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You  guys  were  together  from  1976-81  as  THE 
TANTRUM BAND and now your back as the VETERAN 
ROCK  BAND.  What  brought  you  guys  back  on  the 
same page to want to live the rock n roll dream again?
MAURICE: The rock n roll  dream is in my spirit  and I 
think I can speak for the rest of the members and say 
that  it's  in  their  spirit  as  well  and  we  had  the   good 
fortune of finding each other and realizing a good part of 
the  dream  in TANTRUM. I don't think that we were able 
to appreciate the dream that we were able to realize at 
the  time  because  of  our  youth  and  these  other 
egotistical  things that were probably going on.  When I 
look back at the music we were playing it was the best 
possible music and it was the best possible venue for my 
idea of rock n roll. I couldn't think of a better place to be. 
That situation happened and it was fantastic and then it 
imploded for all of the  reasons that many bands implode 
or explode. That was the nature of it and it wasn't until 
fifteen years later that I realized the significance of what 
we  had  accomplished  and  just  how  great  ti  was.  In 
regard to that whole period for me  because I did not 
become a million selling rock star and because I didn't 
have a quarter of a million dollars in the bank and live in a 
million dollar home I felt like a failure and it wasn't until 
fifteen years later that I  was able to look back on that 
period  and  realize  that  we  had  been  extremely 

successful because we had taken a risk that most people 
only  dream of.  We had gotten into the game.  We were 
successful  in  the  game.  The  fact  that  we  got  in  the 
spaceship and flew to the moon is incredible in itself. Just 
because we didn't build a city there is a whole other story. 
Here  we  are  today  fortunately  with  the  sanity  and  the 
blessing  and  able  to  continue  the  dream.  We're  not  to 
trying to revitalize or restore or revive what we did in the 
seventies. We're starting all over in terms of songwriting 
and everything else. So that is my spin on where we were 
and what we are now. 

How about you ALVIN?
ALVIN: For  me  coming  up  in  Detroit  it  was  hard  core 
rhythm and blues or hardcore blues and then about '68 I 
heard SLY AND THE FAMILY STONE and it  was  such a 
radical sound. The thing I loved about rock n roll is that it 
was dealing with issues. It was like all of the stuff from guys 
like THE FOUR TOPS and THE TEMPTATIONS was all about 
I love my baby, I lost my baby I got a new baby
or where's my baby at. Don't get me wrong you cut me and 
I bleed MOTOWN but by the same token I was turned on 
when I heard JIMI HENDRIX say SCUSE MYE WHILE I KISS 
THE SKY. That was such a radical concept at the  time. 
Nobody  was  going  around  talking  about  kissing  the  sky. 
How do you even conceive of doing something like that? So 

FEBRUARY 2013 – ROCKWiRED.COM                       PAGE 15 



ROCKWiRED MAGAZiNE – LET ME HEAR YOU SHOUT!!! 

I started listening to rock n roll and I started playing bass 
and I started playing rock n roll. I was listening to CREAM 
and CROSBY STILL NASH and YOUNG and JEFFERSON 
AIRPLANE and their music was political  and they were 
saying stuff  about the war and about injustice and the 
things that were wrong with society and they were using 
music  and  they  were  like  prophets.  Each  generation 
produces their own prophets. we've had prophets in the 
form of comedians musicians and artists. They are like 
prophets and I became consumed with that.
All  of  that really  began to make sense to me and you 
catch flack form it from the black community  because 
they thought that you were betraying your own kind by 
playing rock n roll and then the white folks looked at you 
weird because they thought JIMI HENDRIX was the only 
one that was black that wanted to play it. That is where 
my heart and soul is. I love jazz. I'm into MILES. I'm into 
MINGUS. I'm into MONK. That's in my heart but when it 
comes time to plug in my instrument rock n roll comes 
out.  It  just comes out.  when we formed TANTRUM  It 
was like four entities coming together.  MAURICE and I 
grew up listening to things like HENDRIX and MOUNTAIN 
and  then  we  hooked  up  with  KENT  who  was  a  jazz 
drummer and then we hooked up with MARK who was 
really  influenced by  HENDRIX.  When these four  things 
came  together  it  was  phenomenal.  Stuff  just  started 
coming. As  a band in that period we wrote about 250 
songs. We were very prolific. We just didn't get signed 
and when we broke up there was just this huge vacuum 
in my life because you wake up every day and you say 
“what am i? I'm a musician. What's your purpose in life? 
I'm going to be a rock star.” and you did that while you 
ate ramen and mackerel and while you put cardboard in 
your shoe. It was the thing that kept you going.

MAURICE: You know the thing about this and I'm so glad 
you brought that out ALVIN. For me, the experience that 
ALVIN just shared with you was my experience as well. At 
a very young age when I was introduced to rock and roll 
and was introduced to images like LITTLE RICHARD and 
CHUCK BERRY and JIMI  HENDRIX and SLY AND THE 
FAMILY STONE  I felt like I had a right to play that music. 
It was a natural born right. I did a little bit of gigging and 
realized that rock n roll was born from black folks. It was 
born from the blues and the church and all of that. When 
I  realized that then as far as I  was concerned I  had a 
natural connection and a right to do this. Even tot his day 
I feel that way. It's like someone brought up in a family of 
doctors. Sometimes i forget about the struggle that we 
had  to  go  through  and  that  people  like  us  had  to  go 
through  just for being black. I always felt like I had been 
doing  what  I'm  supposed  to  be  doing  and  if  you  felt 
otherwise than to hell with you!

ALVIN: That's right! Let's take it to the parking lot.

MAURICE: Yeah, it's like you're stupid or something. I don't 
know what the hell is wrong with you.

ALVIN: What was really funny about it BRIAN  was that we 
ran into into a lot of opposition when the four of us came 
together in California.  We were all  still  believing that  we 
could  all  play  music  and  understand each  other  and  be 
able to work these things out and figure out that there is 
no real difference 
between  poor  black  people  and  poor  white  people.  You 
know?

MAURICE:  There are differences within different races of 
people

ALVIN: That's right! But when someone gets some money 
then all of a sudden that becomes an issue.
Once again we were about music for social  change and 
music  for  spirituality  so  when  we  came  together  to  do 
TANTRUM that was where we were and we were doing 
meaningful rock n roll in the big hair rock n roll days when 
everybody  was  talking  about  doing  cocaine.  The  thing 
changed  on  us.  We  were  singing  about  revolution  and 
freedom and  the  rest  of  the  bands  were  singing  about 
limousines and boning blondes.

