
ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

       

AUGUST 2013 – ROCKWiRED.COM                              PAGE 1 



ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 2 

http://www.diamondiscaudio.com/


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 3 



ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 4 

http://www.facebook.com/surrenderthefall


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 5 

http://www.rockwired.com/aomaugustballot.html


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 6 

http://www.rockwired.com/aomaugustballot.html


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 7 

http://www.rockwired.com/aomaugustballot.html


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 8 

http://www.rockwired.com/aomaugustballot.html


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 9 



ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 10 

http://www.youtube.com/watch?v=G6QDYkZF6v4


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 11 

http://www.youtube.com/watch?v=G6QDYkZF6v4


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 12 

http://www.youtube.com/watch?v=oPoHs0GVIf8


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 13 

http://www.youtube.com/watch?v=oPoHs0GVIf8


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 14 

http://www.youtube.com/watch?v=k9oJF5syKGE


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

AUGUST 2013 – ROCKWiRED.COM                              PAGE 15 

http://www.radiokscr.com/


ROCKWiRED MAGAZiNE – ABORiGiNAL SOUNDS 

This is a fantastic EP! Now that it's been out there and 
getting this fantastic response, how do you feel about 
the finished work?
At first the EP was intended to be a demo. There are a 
couple of things on it where I want to go back and remix 
and  re-sing  a  couple  of  lines.  Especially  on  the middle 
songs TASTE THE TIME and CATCH A FIRE. The other 
two songs are a done deal  but  I  might  just  mix  them 
differently  for the  actual album. CATCH A FIRE - the EP - 
was used to get a reaction out of people and see how far 
we could go and how seriously we should take ourselves. 
Now were heading  back into  the studio and working on 
our full  LP. That is  where we're at right now. We'll  be 
heading back to  the studio  on September 15 working 
with  LOGAN NIX  for  LOGAN NIX  RECORDS.  He is  the 
drummer on our EP as well so he'll be laying down the 
drum tracks once again and after everything gets mixed 
we'll have a full album by the end of October. We're trying 
to get it out there before November.

Well that sounds great but you have to be impressed 
by the favorable press that you've been getting for this 
release which you say is merely a demo. How does that 
feel?
It feels pretty good actually. I know the whole Native vibe 
that we're receiving from the Native community is great. 
I really love that! That is one of the things that I always 
wanted as an artist - to be appreciated and respected by 
our own people but at the same time out of respect of 
our own people and other nations we also don't want to 
put a wall around what we do just so Native can enjoy the 
music. JULIANA and I  come from the Oglala Lakota tribe 
so the whole concept of being a part of the Lakota nation 
is Mitakuye Oyasin which means "all things are related". 
We are ll related to to trees and the  earth and all the 
animals. Everything is related to itself.  In terms of that 

we didn't want to limit our musical experience to just native 
people. We want to share it with other nations and other 
cultures as well so for us to focus our music toward one 
group of people wouldn't be very fruitful. We really want to 
include the whole world. The music has been just as well 
received off the  reservation as it is here at home so we 
are  very  happy  about  that.  We  just  finished  a  Spring 
promotional  tour  that  was  eight  weeks  long.  It  spanned 
eight  thousand  miles  and  sixteen  cities.   A  lot  of  those 
shows were gigs that we could get just for exposure and 
it's put us on the map in terms of  being appreciated by 
other  artists  and  friends  and  family  and  now  fans. 
Everything is looking up. I'm really happy!

In  your  live  shows  what  does  your  set  consist  of. 
Obviously  you've got  the four songs from the  EP but 
what  are  you  playing?  Stuff  from  the  forthcoming 
album? Covers?
Yes. We have four other original songs that haven't been 
released yet and a couple of acoustic songs and then we 
have more original material that I haven't finished but we 
play variations of them. We also cover some STOOGES and 
JIMI HENDRIX and BIG HEAD TODD AND THE MONSTERS
and  songs  that  we  really  like.  We  do  ALL  ALONG  THE 
WATCHTOWER, I WANNA BE YOUR DOG and BEAST OF 
BURDEN by THE STONES. That's what we're doing. We're 
very happy about our set actually. 

And talk about how you and JULIANA came together to 
do this band. How did it get started?
We started first.  We were a couple first.  After  about a 
year and a half of being together we discovered that we 
shared an interest in music. She played acoustic guitar but 
one day she picked up my bass guitar and I showed her the 
bass line for STAND BY ME. I always respected that song 
for it's bass line. It's a good song for a bassist starting out 
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because  they  are  working  with  intricate  timing  and 
rhythm  and spacing notes here and there. There is also 
silence  in  that  bass  line  because  you're  playing  the 
silences  as  well.  I  showed  her  that  and  within  five 
minutes she was playing the song and then we decided 
to start a rock n roll band. At the  same time my children 
11 and SCOTTI JR who is now fourteen we very little  and 
JULIANA saw how enthusiastic they were about music 
so she said "Let's  start  a band and make them really 
proud of us!" During the summer months our kids tour 
with  us  and  SCOTTI  JR.  plays  the  drums  just  like  a 
professional but now he wants get off  the drums and do 
guitar.  GREEN  DAY  is  like  his  favorite  group  and  he 
learned about fifty GREEN DAY songs this summer. My 
daughter sings in perfect pitch  She is a natural talent as 
well and she plays keyboard and JULIANA is teaching her 
the guitar. She loves THE BEATLES and she's learned a 
whole bunch of BEATLES songs. We really want to put a 
map out for them I'm not the perfect parent. I'm not even 
the perfect person but I do believe in modeling what you 
want your kids to become and how you want them to 
behave and nurture that  as much as  possible.  At  the 
same time I don't want to be the dad from that SELENA 
movie. I'm not cracking a whip and making them play till 
their  fingers bleed.  I  really  do believe  in  fostering  that 
natural  talent  they  already  have.  That  was  why  we 
started the band. JULIANA is a natural.  She plays the 
bass guitar and drums. She's good at a lot of different 
things and she sings too. She has a beautiful voice but 
she is very shy about it. She does the harmony vocals for 
the  song running on the EP and there are a couple more 
tracks that we are going to put her on once we get the 
full length album going.

What  was  your  musical  influence  before  SCATTER 
THEIR OWN?
I was a professional musicians since I was thirteen and I 
played in a bunch of different bands. I really love music! 
My family is a rodeo family and we live out here in the 
Badlands  of  South  Dakota  by  the  Pine  Ridge  Indian 
Reservation.  Music  took  me  away  from  rodeo  life 
because I used to rodeo with my brothers and sisters. 
That has always  been my main passion and I get that 
from my father. My family is also very musical Being a 
CLIFFORD on the Pine Ridge Indian Reservation people 
just expect you to play music.  For me growing up and 
playing in different groups around the reservation I got to 
sit in with BUDDY RED BOW a couple of times as a bass 
player  and  to  me  that  was  a  highlight.  He  was  this 
eccentric  bigger  than  life  personality  and  he  was  so 
honest  about  everything.  He  used  to  say  that  we  are 
walking contradictions. For me that was a big influence 
on my life and then I went on to  perform around the 

country as a back up singer, a drummer, a bassist and a 
rhythm guitarist. Music has always been a big part of my 
life. I also have the spiritual aspect of my life. I took a few 
years off and got really involved with our Sundance. I was a 
young father and going to college and all of these things so 
I  really  tried  to  focus  all  of  my  energy   on  family  and 
spirituality but the more I got into my spirituality the more 
music was even more in my face. Spirituality brought me 
back into music. SCATTER THEIR OWN has really only been 
a group for about two and a half  years and it has really 
been a life enhancing thing. I always had the music in me 
but being with JULIANA and starting a band my life has 
gone  to  this  whole  other  level  and  I'm  just  really  happy 
about that. People come to our shows and they talk about 
our  connection  on  stage  and  I  really  appreciate  that 
because we really appreciate each other and that makes 
us very very happy.

And explain  the songwriting process between you and 
JULIANA. How do you go about it?
I always have some idea in my head for music. My ratio of 
music to lyrics is like five to one  I'll write like five songs but 
only one that is complete with lyrics. JULIANA is a great 
writer  with  such a beautiful  voice  so she helps with  the 
lyrics and she inspires the whole writing process too. I've 
already  written four  songs about  her.  She is  kind  of  my 
muse.  The songwriting process between us mirrors how 
we interact with each other throughout the day. I come up 
with an idea  and we work on it together.  Last night we 
collaborated on two songs and we're gonna do those at 
our  show  tomorrow.  That  is  our  songwriting  process  - 
working   on  a  song  together  being  happy  with  it  and 
sharing  it  live.  For  us  the live  show is  what  we're  really 
interested in.  To me being in a studio is such work  but 
when you do a show  the gratification is instantaneous. 

So  the  energy  if  a  live  show  is  what  you  want  an 
audience to come away with?
Yes.  We  look  forward  to  our  shows.  That  is  why  we 
perform. We did ninety-seven shows last year and we're 
already  at  forty  seven  shows  this  year.  For  us  to  be 
constantly performing traveling and experience this whole 
thing  is  so  important  to  us  and  having  that  spiritual 
connection not only between myself  and JULIANA but to 
the  audience is really important to us as well.
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Talk about this album of yours. Now that all the work 
that went into making it is behind you how do you feel 
about the finished work?
For me the album was a little dated. It was actually a long 
process in  getting this album together and out  to  the 
public.  I  started  writing  and  recording it  in  2010 and 
worked on it for about a year  and I ended up with thirty 
tracks all together and then cut it down to my favorite 
twenty which ended up on the CD. I originally intended to 
release the album in 2011 but we ran into some post 
production  problems  which  ended  up  delaying  the 
release of the album so the album didn't officially release 
until Valentines Day of 2012. I think however that things 
have worked out for the best. The album an appearance 
by  HOPSIN who was well known at the time but not as 
well known as he is now when the tracks were recorded. 
He's had some success since then and that helped me 
out in return. I've also received three award nominations 
for this album so I think it all worked out for the best in 
the end.

From afar South Dakota doesn't seem the be the kind 
of environment to foster a hip hop artist. Talk about 
how music began for you.
I've loved music ever since I was an adolescent. Obviously 
my view on music has changed. I did an interview with 
NATIVE MAX MAGAZINE recently and said jokingly that 
when I was younger I used to dream of being a country 
singer but there was some truth to that At three or four 

years old that was most of the music that I had heard living 
in  South  Dakota  until  I  actually  got  out  and  became 
influenced  by  other  forms  of  music.  My  first  musical 
inspirations were country and oldies. Music is something 
that I had always wanted to do. Unfortunately I can't sing so 
I started rapping. I could not hit a note if my life depended 
on it. Luckily there was hip hop.

And describe the process of  putting a track together. 
How do you go about it?
Different  songs  start  in  different  ways.  Usually  there  is 
some kind of inspiration that strikes first whether its'  an 
event  that's  happened or an emotion or something like 
that. Music is usually pretty personal for me. A lot of it is 
inspired by life events or something that I've experienced 
Other  times  I  hear  a  beat  that  I  fall  in  love  with  so 
sometimes the lyrics develop first and other times a beat 
just gets to me.

Talk  about the  reaction  to  your  music from your own 
tribal community?
The Native American culture has definitely supported me. 
They have lifted me up and continue to support me and 
continue to bring me one great opportunity after they next. 
The single I MISS YOU off of the album was nominated for 
BEST RAP HIP HOP SONG in the INDIAN SUMMER MUSIC 
AWARDS in Milwaukee Wisconsin. I was also nominated 
by   the Native American Music Awards in  Niagara Falls 
New  York  and  I  was  recently  nominated  by  THE 
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ABORIGINAL  PEOPLES  CHOICE  MUSIC  AWARDS  in 
Canada.  The  Native  community  has  definitely   shown 
much love to me 
and have brought me several opportunities.

