaky.  I  didn't  want  to  bring  it  int 
here  and  have  everybody  fighting  it.  Nowadays 
songwriting is just a really smooth process and it feels 
great to be able to do that. 

And does the  wife make any musical appearances on 
this CD other than as a songwriter?
This  one she pretty  much wrote  everything.  She;s  the 
songwriter she didn't sing n this one. she'll probably show 
up on some record down the road on this one I wanted 
to go down a  different road
and the one after this will be different
 
From this CD, what songs off of it stand out for you 
the most and why?
For this album it was different in approaching it. When 
MIKE  VARNEY  approached  me  and  talked  to  me  he 
outlined  the  album  and  pointed  me  in  a  more  edgier 
direction. When I got home I worked out about fourteen 
songs and had a bunch lyrics  and recorded them on a 
little hand held digital recorder.  I sat down in the closet 
and  recorded  them.  the  whole  record  was  really  cool 
because I had never done one like it before. I had a rough 

outline  and  everything  fell  into  place.  every  song  came 
together quickly.
It came from the soul. When you write something it should 
be a piece of who you are. It  took a lot of work to get it 
done but it didn't seem like it.

And  how  are  the  new  songs  being  received  ina  live 
situation?
Pretty much our entire set is from the new album

I  understand that  THE PLATEROS also  do a  few JIMI 
HENDRIX covers. How you divying that up?
They do what they do and there is plenty of stuff out there. 
Once in a  while they get up there and jam with us. It's a lot 
of fun. I really enjoy playing with them. the guy that's playing 
bass with me is a guitar player and singer so he gets his 
stage time as well it's awesome.

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I would hope that they just feel good. for me growing up it 
was always about music. People always go on about rock 
star this and rock star that and I think it's all just a bunch 
of b.s. I've never been about that. It;s just the way I grew up. 
My family , my mom and and my dad were hard workers 
and that is the way I go about life and music. I just see it as 
music. Music always made me feel good and I would hope 
that what I'm doing is making people feel that way too. If 
that's the way it is then  feel like I'm doing what I've got to 
do.
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You've got a new single coming. Is there a larger work 
following it?
The single is part of an album called THE beginning that 
is going to be coming out this spring. There is another 
single  following  it  called  TWIST  YOUR  HEAD  which 
comes  out  February  1rst  and  then   another  single 
following that called COMPASSION and that will be out a 
month or so later

Who  are  you  working 
with  in  terms  of 
production?
I'm  one  of  the  producers 
on this and the other is a 
guy  named  LONDON 
MCDANIEL.  He's  the  son 
of  GENE  MCDANIEL  who 
passed recently. He was a 
great songwriter who had 
won  a  bunch  GRAMMYS 
for  his  work  with 
ROBERTA  FLACK  so 
LONDON  comes  this 
wonderful  heritage  of 
music.

You've  recorded  with 
dozens of people so how 
does it feel to be center 
stage this time?
I really haven't thought too 
much about that.  For me 
it's  more  about  artistic 
fulfillment   and  sculpting 
this  whole  project  from 
the  bottom up  and  finally 
stepping  into  that  place 
and doing due diligence for 
my own vision.

Talk about how music began for you.
Music period or music professionally?

Period.
I was signing from the time that I was very very small. My 
mom has a beautiful  voice  and she was known in  the 
community for her voice. She was always asked to sing 
for various ocassions and things. I was four years old at 
the  the  time  and  I  started  singing  around  with  my 
mother.  It  was  funny  because  people  would  hear  this 
voice singing harmony but they could never see where 
the voice was coming from because I was so little. The 
podiums would block me and they wouldn't realize that I 

was a little girl  that was holding her mothers hand that 
was singing and that was pretty funny. From that point I 've 
always been very passionate about music. It's been such an 
integral part of my life that I can't imagine my life without it. 
I  was  in  a private  school  and my parents  scraped their 
pennies to put me in a private school. In the third grade 
they were starting to teach recorders in music class the 
recorders cost about three dollars and I  was so excited 
because it was a musical instrument and we really didn't 

have  anything  like  that  at 
home.   I  was  so  excited 
and then my parents  told 
me  that  they  couldn't 
afford that
and  I  was  just 
brokenhearted.  I  thought 
that maybe I could borrow 
someones  during  class 
and  I  remember  the  first 
couple  of  weeks  of  the 
recorder  program  at 
school  and I  was the only 
one in the class without a 
recorder  and  I  had  no 
expectation of it and after 
a  few  weeks  my  parents 
were like "Hey! Guess what 
we  have?"  and  they  gave 
me  the  three  dollars  for 
the  recorder  and  after 
that there was no turning 
back.  I  played  morning 
noon  and  night   I  played 
sheets  and  sheets  of 
music.  The  class  stopped 
and I kept going. I  studied 
all kinds of music. I was so 
music  hungry  and  then  I 
switched  to  flute  and  I 

played it  all  the time and so obsessively.  We had a flute 
rental  program in  school  and  my  flute  teacher  couldn't 
bear  the  thought  of  me  being  without  a  flute  for  the 
summer so he gave me a flute so I could keep going. I've 
always been obsessed with music. I just can't imagine  a 
world or a day without it. It's funny because in spite of that 
it  never  occurred  to  me  to  really  consider  it  as  a 
profession. The way it landed it in my lap and became a 
profession was all a fluke

Talk about this fluke that led to your profession.
It's funny because KEITH SECOLA has always been one of 
my  absolute  favorite  Native  artists.  Probably  one  of  my 
favorite artists period. I was a teenager and found out that 
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he was coming to the area that I lived in and when I say 
area  I  mean  within  three  or  four  hours  away.  I  was 
thrilled and my family was like "we're gonna go and do 
this festival!” I called to get info on tickets and  it turned 
out  that  when I  called  the ticket  office was closed for 
lunch or something  the phone rang about eight or nine 
times and just when it sounded like it was about to go to 
voicemail   there  was  this  man  who  answered  named 
DAVID TIDQUIST and he was the promoter of the festival 
called THE GREAT BLUE HERON FESTIVAL. He picks up 
the phone and asks me what I need and I told him that I 
need tickets He then asked me how old I was and I told 
him  and  he  said  "Have  you  ever  been  to  a  festival 
before?" and I said "No" and then he said "Do you even 
know what it is?" And I said "No". He was slightly amused 
and started chatting with me and then he was like I can't 
sell you tickets right now because I'm not a ticket seller. 
He  told  me  he  heard  the  phone  ringing  and  had  the 
strangest feeling that he should pick it  up and answer 
and asked if that sounded strange to him. He took my 
name and I told him my name was MELANIE STORMM 
With my name STORMM he asked if I was Native  and I 
said "Yeah!" and then he asked if I could dance and I said 
"traditionally?" and he said yes and I was like "Yes!" Then 
he was like That's so funny! KEITH SECOLA's dancer for 
the show called in saying that they weren't going to be 
able  to  make  it  for  the  show and  asked  if  I  would  be 
interested in dancing and I said ABSOLUTELY!!! He gave 
me  KEITH  SECOLA's  number  and  he  didn't  sell  me  a 
ticket because I was more than likely going to be working. 
So I called KEITH and he called me back later that night.
My family was ecstatic. I told him what kind of outfits that 
I  had and the style  that  I  dance.  He told me what  he 
needed me to do and told me to meet up with him in a 
couple of weeks. We got up there and stayed at this bed 
and breakfast that was rented out for the band. DEREK 
MILLER was playing in the band as well  everybody was 
working on this song  that he was putting together called 
WAILING BLUES. I was walking by with my sister in my 
moccasins  and  dress  because  we  were  about  to 
perform in about two hours. We were ready to go and 
walking in the hall I hadn't even realized it but KEITH was 
playing these chords and they were echoing in the hall 
and I started to sing along to this blues melody. KEITH 
turns around and he goes "Come in here!" and I was like 
"Okay". People like GARY FARMER were there and they 
started singing. I walked on the stage that night with the 
band  and  from  then  on  I've  been  touring  with  KEITH 
SECOLA/

That's quite an entree!
It was and then we recorded WAILING BLUES and that 
was that and I've been hitting my rock n roll chops with 

KEITH ever since.

With this solo project that you are working on how is the 
songwriting being handled?
It's mostly me but there are a couple of pieces like the next 
single TWIST YOUR HEAD which is a collaboration between 
myself  and  LONDON  MCDANIEL  but  for  the  most  part 
most of the songs come form me. I write my music and 
then try to arrange it on piano and guitar and we go from 
there.

You've  mentioned  KEITH  SECOLA  as  an  influence  but 
who else has influenced you?
Ironically I  think this one of my strengths but I  also think 
that it's the reason that I took so long for me to go "Okay, 
this  is  cohesive!  This  is  the  project  that  I'm  going  to 
release!" Because my musical influences are so vast and 
so varied. I know a lot of people say that but I didn't grow up 
listening to anyone genre of music. In fact I really  wasn't 
allowed to  listen  to  music.  My  parents  couldn't  play  the 
radio so the only music that I ever heard was traditional 
music  or  old  hymns  or  classical  music  that  would 
occasionally be on public radio.  That was it until I was 13 
or 14 years old and by then I was listening to everything 
and all sound was the same to me. I listened to everything 
from DEAD CAN DANCE to KATE BUSH to THE POLICE to 
ERYKAH BADU to TRIBE CALLED QUEST to you name it. 
My music comes from that huge spectrum.