MAURICE: It  was people like CROSBY STILL NASH AND 
YOUNG and JEFFERSON AIRPLANE
and many of those people were the foundation of what I 
knew to be rock n roll

ALVIN: Precisely. And the music had to have meaning. All 
of the groupies and the drugs went along with it but that 
wasn't the primary reason that you strapped on a guitar. 
You strapped on a guitar because that was your way of 
waging war against injustice.

MAURICE: It was a way of making a statement

ALVIN: I resist this and I use my music to resist it with but 
I'm not above going to the parking lot.
When we broke up there was this  tremendous vacuum 
that  we  tried  to  fill.  MAURICE  went  into  business.  I've 
written novels and screenplays. I went into writing. I went 
into drama but there was still this ache and then in 2007 
the drummer KENT got in touch with me on MYSPACE. At 
that point my guitar was in and out of the pawn shop. KENT 
told me to  come out his place and do some jamming.  I 
hadn't  played any  serious bass since 1981.  I  was really 
embarrassed. I was like fighter out of shape
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and I jammed with him and when I got home  I wrote a 
song called ANCIENT TIME. We laid down the track and 
we sent it to MAURICE and when he put some stuff on it 
we were like "Whoa! We still have this!" After that, four 
songs came to us and after that I moved to Detroit and 
we got in touch with MARK who lives in Boston. MARK 
came out here to lay down some tracks and the next 
thing  you  know  we're  cooking.   It  was  like  we  never 
missed a step but oddly enough that is how true players 
are. It's a magical thing. When we got together in 2011 
the first  time all  of  us were in a room together since 
1981. We did nine songs in three days and we've been 
jamming ever since and we've been cranking out a lot of 
material and its all brand new stuff.

MAURICE:  And at the same time it's not a revival.  We 
picked up where we left off but to be honest with you I'm 
not interested in playing the old songs.

ALVIN: I'm not either but the thing is is that all  of the 
stuff that we were talking about then is pertinent today. 
When you look at our government now - when you look at 
what's going on with the  patrician class - It's the Romans 
verses the mob.  People are willing to  get  out  into the 
streets  now like  you  saw with  the  occupy  movement. 
People are back into activism again so our music is now 
pertinent to what is going on today.

2013 ain't exactly 1976 and as you stated you guys 
have  laid  down  tracks  remotely.  Talk  a  little  more 
about how the songwriting process has changed for 
you guys.
MAURICE: It's changed in a huge way as much as our 
ability to actually get the idea formulated into a workable 
solution has changed.  ALVIN is the primary writer in the 
band and all he needs is an idea and it's pretty easy to 
get that into pro-tools and to start building tracks from 
there and I think that we've done some songs in hours. It 
used to to take days and weeks to get it all out because 
we were under the influence of all kinds of things.

ALVIN:(Laughs)

MAURICE: Today  we can get  an idea down send it  to 
somebody  else  in  the band and they  can add to  it  or 
make some suggestions and within  a  day  or  two it  is 
pretty much a  finished sketch and that sketch is clear 
enough to where we can put it aside and we can all get 
together and actually mash it out in real time and that 
ability or potential didn't exist before. Modern technology 
is a big part of us being able to do this today

ALVIN: Our biggest thing right now is the fact that we 

are spread apart. A band like STEELY DAN never toured a 
lot. They were in the studio a lot but they didn't tour a lot. In 
order to put together an act you've got to be together and 
we're hoping that a way will open up for everyone to take 
time away from their jobs and put in a good thirty days. If 
we can get thirty days in of rehearsing we would have an 
act that in my opinion could open for anybody. I wouldn't be 
afraid to open for anybody because the music is credible 
and if we get the opportunity to put together an act - oh 
yeah - we'll be able to hold out own very well.

1976 to 1981 is quite a stretch. Five years is definitely 
some time in the trenches. Talk about being a black rock 
band in Los Angeles. That was around the time of the 
punk  scene and MADAME X and all  of  that.  Describe 
how this band of yours with it's call for revolution fit in 
with that scene.
MAURICE: It  didn't  really  and  we  kind  of  ignored  those 
guys.  We were like "Whatever!" and that may have been 
part  of  our  problem.  DEVO opened  up  for  us  once  and 
were looking at them like "Whatever!" and of course they 
went on to be more famous then a lot of people and of 
course MARK MOTHERSBAUGH is  now probably  one of 
the  most  prolific  soundtrack  people.  We didn't  take  the 
scene seriously and we really didn't pay any attention to it.

ALVIN: The thing is  we believed that what we were doing 
was  right.  I  saw  the  SEX  PISTOS  and  I'm  looking  SID 
VICIOUS and do you really have E,A,D and G painted on your 
guitar? Are you kidding me? The hours that  I  sat  wood 
shedding the blood that I spilled just playing and getting  my 
technique down and this guy has only played bass for six 
months and he's got the notes painted on his damn guitar? 
Aw  man!  Are  you  kidding  me?  And  then  you  had  THE 
RAMONES. You see, what was funny about that whole punk 
rock New Wave scene is that MAURICE and I  are from 
Detroit. We grew yup with IGGY AND THE STOOGES.

MAURICE: Yeah, we had already seen that in it's extreme.

ALVIN:  THE SEX PISTOLS were a bunch of kindergartners 
compared  to  IGGY.  In  Detroit  you  could  see  him  every 
weekend.

MAURICE:  And I  remember being fourteen years old or 
something  and  going  to  a  concert  and  IGGY  AND  THE 
STOOGES  were  there.  They  were  performing  and  I  will 
always remember him painting
himself with peanut butter and diving out into the audience 
and everyone stepped aside and he hit the floor and fell on 
a beer bottle and climbed back up on stage and his chest 
was smeared with peanut butter and the broken glass and 
he just continued on with the show.
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ALVIN: I remember he jumped into the audience and it 
was in the middle of a bunch of bikers. He started dry 
humping one of their chicks and these bikers beat him 
bloody. They threw his body back up on the stage.

MAURICE: And  he  got  up  there  and  kept  singing  I 
WANNA BE YOUR DOG and the band never stopped.

ALVIN: So when I'm looking at THE SEX PISTOLS and I'm 
like What are you guys talking about? Punk rock began in 
Detroit.  It  did not begin in England. They wouldn't  have 
lasted five minutes walking the streets in Detroit. That is 
the thing  BRIAN.  Look  at  the history.  TED NUGENT – 
Detroit.
GRAND FUNK RAILROAD - Flint Michigan. There was so 
much rock n roll in this town.

MAURICE: There were a lot  of  black people here also 
who played rock n roll so when we got Hollywood we felt 
like we had a right to be making this music.