And because you  have been nominated for awards in 
both  the  U.S.  and  Canada  how  do  you  feel  the 
indigenous music scene in Canada is different from the 
one here?
I  only  know a few Indigenous artists  from Canada.  I've 
had the opportunity to meet JC CAMPBELL and TRACY 
BONE in Pine Ridge last year and I've had opportunities 
to talk to other artists as well. It sounds to me like they 
have  more  opportunities  not  only  from the  tribes  but 
from the country itself.  I've been told there are grants 
available to indigenous artists where as it's hard to find 
that kind of thing here in the U.S. There seems to be a lot 
more financial resources available to Canadian artists.

You say that Rapid City is "urbanized" but not in the 
same way that LA or Chicago are.
But it is for South Dakota

Yes it is! So what are the challenges this kind of urban 
music  in  that  kind  of  community.  Or  are  there  any 
challenges? You tell me.
There are a lot of challenges. Hip hop music is definitely 
not by any means the prevalent genre in this area and in 
South Dakota there is very little support for music itself 
as an art. Even between Rapid City and Sioux Falls which 
is on the Eastern side of the State and closer to the Twin 
Cities in Minnesota -  it is like night and day. There are 
fewer opportunities on the western side of the state and 
you travel four hours in another direction  and there is 
every venue in town doing some kind of a local hip hop 
show  or they have the larger names coming in every 
weekend. But still South Dakota is a country/rock type of 
a  state so there are challenges there in  trying to  win 
over  the  locals  as  well  as  branching  out  further. 
Sometimes I feel like I get a little more support across 
that  country  than  I  do  at  home.  I  know  that  is  not 
necessarily  true   but  it  does  give  you  that  feeling 
sometimes when  it's hard to find people willing to pay for 
your talent and have you perform.  People expect you to 
work for free but this is my job. You can't work for free 
and pay your bills.

You've talked about the support that your community 
has  given  you  but  have  there  been  any  instances 
where  people  have  treated  the  music  you  do  with 
indifference?
Yeah. Hip hop music today is like rock music was back in 
the eighties.  Some people view it  as the devil's  music. 

Different  age  groups seem to  have  different  tendencies 
toward different types of music but for the most part I've 
proven that my music can reach out to different people. I 
know people who despise hip hop who've come to me and 
told me that they like a certain song on the album and say 
that they relate to that particular song. I try to make music 
for myself but at the same time I try to make music for 
everybody as well.

And from this album what songs off of it resonate for 
you the most and why?
The most difficult song that I ever wrote and recorded was 
the  INDIAN  SUMMER  AWARD  nominated  I  MISS  YOU. 
That song was dedicated to a friend of mine who passed 
away  in  2007.  He  was  the  reason  that  my  company 
DAKOTA SOUTH RECORDS came into being. All  while we 
were growing up we would talk about being rappers and it 
was something that we never really took seriously. It wasn't 
until after he had passed away that  it was a wake up for 
me. I could be out of time tomorrow. If I'm going to make 
this  dream come true I  need to  start  today.  Later  that 
summer I  put  out my first  single Things kind of  took off 
from there and I had the opportunity to open for some big 
name artists and DAKOTA SOUTH RECORDS continued to 
expand and I took the next step into turning it from a hobby 
into an actual business.

I think more than any other genre of music hip hop is the 
only genre where the commerce of it and the artistry of 
it  go  hand in  hand.  Talk  about  balancing the business 
side with the creative side.
There are a lot of financial challenges to any kind of music 
making. It all depends on what you yourself as an artist are 
involved with. With hip hop music  you have to know how to 
make your own instrumentals or you pay a  producer to 
make  those  for  you  and  that  can  be  expensive.  From 
recording mixing and mastering there are a lot of different 
aspects that go into it  just like any other form of music. As 
far as the business side of it is concerned I do all  of my 
own  managing  and  booking  so  I'm  constantly  running 
24/7. I  make a  lot  of  sacrifices in  order  to  pursue my 
dream.

What would you like for people to come away with after 
they hear your music?
Being able to relate to some of it. I  can't necessarily say 
that about every track because each song has a different 
sound, meaning and purpose. Some express my emotions. 
Some  are  there  to  create  awareness  of  an  issue  and 
others are for getting up, dancing and having a good time. 
No matter who you are  or whether you like hip hop music 
or not there is going to be at least one song on this album 
that you are going to love on this album.
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It's been a few months since the release of the EP THE 
POWER and how do you feel about the finished work?
We're definitely very proud of what we've done with this 
EP. We're proud of all of the work that we've done with 
our CDs but this one was done by us and us alone. There 
was no label to back us on this one after our split with 
MYSTERIA RECORDS last year in March. Ever since then 
we've been doing everything independently. So being able 
to do this EP all on our own without someone telling us to 
do it like this or do it like that  I think we are a lot happier 
with the outcome.  We still did our recording with THIRD 
EYE STUDIOS up in Edgewood so we continue to work 
with the guys there but as far as the finished product 
we're very happy with what we have done with this EP, 
Sound-wise and production-wise everything just  sounds 
really good. We're pretty stoked about it.

So what led tot he split with MYSTERIA RECORDS?
It was just a mutual thing between us. It's something that 
the band was wanting to do. We wanted to go our own 
way and gain back full  control  of  everything.  When we 
started out as a band it was nice having full control of 
everything and we wanted that back. It was nice to have 
a label backing us A lot of major labels look at you when 
you are on an indie label because they feel that all of the 
rough  edges  are  chipped  away  but  we  just  weren't 
comfortable with that. We wanted to be on our own and 
that was what we got and the label was fine with that. 
Lately  we've  had  more  label  interest.  I  won't  say  the 
names  but we were ready to sign with one of them but 
we thought about it and we all had a meeting
and we decided to wait  and go back to what we're doing 
and regain our focus and regain some momentum again. 
We've  turned  both  labels  down and that  is  where we 
stand so far.

And so far how has the new music been received by your 
fans?
So  far  the  music  has  been  received  great.  They  are 
definitely digging the new stuff. The recording of it is a little 
faster  than  what  we've  done.  It's  very  progressive.  By 
listening  to  it  you  can  tell  how  much  we  have  grown 
musically 

And  who  at  THIRD  EYE  helped  you  with  the  mixing 
specifically?
Two guys helped us. The engineers are DANA SAMPSON 
and DAVID MCRAE. They are the two guys that produced 
this  with  us.  They  are very  knowlegable guys.  They  have 
been doing this for a long time so we've put all of our faith 
into  them.  They've  turned  out  two really  great  products 
because they are also the ones who did the recording and 
producing of our BLOODSTONE album and we do plan to 
continue working with them. we're going to be writing with 
them and so far it's talk but we intend to have the next 
album out by 2015. It's quite a ways away but every two 
years is about as often as new stuff comes out for us.

With this split from MYSTERIA do you guys still own the 
rights to your masters and things like that?
Yes. I met with the  owner of MYSTERIA RECORDS and I 
did recover all of our masters. When we signed with them 
they made it clear to us that they weren't the kind of label 
that was going to hold our masters. All of the copyrights 
are held by the bands and I have the masters in hand as 
well. When I said full control  that includes ownership of the 
music.

I think it' great to have control over your music but it has 
to present some challenges.  What are some of  those 
challenges?
The  challenges  always  go  back  to  the  financial  part. 
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Nothing is cheap. You need money for everything from 
recording to mixing and studio time and duplication and 
artwork..  That  is  part  of  the  big  challenge.  MYSTERIA 
took care of all of that for us but when it came time to 
release the CD a lot of the money went back to them. 
Now we can pay all of the stuff up front by ourselves. The 
struggle  was  making  sure  that  we  had  the  funds  for 
studio time and doing the mixing and mastering.

This band really stands out as the only real meta band 
in Indian Country? Are you noticing that to be true in 
the press that you've been getting?
Definitely. As a band we've always continued to grow and 
even at times when we see that things are slow or not 
moving as fast we look at moments like that as a time to 
regain our focus and start firing up the engines again. In 
terms of standing out I  think we do quite a bit.  People 
have  asked  us  how  we  compare  ourselves  to  other 
bands and we don't compare ourselves to other bands. 
We definitely have a  different sound and I think that is 
why people have embraced it. We just write what makes 
us happy.

Has the songwriting process changed for you guys at 
all given the fact that you guys are now flying solo?
It has changed a little bit we're still using the formula that 
we  always  use.  There  are  times  when we're  having  a 
practice session and ROLAND will come up with a guitar 
riff  and we'll  write  and keep building  on it.  Sometimes 
we'll have a new song written after just one session.  And 
sometimes  when  we  feel  that  the  process  isn't  going 
good then we'll  just  stop.  We always  have a recorder 
going so if we still  like a riff  that was played then we'll 
come  back  to  it.  TURTLE  still  writes  the  lyrics  as  the 
songs are being written but what is interesting is that 
ZAC   has  really  come  around  and  has  learned  to 
freestyle. Everybody is starting to put their input in the 
lyrics this time around and that has helped us grow. It's a 
big change from our first album definitely.

And in your own native community - Acoma Pueblo - do 
you find that your music is  resonating with younger 
people?
Yes  ,  definitely!  We've  had  an  unbelievable  amount  of 
support from Acoma Pueblo. We have been told that we 
are role models to a lot of the younger kids out there and 
there are groups of kids out there 
that have started playing music because of what we've 
done and what we've accomplished.  We also have the 
support  of  our  religious  leaders  as  well  and  nothing 
compares  to  that.   It  feels  great  to  have that  kind  of 
backing  and  support.  It  inspires  us  a  lot  more.  Quite 
often metal music has had this negative connotation to it 

even though our music has always been positive.  In fact 
there  are  a  lot  of  metal  bands  now that  are  doing  the 
whole positive thing. I made a statement of FACEBOOK one 
time "There i  no greater achievement than being told by 
our community that we are role models for the younger 
generation." It feels good to be labeled as that  and looked 
at in that sense.

And  how  about  fans  and  listeners  outside  of  your 
community?
They have pretty much heard the music in the same way. 
We get  the same reaction  from non-natives  and all  the 
other tribes. It's been great.

With the band flying solo these days, how do you see the 
music evolving form this point on?
We're going to continue to work the way that we've been 
working  and continue trying something new.  Anything to 
push ourselves forward.
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It looks like things are really shaping up for the album 
LOVE DRIVE. How do you feel about this album that 
you guys are about to release?
You know what? We're super excited about it. It's been a 
long process because we've been trying to do an album 
while we've been doing stuff on the road and we haven't 
had a chance to get down and just work on music but in 
the last couple of weeks we have which has just been 
awesome.  So right now we're just getting some tunes 
done and in the  next month we'll be doing some mixing 
and then it will all be done

And who all is helping you behind the mixing board for 
this album?
We're just deciding that right now. Right now I'm doing 
it. We have a buddy that is from Vancouver that came in 
for a bit and we're gonna have someone else come as 
well. That's where we are at. 

Well the album that preceded this one WE ARE is the 
album that put you guys on the map. How do you feel 
that  LOVE DRIVE is  going to  be  different  from that 
album?
It going to blow that one away!

I see. But how is it different sonically?
We've got about seventeen or eighteen songs but we're 
going to cut it down to about ten. I think we took more of 
an electronic approach to this one. We're doing some of 
that here but I think there is a lot of material that is just 
more mature in terms of just recording and some of the 
production.  We're also mixing a lot  of  reggae grooves 
with blues SHOSHONA has termed the music as  Rock 
Steady Blues if that helps to define this album at all.