Given  all  of  these  musical  influences  how  does  being 
Native affect your music making?
I am Native and there is no separating me from it. Given 
my inclusive view of music I just don't see the difference. A 
slide guitar should be on a  hip hop track as far as I'm 
concerned.  Period.  Appalachian   music  and  hip  hop  go 
hand in hand.  I think that all music is related It is such an 
integral  part of how I was raised believing that all  things 
are related. We're all related and we're all interconnected 
There  isn't any space between us that is always there in 
my music.

AUGUST 2012 – ROCKWiRED.COM                              PAGE 11 



ROCKWiRED MAGAZiNE – SPECiAL EDiTiON 

AUGUST 2012 – ROCKWiRED.COM                              PAGE 12 

http://www.waylandtheband.com/


ROCKWiRED MAGAZiNE – SPECiAL EDiTiON 

AUGUST 2012 – ROCKWiRED.COM                              PAGE 13 

http://www.crashstreetkids.com/


ROCKWiRED MAGAZiNE – SPECiAL EDiTiON 

You've got a fantastic CD! Now that it's out there for 
everyone to hear how do you feel about the finished 
work?
I'm excited. I'm very excited about SHI KEYAH - SONGS 
FOR THE PEOPLE. I feel that this album  encompasses all 
of my previous albums. A lot 
of the  stories and songs on 
these albums are shared and 
expressed  through my  uncle 
HERMAN  CODY's 
compositions.  He  is  the 
mastermind of the majority of 
these songs. The thing that I 
enjoyed  about  creating  this 
album was that I was able to 
co write some of  the songs. 
That was fun.

Is co-writing a new thing for 
you?
Not really.  I've done it  in the 
past but for this album we did 
it  more.  We really  sat  down 
and bounced ideas off of each 
other  and  this  album is  the 
fastest that we had ever put 
an  album  together.  The 
turnaround  for  writing  the 
songs  and  then  getting  into 
the  studio  and  recording  it 
and getting it shipped out was 
amazing.  This  album was  by 
far the fastest album we had 
ever put together

Other  than  how  quickly  it 
took  and  the  fact  that  you 
have more of a hand in the 
songwriting , what sets this 
release apart from previous 
releases?
I  would  say  the  time  frame. 
It's been five years since our 
last  release  and  that  was  a 
very  long time.  A  lot  of  that 
was because I was in school and getting my degree was 
my primary focus. When I finally graduated I had some 
time on my hands last summer to sit down with my uncle 
and  work  on  the  album.   My  uncle  completed  his 
education as well. He received his Doctorate so now he 
is Doctor Herman Cody.

So far, have there been reactions to this CD that have 

surprised you or that you didn't expect?
People  have just  been very  happy  that  there  is  another 
album out  and they have been very very supportive. I really 
have to thank the Navajo Nation for being very supportive 
and very patient. Every year leading up to the production of 

the  album  People  would  always 
ask me when the next album was 
going  to  be  coming  out.  I  made 
sure before last year ended that it 
would be out this year and it is. So 
far, the  reaction to the album has 
been  great.  Everyone  is  excited 
about  it  and I've  got  nothing but 
positive  feedback  for  all  of  the 
songs  I  think  the  focus  on  this 
particular  album has been more 
on  the  land  and  acknowledging 
and  honoring  Mother  Earth.  It's 
been great.  One of my favorites is 
the  song  BEAUTIFUL  MOTHER 
EARTH  The  album  focuses  on 
something  greater  and  bigger 
than any of us.

Talk about how music began for 
you. How did that start?
It goes way way way back in time! I 
probably  came  out  singing  from 
my  mother's  womb.  I  definitely 
spent  a  lot  of  time  tending  the 
sheep  and  singing  to  them  for 
hours.  The  sheep  were  my  first 
audience.  It  was  my  chore every 
morning and every evening to take 
the sheep out  and herd them for 
the day and take them back in. I 
used  that  opportunity  and  that 
time to stand on top of that sheep 
corral  and sing at the top of  my 
lungs and entertain them for five 
or ten minutes.

What sort of artists inspired you 
along the way?
The  late  WHITNEY  HOUSTON. 

She was definitely  someone I  looked up to  growing up.  I 
took  her  passing pretty  hard because I  was  one of  her 
number one fans. Despite what she had gone through in 
her life I still remained a loyal fan. She definitely played a big 
role in why I wanted a career in music.

At  what  point  did  you  decide  to  pursue  music  as  a 
career?
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After my reign as Miss Navajo Nation back in 1998 I 
wanted to do an album specifically for the people.  That 
was  my  way  of  saying  thank  you  for  being  their  and 
supporting me and so I recorded  the first album IN THE 
FOUR DIRECTIONS. I did not think that it would lead to 
this album but after that first recording a lot of people 
asked me when my next album was going to come out 
and it  just  kind of  developed form there.  I  really  didn't 
think that I  was going to be singing traditional  Navajo 
songs. For me it was more about R&B or world music. It 
was more on an international level that I thought I was 
going to get signed with a label but what a great way to 
step into music and also in the process preserve what is 
so important to us in terms of our language and that is 
why I  continue to work with my uncle HERMAN in this 
journey - so that we preserve some of our language.

Explain  the  songwriting  process  between  you  and 
HERMAN. How do the two of you go about it?
Well, we talk about what direction that we'd like to go in 
with  a   particular  album  and  then  we  sit  down  and 
discuss that song that we would like to record. He'll work 
on some songs and I'll work on some songs and then I'll 
go back and visit him for a weekend or maybe even a 
week. He'll go over his songs with me and I'll go over my 
songs with him  and I'll sit and learn two songs with him 
until I get it and then I'll record the  songs on a cassette 
tape.  From there I  study  the  recording until  I  get  the 
melody of the song down.

With all of that being said what songs off of the album 
stand out for you the most and why?
BEAUTIFUL MOTHER EARTH because it's important for 
us to understand what is happening to the Earth and It is 
important that we understand that we are here to take 
care of her. She continually gives of herself and we are 
here as her children to stand up for her and to defend 
her.  She  is  being  depleted  of  her  resources  and  her 
beauty. My uncle wrote that song and I got to listen to it 
and I actually had to learn the song over night. When I 
did I connected immediately with it.  I had been for quite 
some time  telling  HERMAN that  we've  got  to  write  a 
song for Mother Earth. Without Mother Earth and our 
precious elements we - as her children - would not exist. 
The other song that is very important to me is WHERE 
YOU ARE which is a humor song and humor is a very big 
part of our culture. It's a big part of every culture. When 
you say WHERE YOU ARE in our culture what you are 
asking  is  WHERE  ARE  YOU.  That  is  how  it  gets 
translated into English. It's like broken Navajo-English and 
that is why people are able to relate to that song. Also 
the  song  NAVAJO  CODE  TALKER  and  NAVAJO 
WARRIOR. My uncle is a veteran and I have other uncles 

in my family who are veterans and I wanted to acknowledge 
them in these songs. I would say that of all of the songs on 
this album those are the ones that I enjoy performing the 
most

This  album  is  available  through  CANYON  RECORDS. 
Describe working with that label.
CANYON RECORDS is the best thing that has happened to 
me. The reason I say that is because CANYON RECORDS is 
very  family  oriented  and  they  stand  behind  their  artists 
100%. They are always encouraging. They are a reputable 
label that has been around for 60 years now. It's always a 
pleasure to go there an see everyone and they are always 
very open and I appreciate the relationship that I have with 
everyone at CANYON RECORDS and I'm glad to be a part 
of their family

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I would like people to get the sense that HERMAN and I are 
opening up our world as Dine and that people can see that 
our  language  as  Dine  is  beautiful  and  we  are  willing  to 
share that through our music. It's important to open your 
heart and mind to other beautiful cultures that exist in this 
world. With this album, I hope that they like it and I hope 
they enjoy all of those things as they are listening to it.
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CANYON RECORDS is 60 years old. How does it feel?
I think what it represents is the long term focus of the 
company. A lot of record companies don't survive their 
original  ownership.  They 
are  usually  sold  to 
somebody  as  catalog 
material. We've now gone 
through  two  owners  and 
we've reached a milestone 
that  is  very  rare  for  an 
independent  company.  As 
an  independent  company 
we  don't  have  all  of  the 
resources of a major label 
so  we  have  to  do  the 
business just right to keep 
doors opened.

What  is  it  about  this 
label  that  has led to it's 
longevity?
I think it comes down to a 
very  basic  and  simple 
philosophy. Firstly what the 
BOLEY's  did  in  the 
beginning  when  they 
began  working  with  the 
Native  American 
community was that their 
approach  was  not 
partronizing  or 
patriarchal. They didn't set 
out  to  save  American 
Indian  music.  They 
approached  everyone  as 
human  beings  and  gave 
them the respect that one 
person  gives  another. 
They  respected  them  as 
artists  in  their  own  right 
and  as  important  as  any 
artist  in  any  other  genre. 
That  philosophy  of  not 
looking through a cultural 
lense or a genre lense but 
a human lense has always 
kept the company focused 
on a set of values that can 
transcend the commercial one and it builds these very 
long term relationships.  We've  worked with  artists  for 
over  20 years  or  30 years  in  some cases.   Our  first 
artist ED LEE NATAY we are still paying royalties to the 
family 60 years after it's release. There is that sense of 

human connection that we try to foster.