ALVIN: Why are you looking at me like I'm a reject from 
a petri dish? I'm playing rock n roll. Detroit is five times 
smaller than Los Angeles so everybody knew each other 
I  went to high school with EARL KLUGH A lot of these 
cats were people we grew up with.

MAURICE: Yeah, RAY PARKER JR. was in a band at the 
other school. We didn't pay him no attention either

ALVIN: Yeah, that was just Detroit. You are supposed to 
play this way So we get to Hollywood
and people are like "You're a black rock group?" Yeah, 
we're a black rock group. So what?

MAURICE: The  whole  things  is  based  on  the  three 
chords that CHUCK BERRY came up with,right?

ALVIN: We ran into situations where club owners didn't 
want to book us and people would boo us when we'd be 
onstage tuning our instruments and yell stuff like "porch 
monkeys" and "go back to Compton niggers!"  and 'We 
don't want hear no disco niggers!" We would do gigs at 
biker  bars  and  riots  would  break  out.  Remember  the 
time we did that gig at THE GREAT GATSBY in Belmont 
Shores?
There  was  this  competition  and  we  won  it!  When  we 
called  management  to  find  out  when  the  finals  were 
taking place and they told us that they were closed down 
for remodeling and then the next week they ran an ad in 
the paper with all of the bands that we beat. That was 
the type of stuff that we went into.

MAURICE: I'  ll  always remember this since we're talking 
about racism. We were playing a gig once place and all of 
these young white girls started running up to the  stage. It 
was cool.  We weren't paying any attention to them  and 
then we noticed after a while that their boyfriends came up 
front and literally dragged them by their hair.

ALVIN: And that turned into a small riot because the white 
girls were fighting back. So we're playing and looking out at 
the audience and there is a fist fight going on  between the 
girls and the guys. They had never seen anything like us 
before. All the other bands on the bill that night were top 
40 cover bands or bands that wanted to be FOREIGNER or 
wanted to be BOSTON or LED ZEPPELIN. We were doing 
all original rock n roll and I remember one night somebody 
hollered out "Hey man! Play some ZEPPELIN! So MAURICE 
said "Well, last night they didn't play none of our stuff so 
we're not gonna play any of theirs!"

MAURICE: I said that in a biker bar that we barely made it 
out of there.

ALVIN: There were times when we'd have to be ready to 
rumble because they didn't think that we had a right to play 
this stuff and to make matters worse they didn't think that 
we had the right to play it as well as we could. You know 
how bands will  form coalitions and help each other out? 
That was never extended to us.

MAURICE: As a matter of fact,  the coalition was always 
against us.  We did a series of  gigs  and after every gig 
someone form the other band would always put some of 
their equipment in our truck and then they would say "You 
guys are trying to rip off our shit!" That went on for a while 
until  we had to create a security  protocol to make sure 
that no one else's gear went into our truck.

ALVIN: And then what was weird about that was that the 
very band that would accuse us of stealing
 - we would end up short a mic stand.

MAURICE: All the time we were missing something. 

ALVIN: We'd  be  short  a  mic  stand  and  then  the  word 
would  get  around  that  we  were  arrogant.   Granted  we 
were arrogant but who isn't? Once again I'm playing rock n 
roll. That is part of rock n roll to be arrogant. What am I 
supposed to be STEP AND FETCHIT? Are you crazy? I'm 
gonna stand just as tall as ROBERT PLANT. I wasn't scared 
of ZEPPELIN. Bring it on! Let's tour with ZEPPELIN.

MAURICE: We were raised in  an environment that said 
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that we had a born right to do this so I  never felt any 
different about it and to this day I don't.  That's like telling 
OBAMA that he can't be President
and it's like "What are you? Stupid?"

ALVIN: That was what we went through! In retrospect, 
were  there  a  few  slices  of  humble  pie  we  should've 
eaten?  Hell  yeah!  Were  there  some  people  that  we 
shouldn't have smarted off to? Hell yeah!

When did you guys realize that your time was up?
MAURICE: There  were  a  series  of  rehearsals  and 
experiences and we just became disenchanted with the 
whole rigamorole of it all.  Drugs played a big part of it. 
Everybody  was  just  high  as  hell  all  the  time  and  we 
became disenchanted with the whole concept. Between 
that and the bickering and the fact that there is a cost to 
running a band. In Hollywood there is the cost of a place 
to  rehearse  and  recording  and  keeping  the  gear  up. 
There is this ongoing expense and then you add to that 
you booze and pot.

ALVIN:  Despair  is  like  cancer  and  you  have  to  keep 
fighting it and fighting it but after a while you get tired of 
fighting.  The  kicker  is  this  -  We  broke  up  in  '81  and 
LIVING COLOUR broke out in '85. We were doing LIVING 
COLOUR  in  '77.  Everybody  was  raving  about  LIVING 
COLOUR and I was like "You've got to be kidding me!" I'm 
not  saying  they  aren't  a  good  band  CULT  OF 
PERSONALITY  is  a  cold-blooded  hit  but  we  had  that 
sound  in  '77  but  the  difference  was  that  they  had 
management  and  they  had  the   BLACK  ROCK 
COALITION. There was no BLACK ROCK COALTION for 
us. We were the BLACK ROCK COALITION

MAURICE: Or the Black Rock Idiots!

ALVIN: There was no support group for us. There was 
nothing like that in Southern California and having that 
support helped LIVING COLOUR and of course opening 
for THE STONES didn't hurt either.

I  don't  want  to  say  that  the  door  is  now wide  pen 
because you can count the number of black rockers on 
one hand. Do you feel that the attitude toward black 
rock n roll has changed or do you feel that it's pretty 
much the same?
ALVIN:  I  believe  it's  changed  plenty.  You've  got  24-7 
SPIES and you've got some other people out there doing 
some great stuff. The reason that you don't see a lot of 
blacks doing it now is because they choose not to. Even 
though we were instrumental in inventing it Black people 
move on to other things. We invent rock n roll then we 

move on to rhythm and blues and once we perfect that we 
move on to disco and then we move on to rap. We create 
stuff  discard stuff  and move on to the next thing.  There 
have  never  been  a  bunch  of  black  people  jumping  over 
themselves to play rock n roll. Now is a great time to play it 
because the market has never been more receptive. You 
got  some good  people  out  there  now.  You've  got  more 
brothers  now than ever doing it but I don't think that you're 
ever going to see a huge proliferation of blacks playing rock 
n roll because it's not  something that we do as a people. 
HENDRIX's  biggest  problem in  the sixties  was the black 
radio stations wouldn't play his music they just wouldn't do 
it and he died before his BAND OF GYPSIES album came 
out where he would've had a chance to see black people 
show up at his concerts.