It works for me.
It's   a  little  bit  of  that  reggae  groove  mixed  with  the 
soulfulness of blues.

I  see  where  you're  coming  from.  In  terms  of  subject 
matter you said earlier that the songs are inspired by 
life on the road. What other things have inspired these 
songs?
I  think  the  subject  matter.  There  is  a  little  bit  of  social 
commentary  that  we've always included in our  music so 
we've  been  heavily  influenced  by  the  IDLE  NO  MORE 
movement and we've included some of that in our music 
but for the most part the new songs are love songs which 
is fantastic.

Talk a little more about this IDLE NO MORE movement. 
You see it everywhere and I don't think this movement 
would've been anything without social media.
I know!  The beautiful thing about it is we were in New York 
City in Washington Square and we were doing some stuff 
there  and  it  was  really  nice  for  us  to  see  that  it  was 
crossing  the  border  and  that  its'  spreading  into  other 
countries  as  well.  I  think  it  really  becomes  a  voice  for 
indigenous people all over the world. I think right now the 
world is quite chaotic. There are things going on where the 
world banks are printing money that doesn't exist.  There 
are a whole lot of things going on with oil and resources 
being  eaten  up and  I  really  think  that  we  need  to  start 
turning things around. I think that IDLE NO MORE has been 
a voice for that. In talking about some of the environmental 
issues and about the way people are being treated in the 
society that we live in and I think that it's great because it's 
not just an indigenous voice. Non indigenous people have 
been getting involved and it's been a real positive thing.
It's aligned people together into one strong voice the only 
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way that we can make positive changes is if we all step in 
together.

Talk about the formation of DIGGING ROOTS. 
Well  back  in  the  day  I  was  living  in  Boston  and 
SHOSHONA was  living  in  Ottawa.  I  came back  to  visit 
family in Ottawa and met this writer friend of mine and 
he ended up telling me that there was an artist that had 
just moved to Ottawa and he gave me this address and 
wrote the name SHOSHONA. I didn't think too much of it 
and after this dinner party that we were hanging out at I 
went back to Boston for a few months and then came 
back to Ottawa and I was driving in Ottawa and I realized 
that  I  was  driving  in  this  neighborhood  where  this 
SHOSHONA lived.  I  didn't  know if  this  SHOSHONA was 
male or female or what kind of a name that was so I 
stopped  outside  of  this  club  and  I  realized  that  this 
SHOHONA lived on top of this famous folk club in Ottawa 
called  RASPUTINS.  It  was  an  apartment  building   and 
there was this lady with some grocery bags that I helped 
out.  So  I  got  in  the front  door  without  having  to  buzz 
anyone and knocked on the door and that was how I met 
SHOSHONA. We just kind of hit it off and started chatting 
like crazy  and spent  about  four or  five hours together 
that first day. She then realized that she was late for an 
appointment. She  had an audition at RASPUTINS and I 
asked if  I  could  come and watch her  but  she actually 
wanted me to come play with her/ We went downstairs 
and  jumped  on  the  stage.  We  were  auditioning  for 
placement in the OTTAWA FOLK FESTIVAL. Out of one 
hundred  and  forty  people  that  were  auditioning 
SHOSHONA and I ended up getting the gig so the band 
kind of started from that. 

What is it that SHOSHONA brings to the  table that 
makes this thing work?
SHOSHONA is quite the brainchild. When we first hit it 
off we were kind of like magnets and when we started 
creating music together it was very natural. We had this 
sort of sway - this natural sort of communication. It was 
a good fit to work with each other. On top of the fact that 
we  enjoyed  hanging  out  with  each  other  we  had  this 
great connection and chemistry together. We're kind of 
like opposite sides of the  coin. I occupy one side and she 
occupies the other and I'll bring an idea to the  table and 
she'll bring an idea to the table and sometimes each of 
us will have full songs that we bring to the table but we 
add our own thing to everything and we're always making 
room for  each  other  and  we're  constantly  learning  to 
work together.  I think that any kind of good collaborative 
team  has  ups  and  downs  and  I  think  this  one  is  no 
exception. It's really inspiring because We'll start out with 
a voice not on our i-phone or something and sometimes 

by the end of the day we'll have a full song. It's been truly 
inspirational to work with SHOSHONA in that way.

And  talk  a  little  more  about  the  songwriting  process 
between the two of you. How do you go about it?
Like I suggested sometimes we have these voice notes. It 
will start with an idea, a melody, a phrase, 
or a topic. Then it gets cataloged and then we come back 
to  it  and  try  to  see  what  that  original  spark  was  and 
sometimes we can just go into the studio and start firing 
things off  and it  lays the foundation for a song.  Another 
thing that we've been working with is this thing called 'song 
lines' A few years ago, we were talking with SHOSHONA's 
aunt who is Anishnabe from the Sault Ste. Marie area and 
she was visiting and talking about how the Anishnabe used 
to write songs and we were super-excited about hearing 
this story because the way she explained it was  back in the 
day Anishnabe people were quite nomadic and would travel 
along  the  waterways  and  then  would  gather  for  the 
evenings  at  some  camp  and  people  would  set  up  the 
shelter and come sundown they  would sit  on the beach 
and look at the tree lines. By watching how the tree lines 
go up and down,  they would write melodies based off  of 
that. So you'd be sitting there with a drum  singing as the 
tree line would go up and down. Whatever kind of treeline 
there was you would go and make a melody from that. So 
for  the  last  few  years  SHOSHONA  and  I  were  taking 
panoramic pictures while we were on tour of all of these 
tree  lines  and  skylines  and  mountains  and  we  started 
taking melodies from the land and adding lyrics and reggae 
grooves or blues grooves. That has become a part of our 
songwriting process as well.

And from the forthcoming album what songs have you 
the most excited?
We're working on one called I  GOT IT BAD and it  stems 
from SHOSHONA having this little voice note 
and we actually finished it two days ago we went into the 
studio and she kind of whistled it out and then I went in and 
added things and made the arrangement  and at the  end 
of the day we had a song. This little seed of an idea turned 
into this song. There is another song called RICH. I grew up 
on a rez and there is a ninety five percent unemployment 
rate out there. It's kind of out in the bush and what not
and  there  was  always  this  saying  that  we live  like  rich 
people because we had all the food to eat
like  fish  and  moose-meat  and  that  is  what  that  song  is 
about. We may not have had much but we had more than 
enough.

Since the start of DIGGING ROOTS up until now. What 
has been the biggest surprise for you? 
I think awards are fun and good  but what I've enjoyed is 
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meeting  some of  my  musical  heroes  being  backstage 
and sharing the same bill  and being like "Hey, there is 
what's  his  name!"  and being able  to  talk  to  them and 
what not. I also think that traveling to different countries 
and  eating  their  food  has  been  awesome.  One  of  the 
most  exciting  things  for  me is  to  go  somewhere  and 
meeting people. It opens your mind up especially with our 
kids  when  they  come  along  with  us.  It's  been  a  real 
educational experience for them to see different cultures 
and different environments.  It's  good for the brain and 
good for their social skills. It's also good to see the world 
as a global community.

And once this CD is released what would you like for 
people to come away with once they hear it?
Just that they would want to hear it again and crank it 
loud in their car. I'm really excited about it because I was 
listening to the interview with this other artist the other 
day and she said if she couldn't feel inspired by her music 
then how could other people feel inspired and I really feel 
that  what  we're  doing  with  our  music  right  now   is 
getting inside of it and making love to the  actual song. 
The recording studio is turning into a musical instrument 
for myself and SHOSHONA so we're using that tool to get 
inside of the songs and exploring the song to see if this is 
how  the  song  wants  to  come  to  life.  Sometimes  we 
create  songs  and  we  record  them  multiple  times. 
Sometimes  a  song  doesn't  want  a  reggae  groove. 
Sometimes it wants an old school blues vibe. Sometimes 
the song isn't quite there and we have to make love to it 
again. Sometimes you have a vision and you nail  it and 
other times you have to work at it. It's a life lesson really. 
We're always trying to work and learn. I always feel like 
I'm a student in life and I'm trying to learn as much as I 
can and get  it  together you know? I'm excited for  the 
energy and that new life to happen.
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Who was it that tuned you on to blues music? 
My dad Greg Zephier Sr. He had a band in the sixties  but 
before that he taught himself how to play guitar and he 
had played with all  types of musicians and a lot of top 
twenty  bands.  For  years  he  had  collected  music. 
Eventually his band fell apart and when he started having 
us kids we kind of got into his music collection. He had 
stuff  by  B.B.  KING   ALBERT  KING,  STEVIE  RAY 
VAUGHAN,  CARLOS  SANTANA  and  THE  DOORS.  You 
name it and he had it but the blues was like his favorite 
thing. He used to tell us when we were growing up that 
natives  had  a  lot  to  do  with  the  blues  and  you  never 
heard that then and you don't hear that now about how 
indigenous people influenced the beats to the  blues and 
stuff. No one had ever made that connection but my Dad 
used to tell us that and as I got older I kept that thought 
in  my  head and  now there  are actually  people  talking 
about that and how CHARLIE PATTON is part Choctaw 
and ROBERERT JOHNSON is part Cherokee. All of these 
Native musicians from back in the day had native blood in 
them. When put up the round dance beat and you know 
how that goes and you put up a blues shuffle next to that 
it's the exact same beat and those connections hadn't 
been talked about as far as I knew. So my dad must've 
had something going on to  put  this  in  our  heads and 
really push this type of thing musically. Growing up on the 
rez we were kind of isolated out in the sticks so people 
think it's weird that we played blues music  but I always 
ask them "Did you ever grow up on a reservation? You'll 
know what the blues is when you live on one." My dad 

was the biggest influence on us musically. To this day he is 
still my all time favorite musician. He was the type of cat 
who could grab any instrument and play it. It wasn't hard 
for him but for me I had to learn and do all  that kind of 
stuff.  Everything  he did  was  inspirational   and  therefore 
everything he listened too was inspirational. Especially the 
blues. There is no greater feeling than listening to CHARLIE 
PATTON or RL BURNSIDE and people like that who come 
from that deep heavy background. It has just stayed with 
me ever since and never left.

Talk the beginning of INDIGENOUS. Talk about how you 
went form being listeners to professional musicians and 
going out and touring and making records.
It all started with my mom because we didn't want to go to 
school anymore. I dropped out of MARTY INDIAN SCHOOL 
in the third grade. The school sent me home one day and I 
told my mom that
it wasn't for me. My mom said that if you are going to stay 
home you've got to do something. so she talked to my dad 
and it was her that came up with the name INDIGENOUS. 
My dad thought and thought about it an kept telling us 'no' 
and told us how hard it would be. Despite what he said that 
was what we all agreed that we wanted to do. He put us on 
this practice schedule that didn't stop for two and a half 
years.  We  rehearsed  everyday  and  our  dad  would 
constantly tell us things like You're going to be on a tour 
bus with B.B. KING. He was always telling us that when we 
were practicing and playing. In the very beginning we were 
playing stuff like THE FOUR SEASONS and ROY ORBISON
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but eventually we found our own sound and our dad was 
a really big part of that. He was also the one that picked 
the instruments that each of us was going to play and we 
kind of went from there. For two years we would get up 
at ten o'clock and practice until twelve midnight and we 
did that everyday. I  used to run off  into the hills crying 
with my fingers bleeding and not wanting to play and my 
dad would have to come find me and talk me down from 
the hills and we'd play some more. We recorded our very 
first cassette in 1990 or 91. My dad was doing all of the 
production on that record and when I  started working 
with him on that I fell in love with the whole process of 
making records and from that point on
I realized that this is all I'm going to do for the rest of my 
life.  It all kind of went from there and we started hitting 
the   road.  It  was  kind  of  crazy  because  there  wasn't 
anything like that  Native-wise. There were Native bands 
but there wasn't anything that came out of the Yankton 
Sioux Reservation where no one believed that anything 
was going on. It went like that for a long time and then 
after my dad died
none of us could hold it together anymore.