The family dynamic that this label has is quite amazing. 
When  people  deal  with  record 
companies  there  is  always  this 
sense  that  an  artists  better 
perform or they are going to get 
dropped. Does that ever happen 
with this label?
Of course we can't always fill  the 
demand of  all  of  the artists that 
work with us and yes we have to 
sometimes make decisions based 
upon  commercial  metrics  but 
when  someone  is  no  longer 
carried which is fairly rare we still 
want  to  maintain  a  good 
relationship with them and make 
it clear that it is just a question of 
numbers. If a product isn't selling 
and we're not making money we 
can't continue
but  we always  hope to  keep the 
door open for other things and for 
future turnarounds or at the very 
least  know  that  we  still  have  a 
connection.  They  may  not  have 
current  releases  but  they  still 
have past albums that are still  a 
part  of  the   CANYON  roster  of 
artists  so  the  point  is  to  not 
simply  judge  everything  on  a 
commercial metric but on simple, 
polite behavior and to treat people 
properly.  Sometimes you have to 
tell an artist something that they 
don't want to hear but there are 
ways of doing it that address their 
feelings.

For  a  label  whose  stock  and 
trade is  American Indian music 
what  are  the  challenges  of 
keeping a label like this going?
We've  been  very  fortunate  that 
we've worked with the top groups 
performing  in  the  Native 
American music genre but we've 

also been very fortunate to have an incredible relationship 
R. CARLOS NAKAI whose music crossed over to a much 
larger market 25 years ago. He had gone from a much 
smaller market which is the  Native American community 
over to a much larger open market.  We were able to sell a 
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large  number  of  his  albums  which  provided  a  large 
financial base for the company and it's kept us going into 
the past five years. It comes back to not focusing on the 
commercial  metrics but  focusing on the quality  of  the 
artists, the quality of the relationship and the quality of 
the people - not just he artist - but of the staff who are 
very good at providing excellent service up and down the 
line.  It's  the  quality  of  the  people  that  create  that 
longevity because if you don't treat these artists properly 
and respect and fairness, they're not going to want to 
work with us. So the attitude here is to try to be a fairs 
as possible in terms of how revenues are divided up. The 
point is not to maximize our own income at the expense 
of someone else. It's important that the artists know that 
we are in the trenches with them.

How  have  things  like  online  media  and  filesharing 
impacted CANYON RECORDS?
Of  course  the  filesharing  dilemma  can  be  taken  by 
anybody.  It  a  effected  us  the  same  way  that  it  has 
affected every other record company in some ways we 
were  more  affected.  We've  always  existed  in  the 
economic system created by the major labels in the 90s 
when  the  major  labels  were  selling  millions  albums 
through retail  outlets.  No doubt that outlets back then 
had enough cashflow to try a niche company like ours to 
put  ten to twenty  pieces onto their  bins because they 
were making so much money.  When that disappeared 
the  stores disappeared all together and no longer had 
the budget to stock our products. In a way we were a 
part of that economic ecosystem and when it collapsed it 
also  hurt  us  but  we  were  fortunate  to  have  a  very 
diversified distribution and had some strength in areas 
that  were  outside  mainstream  retailing  and  have 
continued to serve us well and all that goes back to the 
philosophy that there is no account too small  to carry 
our product  which is  not  always the case for  a major 
label. In this case our smallness allowed us to be more 
nimble and to be satisfied with smaller sales to smaller 
retailers. That has definitely been a big help.

The  CANYON  RECORDS  roster  is  quite  diverse.  At 
what  point  did  the  roster  branch  out  into  more 
contemporary sounds?
I t always has. Back in the fifties the BOLEYS released a 
couple  of  forty  fives  of  some country  music  by  Native 
groups.  What  was  important  about  RAY  and  MARY 
BOLEY  is  that  they  did  not  approach  music  as 
ethnomusicologists or scholars. They did not come to it 
with pre-conceived ideas about what it should be.  They 
came to it as marketers and entrepreneurs saying. We 
have an opportunity to provide Native American Music to 
the Native American community so they listened to what 

people said they wanted to hear  in the late seventies and 
early eighties country music by Native artists especially in 
the four corners area was pretty big.  There were a lot of 
bands playing covers and the BOLEYS didn't say "That's not 
Native American Music" That has given us the conceptual 
flexibility to try new things. For instance shortly after NAKAI 
started working with us  he began working  on a classical 
music album with Native American flute because that was 
one of his aspirations as an artist. What genre could be 
considered further away from the Native American genre 
than classical music? We listen to what the artists wants 
to do and I would say that now there is a growing demand 
of Native American classical music in various parts of this 
country.  It  was  that  entrepreneurial,  market  oriented 
community  focused approach that  has  always given   us 
flexibility.

In  your  tenure  with  CANYON  RECORDS  what  artist 
campaigns have stood out for you the most?
Obviously R. CARLOS  NAKAI. He delivered numbers way 
beyond anything we had ever seen and way beyond what 
most  independent  labels  of  a  niche quality  like  CANYON 
with two gold records. CANYON TRILOGY just hit 980,000 
sold so we're very close to a platinum record which is a 
very rare event.  We've sold a million units of that album 
worldwide. What we had to do in the very beginning when 
we began to notice that  we were seeing interest in this 
music  outside  of  the  Native  community  was  to  go  to 
galleries in the Phoenix area and give away samples of the 
album and people would try  to  play it  on their  overhead 
speakers  and  native  American  flute  was  a  brand  new 
phenomenon. The other thing was to identify that the new 
age  market  would  be  a  good  match  for  the  music  and 
move into that distribution channel and that entailed giving 
away  product  in  new  age  bookstores  and  shops  and 
distributors to get the product out there. Those were the 
two key  issues in pursuing the opportunity  presented by 
NAKAI  in  the  eighties  and  nineties.  On  a  commercial 
standpoint  those  were  some  very  important  marketing 
programs.

What do you see on the horizon for Canyon Records?
We will continue to stick to the core of what we do best 
which is the traditional genres like peyote, Native American 
church and round dance. We will continue to work with the 
artist  to  develop  their  sound  Our  producer  STEVEN 
BUTLER uses our studio here to get our artists to try multi 
tracking voices.  Artists are coming out of these traditional 
expressions but we're putting them in a place where they 
can try something new and STEVEN has been leading that 
foray. We know the  demand for this kind of music is there 
and that the interest is there and we're going to continue 
pushing the boundaries
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Well  MARTHA, this CD is quite a revelation.  It is so 
different  from  anything  that  you've  released  before 
and it's nothing short of amazing so tell me how you 
feel about the end result here.
Its something that I'm really really proud of.  When I first 
started  making  music  independently  and  made  that 
choice to be an independent artist as opposed to being 
with a big record label where you have to answer to brief 
of  someone  who  is 
guiding  your  career  and 
telling you what they think 
you should be doing and 
singing  about,  I  wanted 
my  career  in  my  own 
hands. Now I can do what 
I  want  and  what  I've 
always done is honor my 
family and honor where I 
came from and my home. 
Your family is your initial 
inspiration.  Anything that 
your  family  brings  into 
your life becomes a part 
of  your  intrinsic 
foundation  and  from 
there  you  venture  off. 
With  the first  album we 
did  some  Native 
American  influence  to 
honor  my  mother  then 
with  the  second  album 
SKIN TALK we really dove 
into  mixing  traditional 
music  with  rhythm  and 
blues and it was nice and 
natural  fun fit.  Then with 
the  third  album  after 
having  our  son   there 
was a huge gap between 
the last album and this album and I thought now I'm a 
mother myself and we've lost a lot of our elders.  I felt 
that  all  of  our elders are getting sick and my mom is 
getting up there so I thought I'd just go all the way back 
home instead of mixing the music with the soul  music 
which I've always done and will do again. I thought that I 
would  take  time  to  do  the  music  of  my  grandmas 
childhood and the music of  the mountains.   That  was 
how we came up with making this album - just making an 
old  time  roots  record  with  banjos  and  mandolins  and 
guitars  and  highlight  the  history  of  the  Appalachian 
Mountains and the Black Mountains where my family has 
been for hundreds of years since the beginning of time. I 
thought  that  no one talks  about  the people  who were 

there  originally  before  Indian  removal  and  people  don't 
always talk about the people who stayed and all of the state 
governments  who  decided  to  obliterate  the  tribes 
overnight along the east coast 
and there are a lot of people there who are Indian and live 
the  Indian  way.  I  thought  this  album  would  be  a  really 
powerful way to honor the roots of my grandmother and 
my great grandmother and to kind of be a voice for them in 

music   and  with  the 
twist  of  incorporating 
the  poems  of 
WILLIAM  BLAKE  who 
is  really  pure 
inspiration and kind of 
highlights my heritage. 
In this country we are 
all our own concoction 
of human.

I get a sense of what 
inspired  this  project 
but  how did   you  go 
about  working  with 
this  Appalachian 
sound?  Were  you 
familiar  with  this 
sound before?
Absolutely!You  don't 
know that I was raised 
there.  I  was  raised 
there  in  Black 
Mountain  and  wen  to 
school  there  and  I've 
lived in new York since 
I  was  eleven.  This  is 
the  music  of  my 
childhood as well
I went to school there 

up until the fifth grade. It's very natural for me.