Once you guys have this album of yours finished what do 
you hope people come away with after they hear it?
MAURICE:  I  hope that  they are entertained and like it.  I 
also hope that the social message within the material is 
felt and heard and they go away with that

ALVIN: The  only  thing  that  I  would  add  to  that  they  be 
spiritually  stimulated  as  well.  One  of  the  advantages  of 
being  our  age  and  doing  this   is  that  we've  lived  long 
enough to acquire some wisdom. I for one believe that the 
minute  you  step  on  a  stage  and  hold  a  mic  you  are 
accountable  for  what  you  say.  You  are  accountable  for 
what you do. People are listening to you and some people 
are patterning their lives after what you say and with that 
comes awesome responsibility.
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With  this  four  song  EP in  the  works  how soon can 
people expect a release?
CURT: Your guess is as good as mine. It's ready to go. All 
we're looking for  is  a  label  to  put  it  out  on and some 
distribution  overseas.  That  is  the  main  goal  with  this 
thing. At that point the EP will  be totally  available  and 
then we'll decide whether we're going to go back in and 
finish out a full  length or to just go on a heavy touring 
cycle for the EP.

And in  looking for  someone to  put  the EP out  as it 
were what have been some of the challenges?
CURT: The  challenge  is  just  getting  people  to  be  on 
board  with  what  the  band  is  about.  It's  really  hard 
because there is this cookie cutter mentality going on in 
music .  Every time you turn on the radio everything is 
starting to sound the same. Heavy rock  or heavy rap 
rock- whatever you want to call it - isn't always in fashion. 
We are actually working on a deal and - I don't want to 
blow anything - that should be really cool. If  that is the 
case   then  people  will  definitely  be  hearing  this  stuff 
sooner rather than later.

Talk about the genesis of this project?
CURT:  Most of  your readers are going to know BONZ 
from STUCK MOJO. Years and years ago I was a huge 
STUCK MOJO fan myself.  I  was playing in a band that 

was touring around the country and BONZ was looking to 
get back into music after things went south with STUCK 
MOJO. A friend of mine that I was in a band with and BONZ 
and I started to make a band. Initially it was going to be a 

side project but then it turned to being our entire focus for 
a  little  while.   That  band  was  called 
KILERINTHEWORKPLACE  and  then  we  went  out  and 
toured and then finished a record and that was where the 
bug really bit us.  BONZ and I really hit it off on the road and 
after  that  band  ran  it's  course.  BONZ  and  I  got  back 
together and started writing songs.

Describe working with BONZ. What is it that he brings 
tot eh table that makes this thing work?
CURT: The cool thing is that it is something different every 
time. His ideas just flow. If you listen to our tracks it sounds 
like there is three or four different folks singing on it but 
then  it turns out that it's all his voice and actually being in 
studio with him and watching the songs build like a house is 
the  coolest  thing.  In  this  day  and  age  it's  tough  to  find 
people that you work with that closely and come out with a 
product that everybody is proud of

Talk  about  how music  began  for  you  as  an  individual. 
How did that get started?
CURT: For me as a kid, I was the only black kid that was 
into KISS QUEEN and THIN LIZZY and that kind of stuff and 
then when I picked up the guitar that was what I gravitated 
to - the seventies arena rock. Hard bluesy driven rock n roll 
is  what  I  was brought up on then I  floated a little  more 
toward  the  metal  side  as  we  were  getting  through  the 
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nineties and early 2000s and in this band we made a 
conscious  decision  to  play  whatever  I  feel.  If  its  good 
great and if it stinks just throw it out.

When I was growing up I was the only  one in my family 
that really listened to rock n roll was that the same for 
you?
CURT: No not really. My folks dug rock n roll They just 
didn't like what they used to call the  acid rock stuff. They 
weren't big KISS fans although my dad did take me to a 
KISS concert when I was eight and that was a trip and a 
half. They were more into MOTOWN and R&B type stuff. 
My dad was a dee jay back in St. Louis and now as I get 
older I have an immense appreciation for that stuff.

Growing up was it difficult being the only black kid that 
was into rock n roll?
CURT:  No not really. If you can speak intelligently about 
something or  are  a  fan of  something or  have a  deep 
appreciation of something it's going to come through and 
the same is true if you are faking something. We all knew 
kids growing who pretended to be into this band or that 
band and dress like them and act like them but couldn't 
give a rats ass about what was going on with the band. 
As long as you're true to what you're doing you're going 
to be alright. It hasn't caused an hurdles if you want to 
call  them that  in  the  music  business  but  it  just  feels 
weird  when  you  are  one  of  only  two  black  folks  in  an 
entire concert.

You touched on this  little earlier but talk about the 
songwriting process between you and BONZ. How do 
you guys go about it?
CURT: Usually we'll come in and I'll have a riff or an idea 
or  something.  Maybe  I'll  demo  it  at  home  or  take  it 
AARON our drummer and we'll just jam stuff out and get 
a basic idea and when we've got it  down tight and we 
have some sort of hard copy of a demo we send it  to 
BONZ and he'll add his thing to it. Sometimes he'll work 
on it long term but I've had him show up at rehearsal and 
once we start playing something and he'll come up with a 
whole song on the spot. SOUR DIESEL which is one of the 
songs I sent you that was a song where we had a riff and 
song of the arrangement  and he jumped in   lyrics and 
what you hear on the record. It is pretty close to what he 
came up wit there on the spot.

From the EP what songs stand out for you the most 
and why?
CURT:  I'm really happy with how BAD NEWS came out. 
The riff was written by this guy that was in the band
when we were first starting out and were nothing but a 
bunch of revolving members and the riff was just killer 

and it stuck and when we took it  into the studio we just 
built on it. I hate using the same analogy to building a house 
but we built the song around that one riff. It came out really 
good . I never get tired of hearing it.

How are live shows going for you guys at the  moment?
CURT: They are going great! I'm real happy and proud of 
the turn out and the reaction that the fans have.  We're 
kind of in a weird situation because a lot of people come 
out to the shows wanting to hear STUCK MOJO tunes. It's 
kind of like SKID ROW going out there with a different lead 
singer. We give them some MOJO songs in each set but 
I'm trying to see what the vibe is to the new stuff and it's 
right up there with it. I couldn't be happier in that regard.