And is  that what led to the  shift  in  the band from 
being a family unit to just MATO?
No. That was my brother's decision. He was the one who 
made the decision that he wanted to be on his own  and 
not have to deal with me or WANBDI singing or playing. It 
got pretty bad but then after it went south  it enabled me 
to do and pursue what I'm doing now. The music that you 
hear now was shown to MATO when me and WANBDI 
were  still  with  INDIGENOUS  and  when  it  got  to  the 
recording  of  the  last  album  that  I  was  on  with 
INDIGENOUS  it was pretty bad and he felt like he was 
the  show and he wanted to take the whole thing with 
him and he did.  I actually never quit the band. I  never 
said “I quit!” I never said anything.  MATO and his new 
band just started touring and I found out about it later. 
That is pretty much the lowdown with what happened to 
the band. It wasn't musical differences  but at the same 
time it was in a sense because for that record there was 
talk about me and WANBDI starting to sing. She and I 
were also going to put more songs on the record. That 
was what we had started doing and whenever I  would 
bring one of my songs to the label people they really liked 
them and they wanted MATO to write  songs like I was 
writing them and he didn't think that was cool. It became 
a big deal to him. He made all of the decisions about the 
band and where it was going. He and WANBDI weren't 
getting along so she a quit but I never quit. I was just out. 
He didn't want to put up with me anymore so he made 
his decision.  At the same time it  left  me to do what I 
always wanted to do and always felt - which is the kind of 

music  that  I'm  doing  now with  BLACK OWL SOCIETY.  I 
haven't talked to MATO since. It was bad  I'm not going to 
lie about it and I'm not going to try to sugarcoat it either. 
It's all in the past now and it is easier for me to talk about it 
now. He's still out doing his thing and playing but as far as I 
know it's not the same as it was with us. We were  family 
and when people would see us live they would feel that and 
it was amazing.

When did you have the bearings to begin a project like 
BACK OWL SOCIETY?
I wanted to start this thing back in 2005 but I couldn't do 
anything because I was with INDIGENOUS and I didn't want 
to  do  any  side  things  until  INDIGENOUS  was  settled 
because around that time everybody was fighting and no 
one was really getting along.  I wanted to wait for that to be 
settled and when that didn't happen I just went on into it 
and back then it wasn't  THE BLACK OWL SOCIETY. It was 
called THE DISCIPLES OF SOUND but it was still a lot of the 
music that you hear now.  When INDIGENOUS fell apart I 
started talking with other guitar players about these ideas 
that I had  and this kid from Defiance, Ohio asked me if he 
could  audition  for  my  band  and  I  said  "Yeah"  He  drove 
thirteen fucking hours  to audition for a band that he didn't 
know that he was going to get into or not. When he got to 
my drive way I told him that he got the job because there is 
nobody that  crazy   to  drive  all  that  way  for  an  audition. 
When he and I got together he played with me for a year 
and I put him through the same practice regiment that my 
dad did to us. I don't think that he was really hip to that. We 
got a  drummer from down here in Austin and that was all 
crazy too. When we started talking about a drummer for 
this  band  I  told  the  guitar  player  this  story  about  this 
drummer that we met when were playing with the CHRIS 
DUARTE GROUP and LOS LONELY BOYS and were doing 
an interview backstage and then when we got it done me 
and this drummer were talking and we kind of hit it off very 
well and afterwards everybody went there separate ways 
and  when  the  guitar  player  NATE  moved  down  here  to 
Texas we started talking about drummers and I told him 
about this one drummer that I met. NATE decided to put 
an ad on CRAIGSLIST but I told him that if we found that 
drummer that I met backstage then we'll have a band and 
you know what? That guy was the first person to answer 
the ad and he told NATE the same story that I told him. We 
got together and it was pretty solid but then the drummer 
started having problems and then missed a couple of gigs 
and after that the guitar player didn't want to do anything 
anymore with him but at the the time I had started this 
other  project   which  is  of  course  THE  BLACK  OWL 
SOCIETY. I asked NATE if he wanted to be involved in that 
and he said 'sure'. I got all the music together and I found a 
drummer and we did that  for about a year and a half. You 
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can't really have bands down here in Austin because the 
musicians here play with everybody and focus on being 
musicians rather than be in just one band. There were 
too many priorities and not enough focus on this project 
so both the guitar  player  and the drummer ended up 
quitting.  I  ended  up  getting  another  drummer  and  I 
decided to take up the guitar myself. In putting the songs 
together  I  played  everything  anyway  and  whatever 
musicians came along they just had to learn the songs. 
No one else  was  bringing  anything  to  the  table  other 
than me anyway. With this project I wanted to be more 
political and I wanted to address things that are going on 
in  the  Native  American  community  that  people  aren't 
talking about in music. I don't know if you're familiar with 
CHEIF THERESA SPENCE but the whole IDLE NO MORE 
movement has really  pushed me over the edge.  I  was 
always really issue oriented  and political yet the music 
with INDIGENOUS never really addressed that.  We grew 
up  in  the  American  Indian  movement  and  grew  up 
around  DENNIS  BANKS  VERNON  BELLECOURT  and 
RUSSELL  MEANS.   We  grew  up  around  all  of  those 
people and my dad was a big part of the movement . I 
was really inspired by that and I wanted to push that but 
the other guys in INDIGNEOUS didn't.  They would rather 
play "I love you baby" and stuff like that. I always kept that 
in me. It was always there but I was never able to get it 
out with INDIGENOUS and when that stopped I was free 
to  do  this.   It  was  like  a  weight  was  lifted  off  of  my 
shoulders. With the  THERESA SPENCE thing  and the 
IDLE  NO MORE movement  it  is  really  inspiring  to  see 
someone standing up like that in my time. When SITTING 
BULL  and  CRAZY  HORSE  were  standing  up  I  wasn't 
around but I  would've loved to have been. A lot  of  the 
songs that I write are about those types of people. It's 
inspiring to see people stand up for something that is 
positive and good for the people  rather than standing 
for something that is good for themselves.  It's inspiring 
to see that happening and that is something  that I think 
all native people should do and it feels good to be making 
this kind of music now instead of trying to pay attention 
someone else  in  the band and try  to  make them feel 
comfortable. That never worked for me. 
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How  far  away  are  you  guys  from  a  release  of  our 
music?
WANBDI: We have all  of the  material  ready. We just 
need to finish up a few things and get the mixing and the 
mastering done.

YELLOW  THUNDER  WOMAN: We  do  everything 
ourselves and that is always going to take a little bit of 
time  when  you  do  everything  yourself.  We  have 
absolutely no budget for anything.

Who does these days?
YELLOW THUNDER WOMAN: Exactly!  We're  used  to 
being poor and I think that is when I work best -  when I 
don't have any money to do anything.

WANBDI you come from the band INDIGNEOUS and 
YELLOW  THUNDER  WOMAN,  you  come  form  THE 
BASTARD FAERIES. What inspired the two of you to 
come together to do this project?
WANBDI: What inspired it at first was I came back to 
the reservation to be with my mom for a while 
and my sister YELLOW THUNDER was already here. She 
wasn't  doing anything  and I  wasn't  doing anything and 
when that happens your creativity kind of builds up and if 
you don't have any release  you feel frustrated.

YELLOW THUNDER WOMAN: Creative blue balls.

WANBDI: So  we  decided  to  get  together  and  start 
writing some songs.  We work really well together.

YELLOW THUNDER WOMAN:  Yeah, it's really easy It's 
just natural for us to work together.

And YELLOW THUNDER,  is  the  BASTARD FAEIREIS  a 
defunct  thing  now  or  is  it  on  hold  because  of  this 
project?
YELLOW THUNDER WOMAN: I lived in California and that 
was how I  was able to do THE  BASTARD FAERIES and 
when I moved back here (The Yankton Sioux Reservation) I 
really couldn't do anything. It costs a lot of money to record 
and without money it's just really difficult to do anything.
I  think  ROBIN  (formerly  of  THE  BASTARD FAERIES)  has 
other projects and stuff that he's doing at the moment. We 
never announced that we broke up or anything like that. 
We're just not really doing anything.

And what brought you back to South Dakota?
YELLOW THUNDER WOMAN: I just wanted to be closer 
to my family.
Out in LA it's very -  It's just  really horrible place! I love the 
weather  in  California  but  LA  is  just  full  of  fame  hungry 
people. Before they ask you how you are or anything like 
that they'll ask you about what it is  that you do for a living. 
What can you do for me? How can you make me more 
famous? Right now I'm happy to be around down-to-earth 
people.

And WANBDI, describe working with your sister. What 
is it that she brings tot eh table that makes this thing 
work?
WANBDI: For one thing I've worked with guys half of my life 
and  working  with  my  brothers  so  you  have  to  be  really 
really tough otherwise they are going to push you around. 
In working with guys it was more of  fight and now that I'm 
working with my sister It's more of an easygoing thing.  It's 
a lot more fun because we can bounce ideas off of each 
other.  whether  it's  songs  a  video  or  a  photo  shoot. 
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Whatever it is it's always a lot of fun.  When I was with 
INDIGENOUS we had fun in the beginning
because me and my  brother  BUFFALO never  lost  our 
sense of -  I don't know what you'd call it.

YELLOW THUNDER WOMAN: Humor?

WANBDI: We  were  always  having  fun  doing 
INDIGENOUS and then when MATO started to not have a 
sense  of  humor  then  that  was  when  things  started 
getting hard. And I'm sure that BUFFALO has talked to 
you about it.

And  YELLOW  THUNDER,  describe  working  with 
WANBDI?
YELLOW  THUNDER  WOMAN:  It's  really  interesting 
actually because I've never really heard a lot of what my 
sister did and when we decided to work together I went 
through all of her stuff and I was like "Holy shit! This is 
really fucking cool!" It was awesome to realize that she 
was  extremely  talented  outside  of  INDIGENOUS. 
INDIGNEOUS didn't really use a lot of her talents outside 
of drumming and a few other things so I never got to see 
it and it was actually shocking to see how she had all of 
this  stuff  hidden  away  and  I  didn't  realize  it.  Working 
together has just been really fun and most of the time 
we're  laughing.  It's  hard  for  us  to  stay  serious  about 
anything.  Even  when  we  are  talking  about  something 
horrible we end up laughing somehow.

One  thing  that  sets  this  project  apart  from 
INDIGENOUS is this tremendous visual that you guys 
have,. Where do you feel that that visual sense comes 
from?
WANBDI: For  me I've been interested in film - I think we 
both  have  actually  since  I  was  young.  I  used  to  draw 
storyboards and then my dad got us a video recorder 
and  we  got  into  making  little  short  films  in  whatever 
genre I could think of.  So I was into film first before I got 
into  music.  Music  came  naturally  just  because  music 
was always in our home for as long as I can remember.

YELLOW  THUNDER  WOMAN: I  think  because  our 
parents gave us the freedom to do what we wanted to 
do whether it  was painting or music or film. We were 
always supported in our creativity.

WANBDI: Anything  creative  was  always  supported  so 
now that we're doing photographs or music or video or 
whatever. It's a natural thing for us to do.