And  since  the  CD's  release,  have  there  been  any 
reactions to it that have surprised you?
Despite the genre I  still  feel  that  it's  soul  music.  Its  me 
singing from my soul on this music.
There is a lot of soul and I'm stripping it down tot he bare 
bones - to the roots of it all and I'm adding my soul on the 
music of the mountains as opposed to the music of the 
city.

And who all did you work with in terms of production?
My partner in crime  my hubby and I wrote the songs and 
then we got  our  friend JOHN MCEUAN from the NITTY 
GRITTY  DIRT  BAND  who  is  an  banjo  virtuoso  and  an 
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amazing producer himself.
We met him a couple of years ago.  He came to see our 
show and he really liked what he heard.
We did  a  stripped  down set  with  my  husband  at  the 
piano and me.  We ended putting together a bunch of 
songs that we would just jam together on whenever I did 
shows and I sat in with him then we got the inspiration to 
do these WILLIAM BLAKE poems. We had these poems 
on the bookshelf  of our living room and it pretty much 
happened when we were looking through poetry books 
as we do  and the book opened up to A POISONED TREE. 
We read it and it was like an old kind of blue grass type 
of song. It looks like it tells the story of my friend and my 
foe and this kind of  stuff  so I  started clowning around 
with  the  melody  to  the  poem  and  we  were  onto 
something  JOHN  and  I  were  planning  on  making  a 
record together but we didn't know what. We just said 
that we'd do something together at some point
and  we  thought  this  was  too  amazing  to  do  just  one 
poem of BLAKE's.  His words are so profound
and the meanings of his poems and the themes are so 
relevant especially to the times that we live in.
AARON and I sat through and looked through about 150 
poems and I just basically picked the ones that spoke to 
me that  had imagery of  the mountains and the rolling 
hills and talked about religion -
All of the things that Black Mountain meant to me. Giving 
all of it a twist with BLAKE's poetry I thought was a really 
cool  thing.  The  end  result  is  something  that  feels  so 
natural  to me. It  doesn't feel  foreign.  It  feels like these 
poems were always matched up with the melodies that I 
came up with.
It feels like they were always  these songs. I feel like the 
spirit  of  my  great  grandma  is  singing  through  these 
songs. I kind of imagine my great great grandmother - 
who was married to a  white man - and imagining what it 
would be like if  she were singing one of  these poems. 
That is kind of what inspired me.

With  that  being  said,  what  songs  off  of  the  album 
stand out for you the most and why?
They all do. They all stand out for me because I was very 
very particular with each song I  chose so every single 
one has relevance.  There are no throw always on the 
album because I was doing this to honor our family and 
capture the imagery of what life must've been like for my 
grandmother  and  so  on  and  so  forth  and  how  life 
must've  been for  an  Indian  during  this  removal  period 
and how tough it  was not only  for an Indian but  for a 
woman  at  that  time.  Our  family  was  very  very  poor. 
When my grandma was little they had no shoes so I'm 
only  two generations away from not  having  any  shoes 
and I'm proud of where I come from. These people gave 

people  like  me  a  strong  foundation.  These  people  were 
fighters  and  real  survivors.  They  survived  wars  and 
murders and all kinds of things. These women survived this 
and had ten, twelve children. Every poem that I  selected 
has relevance. 

What  would  you  like  people  to  come away  with  after 
they've heard this collection of songs?
I want people to enjoy the music and I want them to know 
that  Native American exist  today.  We're here and we've 
always been here and I want people to appreciate who we 
are  and  where  we  came  from  and  to  understand  and 
maybe  even  delve  into  some  history   and  learn  about 
what's happened in our country over time. 
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I see that  you've been on the road for the past couple 
of weeks. How have these shows of yours been going?
They've  been  going  great.  That's  what  it's  all  about 
playing and building a fan base

In support of this current album I'm sure.
I've been doing a lot with HANDPRINTS OF OUR PEOPLE 
but I've also been out as 
a singer songwriter. 

And  with  this  current 
release of yours, how do 
you  feel  about  the  end 
result  now  that  all  of 
the work that has gone 
into making it is behind 
you?
I  feel  good.  It  was 
something  that  was  a 
little  bit  different  from 
some of  the  other  stuff 
that  I  had  done  with 
BURNING SKY. With me 
and  ANTHONY 
WAKEMAN  I  kind  of 
explored  more  different 
styled finger picking.  We 
mixed a little bit of finger 
picking  techniques  and 
open  tunings  and  took 
the flute in other realms 
of  world  music  which  I 
thought was really nice.

And  what  inspired  this 
particular project?
 I had been doing a lot of 
instrumental  pieces  on  my  own   after  BURNING SKY 
disbanded.  I  got  into  a  lot  of  different  styles  of  guitar 
picking and I was incorporating  a lot of it into my solo 
gigs. I was doing a lot of corporate gigs where I was just 
doing a lot of background music. I started experimenting, 
wavering  off  and  listening  to  different  guitarists  and 
getting inspiration  from everywhere.

And  since  the  release  of  HANDPRINTS  OF  OUR 
PEOPLE, have there been any reactions to it that have 
surprised you or that you didn't expect?
A lot of people really enjoyed it because the music gave 
the flute a lot of room to breathe. Sometimes when you 
mix  instruments  together,  one  will  overtake  the  other 
one  but  people  have  said  that  this  album  was  well 
balanced.

Talk  about  how music  began  for  you  as  an  individual. 
How did all of that start?
I've been performing since I was five. I've been singing in 
school  plays.   My mother  always  had music  around the 
house both of my parents divorced when I was around that 
age and both parents loved music. My dad was a big ELVIS 

PRESLEY  fan  and  my 
mom  loved  Motown  and 
country and western and 
jazz and blues so we had 
a  well  rounded  mix  of 
music playing around the 
house.

With  this  well-rounded 
mix  of  music  when  did 
you  develop  your  own 
musical  interests  and 
what  artists  where 
they?
It was around junior high 
when  I  started  really 
listening  to  artists  and 
getting  into  the  kind  of 
music  that  I  liked.   I 
stared  picking  at  the 
guitar around junior high 
or high school. I grew up 
in  the  seventies  so  I 
listened  to  a  lot  of  LED 
ZEPPELIN,  CREAM  and 
FOGHAT and MONTROSE 
and  BAD  COMPANY. 
Music  like  that.  I  was  in 
the  service  form  17  to 
20  and  met  a  lot  of 

musician  in  the  Army.   We  started  bands  and  started 
performing on post and off post at the E.M Club which is 
the Enlisted Men's Club. We had a rock band so we started 
playing a  lot of covers. After I got out of the service I was in 
school  and trying  to  find other musicians to  play  with  it 
seemed that at that time the whole new wave thing was 
going on with that techno sound and there weren't a lot of 
players  where  I  was  at  up  on  the   Northern  Ute 
Reservation so I started playing solo acoustic and doing a 
bunch of acoustic numbers
rock tunes on acoustic guitar. I started playing festivals and 
eventually I started writing my own music and performing 
and playing clubs and festivals and where ever I could. 

When did BURNING SKY come into the picture?
BURNING SKY didn't start until about 1991 or 92.  I met 
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KELVIN BIZAHALONI who was flute player and I had all 
thee instrumentals I  had started doing.  I  was messing 
around with  different  styles of  music and I  could hear 
flute music over it  and I happened to find this kid who 
played.  We  started  playing  together  and  started 
arranging  these  songs  around  the  flute.  In  the  early 
nineties there weren't   lot  of  people doing this  kind of 
music  except  for  maybe  NAKAI  and  I  hadn't  hear  of 
NAKAI until we had done our first CD. From there we just 
took off with it and that was it.

And what led tot he demise of that group?
I think time. People were going to do their own thing and 
by the time we were done there were I don't know how 
many groups doing what we were doing. Flute and guitar 
seemed to be over  saturated.  A lot  of  groups started 
popping up around '95 and '96 and catching on to what 
we  were  doing.  There  were  a   bunch  of  'em  so  we 
decided not to fall  into that threshold of being another 
instrumental group. We just parted ways  and I started 
working on my songwriting again and performing Then I 
met ANTHONY WAKEMAN and he was a different kind 
of a flute player than KELVIN. That kind of got me thinking 
that  we  could  do  something  else.  New  ideas  started 
coming around and it  was refreshing to  be doing this 
again. I had improved on my finger picking and turned to 
a lot of different influences like LINDSEY BUCKNGHAM. 
More influence came into my life and I started working 
on different instrumentals.

Describe working with ANTHONY. What does he bring 
tot he table that makes this thing work?
ANTHONY  is  very  subtle  but  he  listens  very  well.  He 
hears things. He doesn't follow what I'm playing. He kind 
of goes off in his own little world. It's almost like jazz. You 
start off at one point and then you take off in different 
directions and then you come back together again. Yet 
you still maintain focus on the main element which is the 
melody.  He seems to  know where to  go and when to 
come back

Describe the songwriting process for you. How do you 
go about it?
For me I envision things in my mind like sitting out in a 
canyon land or walking on a lone highway
or looking at the stars. It's the influence of nature around 
me and thoughts of family or loved ones
or  even  thinking  outside  of  the  universe.  Whatever 
influences me I'll sort of take it into account and go with 
what feels good.

With  that  being  said,  what  songs  off  of  the  album 
stand out for you the most and why?