Well BONZ,you've got this four song EP about to come 
out.  How  anxious  are  you  to  unleash  it  before  an 
audience?
BONZ: I'm very excited because I'm getting another chance 
You know what  I'm saying? I'm a  black man on a white 
man's  stage,  period.  When  you're  doing  rap rock  metal 
how many black folks are there in the game? I  mean  you 
got people like my man for KILLSWITCH but there aren't a 
whole lot of us and the respect isn't given. You've got to 
earn it and so I'm so blessed. I've been humbled. The last 
couple of years have been a humbling experience. Life after 
MOJO was crazy for a while. You're talking about someone 
who  was  at  the  top  of  the  mountain  and  was  all  of  a 
sudden at the  bottom of the ditch. That's okay though. It's 
a lesson in life.  I always say that god took the music out of 
my head.
At one point my ego got kind of  big which is  what I  call 
easing God out and when he sits you still he wants you to 
pay attention and take it all in and he sat me down and he 
set me still. I had to really reflect on a lot of the blessing 
that I threw away kinda sorta but at the same timeI was 
acting  out.  I  don't  want  to  be  anywhere  where  I'm  not 
wanted. I'm only child so I'm super spoiled.I've been loved 
my whole life. I've been in music since I  was in the sixth 
grade and it was a blessing that the first band that joined 
got signed to a record deal so you kind of get that big head 
sorta  kinda.  I  had  already  been  exposed  to  the   world 
because my dad was in the military and I joined the military 
so  I've  been  blessed   to  see  a  whole  lot  as  an  African 
American. Is that the proper term?

It probably is but I just say black. 
BONZ:  That's  what  I  say.  We  went  from  colored  to 
Negroes  to  Black  to  African  American.  Quit  tagging  us 
we're Black. Anyway, to be able to come back now after 
everything that has been said about me is really the bomb. 
I'm old but I don't look old now I have the know how and the 
knowledge to apply myself on a broader stage and I'm, well 
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liked and that is a blessing. After the whole thing went 
sour with MOJO I didn't want nothing to do with music.

Talk  about  the  end  of  your  association  with  STUCK 
MOJO.
BONZ: My  mother  said  this  to  me.  If  you  don't  have 
anything good to say about somebody don't say nothing 
at all. She also said that you don't have to sit and take 
this from people.  You don't have to listen to them. You 
don't have to subjugate yourself to certain things and the 
day I sacrifice my integrity - to me integrity is intelligence. 
People get integrity confused for pride Pride is emotion. 
Integrity is intelligence. So when I sacrifice my integrity I 
could see what I was doing. Pride is all emotion 
you just huff and puff and act out and whatever. When I 
sacrificed my integrity that was really hard for me. When 
you're telling me that we're not going to write conscious 
lyrics  anymore  and  that  we  want  to  get  on  the 
bandwagon of being pro-American - But you know what? I 
am Pro-America. I served. You didn't serve. I could've said 
so much ill stuff but I didn't . I love RICH WARD (guitarist 
from STUCK MOJO) I want the whole world to know that I 
love him.  I'm gonna always love him.  I'm always gonna 
think of him as my little brother and family member but 
at some point in our lives we have to be responsible for 
our actions. I owned up to mine. Everybody knew that I 
partied I went to high school and graduated I went to the 
military  went to college and had a family. I did the white 
collar  thing  and  did  everything  that  I  thought  I  was 
supposed to do but at the same time I'm honest with 
myself and my team. I'm going to tell you what I do but 
don't  use that against me. That is  what happened. He 
flipped the script on me and threw me under the bus on 
a public domain. It cracked my soul and a lot of people 
around the world were like  "No! that's not how BONZ is" 
Some  people  took  up  for  me  and  some  people  were 
disappointed in me but a lot of people didn't even know 
and if  you don't know that means I'm doing something 
right. That is my job to go stage and rock the house for 
ninety  minutes.  I've  done  it  all.  Trust  me.  I've 
experimented with myself and getting stage fucked up is 
not the move to make. 
I  promise  you  that.  I  was  drunk  as  hell  one  night.   I 
thought I was getting down. I saw the video tape and I 
sucked. When my job is over I like to kick back and do 
what I do but don't call the kettle black .
You just  can't  do it.  People came to my side and was 
telling me stories and things of that nature about RICH 
and I promise you  I refused to believe it. I refused. I was 
getting into arguments with people
and denying that these stories were true but people kept 
putting it in my face. When I went back to him
and I called him a certain name that they called him and 

he never replied back to me ever since It was like a struck 
the right nerve and then I knew it was true. I  was super 
hurt.  The  day  that  they  tried  to  replace  me  with  LORD 
NELSON I called him four months ahead of time and told 
him that it was going down because I knew what was going 
on. I wasn't  getting any calls back from RICH LORD was 
like "No,  I'm not  gonna do it!"  And I  was like "Whatever 
man!" And when it went down LORD said to me "What do 
you want me to do?" I said "Man! You already started doing 
songs with him so you might  as well finish." I just wished 
that someone had called me first. That was fucked up that I 
had  to  go  online  and  find  out.  I  thought  we  was  cool 
together. We'd known each other for twenty years
Whatever! I still love him too. I just didn't like the way that it 
went down. I took myself off of the radar after that. I healed 
up  and  now  I'm  back.  I  joined  with  the  CURT  TAYLOR 
through this project that he and I was working on called 
KILLERINTHEWORKPLACE with this guy BOBBY BURNS. I 
was  turned  on  tot  he  music  and  I  was  like  "Wow!  A 
Plethora of  different sounds that I  can actually  apply  my 
skills to and show the world that I'm the best at what I do 
hands down!"

How do you feel that that this new project that you are 
in with CURT TAYLOR is different from STUCK MOJO?
BONZ: I have a black guitar player. To be honest with you 
It's a different camaraderie. It reminds me a lot of STUCK 
MOJO  to  be  honest  with  you.  No  one  looks  alike.  The 
original MOJO line up everything was pure. Everything was 
fresh.  We were cutting edge.  This  band that I'm in now 
reminds me a lot  of  MOJO but  it's  different.  They  stand 
behind me a whole bunch more. They really believe in my 
skill set and what I can accomplish and what I can do. I can 
write a rhyme walk into a studio and spit it right out on the 
spot.  With  this  band  I  can  do  more.  I  can  expand  my 
horizons.
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MY PAIN is an amazing listen.  It's  some great stuff 
from you guys and now that it's out there for everyone 
to listen to how do you feel about the finished work?
HANJI: The  thing  about  it  is  the  album was  originally 
dropped in 2010 and that is quite a while ago obviously. 
For me there was some skepticism involved because it 
was the first album that I ever released with a band and I 
didn't think that it was the  best thing that I could've done 
at the time but to me in terms of songwriting and stuff 
like  that  I  felt  really  good  about  it  and  I'm  actually 
pleasantly surprised that so many people are receiving it 
the way that they are. I felt as though it was done in a 
rush. In comparison to how we perform the songs live 
there is so little of that kind of energy on the CD if you 
know what I mean.