YELLOW  THUNDER  WOMAN:  One  of  the  most 
important things for me and WANBDI is that we create 

some sort of art and I constantly have to do this. I have to 
do something artistic at least once a day. At the moment 
I'm having  a hard time painting so instead of painting it's 
easier to do a photo  or something like that and once I get 
back into painting you'll probably rarely see photos of me.

And describe the songwriting process between the two 
of you. How do you guys go about it?
WANBDI: We  have  a  couple  of  songs  that  we  have 
collaborated  on  but  now  I'll  go  home  and  YELLOW 
THUNDER will go home and she'll call me up and say that 
she's got some lyrics. So I'll come and work on some music 
for  her  and then I'll  come up with  some stuff  and she'll 
bring something to it. We kind of work on our own because 
we work so differently as far as writing. Once in a while a 
spontaneous thing will  happen and we'll  come up with  a 
song together.

YELLOW THUNDER WOMAN: I think that is why our stuff 
works well. The both of us really get along well but we're 
extremely different people. The lyrics that I right are very 
blunt and a little bit crazy. I want to be as straight and  to 
the point  as possible  with  anything that  I  do and I  think 
WANBDI's lyrics are more poetic than mine. We work very 
differently  but  at  the  same  time  we're  not  all  precious 
about our stuff.  If  I  think that something doesn't work I'll 
add something and vice versa. At the end of the day we 
just want something cool. We do essentially have the same 
taste and that makes it easier.

And YELLOW THUNDER,  I've  heard from the   rest  of 
your family about being inundated by music and learning 
the ropes of that instead of going to school. Was that 
the case for you as well?
YELLOW THUNDER WOMAN: I  w as a lot younger than 
everyone else but I wasn't that interested in music when I 
was little. I  was more interested in painting and drawing 
and at one point I thought I was going to be like MAGNUM 
PI or something like that or JESSICA FLETCHER. I had my 
own  ideas  and  then  when  I  was  sixteen  I  watched  a 
QUINTEN TARANTINO movie. I had been making short little 
films like WANBDI but I  watched this TARANTINO movie 
and after that I wanted to be a director and make movies. 
that was when I wanted to make THE CANARY EFFECT - 
my  documentary  -  and  I  was  having  a  very  hard  time 
getting funding for it.

And WANBDI,  you said early  you said  that being in  a 
band like INDIGENOUS was fun and then things started 
to change. What changed specifically?
WANBDI:  That  is  basically  how  it  went.  When  you  first 
start out as a kid you are out to have fun. We got to do all 
of this traveling and having my dad there was a really big 
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help. He helped to keep the whole thing together and my 
mom did as well. From '95 – '97 was a lot of hard work 
but it was a lot of fun. Our spirits were always very good 
about everything even if we had to drive like  thousand 
miles to get to the next gig.  We were always happy to do 
it. It wasn't  big deal and then  my dad died and that was 
hard on all of us because he was the one who kept it all 
together. He was our mentor. We struggled there for a 
little  while  but  we took  care of  ourselves  and hung in 
there as long we could. It started with money first. That's 
where the root of all bad things come from. We all got 
paid equally and it worked that way for a long time but 
suddenly MATO wanted to be the star and I didn't know 
where that came from and before long he was the one 
that  was making the money.  He was  The Guy  and we 
were just the band and then he tried to make us feel that 
way  and  make  us  feel  bad  about  everything  and  say 
things like "You're not a good enough drummer" and he 
would say things to PTE in a similar way and than it just 
blew up one day. We were supposed to record the new 
album and he had all of these people around him and he 
basically just pushed us out. It was mainly me that they 
wanted out because I was outspoken. We've always been 
independent  and  we've  always  spoke  our  minds.  We 
were all about getting the music out there and being able 
to play and that last album - that was it. I figured that if 
this  was  how  it  was  going  to  be  then  I  wanted  out 
because it was too much for me. It's not fun anymore. It's 
not good. It's not healthy to be in that situation and if no 
one is listening to you then what is the fricking point of 
hanging around. If  there is  no point in me being there 
then they can get any drummer to come in and play. So I 
left

It sounds like this new project of yours has helped to 
heal things? I'm  just looking at this as an outsider. Is 
that true?
WANBDI: Yeah it is true. It had helped me come out of a 
creative slump  and it has shown me that this is what I 
want  to  do  and  that  I  shouldn't  try  to  runaway  from 
something. I should try to fix it and then move on.

YELLOW THUNDER WOMAN: I think the thing that a lot 
of artists come up against is the money thing. There are 
always  people  who have normal  jobs  and normal  lives 
and they try to make you feel bad about doing what you 
do but the problem with that is nobody is happy in their 
job. If you love what you do it's not a job. When it comes 
to obsessing about making money and being famous and 
when you put that into your work it becomes a job and 
its' not fun anymore  and its' not something that you do 
to keep from going crazy. That is the whole point of art. 
Art  is  there  to  help  you  get  out  all  that  crap  that  is 

building  up inside  of  you  and help  you  deal  with  it  in  a 
constructive  and  positive  way.  Once  you  start  worrying 
about  money  fame and all  that  other  bullshit  it  takes  it 
away from the art and turns it into a commodity.

What would each of you like someone to come away with 
after they've heard this music of yours?
YELLOW  THUNDER  WOMAN:  I  don't  know.  That  is 
something  that  I've  never  really  thought  about.  I  never 
really  cared about what anybody thought so I'm probably 
the worst person to answer that question. With anything I 
do you either love it or you hate it and I like that dynamic. I 
love  making  stuff  that  people  are  either  absolutely 
obsessed  with   or  that  they  absolutely  despise  because 
when you land in the middle it is very easy for people to just 
forget about you. Hate lasts for ever. It really does.

WANBDI: I  really enjoy writing music and if people like it 
then it's appreciated. For me I think because I have a lot of 
nieces  it's important for them to be able to see that it's 
okay to be yourself  and do what you feel   and you don't 
have to follow any kind of model that the media is feeding 
you. It's okay to be who you are. Whatever that may be. 
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FRANK you've got this solo EP out now. How is this 
one  different  from  a  NAKE  NULA  WAUN  release?
I guess for me the difference is it's a lot more personal I 
guess.  With  the  group  we  would  get  into  personal 
territory and the music would be a collection of what we 
were all feeling at the time. With this album I had no one 
to help me out. It was just me by myself with the music. 
Not only was it more personal but there was a lot more 
responsibility  on  me  in  creating  the  sound  whereas 
before  I  would  have  DRE or  CODY.  They  are amazing 
artist and singers. They would help me out but this one is 
one was just me. Another thing that is different about it 
is that I'm allowed to do more by myself. It's a lot more 
engrained with the culture. Lakota culture is something 
that  is  very  important  to  me and it  comes out  in  the 
music.  Those are the two main differences that stand 
out for me.

These days it's like the EP is the way to go but is this a 
stand  alone  release  or  is  it  a  hint  of  larger  LP  to 
come?
It's a stand alone release but the thing is is that I actually 
never  planned  on  releasing  it.  I  just  recorded  those 
songs over the course of time from November to August 
I was going to school in Chicago and working on some 
songs  by  myself  because  I  wasn't  with  the  group  but 

songs like HEAR MY CRY came from that time and so did 
the songs for this EP. When I got back from school for the 
summertime I recorded the song for my mother called MY 
STONE and after that it had dawned on me to release a 
solo project on my birthday with these collections of songs. 
I had all of these songs already and they just seemed to fit 
together pretty well. My birthday was coming up so I put 
these songs on an EP and called it BORN READY to keep it 
in synch the "Always Ready" mantra that goes along with 
the group. So it all came together organically. I never really 
planned  it  out.

What kind of place were you coming from in terms of 
inspiration for the songs.  What fueled the creation of 
these tracks?
The EP - especially in the way that I laid out the songs - it 
kind of has the flow of my evolution as an artist as far as 
where  my  inspiration  came from.  My  inspiration  comes 
from my journey as an artist. because the first track starts 
out really aggressive and somewhat angry because when I 
started  making  music  I  was  angry  about  my  current 
situation and the reality of what I grew up in and what my 
people are forced to deal with everyday because of things 
that have happened in the past.  That fueled a lot  of  my 
music and it was a catharsis for me to make music like 
that  and that  is  how the starts out.  As it  progresses it 
becomes more holistic and the music becomes a tool to 
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spread love and peace and the EP ends on that note. The 
last  track  is  just  an  instrumental  track  and  I  sample 
other sounds on it. I go from being the angry Indian to a 
person  that  focuses  on  the  positive  stuff  more.

Are there going to be any more solo efforts coming 
from  you?
Yes there will  be. I  haven't announced anything yet but 
I've got a solo album totally conceptualized and layed out 
in my head. I've started recording some of the tracks. It's 
going  to  be  very  personal  and  it's  going  to  be  very 
powerful. I'm very excited about it but I'm not going to say 
anything more about it yet.

How about NAKE NUA WAUN?
We're still working on our EP trilogy. It's hard right now 
because I'm at school. When I get home for Christmas 
break  we're  going  to  work  on  it  some  more.  This 
ALWAYS READY trilogy is actually coming along very well 
and the songs that we've finished are amazing - better 
than we thought that they would've turned out so I'm very 
excited about that project s well.

You've  also  extended  your  services  to  artists  like 
CODY  BLACKBIRD  with  his  release.  Are  there  any 
other projects like that on the horizon?
Yes.  I've  been  working  on  some  tracks  with  my 
roommates. I did a spoken word track with them. They 
are the SAMPSON brothers. They are the hoop dancers 
that I perform with and their father was WILL SAMPSON 
from  ONE  FLEW  OVER  THE  COOKOO'S  NEST  and 
POLTERGEIST II. They've been in entertainment for a long 
time.  I  met them last  year in  Chicago and we started 
performing together and it's been great. It's been easy to 
working  together  because  we  are  on  the  same 
wavelength  and  that  makes  it  easy  not  only  to 
collaborate  on  performances  but  in  terms  of  writing 
music.

Have there  been any  reactions tot  eh EP that  have 
surprised  you  or  that  you  didn't  expect?
I  guess I didn't expect as many people to take to it as 
they did. I knew that as far as some of the songs on it it 
is some of my finest work including HEAR MY CRY and 
HOKA and the song I wrote for my mother MY STONE. 
Those songs have had some individual success. A lot of 
people have taken to them but what surprises me the 
most  is  that  when  I've  been  performing  those  songs 
everyone wants to get a hold of them and it is people 
from all  walks of life and there are a lot of non native 
people that the music is resonating with and these are 
people with no connection to the culture at all so I guess 
there  is  a  human element  to  the EP that  transcends 

one's  skin  color  and  culture.

From the EP what track resonates for you the most and 
why?
That's a tough one to call. The first one is the intro track 
HOKA. I sampled some pow wow music into that one and 
its the first time that I ever did that and it worked out so 
well.  It's  a high energy track.  I  love performing that one. 
That  one  stands  out  for  me  because  I  was  able  to 
integrate  pow  wow  sounds  into  that  track.  It  was  a 
milestone  for  me  and  then  of  course  the  song  for  my 
mother called MY STONE. I made that track as a birthday 
present for her because at the time I couldn't afford a gift 
for her so I  wrote that song for her and a lot of people 
have reacted to that song positively.  A lot of people can 
relate to that song and it's taken on a life of it's own much 
like HEAR MY CRY and when I play it live I  always get a 
great  reaction.  People  have  tears  in  their  eyes.  It's  a 
powerful song and for me, I think it's my finest work as far 
as my solo work goes. It's the closest that I've gotten to 
being completely satisfied. I'm my own toughest critic and 
with MY STONE I was on point with the rapping and the 
production and the lyrics so that song stands out for me. 
We've talked about HEAR MY CRY already and how that 
song opened up a different world for me as far as using 
music as a form of activism.