I like DUNES OF TIME because it's got that sort of finger 
style that is very staccato 
based on a  country blues type of rhythm. To make the flute 
work  with  that  was  interesting  especially  when  you're 
playing four bar blues. We mixed some of that with more of 
a ragtime feel as well
so that  song is  a  mix  of  ragtime country  blues.   Like  a 
DANJO REINHARDT type of thing. It was really interesting 
to  create  something  like  that.  SPIRIT  DANCE  was 
something that was really nice
The finger style picking in an E minor scale and to have it 
dance  around  with  the   flute  was  really  nice  and 
interesting.  I  really  like  the duet  that  we  did  on  FLUTES 
Those are two double flutes on RETURN OF THE TWINS so 
those were two double flutes with two chamber flutes in F 
sharp minor 
and we went in and did sort of an improv and the improv 
turned into building a melody and we went from there and 
kind of played off of each other.  It was interesting using 
two double flutes against each other which was really neat.

The  album  is  released  through  CANYON  RECORDS. 
Describe working with them.
CANYON  is  steeped  in  traditional  music  but  they've 
branched out into Southwester styled  music which is very 
modern - using traditional instruments in a modern form. 
They've  come  a  long  way  in   branching  out.   CANYON 
RECORDS is known for the pow wow music and the peyote 
songs but it's given opportunities to peoples like me and 
ANTHONY who are instrumentalists to be able to create 
things with acoustic or electric guitar and Native American 
flute and create the songs that we do.

What  would  you  like  people  to  come away  with  after 
they've heard this album?
Just a good feeling. 
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We're  looking  forward  to  hearing  this  new CD that 
you've got cooking. Now that's almost tout there for 
everyone to hear how do you feel about the work so 
far?
So far so good. We've been working hard on it for a year 
or so. We started this summer in the studio for a good 
solid  week  and  then 
took some time off this 
past  month  for  some 
traditional  ceremonies 
that  were  taking  place 
in  my  community  and 
right  now  we're 
finishing  some  of  the 
last songs on the CD.
We're  working  with  a 
performer  from  the 
Maori  Tribe  of  New 
Zealand  named 
PRINCESS ATAK
she  came out  and  did 
some  vocals  on  some 
of the tracks and added 
a  new  element  to  the 
music  we're  doing.  It's 
been really good so far. 
This new CD is going to 
be  going  back  to  our 
roots and going back to 
the  original  style  of 
music that we created. 
The  last  album  was  a 
little  more  souped  up 
on  the  jazzy  R&B side 
and  now  we're  going 
back to the more roots 
reggae.  The  lyrics  are 
really  strong  on  this 
next CD. It's gonna be a 
good one.

How  far  do  you  think 
you  guy  are  from  a 
release date?
It's hard to say because 
for one we're not under the constraints of a label saying 
that it should be out by this time. The other things is we 
have our own studio. We're able to take our time and 
we're not about rushing the creativity.  It's  hard to say. 
We'd like to get it out at the end of the year but that's 
also hard to say because we work on one song and it 
sounds really good and then we bring in musicians  and 
we listen to it for a couple of weeks and then they say 

"This isn't really what we want!" so we go back and do it 
over again. We're constantly trying to find that right niche 
then we start the mixing process for each song so it's hard 
to say. I would say by the end of the year we'll be releasing 
the new music. We also have a group from the local area 
called WALATOWA MASSIVE. They are a hip hop group 

out of Jemez Pueblo. 
NATIVE  ROOTS, 
WALATOWA 
MASSIVE  and 
PRINCESS  ATEC 
have created a sort 
of  anthem  that 
speaks  about  the 
Pueblos  of  New 
Mexico  and  our 
homelands.  It  was 
initiated  by 
PRINCESS  ATEC 
who  was  visiting  us 
during  the 
GATHERING  OF 
NATIONS  and  was 
moved by the Pueblo 
culture  and  the 
southwest  and  the 
hospitality  of  the 
people  here.  She 
created a song that 
she  had  been 
working  on  for  a 
couple of years that 
had just been sitting 
there. I was trying to 
add  some elements 
to  this  song  and 
when she listened to 
it  she  created  this 
very  unique  chorus. 
We  collaborated 
with  her  and 
WALATOWA 
MASSIVE  and  the 
song  is  called  WE 
BE  ROLLING.  It's  all 

about New Mexico and the culture of the Pueblo people.

How  has  the  songwriting  process  within  the  band 
changed if at all?
I wouldn't say that it has changed much. JOHN WILLIAMS - 
my partner in NATIVE ROOTS - 
plays  five  different  instruments  and  is  the  one  who 
maintains  the  studio.  Whenever  he  comes  up  with  a 
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creative musical idea he listens to it and gives it to me 
and most of the time I sit down and write the lyrics for 
the song then we listen to it  together and collaborate. 
That has pretty much been our process for the past few 
years of how we write songs but in the past I've sat down 
and thought about a particular theme and wrote about it 
but this time I'm letting whatever comes to my mind and 
whatever I'm going through at the moment inspire the 
song. I don't try to control it. When I was younger I was 
trying  to  control  the  lyrics  more  but  like  a  river,  the 
creativity just has to find it's own way. I've been learning 
to let  go and rely  solely  on faith and knowing that the 
Creator is the one writing the song as well as the spirits 
around us and I'm just the middle person and I'm just 
learning to  listen  to  those  voices  and  that  inspiration. 
Growing  up  and  learning  from  my  experiences  has 
taught me to rely on that a little bit more.

For anyone that doesn't know talk about the beginning 
of this band. How did it all get going?
We started in 1997. It  started with JOHN WILLIAMS. 
He's a multi-instrumentalist but for live shows he plays 
the keyboards. He and I are a songwriting partnership. I 
think of us as the core of NATIVE ROOTS We've changed 
the line up of the band quite a few times just because 
we're in New Mexico and we don't have access to too 
many  reggae  musicians.  We've  always  been  open 
minded with musicians coming and going.  A lot of them 
play with other bands. JOHN and I are primarily NATIVE 
ROOTS. If he can't attend a performance then we don't 
play. If I don't attend a performance then we don't play 
but if any of the other musicians can't play we have other 
musicians  that  we  include.  It's  pretty  much  a 
collaborative  effort  like  that  here  in  New  Mexico. 
Fortunately  for  us  WILLIE  BLUE  HOUSE  who  was  on 
guitar and his son CARLO JOHNSON were with the band 
for  a  very  long  time  and  just  recently  we've  changed 
musicians. We were fortunate that they played with us 
for such  long time. Once we create the music we share 
it  with the band members and they add their  creative 
input
whether it be on the recordings or the live performance. 
That is how we've been going about it all this time. We 
started out slow  mainly playing local gigs in and around 
New Mexico  and then people got word of the band and 
then we were performing all over different parts of the 
country  and New Zealand. We like to think of ourselves 
as a grassroots band. We play a lot of local community 
events
and  we  really  are  supportive  of  our  tribes  and  are 
sportive of playing all  over the world That was how we 
started. We were a humble group and we're pretty much 
humble now.

Since the band's inception up until now. what has been 
the biggest surprise for you?
The  biggest  surprise  is  probably  the  support  of  the 
different age groups and the nationalities of people
going to  a  concert  and seeing  everyone from babies  to 
elders  and  people  sending  me  messages  through 
FACEBOOK and our website and hearing messages from 
across the world saying how much they enjoy the music. 
That always surprises me. It inspires when people say they 
love the music and that it' s inspired them to do this and 
that. To me that is just the most incredible thing.

Once this CD is out there what would you hope people 
come away with after they've listened to it?
Peace of mind and  sense of being a part of or contributing 
to the good of this world. For our band and for me it's not 
about  fame  and  fortune.   All  of  that  is  all  good  and  I 
understand the motivation but for us every time we write 
songs  and  perform  it's  about  sharing  our  music  and 
inspiring people especially native people. Our native people 
have been through a lot through history   and we're trying 
to  empower  them  through  the  music  and  hopefully 
empower  other  indigenous  people  form  throughout  the 
world - not to stand up and protest but to take pride in who 
they are and to also educate the modern world on who 
modern day Native American people are.
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RPM.FM is quite a website and you've got great stuff 
on it. 
We've been pushing this website. Our creative producer 
JARRETT MARTINEAU and the collaborators at MAKE 
BELIEVE DIGITAL MEDIA had been planning the website 
for some time.  About two years to a year and a half. The 
website was inspired by a documentary called MUSIC IS 
THE MEDICINE which is the DEREK MILLER story who is 
a  blues  rock  guitarist 
and  an  amazing 
musician  out  of  Six 
Nations  up  here  in 
Canada.  The accent  of 
the  documentary  was 
the  fact  that  he  is  a 
great musician but still 
can't  break  into  the 
mainstream  because 
he's  indigenous.  He's 
aboriginal  and  that's  a 
big thing for indigenous 
artists  to  break  past 
that  pigeonholing. 
"You're  great  and  all 
but  in  you  go  in  the 
Aboriginal  category" 
From this  the creators 
of  the  documentary 
looked  into  having  a 
platform for indigenous 
music artists and fans 
alike to meet up and be 
able  to  share  music 
and have our own place 
to  display  these things 
because  it  wasn't 
there. There were a lot 
of  websites  that  came 
up  and  lost  funding. 
Our  goal  was  to  make  an  Encyclopedia  of  Indigenous 
music.  There  is  always  this  pre-conceived  notion  that 
Indigenous music is flutes and drums  so we wanted to 
redefine that with RPM.FM. I  came onto the project in 
March  2011  but  I  started  in  May  as  I  was  going  to 
school  and stuff.  The website  had it's   soft  launch on 
June 30th 2011 We turned the website on live for our 
beta  testing  and  went  through  all  the  things  that  a 
website goes through -  technical  things like finding out 
what  works  and  what  doesn't  and  also  creating  this 
relationship  with  the  Indigenous  Music  Culture 
Community. On October 25th was our hard launch with a 
concert in Vancouver BC which featured SISTER SAYS. 
They  are  a  Haida  brother  and  sister  duo  who  do 

contemporary jazz music  also DISCREET DA CHOSEN ONE 
who is from the Squamish Nation who does hip hop music 
and also a band called VANCOUGAR. their lead singer is a 
Cree  lady  named  EDEN  BINDAY.  This  Indigenous  music 
platform is something very big for Turtle Island and beyond.