Talk about some of these reactions. Where exactly are 
you getting them from?
HANJI: Well not so much on home soil.  It has taken a 
long time for people here to receive the music and really 
understand what we are trying to do.  But immediately 
on ROK OUT RADIO the first time we debuted on there it 
was amazing. People in the chat room were really going 
crazy.  People in Pennsylvania have really been picking up 
on it and as a result other stations across the US have 
picked  up  on  it  as  well.  They  are  raving  about  it  and 
recently in the UK  we've gotten some buzz. That's pretty 

good!

And  would  this  be  more  terrestrial  radio  or  internet 
radio?
HANJI: Both actually!

Talk about the establishment of this band. How did it all 
get started? What got you guys on the same page in a 
place like Barbados to do this thing?
HANJI: In a place like Barbados is right because no one 
here  is  into  heavy  rock.  What  happened  is   me  and 
TEARHEAD the singer were in different bands almost ten 
years ago playing the same type of music. He stayed in his 
band and I went off to do some kind of crappy R&B type 
thing and it wasn't working  out.  Literally at the  end of it 
when I was getting ready to not be in that band any more 
he came over and I was very hung over on  my bed and he 
was  like  "We're  going  to  start  a  band!"  Both  of  our 
interests meshed together very well. LEX was drumming in 
this other band  and they had just broken up  so he was on 
board and then VALKYRIE on bass just sort of appeared 
and wanted to play and that was it. It was just like throwing 
shit in a pot and the  recipe was good.

Talk  a  a  little  more  about  being  a  hard  rock  band  in 
Barbados.  I  can't  imagine  that  there  area  lot  of 
opportunities to play out. Or are there?
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HANJI: Every single opportunity that we've had we had to 
create for ourselves. It is a community where if you don't 
know someone very well no one will stick there neck out 
for you. I guess that is the reality of how stuff is but it's 
even more close knit here. It's all abut calypso. Even pop 
gets more attention than rock music period. Sad to say 
there is also some other racial stuff there that I  won't 
talk  about.  There  is  this  attitude  that  Black  people 
shouldn't be playing that kind of music. you get that kind 
of ignorance. It's difficult. We weren't able to get any gigs 
in  clubs  because no  one thought   that  anybody  would 
come to hear it we had to build our following from one 
person  to  three  hundred.  On  home  soil  we  haven't 
received a bigger following than that. Many of our shows 
had to be held at our house and we'd have to post news 
about it on FACEBOOK or through word of mouth.

It  sounds  like  I'm  talking   to  some  real  rock  n  roll 
rebels  here  who  are  taking  matters  into  their  own 
hands. This is all so inspiring.
It's the only way to do. You can't wait on somebody to do 
it for you.

Talk about the  other members of band and what it is 
that you think each of them brings to the table that 
makes this thing work?
HANJI: In terms of the MY PAIN album TEARHEAD was 
the   driving  force  behind  that  album.  Without  his 
perspective and his  ability  to write the hooks that  he 
does  none  of  our  music  would  sound  the  way  that  it 
does.  His biggest influence is METALLICA and you can 
get that definitely but it's still his own vibe if you get me. I 
kind of followed him for that album. We were all jumping 
directly  into  the songwriting  process  and  I  don't  know 
how else to put it but was all out on a limb. I think the 
three of the songs on the album were already written by 
him and we all came in with our own perspectives and 
changed it around to make it the way that it is. Of all of 
the  bass players in Barbados I have never met a young 
player not even a an older player that had the outlook 
and the willingness to experiment with things as well as 
VAKYRIE has. Not only was she on the same page but 
she was also able to put her own personal spin on things. 
For me it is indescribable.  I don't hear that kind of playing 
anywhere else. Drums is pretty standard . LEX is a fun 
guy and he is pretty much down for anything He used to 
be a drummer on a cruise ship  and he played a lot of 
jazz and  stuff like that  but he brings his own style from 
that as well  but he is a metal fanatic. He is really into 
CANNIBAL CORPSE and stuff like that.

From the album MY PAIN, what songs off of it stand 
out for you the most and why?

HANJI: For me personally  my favorite song is I  LIVE MY 
LIFE TODAY because I was going through a tough period 
dealing with silly crap that I hadn't dealt with in my teenage 
years well. There was a  lot of other dumb stuff as well. It 
was just a bunch immature shit.  That song is about not 
letting anyone keep you down and doing what you have to 
do for  yourself. That song meant a lot to me. Apart from 
that MY PAIN is my other favorite song. It  is something 
that everyone can identify  with in terms of  relationships. 
The song just has a really cool vibe.

Talk  about  how music  began  for  you  as  an  individual. 
How did that get going?
HANJI: It's  a long story  but  I'll  give you the  short  of  it. 
When I was about eight or nine years old I always wanted 
to be a musician but in my family you had to go to school 
get a proper education and get a job. That was what my 
parents had in store for me. It  was basically  my mother 
that introduced me to all the music that I know. She is a 
huge  soul  fan  so  I  grew  up  hearing  a  lot  of  STEVIE 
WONDER  and  whatever  little  bit  of  rock  music  I  could 
which was eighties rock because Barbados is such a small 
-It's like a slap in the face to people when you try to listen to 
something modern. It's really backward.
Whenever my parents were being dicks I would go to my 
room get on to my shitty computer and search for music 
from bands like PEARL JAM, METALLICA, SOUNDGARDEN, 
ALICE IN CHAINS and I knew that   to learn how to play the 
guitar. I really wanted to be a drummer at firstbecause I 
thought that was cool and my dad was like "No! It doesn't 
have a volume knob!" So he got me this crappy nylon string 
guitar I picked it up immediately and after that it was love. I 
don't  know what  else  to  say  about  it.  I've  always  had  a 
passion for seeking new music and that fueled me all the 
way up until  I  was fourteen when I started my first band 
and I met TEARHED when he was playing in other bands 
and now we're here. That's the  short story.