I can never say this enough. The output is just amazing 
to  me.  What  do  you  credit  this  creative  energy  to?
The work ethic comes form my mother and my family and 
how I was raised. I  was raised on a ranch and we were 
always working. Right now they're still  always working so 
that is where the work ethic comes from but the creative 
drive - I don't know where that comes from. I have such a 
need to create music. It just makes me feel good. it's the 
one thing that always makes me feel good no matter what. 
I've  always  had  this  need  to  create  music  ever  since  I 
discovered that I could create music. I need to create in 
order to feel whole. 
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I've  heard some cuts off  of  your forthcoming album 
MY HEART SPEAKS.  How far  away  are  you  from a 
release?
Hopefully in the fall of 2013.

And how excited are you to get it out there and have 
people listen to it?
I'm  so  excited.  I'm  stoked.  I'm  completely  stoked.  Me 
myself  I'm always looking for other Sioux people -other 
Lakota people - to put music out there because I believe 
that Native Americans just have a great perspective on 
a lot of things. I'm glad for that but I'm also making sure 
that the music is relatable to everybody else as well..  I 
think  that  is  what  my  album is  about.  It's  things  that 
everybody can relate to and not just Native Americans.

And  who  all  helped  you  with  the  production  of  the 
album?
JASON  GORDON  from  STUDIO  ELEVEN  he  is  form 
Winnipeg  Canada  and  I  also  had  some  help  from 
TRACEY  BONE  and  J.C  CAMPBELL  who  are  Ojibway.

What  I  find  refreshing  about  your  album  is  that  in 
American Indian contemporary music you've got a lot 
of traditional music, you've got country-styled artists 
and hip hop and some blues artists and I love that this 
album of yours is going to be a rock album! I think it's 
fantastic!
Yeah. That is the one niche that I've found that I fit into 

and I think that it's something that should be brought out 
more because I know that there are a lot of rock artists 
out there that are Native American but they haven't really 
pushed it and haven't gotten their music heard. I have such 
a love for rock music metal, thrash, everything so I'm glad 
to  be  able  to  have  that  and  show  that  part  of  me.

Talk about how music began for you. How did all of this 
get started?
Well I was actually singing and performing since I was in 
the  second  grade.  My  mom  has  said  that  I  could  sing 
before I could talk. When I was growing up I was always 
singing in choir and musicals - anything that I could do to 
perform  I  was  doing  that.  I  think  growing  up  off  the 
reservation until I was seventeen helped with that because 
there  are  more  resources  off  the  reservation  and  just 
trying to hone my skills that way. Before I was singing rock I 
was trained in operetta if you can believe that. I think that 
that helped me with a lot of things like projecting my voice 
and  having  all  of  this  control  over  my  vocals.

In settling on your musical identity who did you listen to 
growing up. Who inspired you?
The crazy thing is I grew up listening to classical music and 
pow wow music until I was thirteen. I moved out of a foster 
home - I was in a foster home for six years - and my foster 
parents  pushed  me into  classical  music  which  is  how I 
came to study operetta and when I was thirteen I got a gift 
from my mom. She got me three cassettes. One of them 
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was  MADONNA  and  the  other  ones  where  LED 
ZEPPELIN and BLACK SABBATH. Those were the only 
thee cassettes that I had so I would listen to that and the 
radio all the time. I found a radio station in Denver and 
they played nothing but rock and I just started listening 
to it all of the time My love was always rock To me rock 
has an amazing balance of lyrics and musical ability that 
always blows me away.

And at what point did the listener become the person 
that picks up the guitar and actually writes songs and 
performs.
In 2005 my husband was a drummer in a country band 
and they played some rock. What happened was that the 
bass  player  didn't  show  up  so  they  told  me  "Well 
DAVIDICA, you've got some musical background. We're 
gonna teach you some riffs on the bass" They wanted 
me to stand in for the guy that wasn't at practice yet. 
They gave me this bass and they taught me some riffs 
and after that I loved the bass and I was like �someone's 
got to teach me more!�  So I  went around to different 
musicians here on the rez and asked and no one would 
do it. Everybody said they didn't have time or whatever 
their excuse was. My husband bought me a bass and I 
bought  some books  and  started  teaching  myself  with 
these books and playing along to songs on the radio. I 
started  writing  songs and one of  them was the song 
HER STORY and I  wrote that  off  the bass and a year 
later I bought a guitar and got some books and started 
messing  around  with  that  and  started  writing  more 
songs. I  started finding my own riffs and finding how it 
was  more  comfortable  for  me to  play  and  I  play  just 
about all of my songs with power chords and everyone 
was wondering whether or not it was hurting my hands 
and I was like "no". I'm just so used to it. At the time I 
really  didn't  know what  my  songs  were  because  they 
didn't sound like anything that I had heard. I really didn't 
know what genre I was and then I got a pedal and I was 
so  amazed  because  everything  sounds  better  with  a 
distortion pedal and I was like "I'm a rock singer!" I loved 
the distortion and I loved the reverb and that was how I 
ended  up  staying  with  the  rock  sound.

Describe the songwriting process for you. How do you 
go about it?
I've talked to other people about their songwriting and 
have  watched  people  write  songs  and  I  think  my 
approach is a little backwards. I'll play with a riff and it will 
give me a feeling and then all  of  a sudden its there.  I 
swear  that  all  of  my  songs  are  written  within  fifteen 
minutes to about a half  an hour because after playing 
the riff over and over lyrics will just pop into my head and 
I'll try to get a story out based on the feeling that the riff 

gives  me.

And from the forthcoming album which songs have you 
the most excited?
I would say INSIDE MY HEAD for sure. That one has a back 
story to it. That is the single that we're just now releasing. 
They were having a lot of suicides here on the reservation. 
There  were  a  lot.  Some  elders  had  come  to  different 
musicians here on the reservation and asked us to write 
songs for  a music for  life  concert  .  The purpose of  the 
concert was to bring attention to the suicide problem They 
asked me to write a song for it so I did. I decided to do my 
song a little differently. Everybody else was writing songs 
that were preaching and telling the kids about their lives 
and about how people cared for them and loved them and I 
thought that was great but I  decided to take a different 
approach.  In  songwriting  I  like  to  take  on  a  different 
persons perspective not just my own so I decided to talk to 
a bunch teenagers and young people about their problems 
and what was going on with them and I  talked to some 
people who had tried to commit suicide they told me their 
stories about why they did it. So I decided to take all of their 
stories and started playing this riff and I realized that this 
is what I was going to do. I was going to write from their 
perspectives. Most of the young people I had talked to their 
biggest  problem  was  being  judged  and  judged  about 
everything from the clothes they wear to the choices they 
were making to the way they spoke and the music they 
listened to. Everything! I decided to write a song about why 
it's not a good to be judging somebody and that was how I 
came up with INSIDE MY HEAD. That is pretty close to my 
heart. There is another song that I wrote called THE FIRE 
that was written for a nephew of mine. His parents were 
going through a divorce. He was having a really hard time 
and he kept thinking that nobody was there for him so I 
wrote this song to tell him that people were there for him. 
That is another song that I really really love. Another song 
that  is  really  close  to  me  is  HER  STORY  My  husbands 
grandmother  was on  her deathbed and we'd  asked her 
what she wanted. If she could have anything in the world, 
what would that be and she told us that she just wanted 
her husband. They were married for almost sixty years and 
that  inspired  me.  Of  all  of  the  things  that  she  could've 
asked for she wanted the person that she loved the most. 
And  that  is  what  I  wrote  HER  STORY  about.  I've  been 
through everything in life with you and I'd still rather have 
you by my side. 
You're  the  co-founder  of  INDEPENDENCE  THROUGH 
MUSIC PROJECT. Tell us what that is.
The  INDEPEDENCE  THROUGH  MUSIC  PROJECT  is 
something that we started to teach young musicians here 
on  the  reservation  how  to  manage  themselves  in  the 
music business. I found through my own journey that the 
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hardest part was knowing what to do. I love music and I 
love to play it but then what? What do I do with that and 
especially on the reservation there is not opportunity. I 
started  the  INDEPENDENCE  MUSIC  PROJECT  with 
TRACY BONE and  when  we  did  there  were  no  music 
programs  in  any  of  the  schools  on  the  reservation. 
Nothing was offered here so when I had come up on all 
of these young people that were teaching themselves. I 
was totally impressed and amazed that they had taken it 
upon themselves to learn guitar and how to write music 
and how to produce beats and write lyrics even though 
they  had no one teaching them. So I  decided that  I'm 
going to help them do something with that talent. That is 
the thing that they didn't have and we wanted to offer 
resources to build their  skills teach performance skills 
songwriting technique and how to understand contracts 
and how to book a gig and what touring was and how to 
set up an iTUNES account and how to get their music 
out there.  In the big picture Native American Music is 
barely  a  blip.  There  is  hardly  any  Native  American 
musicians compared to the rest of the world so I thought 
that this was great. I will do anything to help our people 
to be able to be heard because we do have great stories 
to  tell.

There is a lot of great music coming out of these tribal 
communities. It's really amazing!
Yeah and the perspective is different. There were these 
two young boys that brought me their CD and I asked 
them when they get famous what were they going to do 
and one boy said "First of all, I'm going to buy food for my 
family" and that just freaked me out. He didn't want bling 
and a fancy car and a fancy home. To me that put into 
perspective what the youth here have as obstacles that 
they wanted something as simple as basic necessities to 
help provide for their families. that was more motivation 
for me to continue with this project.

You'll  also  be  one  of  the  artists  on  this  ALL  MY 
RELATIONS TOUR.
Yes. I'm so excited about that . THE ALL MY RELATIONS 
TOUR is something that we decided to do to promote 
diversity. You go to a concert and its an all rock concert 
and sometimes it's all country or all blues and all pop and 
we decided to do something a little different. We're all 
different genres but we can still support each other. The 
music business is so competitive and that's good but it's 
also  important  to  build  a  network  of  support  for  one 
another because being a musician is hard work. A lot of 
people think that all you do is jump onstage and belt a 
song but there is so much more to it than that. There 
are all of the things that you have to before you you jump 
onstage.

Do you enjoy touring?
I  do. It's hard but it's not at all  glamorous the way some 
people imagine it. No one knows about the rest of the work 
that  goes  with  it  but  all  of  the  hard  work  is  worth  it.