The grass is always greener on the other side and me 
being  American  and  looking  North  to  you  guys  the 

diversity  of  the 
Native  artists  above 
the  US/Canada 
border is really quite 
astonishing. 
I  see what you mean. 
There  is  that  myth 
that  Canada  is  cold 
and  that  we  live  in 
igloos  and  that  we're 
isolated.   In  some 
cases  that's  true. 
There  was  this  one 
artist  that  I 
interviewed.   Her 
name  is  LEANNE 
GOOSE  and  she  is  a 
critically  acclaimed 
country  artist  from 
the  community  of 
Inupiq where you have 
to travel the ice roads 
to get there.  She said 
the main reason that 
she  does  music  so 
well  and  why  she  is 
able  to  focus on  it  is 
because  it's  cold.  It's 
so cold you don't want 
to go outside for eight 
months  out  of  the 

year but like you said about the grass being greener 80% 
of the Canadian population lives within 200 kilometers of 
the  Canadian  US  border  so  I  think  for  all  of  our  lives 
growing up we've had our noses pressed up against the 
glass going 'What are they doing over there?" I remember 
the big thing growing up when hip hop music was coming 
into the foray  and being able to go to the States to buy 
tapes when I was a young guy  and breaking that market 
and being able to tour in the States is a challenge It's a 
challenge for an artist of any genre that is from Canada.

Since you've been working with RPM, what artists have 
your ear?
We have artists from all over Turtle Island on our site right 
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now.  We've  got  artists  like  ISKWE  who  is  a  trip  hop 
eclectic  soul  singer  songwriter.  She  is  originally  from 
Winnipeg Canada but now she's working on her second 
album and living in New York, Los Angles and Montreal. 
She's  doing  music  with  M1  from  DEAD  PRESIDENTS 
which  is  an  amazing  hip  hop  group  based  out  of 
California.
There  is  also  A  TRIBE  CALLED  RED.   They've  got  a 
meteoric  smash here in  Canada.  They've been touring 
electronica festivals around the world. They are a three 
man  electronic  dj  team  that  remix  music  out  of  the 
South  American  style  of  Mumbaton.  It's  a  little  like 
reggae but they fuse pow wow songs  with these dance 
beats  and  the  way  the  non-indigenous  population  has 
been taking to this in the club is amazing. Its amazing to 
see white folks dancing to Northern Cree songs put over 
a  dance  beat.  There  are  also  artist  like  MURRAY 
PORTER who is a blues artist out of Six Nations KINNIE 
STARR  is  also  a  JUNO  winning  producer  and  singer. 
She's based out of Six Nations WINNIPEG'S MOST are a 
rap  group  based  out  of  Winnipeg  and  they're  doing 
songs with KRIZZ KALIKO for the stage and they've got 
multiple videos out. Artist like like DIGGING ROOTS, ART 
NAPOLEAN and INEZ who is  a  singer songwriter  who 
cleaned  up  on  the  ABORIGNAL  PEOPLE'S  CHOICE 
AWARDS. Down south there are artists like BLACKFIRE 
or REDCLOUD. There are tons of  artists  in this Turtle 
Island movement and this  is  the kind of  thing that  we 
want  to  bring  together  -  to  set  this  plat  form so that 
people will  be able to find these things and be able to 
interact with artists as well. We would also like to keep a 
sense of mentorship with this website and have artists 
talk about how youth can get into this business and be 
safe. It's a tough business and some people go about it 
the  wrong  way  and  risk  their  lives  financially  It's 
important for us to keep mentorship as a tone for this 
website. 

You  record  music  as  well  so  talk  about  how music 
began for you.
For  me,  music  has  always  been  around.  I  was  the 
aboriginal kid in a private school filled with rich kids.
I was always in band. My grandmother was a music lover 
and always had all kinds of old country music going. By 
the time I was 13 I was writing my own songs and living 
in a small  town and I  said "You know what? This  isn't 
working!"  I  left that small  town and moved into city of 
Vancouver and I've been chasing music ever since.  I've 
been really lucky to work in radio and work in TV and film 
as  well  as  tour  the  world  an  do  music.  When  the 
opportunity came to me to be a part of this RPM website 
I felt like it was time because without people to help me 
out and give me some pointers or two to be a apart of 

this  music  world  I  don't  think  that  I  would  still  be  doing 
music for a living. 

What  kind  of  place  are  you  coming  from  as  a 
songwriter? What inspires your work?
I grew up in a strong activist movement culture. Up herein 
Canada we're still settling treaties and land claims  so a lot 
of the people in my family that I looked up to were activists 
who were standing up for our indigenous rights. I grew up 
listening to stuff like PUBLIC ENEMY and RAGE AGAINST 
THE MACHINE. It was only natural for me to step into an 
activist  movement in music.  I  spent a lot  of  time writing 
songs and working with activists and being a voice for the 
culture. In the later years I try to make a lot more dance 
music and love songs not the typical love song but songs 
that are a bout a love for family and a love for the Earth 
and a love for life. I think that hip hop has been put into a 
negative  light  because  of  what  the  commercial  industry 
has  done to  it.  Now our  Native  youth  are looking  up to 
these hip hoppers and rappers and they are not always the 
best  role  models  out  there.  I  have had the tremendous 
opportunity to work with youth up in Canada and working 
with both innercity youth and youth groups as far up north 
Labrador  Canada  which  is  up  by  the  Arctic  Circle  and 
teaching  them  hip  hop and  digital  media  as  a  form of 
expression. That's where I  come from. I  love  songs that 
are real and from the heart and songs that make people 
dance

What  would  you  like  people  to  take  away  from  your 
music?
Self  determination  to  be  who  they  are  as  indigenous 
people. But the music is not solely for Indigenous people. 
This is the world that we live in. We are one people - red 
white  yellow  and  black.  I  really  want  people  to  listen  to 
things to recognize and to find the medicine within them 
and take action. 

What are your hopes for RPM.FM in the future?
We want  to  keep creating  a  liaison  with  the Indigenous 
Culture  Community  and  to  be  able  to  build  a  greater 
platform  and  more  accessibility  for  the  artists   and 
creating a bit more buy back for the artists who come to 
us. We don't want to just use their music and put it  up. 
We want  to  create  a place where people feel  safe  and 
artists  can  share  their  music  with  the  world  -  not  just 
Turtle Island - and have them step into the mainstream as 
indigenous  artists.  Our  next  phase  to  create  more 
functionality with the site and becoming the global online 
destination for indigenous music. 
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Describe being on stage.
I love being on stage. I love to sing and  love to connect 
with the audience. I love it and I've doing it for a very long 
time and I'm very comfortable on stage.

Congratulations for your NAMMY won for the album 
FULL CIRCLE
Thank  you!  I  can't 
believe  it  myself.  I'm 
just  amazed  It's  a 
part  of  this  amazing 
journey that I'm on so 
I'm very grateful.

So  you  were 
surprised  by  the 
victory?
I  really  was.  I  don't 
know how to  explain 
it.  I  just  never 
dreamed  that  this 
little  record  –  even 
though we worked so 
hard  on  it  -  would 
achieve  Record  of 
the  Year  but  it  has 
and I'm very grateful

Who all did you work 
with  in  terms  of 
production  for  this 
CD?
My  producer  is 
LARRY  MITCHELL 
out of Santa Fee and 
he's  a  Grammy 
winning  producer.  I 
love  LARRY.  He  is  a 
friend and  a brother as well as a producer and guitar 
player. Also DAWN AVERY who lives in Maryland.  She is 
a  wonderful  cello  player.  We  had  a  lot  of  people 
contribute to the album. We had SHANE MCCONNELL 
who  played  guitar  on  the  album   and  my  husband 
FABIAN is also on the album. He is an awesome tribal 
drummer  and  he  did  background  vocals  and  has  an 
awesome speaking voice. He does some speaking in the 
Zuni language on my album.

I've interviewed quite a few people that have worked 
with LARRY. Describe working with him.
LARRY is like cool brother he is a very humble man. He's 
worked with TRACY CHAPMAN, BILLY SQUIER and THE 
CARS and he's been in ROLLINGSTONE MAGAZINE and 

he's done huge things but you wouldn't know these things 
about  him until   you really  get  to  know him because he 
doesn't tell anybody. He is incredible to work with and he's 
easy to work with.  He is very easy to record with and he is 
very talented and gifted  and he brings an amazing element 
to the table.