Since  the  release  of  MY  PAIN,  what  has  been  the 
biggest surprise for you?
TEARHEAD: That's  an  interesting  question.  I  don't  know 
how to answer that without giving you a story. HANJI's last 
band  and  my  last  band  labels  were  looking  into  them. 
When the bands broke up  I was saying "You know what? 
This may be my last going down” and  that is the purpose 
of this band. I love playing music and I know that he loves 
playing music so one day I walked into his room and he was 
just wasted. I went and woke him up and explained what 
happened and told him "You know what? If you want to do 
this it's not really going to be about sticking around here. 
No one likes hard rock in Barbados So the focus of  the 
band was that if  we start  the band that we wouldn't  be 
focusing  on  getting  music  out  there  through  the  same 
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channels. We were going to focus on getting our music 
heard overseas and playing overseas That was the main 
focus of the band. To answer your question, I  am glad 
that that has happened. That is the only way that I can 
answer  that  because  it  isn't  that  easy.  We're  online 
checking for places to send our music After the album 
was finished we had one guy from Germany interview us 
and our music got some play out there and  then it went 
to ROK OUT RADIO  and once we were played there we 
got  other radio  stations wanting to play  our stuff.  Our 
music has been spreading to radio stations across the 
US and HANJI  told you about  the U.K.  From that  one 
opening everything started to roll  after that.  The thing 
that we wanted to happen has happened so I can't say 
that  anything  unexpected  has  happened  but  what  we 
were looking for is happening.

So things  are  coming  into  place  for  you  guys!  That 
sounds better than being surprised by something.
TEARHEAD: Absolutely.

Talk  about  how music  began for  you  in  a  place  like 
Barbados?
TEARHEAD: Well, I'll start with another story. Barbados 
is  mainly  Christian oriented and since it's  a very small 
community  all  rock  music  is  considered  devil  music.  I 
started by  singing in  the choir  which is  pretty  usual.  I 
liked MICHAEL JACKSON and I always used to listen to 
guitar so I always wanted to do that but unlike HANJI I 
didn't start to play guitar until really late but I learned to 
play in six months and was onstage singing so there was 
a lot of finger torture. It was interesting because singing 
in the choir  I  found my first AC/DC album then from 
AC/DC  I went on to IRON MAIDEN and to METALLICA 
and  then  METALLICA  kind  of  stuck.  That  was  the 
beginning for me but it was HANJI and LEX who opened 
my eyes to a lot more genres of rock and I realized that 
there was more to it than metal.

HANJI has talked about the reaction to the music on 
your home turf but describe the reaction elsewhere.
TEARHEAD: Actually it's extremely good. We've not had 
any  stress  outside  of  the  island.  We played  down  in 
Trinidad for  this  festival  and that  went  over  extremely 
well. We get messages from the States saying that the 
writing is good and that the music is good. At the end of 
the day we are flattered that that is how the music is 
coming across. When we write songs everyone has their 
own part to play. For me it's  making sure that when I 
write something that it's not only personal to me but that 
it is also something that everybody can see or get. I try to 
put  that  over  and add some kick  ass  music to  it  and 
there you go.
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Well you're striking out on your own after being with 
EARL  GREYHOUND  and  you've  got  some  rather 
stimulating company on this EP and now that it's out 
there how do you feel about the finished work?
You  know I  feel  so  great  about  it.  The  songs  on  this 
album  were the  earliest songs that I wrote when I first 
cam to New York as a singer songwriter  so It's  been 
more than a decade long process to get them out there 
and it was really a difficult process to get them out there. 
Lots  of  great  things  lined  up  to  make  it  happen  but 
weirdly enough it happened at the  busiest time of my life 
right at the  end of 2010. I was getting off the road with 
EARL GREYHOUND finishing up his European tour. I had 
just gotten married and I had gotten pregnant the next 
day and then I went on tour two days after that. I was in 
this  whirlwind  gear  and  EARL  GREYHOUND  was  like 
really going for it but after that tour. We decided to take 
break. I was about to have a baby and I started making 
this  album.  I  was  making  it  with  my  producer  JEFF 
MILINOFSKY who has been a member of my band and 
we worked it out. We worked on it on n weekends and 
evenings in these three hour segments for a couple of 
years  up  until  six  months  ago.  It  was  a  very  difficult 
process.  My  daughter  was  born  and  that  was  an 
amazing experience. I really had to face the  fact that I 
was about to give birth to a child  but I had not been able 
to  give  birth  to  my  own songwriting.  It  was  really  this 

weird wake up call where I was like "I've got to do this!" All 
throughout this process I  realized that I  had to face this 
tremendous self-doubt that was there. EARL GRYHOUND 
was an amazing experience and we are all still friends and 
close but  I  kind of  had to  face that  I  had gotten myself 
involved in a rock band and someone elses leadership in 
order to avoid having to lead my own work into the world. I 
learned so much through EARL GREYHOUND and I don't 
think  that  I  could've  done  his  without  having  had  that 
experience.  I've  been playing these songs for  along time 
People would always ask me when I was going to release 
these songs.  I  had to let  these songs ago and let  them 
become other things to other people. I didn't realize how 
stingy I was with letting them go. It was a really hard couple 
of years but I just had to do it. In answer to your question
I really feel great now. Now that I've done the letting go I 
feel great about the performances I got. I feel great about 
everyone who played on this record I've been playing with 
these people for six to ten years. We really are a family and 
we've  played  these  songs  for  so  long.  This  is  a  real 
milestone  for  us  as  a  band.  They've  been  really  really 
patient. They've played these songs over  and over for year 
without anything to show for it. Now it's here and everyone 
is proud of what they have done and I am too. It feels good 
to  be  getting  it  out  here  and  now the   challenge  is  to 
balance my hopes for the record with getting onto the next 
one.
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Talk about how music began for you.
Well, I've always been playing music for as long as I can 
remember - specifically singing - but it took a little while 
for me to realize that that was what I was supposed to 
do. It takes a long time for the obvious to be clear to me. 
I was always singing and always playing music. I played 
drums in the concert band I was always in the choir and 
every other possible musical thing that I could be doing 
and I took it for granted. When I got to college I decided 
that I was going to be an English major and a lawyer then 
I was like “No I'll do theater.” and at the  same time my 
grades were suffering because  I was in the orchestra in 
the concert band in the chorus and  in the choir all my 
study time went to playing music and I just didn't get it. 
After college I  was a theater major so I  decided that I 
was going to move to LA and become an actress and 
then I got there and realized that you can't do anything 
without a car. I didn't have a drivers license because I'm 
a city kid. I just never got one. Then I was sitting around. I 
was home a lot and started writing songs and that was 
where  the interest  in  songwriting  began  and  all  of  a 
sudden it was like I'm gonna save up and get a guitar and 
all of a sudden I had all of this time to be creative and 
then it hit me. It was then that I realized that I wanted to 
be a songwriter and now that I know I totally know. So I 
decided that  I  had to  move to  New York.  I  was really 
trying to avoid New York because I didn't like it when I 
visited here. I still have a love hate relationship with it.
It's really the only place that you can just play tons. you 
can play as much as you want to play for at least two 
people. That's about as low as I've gotten. That is how it 
began for me.