And in a live performance, what songs do the audiences 
respond to the most?
Usually  it  it  is  HER STORY and I've  got  this  song called 
ALWAYS ON MY MIND. I wrote that song as a love song 
but I've gotten so many different reactions to it. I had one 
woman walk up to me and go "That's right! That's how men 
are! You tell him!" and I was like "What?" I wasn't trying to 
stir  up  anything  I  even  got  a  letter  in  the  mail  from 
somebody  who  said  that  his  brother  was in  prison  and 
asked if I could send him a CD of that song because he 
said that it was comforting to him. I was pretty humbled by 
that.
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In  a  career  spanning  nearly  fifty  years,  the  music  of 
BUFFY  SAINTE-MARIE  is  marked  by  its  unparalleled 
range  of  styles  and  the  artist’s  unwillingness  to 
compromise. While the plight of the Indigenous peoples 
of the North Americas is the issue most familiar in her 
music with songs such as ‘MY COUNTRY TIS OF THY 
PEOPLE  YOU’RE  DYING’  and  ‘BURY  MY  HEART  AT 
WOUNDED KNEE’, SAINTE-MARIE has also given voice to 
the  plight  of  the  human  condition  with  songs  like 
‘UNIVERSAL  SOLDIER’  whose  anti-war  message  is 
frightfully as relevant today as it was back in 1965. The 
Cree songwriter’s innate ability to articulate matters of 
the heart into words and music is one that has endeared 
her to millions and has inspired countless interpretations 
of her work from a varied and legendary group of artists 
such  as  ELVIS  PRESLEY,  BARBARA STREISAND,  NEIL 
DIAMOND,  JANIS  JOPLIN,  CHET  ATKINS  and  JOE 
COCKER. Now with the release of ‘RUNNING FOR THE 
DRUM’ – her first album in many, many moons – the 
first lady of “Pow Wow Rock” proves to be every bit as 
spirited and committed to the art of making music as 
ever. Co-produced by CHRIS BIRKETT, ‘RUNNING…’ puts 
the listener on a musical journey that kicks off with the 
opening  track  ‘NO  NO  KESHAGESH’  –  an  indictment 
against greed and corruption set to an irresistible driving 
beat. On the track ‘I BET MY HEART ON YOU’, SAINTE-
MARIE gets a little help from TAJ MAHAL on the ivory 
and a haunting sample of THE BLACK LODGE SINGERS 
echoes in the chorus of the rambunctious rocker ‘CHO 

CHO FIRE’.  Coupled with  the CD is  a DVD documentary 
entitled  ‘BUFFY  SAINTE-MARIE  :  A  MULTIMEDIA  LIFE’ 
which  features  interviews  with  JONI  MITCHELL,  ROBBIE 
ROBERTSON  and  BILL  COSBY  and  shines  a  light  on 
SAINTE-MARIE as a singer-songwriter, digital media artist, 
activist and educator. 

ROCKWIRED  had  the  privilege  of  speaking  with  BUFFY 
SAINTE-MARIE over the phone. Here is how it went.

What kept you away from recording and what was it 
that brought you back?

I never left. I’m always recording. I’ve got a recording studio 
in  my  house.  And  the  last  three  albums  I  made,  which 
started in the late eighties, were all recorded at home, so 
I’m recording all of the time. I never break from recording. 
Every now and then I will go ‘Okay, I feel like going on the 
road!’ My life is in a good place where I feel like I can go on 
the  road  and  I’ll  put  things  together  on  an  album.  I  co-
produce with the same person all of the time and I’ve put 
out my last three albums like that. The reason that I wasn’t 
recording  during  the  last  administration  is  probably 
perfectly clear. There is no sense in putting your baby out 
in the rain. I knew that the timing wasn’t right. I had also 
been working on the CRADLEBOARD PROJECT for along 
time and I wanted to get that to a place where our dream 
would come true – where we could make it free online to 
everyone instead of having to run a business. I got it to that 
point a couple of  years ago and at  that  time,  someone 
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wanted  to  make  a  bio  documentary  about  me  and  I 
always turned those down because I think they’re always 
so freaking boring with a bunch of talking heads and the 
camera panning slowly from left to right over a black and 
white photo. No thank you! Everybody else wanted to do 
stories of who I was back in the sixties but the film crew 
from Canada knew that I was more than that and I think 
they did a good job of capturing all of the things that I like 
to do. That was happening and I had all of these songs 
that  I  really  liked  and  I  was  campaigning for  BARACK 
OBAMA in Albuquerque and the timing was right. It was 
personal timing as well as market timing. I’ve never been 
the kind of recording artist that does things just because 
the record company needs money right now. This album 
is on my own label.

There aren’t any record companies anymore anyway.
I know. 

How  is  ‘RUNNING  FOR  THE  DRUM’  different  from 
previous releases?

It’s funny. I wish you would say what makes it cohesive 
with all of my other albums. From my very first album, I’ve 
always been very diverse in terms of style. I came up in a 
very lucky time during the sixties when the playlists were 
very wide. If you turned on a radio station, people would 
be playing folk music next to flamenco, next to blues next 
to  pop  music.  People  could  hear  all  different  kinds  of 
music at the same time. Throughout the seventies and 
eighties  and  nineties,  the  playlists  got  really  tight.  A 
country station was a country station.  Now we have a 
time that is very similar to the sixties with the internet. 
I’m still creating songs that are the best love songs that 
ever happened to me and my perfect points of view when 
it comes to the way I see the world in songs with social 
meaning like ‘NO NO KESHAGESH’ and ‘WORKING FOR 
THE  GOVERNMENT’.  They  are  the  best  that  I  can  do 
about that subject. There are always the songs that are 
just for fun like ‘I BET MY HEART ON YOU’ or some of the 
dance  tunes  that  are  on  the  album.  Since  the  late 
eighties, I’ve been recording at home in my own studio 
with lots of computers. I’ve recorded on computers since 
the 1960’s. I  had the first ever totally  electronic vocal 
album that was ever made and I made the first album in 
the nineties to be distributed by the internet. I’ve been 
comfortable with computers for a really  long time and 
with recording at home. The one thing that is a bit new to 
people who follow my music but not knew to people who 
know  me  is  that  some  of  the  songs  that  sound  like 
remixes were done a long time ago but I  felt  that the 
market  place wasn’t  buying  that  at  the time so I  held 
them back.  And I  certainly  held  them back during  the 
BUSH and REAGAN years because of their content. They 
had a real different kind of thing that you could only do 

with  computers  and  it  wasn’t  until  quite  recently  that 
people have been ready and willing to accept some of the 
crazy things that we can do with computers.

I remember reading about your embrace of technology 
back in  the early  nineties and the digital  art  that you 
were making. Describe what it was like to play around 
with that technology in its infancy.

It was really fun because I’m an artist and a musician. I’m 
not doing taxes and I’m not trying to get someone to vote 
for  me  or  to  launch  a  rocket  or  make  a  war.  For  me, 
computers have always been about art. If you go into some 
artist’s studio you see the damnedest things in there. You 
see hammer and nails and paintbrushes and stuff that they 
paste  onto  other  stuff.  For  me,  a  computer  was  just 
another tool and ingredient in what I had always done all 
my  life  which  is  making  sound,  music  and  pictures  and 
make up stories. To me, this is no big mystery. This is what 
every little kid does at the beach. You take fifteen four year 
olds to the beach and they are all  artists. They all  make 
sand castles,  they  make pictures  and plays and stories. 
They use their imagination. I’m just one of the lucky ones 
who  always  held  onto  that  and  I  think  it’s  really,  really 
natural. I have no schooling in music. As a matter of fact, 
two years ago, I found out that I am dyslexic in music. That 
was why I could never learn to read it. I know how but it’s 
so frustrating to me to try to read. I lose my place by the 
third bar. It’s  like trying to write with my left hand. I  can 
write for an orchestra but I can’t read it back. 

Given your embrace of technology, what is your stance 
on the argument that the internet has ruined the music 
industry?

(Laughs)

Good answer!

The music business has been pumping and pimping artists 
for money for as long as we can remember. It’s true that 
those old dinosaurs have gone out of business like some 
banks  have  gone  out  of  business.  They’ve  gone  out  of 
business because their cheating ways finally tracked them 
down and caught up with them. There are a lot of changes 
that need to be made in the market place and the record 
business  was  one  of  them.  It  was  unfair,  inefficient, 
wasteful, bone-headed and old-fashioned. It wouldn’t listen 
to opinions and suggestions from outside including artists 
whose  records  were  being  created  and  shelved  and 
misrepresented. Although the business did give us some 
great music,  the internet is far more efficient way to go 
about doing things. I like the wide playlist and I like to go 
online and discover new things as well  as finding albums 
that came out in the forties that I’ve always been curious 
about. To me, this is a huge palette of millions of colors – 
just like digital art is – so I’m a happy girl. 
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Going back to the documentary that is coupled with 
the CD – Who did you work with in putting it together?
There is this company called CINEFOCUS which is run by 
the  director  JOAN  PROWSE  and  her  husband  JOHN 
BESSART.  They  approached  me  like  many  other 
documentary companies had before. I said yes to them 
because I felt like they “got” me. They were Canadian and 
not American so they knew me very well. The American 
–  and  some  of  the  Canadian  companies  –  that  had 
approached me in the past wanted to do a kind of ‘where 
are they now?’ piece on the “Little Indian Girl from the 
Sixties” and I had no interest in that. Not even when I was 
the “Little Indian Girl from the Sixties”. The CINEFOCUS 
people had seen some of my paintings in museums and 
were  highly  aware  of  my  CRADLEBOARD  TEACHING 
PROJECT  and  they  were  really  familiar  with  all  of  the 
songs. I thought that they would do a much creative and 
accurate  and  fun  presentation  than  any  of  the  other 
people  that  wanted  to  do  a  documentary  on  me.  I’m 
happy with the way it turned out.

From the early days of the folk movement up until now, 
what  has  been  the  biggest  surprise  for  you?  What 
didn’t you expect?

You mean in terms of me?

Yeah.
Oh God! I had no idea that I had ever been blacklisted. 
That  was  such  a  huge  surprise.  I  found  out  that  the 
JOHNSON Administration had blacklisted years after the 
fact. I was totally surprised. I got to see my FBI file and I 
was just flabbergasted. Two years ago, I found out about 
the CIA and the NIXON Administration too. Those have 
been the two most surprising things in my whole life. I 
had  no  idea  that  anyone  thought  that  I  was  that 
important. I had never broken the law. I’ve always had a 
very clean record. I  never smoked dope on the WHITE 
HOUSE lawn or nothing like that. 

Did you ever find out why?

No. they don’t tell you. You see your FBI file and anything 
pertinent  is  crossed  out.  They  were  following  me 
because they thought that I  might be a trouble maker. 
They  continued  to  follow  me  after  they  never  turned 
anything up so it  was a total  waste of  money on their 
part.

They followed JOHN LENNON around too and what did 
he  ever  do?
They followed lots of artists. When I found out about in 
the  eighties,  what  was  I  going  to  do?  Call  a  press 
conference? Who gave a shit? No one knew who I was 
anymore. Mission accomplished, I guess. They do it very 
well and they don’t tell you that they’re going to do it and 
there is not necessarily a good reason for them to do it. 

They can destroy a career. TAJ MAHAL was good friends 
with EARTHA KITT and the three of us were in the same 
boat. We all found out about it in the eighties. EARTHA felt 
that LYNDON JOHNSON was just an egotistical man and 
that  people  of  color  were  being  targeted  in  his 
Administration because we were already doing something 
that  he wanted to  take claim for  which  was ‘The Great 
Society’. We were already doing it. That was what she felt 
about it but I don’t know. Who knows? I think it was just a 
bonehead  being  a  bonehead.  I  never  thought  I  was 
important enough to warrant such consideration so I was 
really surprised when it turned out that I did. The only thing 
that really pissed me off was that at that time I was really 
very  serious about  being effective  in  making good social 
change and I was gagged. That was the part that bothered 
me. Now NIXON – that was easy to put together because 
it  was the NIXON Administration that was a part of  the 
PINE  RIDGE  RESERVATION  being  transferred  to  the 
government in secret – the part of the land that contained 
uranium. I was one of the people that ended up being hurt 
because  of  that.  Many  other  Native  people  were  hurt 
worse than I was. Where are they now?

They’re all dead.

And I’m still having fun! I’ve got a great record and a great 
DVD.

Where  do  you  think  the  need  to  express  yourself 
musically comes from?

I  don’t  think it  was a need. I  think it  was fun.  It’s  not as 
thought someone sat me down and ordered me to take 
piano lessons. I saw a piano when I was three and I never 
developed a fondness for dolls or for sports – team sports. 
I just nailed myself to the piano and my crayons and paper 
and dancing around. I used to lie on the floor with vacuum 
cleaner pipes to my ear listening to SWAN LAKE. I invented 
the headphones. You didn’t know that did you?