And  with  regard  to 
the  album  FULL 
CIRCLE.  How  do  you 
feel  that  it's  different 
from  previous 
releases?
I'm really  proud of this 
album because  I  think 
I've  grown a  lot  in  my 
writing so I  challenged 
myself on this album to 
be more honest about 
who i am  and to bring 
that  to the forefront.  I 
wanted  share  things 
with  people  which  has 
always  been  hard  for 
me because I've always 
been shy about sharing 
too  many  things.  I 
challenged  myself  on 
this  album  as  a 
songwriter  Like  the 
song  SLOW  AND 
GENTLE which is about 
domestic  violence  and 
it  was  something  I 
went  through  and 
experienced  and  I 
challenged  myself  to 
sing  about  it.  It  was 

quite a bit different from my first album. I'm singing a little 
more about things that I  have felt and have experienced 
and things like that.

Talk  about  how  music  started  for  you.  How  did  that 
begin?
I come from a musical family. We all play instruments and 
we  all  sing.  My  grandmother  was  a  piano  teacher,  my 
mother  played  piano  and  accordion,  my  father  played 
banjo,  and  my  uncles  played  trumpets.  We  all  played 
something. I play guitar, native flute and mandolin and sing. 
Growing  up  we  had  lots  of  singing  and  playing  of 
instruments so I've always been involved in music in some 
capacity whether it was talent shows or things at school or 
playing in bands. I've just done all kinds of stuff
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It's one thing to pick up the guitar and pick up the flute 
but  at  what  point  did  songwriting  come  into  the 
picture?
I  started  writing  songs  about  20  years  ago.  I  was 
involved in a church and I wrote music for my church.
I led worship and I was very involved in that but I'm not 
anymore. I  like to write songs about my Native culture 
and world issues and things like that.

Explain if it can be explained the songwriting process 
for you. How do you go about it?
It happens differently for every song. I think I'm inspired 
by people and the world around me. Someone can say 
one simple sentence and it's such a profound thing that 
sticks with me for a long time. I think about the meaning 
of what they said for a long time and then I write a song 
about it so the songs come in different ways.

What songs off of FULL CIRCLE resonate for you the 
most personally and why?
I  love  the  song  RETURN  because  it  started  out  as  a 
prayer to ancestors and to those who've gone before us. 
I  really  believe  that  our  ancestors  are  with  us  in  an 
unseen realm around us. It's  a very important song to 
me. I  love to sing that one. It's like singing a prayer to 
them.   I  love  that  song.  SLOW  AND  GENTLE  is  very 
meaningful  to me because of my past experience with 
domestic violence. I could probably write a book  about 
that. My years of domestic violence were very long and 
very sad and I was finally strong enough to stand on my 
own  two  feet  and  do  something  about  that  and  it 
changed  my  whole  life.  I  stood  up  and  I  wasn't  afraid 
anymore. That song is very powerful for me.

Describe  working  with  your  husband  FABIAN 
FONTENELLE.  What does he bring to the table that 
makes this whole thing work?
Nothing could happen without him. The show can't go on 
without him because we are so connected.
He teaches me so many things about the traditions of 
the Zuni people which is where he comes from.
I  learned  a  lot  about  his  family.  He's  a  historian  and 
teaches me a lot about the history of Native America. I 
call  him a  walking history book.   His experience is  so 
huge. I can't believe the things that he has experienced 
dancing and singing all  over  the world.  My husband is 
huge inspiration to me and I learn things from him all the 
time.

A lot  of  the music from FULL CIRCLE sounds like it 
would  lend  itself  well  to  some  sort  of  visual 
accompaniment. Any plans for a music video?

Yes. We're working on that right now. We're going to try 
and make that happen  so we can have a beautiful video for 
people to see so that is definitely in the works.

Any new music on the horizon at the moment?
Yes. I'm working on a project and I'm just beginning to write 
it.   It's  going  to  be  musical  for  the  stage  which  will 
incorporate  dancing  and  singing.  It'll  be  an  inspirational 
piece. I want to empower my audience. Wherever we go I 
want to empower people. We are all connected. We are all 
related. It is important  for us understand that we all need 
each other. That's going to be the running theme through 
the entire show.

What  would  you  like  people  to  come away  with  after 
they've heard your music?
It's important to me that people feel important, that they 
feel loved and that they feel empowered and inspired. If my 
musician  anyway  encourage healing  in  someone's  life  or 
enlighten  them  somehow  and  I  can  be  a  part  of  that 
healing process then that makes my heart happy.
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You had quite a year in 2011 with your NAMMY win. 
Talk about how that felt.
Well it was just amazing quite an honor to be able  to win 
that award and be recognized as the top flutist in Native 
American Music. It's quite the honor especially at the age 
of  22.  It's  mind-blowing  to  me  and  things  have  been 
amazing  since  and  I've  just  had  a  lot  of  tremendous 
opportunities to  travel  and play my music around the 
country. I'm getting ready to take off on a nine day four-
city 12- show tour which will take me to three cities in 
Florida, Alaska and then back to Utah.

You are constantly on the move. Does it ever feel like a 
grind or does the music make it easier?
The music does make 
it  easier.  The  times, 
the  hustle  and  going 
through  the  airport 
and  getting  to  the 
shows  -   it  does 
become  a   grind  but 
you  play  your  music 
and  it  makes  it  all 
worth  it.  Just  last 
week  I  did  a  show  in 
Chicago  with  KEITH 
SECOLA and GABRIEL 
AYALA. KEITH had just 
flown in the day of and 
GABRIEL  and  I  had 
gotten  in  the  day 
before  and  after  the 
show  we  were 
jamming in our rooms 
until about three in the 
morning.  It's  truly 
about  the  music  it's 
the  love  for   music 
that keeps us going as 
musicians  and  keeps 
the music flowing.

At  the  age  of  22 
you've  already  got 
four  full  length 
recordings  behind 
you so talk about this 
new release.  How do 
you  feel  about  the 
end result?
WICOHAN was a great concept from the beginning. The 
album focuses on cultural revitalization
and holding onto our cultural ways and values and doing 

so  through  language  and  teaching  and  things  of  that 
nature. We named the songs for different meanings and 
different phrases for instance one of the songs  is called 
OKIPICHASNI  YELO  which  in  Lakota  means  “nothing  is 
impossible”.  Nothing is impossible when you have faith in 
the Creator  and that  is  something that  I  try  to  instill  in 
youth when I  work  with  them across the country.  If  you 
have faith  in  yourself  and have faith  in  the creator  then 
nothing  is  impossible  if  you  set  your  mind  to  it.  That  is 
where  this  album has  gone  and  its'  gotten  some great 
publicity  and  world  wide  radio  play  from all  around  the 
world. I'm really proud of this project

Have there been any reactions to it that have surprised 
you ?
I did I got a couple of nice 
emails.  One  was  from 
Germany  and  the  other 
was  from Australia.  The 
one  in  Germany  said 
“Mr.  BLACKBIRD  it  was 
great to hear flute music 
from the heart!” and that 
just  really  touched  me 
that  someone  from  so 
far  away  found 
something  in  my  music 
that touched them.
That is what it's about for 
me.  if  I  can  got  o  a 
concert for 2000 people 
and  one  person  out  of 
that  audience is touched 
by  my  music  then  it's 
worth it.

Talk  about  how  music 
began for you.  How did 
you  start  on  this  path 
that you're on now?
I've been into music since 
I was very young. Since 4 
years  old  I  always  loved 
playing  with  my  dad 
guitars.  My  dad  was  a 
renowned  American 
Indian  songwriter  and 
poet. He traveled to a lot 
of poetry gatherings and 

played  with  a   lot  of  people  such  as  MICHAEL  MARTIN 
MURPHY and people  of  that  caliber.  I  traveled  with  him 
growing up and saw that side of show business - getting 
out there and performing for people and see them enjoy 
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the music. I kept following it. We moved to Alaska when I 
was about eight years old I went to a concert for a group 
called  MEDICINE  DREAM  they  were  NAMMY  Award 
winning contemporary rock group Their lead singer PIKE 
who is from Newfoundland Canada was playing this flute 
and I  became really  inspired by it.  I  told my dad that I 
would like to play that instrument. We went out and he 
bought me a flute but he would have to take the flute 
away from me because  I wouldn't do my homework and 
wouldn't  get  my  chores  done.  I  was  just  constantly 
playing the flute and  taught  myself  technique.  I  never 
tried to copy someone else's style. I always tried to do my 
own thing. From their it lead m e to performing from the 
time I was fourteen years old.
It's been quite the experience ever since.

Recently you paired up with FRANK WALN of NAKE 
NULA WAUN for a track. What was that like bringing 
this  tradition  al  sounds  together  with  this  hip  hop 
sound?
It  was  awesome!  We  were  in  the  studio  recording 
WICOHAN.  FRANK  recorded  mixed  and  mastered 
WICOHAN.  He  had  told  me a  few weeks  prior  to  me 
arriving in Chicago that he had this track and that he 
wanted me to lay down some stuff on it. He played it for 
me  a  little  bit  in  the  studio  and  I  came up   with  the 
chorus for the vocals and came up with the flute. It was 
all woven together then he laid down his track. bringing 
traditional music and hip hop together is something that 
I  like to do because it's expanding on something that's 
never been done before with traditional Native American 
Music.  I'm  a  very  eclectic  person  when  it  comes  to 
music.  I  listen  to  just  about  everything  I'm  down  with 
playing flute to playing rock to hip hop to country.  You 
name it. I love playing all types of music.
 