I believe it!

That was the kind of kid I was. I just loved things that people 
nowadays  call  the  arts.  My  family  didn’t  call  it  the  arts 
though. They  just  knew that I  was playing the piano and 
they thought that was nice. There no lessons for me and 
there was no need. 

Of the hundreds of people that have covered you songs 
over  the  years,  whose  interpretation  stands  out  the 
most  for  you?
Oh God! JOE COCKER and JENNIFER WARNES! I won an 
ACADEMY  AWARD  because  of  them!  I  like  that!  I’m 
actually  looking  at  the  statue  right  now.  They  did  great. 
That also had a lot to do with the arranger STUART LEVINE 
and  WILL  JENNINGS.  You  know what?  I  also  like  CHET 
ATKINS’ cover of UNTIL IT’S TIME TO GO. His version is so 
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beautiful. They’re all beautiful. What I like about them is 
that they are all different. To think of writing a song that 
is so personal to m that is also personal to other people 
is  just  a trip.  It’s  a privilege to write songs that other 
people like too. How nice is that?

NO NO KESHAGESH strongly resonates for me as a 
listener. What inspired it?

The state of  the world that we’re living in inspired it.  I 
started writing it during a Republican administration and 
into  a Democratic  administration and back  again  to  a 
Republican one. During this time, I saw people go from 
greedy, to greedier to greediest. I had been saying since 
the seventies something JOHN TRUDELL once told me. 
He said “BUFFY, there are some people in the world who 
don’t want Indians or anybody else interfering with their 
complete  control  of  all  available  lands  and  natural 
resources. That has been such a stabilizing statement to 
me. Whenever I see things going really bad, I put myself 
back  at  any  time in  our  history  and there has  always 
been  an  upper  one-percent  who  wants  to  own  and 
control everything including nature and people. We have 
survived  these  boneheads  that  seem  to  appear  in 
America every thirty years or so. We’re in another war 
right now and to me war is just ‘Money Laundering 101’. 
Back to ‘NO NO KESHAGESH’. KESHAGESH is what we 
call  a puppy that eats his own and everybody else’s.  It 
actually means greedy guts. Back on the reserve, we had 
a  little  puppy  and  we  called  him  KESHAGESH. 
Sometimes, I’m just kind of open hearted about songs – 
especially love songs, but other times, I’m quite strategic 
about writing a song like ‘UNIVERSAL SOLDIER’,  ‘BURY 
MY  HEART  AT  WOUNDED  KNEE’  or  ‘NO  NO 
KESHAGESH’. ‘UNIVERSAL SOLDIER’ came out at a time 
when people really like the sound of a voice and a guitar, 
but ‘BURY MY HEART AT WOUNDED KNEE’ was written 
at  a different  time and I  wanted it  to  be effective  but 
people were into a lot of male-dominated rock n roll so I 
put ‘BURY MY HEART AT WOUNDED KNEE’ in that kind 
of a format so that you’re too busy dancing to it before 
you realize what it’s about. Strategically, I’ve found that a 
song that has a strong message is better served in a 
simple  and  more  danceable  format.  ‘NO  NO 
KESHAGESH’  is  very  serious  song  with  very  serious 
things to say but its’ very danceable. It stays interesting 
and keeps changing and it sounds like a big rally. 

‘CHO CHO FIRE’ is another song. What inspired that 
one?
That’s  got  its  own  story.  When  my  nephew  was  a 
teenager, he used to travel around to pow wows with a 
tape recorder and he’d  send me copies  of  the tapes. 
Once he sent me a tape of a group of kids and they were 
singing in their own language. After listening to that tape, 

I wrote a song around it but we couldn’t figure out who it 
was that he had taped. He thought it was one thing and I 
thought  it  was  somebody  else.  It  turned  out  to  be  the 
BLACK LODGE SINGERS when they were kids and they’ve 
gone on to be one of the most beloved pow wow groups 
ever. I got in touch with KENNY who is the lead singer for 
BLACK LODGE and I sent him the tape that I had and he 
said “Yeah, that’s us!” So I made a deal with him and we 
went fifty/fifty on it. A lot of people will rip off indigenous 
music just because they can. I don’t do that. He ended up 
with  half  the writing  credit  on the song even though he 
never heard it. CHO CHO FIRE is another really danceable 
tune and it’s dedicated to the jingle dress dancers. 

Explain –if  it’s explainable – how the creative process 
works for you in terms of songwriting. How do you go 
about  that?
The  same  way  I  go  about  it  with  regard  to  writing 
curriculum or painting. It just kind of pops into my head and 
if it’s intriguing enough for me to be intrigued then maybe 
someone else will  like this too.  Depending on how long I 
stay interested is as far as I develop it. I’ve got thousands 
of songs that I’ve never let other people hear. Usually, it’s 
all  one thing for me whether it’s writing curriculum or a 
song or a painting. At the heart of it, there is something 
that needs to be communicated either through visuals or 
words  or  through  music  or  interactive  multi-media 
curriculum. If you can say something in three minutes that 
takes  somebody  else  four  hundred  pages  in  a  book  to 
make their point,  then you’ve done a good job. The song 
‘UNIVERSAL SOLDIER’  in  three minutes makes a certain 
point. It’s about individual responsibility for war. I didn’t rite 
a big, fat book over it. I did it in three minutes. The same 
can be said about ‘BURY MY HEART AT WOUNDED KNEE’ 
– it keeps you rocking all the way through. That is the same 
thing  that  I’m  trying  to  do  with  curriculum  writing.  The 
problem with education in my opinion is that kids are bored 
and  teachers  are  bored  and  they  don’t  have  to  be 
anymore.  We  can  use  all  of  he  new  tools  to  make 
engaging, accurate curriculums that are also fun to use. 
Our kids are really sophisticated when it comes to multi-
sensory computers. There is no reason why we can’t be 
using multi-sensory learning in classrooms. 

Talk about the CRADLEBOARD PROJECT.

I was a double major in college. I had a degree in Oriental 
Philosophy and Education.  I  was already a teacher and I 
already knew how to write curriculum and I  had already 
been on SESAME STREET and all of that. When my son’s 
teacher came to me and showed me the materials that 
she was using, it was the same bologna that they had tried 
to pass off on me. I knew that changes needed to be made. 
I  put  my  teacher’s  hat  on  again.  So  long  as  I  was  just 
writing  text  and  showing  pictures,  it  just  wasn’t  the  live 
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thing  that  I  wanted  it  to  be.  I  wanted  the  kids  in  the 
classroom the same experience that I had when I went 
back  to  Saskatchewan  and  spent  time  on  the 
reservation. There was real, live people doing really fun 
things. The idea of taking kids online in the late eighties 
was very appealing to me. I connected one of the schools 
on the Star Blanket Reserve with my son’s school here in 
Hawaii.  It  all  came alive, once we put the kids in touch 
with one another using faxes and pen pals and we were 
taking them online before it was considered possible to 
go  online.  The  whole  thing  came  alive!  I  started  my 
foundation in 1968 – the NEWAN FOUNDATION – and I 
had always been the only donor. It  had all  been on my 
own dime so I  had continued with the CRADLEBOARD 
TEACHING PROJECT from the mid to late eighties and in 
1996, the KELLOGG FOUNDATION gave us a grant to 
model  the  project  initially  in  eighteen  states  and 
everywhere  form  there.  We’ve  written  SCIENCE 
THROUGH  NATIVE  AMERICAN  EYES  as  well  as 
GEOGRAPHY  and  SOCIAL  STUDIES  THROUGH  NATIVE 
AMERICAN EYES. These are all real school curriculums. 
This isn’t  like those stupid curriculums that  are still  in 
schools today. They’re so shallow that they wind up being 
about nobody. Nobody can identify with them. We were 
writing  real  school  curriculums.  People  are  surprised 
that every culture that has survived has science. Science 
is simply a matter of observing and experimenting and 
finding out what works and passing that knowledge on to 
other people. It’s a whole paradigm shift with regard to 
interactive  multimedia  as  a  means  of  delivering 
education and also cross-cultural  education. I  can’t  tell 
how much trouble education departments are with those 
old  fashioned  curriculums that  don’t  seem to  be  very 
engaging to students or teachers. 

How far do you think contemporary Native Music has 
come  and  where  do  you  think  it  could  go?
When I first started doing Pow Wow Rock and gave it a 
name in  the  seventies,  I  envisioned  it  as  being  in  the 
same boat  as  blues  music  was  in  the  thirties.  It  was 
incredible. It had a lot potential but nobody knew about it. 
People were pretty surprised when they heard Pow Wow 
Rock for the first time or when they heard about it for 
the first time. They didn’t really know what to expect but 
the Native American community got it immediately. Since 
that time, we founded the Aboriginal Music category for 
the  JUNO  AWARDS  in  the  eighties.  Finally  the 
GRAMMY’s caught on and they followed suit in the late 
nineties.  During that time,  because of  my records and 
touring and a lot of the work that I had done with local 
musician  groups  and  aboriginal  records  companies, 
people form all different genres who also happened to be 
of First Nations backgrounds have just plain gotten the 
idea in their heads that they can be who they are. It’s a 

new way of  thinking for  Indian people.  It’s  a  new way of 
thinking for a lot of people. A lot of people think that there 
are only a few options available to them because that is all 
that  is  being  advertised  on  TV  that  week.  Non-Indian 
journalists used to ask me “What are you? A folk singer or 
are you a traditional Indian singer?” or “Oh my God! Are you 
a pop singer?” As if those things mattered and they don’t. 
We are who we are. I learned a phrase from a long time 
ago that goes “…reality is your friend” That’s what keeps 
me from going nuts during it  all.  I’ve won a whole lot  of 
awards for ‘RUNNING FOR THE DRUM’ so I’ve been going 
to  a  lot  of  award  shows  as  well  as  Aboriginal  awards 
shows.  In  Canada  we  have  three  major,  ACADEMY 
AWARD – level  Aboriginal  music award shows that  are 
televised. That’s a lot of Indian people making all different 
kinds of music. We’ve come up with all  different kinds of 
music that define our existence and our reality. It wasn’t 
like the record business invented a whole lot of genres so 
they  would  know  where  to  stick  their  records  so  that 
consumers  could  find  them in  a  store.  The new way  of 
thinking is that you make your business fit reality instead of 
trying to make reality fit into the business.  You get to have 
a  GRAMMY category  or  a JUNO category  just  because 
they  feel  that  the  Indians  got  left  out.  If  you  have  the 
numbers you can suggest that they have a category for 
you and we have the numbers on both sides of the border. 

What would you like a person to come away with after 
they’ve  listened  to  RUNNING  FOR  THE  DRUM?
I want them to come away with the desire to hear it again. I 
hope that they find something that they absolutely love and 
that they find new things that are a little surprising.  The 
quote FOREST GUMP, ‘Life is a box of chocolates’. They all 
taste good to me. I’ve made each song its own little movie. I 
hope people will come away with a sense that they can do 
many things. All of the things that they could’ve done when 
they were younger can still be done now. There is still an 
artist in there and there is still a musician in there. For me 
it’s all about play – the music and the paintings. The DALAI 
LAMA says the purpose of life is happiness and if you can 
look around and find happiness in this crazy world that e 
live  in  then  I  think  you’re  on  the  right  trail.  For  me  it’s 
always  been  about  keeping  your  nose  on  the  joy  trail. 
You’ve got to find the things in life that bring you closer to 
joy because there are tears in t he world. We need t keep 
a  good handle  on  what  keeps  us  going and pass  those 
skills on. For me I pass them on through playing music.
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