I  interviewed JANA MASHONEE and she started out 
with traditional music and has now embraced a more 
contemporary  sound.  Do  you  see  yourself  doing 
something a little more contemporary?
Quite possibly.  You  never know what could be around 
the  corner.  Right  now  I'm  focusing  on  the  flute  and 
focusing on taking it to where it's never gone before. I'd 
like to take it into mainstream music as well. Right now 
that's  my  focus  but  you  never  know what  will  happen 
around the corner.

Since you pursued this as a career what has been the 
biggest surprise for you?
I would say the biggest surprise is winning the NAMMY 
for flutist of the year and the notoriety that has come 
with  it  is  a  surprise.  I  was  walking  through  the 
Sacramento airport and this guy had a Brownville Pow 

Wow t-shirt on. And he walked up to me as I was checking 
my itinerary and said
“Hey there Mr. BLACKBIRD!” I'm glad that people recognize 
me.  It  lets  me know that the music is  really  getting out 
there. It's always been my dream but I had no idea that it 
would get as far as it has.
I'm just astounded by that.

What  would  you  like  people  to  come away  with  after 
they've heard WICOHAN?
A sense of serenity. A sense of peace.  A sense of wanting 
to retain your culture and work with the youth. If you aren't 
studying  your  language  get  out  there  and  learn  your 
language,and if you know your  language get out there and 
teach your language. It's all about helping each other out. 
This album is all about retaining culture and helping us to 
sustain our way of life and our values. So if  I  could have 
someone  take  something  away  from it,  it  would  be  not 
letting your culture slip away.
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What  brings  you  to  my  attention  is  this  book  that 
you've  written  called  NATIVE  MUSICIANS  IN  THE 
GROOVE.  Talk  about 
the inspiration behind 
it.
You  know  it  actually 
started  with  the 
publishing  company 
behind  my  first  book 
NATIVE  ATHLETES. 
That  book  was  really 
well  received in  Indian 
Country  so  the 
publishing  company 
was interested to  see 
what  the  next  book 
would  be  and  I  really 
wanted  to  do  a  book 
on  Native  American 
Musicians  and  we 
both loved the idea. I'm 
also  an  arts  and 
entertainment 
journalist  for  INDIAN 
COUNTRY  TODAY 
MEDIA NETWORK and 
its something that has 
always  been  in  my 
blood.  I  love  the  field. 
Yes  I  also  did 
broadcasting in college 
and theater. I love the 
performance aspect of 
it  I  love  every  bit  of 
getting  out  there  and 
delivering  a  message 
to the people. Not only 
are  musicians 
delivering  a  message 
to people but they are 
delivering  it  in  a  way 
that  demonstrates 
genuine artistry that is 
built  on  a   foundation 
of  hard  core  practice 
and determination that 
I  don't  have.   I  don't 
have  that  kind  of 
talent. I don;t have that 
kind  of  determination. 
For this book I just got 
to  talk  to  some 
awesome  folks  in 

Indian Country. It was just a blast of a book to write to be 
honest with you. The only hard part was that I didn't have 

room  for  five  hundred 
people.  There are so many 
talented  musicians  that  I 
wanted to include
so this is ten of the best.

How  did  you  settle  upon 
these ten artists?
A little bit of it was who was 
putting  themselves  out 
there and who I kind of ran 
across. Some of it was the 
music that I liked  and some 
of  it  was  a  couple  of  folks 
not  being able  to  get  back 
to  me.  It  was a little  bit  of 
everything  -  a  little  bit  of 
scheduling  a little bit of who 
I thought were true movers 
and  shakers.  I  tell  you  I 
lucked out big time with the 
folks that were involved in it 
and  the  funniest  story  is 
MICAHEL  BUCHER.  I  was 
literally  finished  with  my 
book  and  we  were  literally 
submitting  the  last  bits  of 
content  and  I  get  a  letter 
from  my  editor  KEN 
POLISSE  of  INDIAN 
COUNTRY  TODAY  MEDIA 
NETWORK.  He  said  “Hey 
Vince there is this musician 
who  has  just  written  this 
song called DIRTY WATER. 
Why  don't  you  check  him 
out?” I've since come to find 
out  that  the  song is  about 
the  San  Francisco  peaks 
and how they're using waste 
water  to  make  snow.  I 
started  talking  with 
MICHAEL  BUCHER and  we 
hit it off like we were friends 
from  a  past  life  time  or 
something.  He  sent  me 
some of his music and I was 
like “Dang it MIKE!!!” I called 
my editor and said we have 
to  add  one  more  artist  to 
this  book  so  we  included 
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him in the book at the very last minute. I'm so glad we did 
and since then my company SCHILLING MEDIA manages 
him. He travels all over. So much good has come out of 
this book It's amazing.

Well that's one surprise in putting this book together. 
Were there any others?
Well  yeah!  GABRIEL  AYALA  -  I  saw  him  posting  his 
content one day. He is a social media guru.  He's got a 
Masters Degree in Classical Guitar and he studies and 
practices  hours  hours  every  day  still.  He's  a  really 
generous  guy.  You  would  think  that  these  guys  start 
practicing when they are thirteen then maybe get a small 
band  together  and  then  one  day  you  just  start 
performing.   That  was  all  I  thought  it  took  to  be  a 
musician.  I  don't know the process but here he is – a 
really  well  studied musician.  You've also got the  band 
BLACKFIRE  who  are  two  brothers  and  a  sister  -  the 
BENALLY family - who have this incredible insane passion 
for social justice in the world. It just comes out of them 
and you can hear the passion behind their music. SHANE 
YELLOWBIRD is a huge country artist in Canada who got 
his start  doing karaoke. In talking to him he confessed to 
me that he has this horrible stutter and when he does 
interviews or long conversations he taps on his leg with 
his  fingers to  help  him speak  in  a rhythm in  order  to 
cause him not to stutter and he learns to take breaks. 
All of these artists have just overcome incredible odds. 
CRYSTAL SHEWANDA performed at TOOTSIES ORCHID 
LOUNGE in Nashville.  That is  where she got her start. 
One time she got so passionate she slammed her foot 
down to  the ground and her high heel  shoe came off 
because it got stuck in the wood on the stage. There are 
just some great great stories in this book It's a really cool 
book.

Have there been any reactions to this book that you 
didn't expect?
You ask me that and off the top of my head there have 
been  so  many  wonderful  comments  about  the  entire 
NATIVE TRAILBLAZER series of books. This for me was 
my third book out of the four and there are five in the 
series. I've heard so many great comments about people 
being inspired and what I try to do is write about people 
who are doing things that are successful. What I guess I 
have to say is something more collectively. People tell me 
that  they  really  feel  inspired  because  they  see  what 
people are doing in these books and what I try to do in 
these books is write success stories. So people can read 
what these folks do and follow their sequence of steps to 
succeed. If you take similar steps in your own life you'll be 
successful too. It sounds really simplistic but it's true.  If 
you do successful things, you will be successful so what 

I've heard most is  "Wow I  really  love this!  Thank you so 
much!" or “Wow! I can't believe you're writing books about 
Native People" or "Wow! I've got a Native role model!" I was 
recently  given  a  Human  Rights  Award  here  in  Virginia 
Beach where I live. I was overwhelmed and said to the folks 
in the audience that when I was a kid I remember being in 
my bedroom and having one of those little record players 
where  the  record  was  bigger  than  the  record  player 
listening to the VILLAGE PEOPLEand excited because one 
of the members of the band was Native American. That 
was my role model. That was it. His name is FELIPE ROSE 
and he is now a very close friend of mine. When I was a kid 
that was it. That was my only role model and my thought 
was  that  I  would  like  there to  be  more  role  models  for 
these  kids  so  that  they  aren't  in  their  bedrooms 
desperately holding on to just one role model.  They have 
musicians  and  artists  and  athletes.  The  NATIVE 
TRAILBLAZERS project has been a wonderful process and 
I'm  honored  to  be  a  part  of  it.  I'm  so  grateful  to  the 
publishing company to allow me to do these books.

In  writing  these  books  for  the  NATIVETRAIBLAZER 
SERIES and hosting your own weekly online radio show 
NATIVE  TRAILBLAZERS,  did  you  encounter  any 
resistance at all?
I think the only resistance I've experienced is when I go into 
the places that are selling books and they don't see it as 
something that is going to move and sell millions of copies 
because Native Americans are the smallest population in 
the  U.S.  but  for  the  most  part  people  have  been  very 
receptive.  What I   would really  like to do with this whole 
thing is get it on a main stage and let people know that we 
are out here. My company SCHILLING MEDIA hosts events 
here  in  Virginia  Beach  Every  November  we  do  Native 
American Heritage month. Every time we host it there is 
someone who comes up to us and says "I thought Native 
Americans  were  dead!"  So  I  guess  if  there  is  any 
resistance it's  that people need to know.  The resistance 
has been lack of awareness. Some people just don't realize 
that  Native  people  are  still  here  and  overcoming 
stereotypes. We're not just in feathers and moccasins and 
sitting  cross-legged  on  a  hill  with  a  teepee  in  the 
background. We're senators. We're police officers. We're 
musicians that are out there making waves.
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