Explain  your  songwriting  process.  How  do  you  go 
about it?
The best way to describe my process is that i  work in 
cycles. Each song has a cycle that is attached to it. Some 
of them come down in like a blaze of glory and I' hear the 
story and see and then the structure comes and it  all 
lines up and then I have to work on the story part of it 
and it's relatively a quick process. some of them are like 
that but most of them are a long process. I've got songs 
that have taken a year to write and  I've got songs that 
are going on seven years and the songs are often times 
attached  to  something  that  I'm  learning  or  what  I'm 
going  through  and  it  takes  a  while  to  process  that 
before  I  can  translate  into  something  that  is  worth 
putting  into  poetry.  I'm  more  of  a  words  and  melody 
person. I don't sit down with a guitar try to find some kind 
of groove. A lot of my songs will come to me when I'm out 
walking around. I'll start humming a melody to myself and 
then some words will come and a story gets built around 
it.

Being  a  black  artist  doing  rock  music  has  it  been  a 
hinderance or does it make you stand out more?
I'm  not  really  sure.  There  were  moments  in  EARL 
GREYHOUND where we thought are we not getting over 
the   tipping  point  because  we're  a  black  rock  band  or 
because  we're  perceived  as  a  black  band  or  was  it 
something else.  It's  always a mixture of  reasons.  I  know 
within the industry it was hard for people on the business 
end to understand how to market us. That was for sure. 
And I think that caused a hinderance in terms of what we 
were able to accomplish on the business side of things but 
in other ways I know that the  black community has been 
very  supportive of  my music and I  know that  things are 
really changing. The culture is changing into this big hodge 
podge and we're still in the middle of it. Things are in this 
flux.  I don't feel a hinderance once people hear the music. 
There probably  is one when people look without hearing. 
Once they hear it I think they get it. They understand that 
I''m  coming  from a  country  background  but  also  a  soul 
background  and  that  traditional  black  music  is  coming 
from the  same well  spring  as  white  traditional  music.  I 
think  people  want  see  more  ways  in  which  we  are 
connected rather than the things that separate us.

From the EP what songs off of it stand out for out the 
most and why?
My favorite track on the album is RED WING. It's the  last 
song on the album but it's  also the newest song on the 
album. It was written the most recently. It's describing my 
state of mind and the actual struggle of getting this album 
out  and claiming my territory as a solo  artist  and that 
song is very close to my heart right now. SLOW SALLY is 
one of  my oldest  songs and I'm so glad that  it's  on the 
albumI don't know that it's one I'll  be performing much in 
the future. It was written during a very difficult time in my 
life and I was really learning about forgiveness and having 
to let go of things that you don't think that you can let go of. 
If  it didn't make it onto this album I think that it would've 
faded  into  oblivion.  YOU WRECK ME is  from that  same 
period but I'm proud of it because it really represents the 
new sound that I'm after and the new direction that we're 
heading in. I could go through every single song and tell you 
what they mean to me. They are like these little children. 
They have a very specific meaning.

What would  you  like  to  come away with  after  they've 
heard this album?
My main interest  is  mythology  I  guess -  the way we tell 
stories to each other and the  way we build our personal 
mythologies and plug them into the culture. What I would 
want  someone  to  take  away  from  the  music  is  that 
hopefully I have told a few stories that resonate and help 
you to know yourself a little better.
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Congratulations on getting signed by SPV!
Thank you! It's a really good label. We're fortunate  to be 
on  such a  good label.  They've  worked  with  people  like 
WHITESNAKE and SAXON and lot of other great bands 
so we're very lucky to be with them.

So you're in the studio working on their album at the 
moment, right?
Yeah.  We've  already  recorded  the   first  four  songs. 
We've got another half of the album to go but we're off to 
a great start.

Are  you  guys  self-producing  this  project  or  are  you 
working with someone?
We're working with a well known producer named BILL 
METOYER.  He's  worked  with  ARMORED  SAINT  and 
SLAYER.  His  roster  of  bands  that  he's  worked  with  s 
pretty huge. He's worked with a lot of bands but those 
are just  a couple off  the  top of  my head.  Back in  the 
eighties  he  was  the   in-house  producer  for  METAL 
BLADE RECORDS so he's been around.

I know this is probably too early to be asking this but 
your last release was in 2009. How do you think this 
upcoming release will be different?

Well definitely the musicianship is far superior to the last 
record just because the line up that we have is different. 
On the last record we had a different guitar player but we 
recently  acquired MIKE GUERRERO along with our other 
guitar player LANCE HARRISON and LANCE HARRISON's 
brother STEVE is our bass player and then we have our 
drummer JORGE. We've had plenty of time after the last 
album to develop as a band. Technically this new album is 
going  to  reach  a  higher  bar.  The  guitar  work  will  be 
excellent. The bass playing is really great because STEVE is 
a phenomenal bass player. The drumming is very pounding 
and heavy and the vocals will be skyrocketing. We've had 
time to gel as a band and in that time we've done a lot of 
touring and that has helped our playing. I think the fans are 
going to get an epic sound. The production will be bigger 
and better too. I haven't worked with this producer since 
the early eighties. I worked with him on the first two HIRAX 
albums back in '85 and '86 It's  great  working with BILL 
METOYER. It's like reuniting two special forces and bringing 
this whole thing back full circle and back to my early days. 
I'm  excited  about  the whole  process.  The songwriting  is 
going great and we're looking at about ten to twelve tracks 
of all brand new material. I'm really excited and I'm looking 
forward  to  the  next  year  because  2013-  2014  will  be 
heavy touring after we release the album. The new album 
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is probably going to come out in September of 2013and 
then we'll be touring right after that.

You  guys  are  getting  close  to  being  around  for 
30years so talk about the genesis of this band. How 
did ti all get started?
Back in the early eighties we started out with a handful of 
bands that were doing the same style of music that we 
were doing. Some of  the bands that come to mind right 
now are bands like METALLICA,  SLAYER and a couple of 
bands from the Bay Area like EXODUS and TESTAMENT
and  of  course  there  was  also  MEGADETH.  That  was 
where we started from back in the early eighties.We had 
no idea that we would be making history. Thrash metal 
was such a new child at that time and it had just started. 
We've stood the test of time  and the band has grown 
over the years. The fan base has become much bigger 
than we had ever anticipated. The band is world renown 
and it's an international touring act. We've been through 
so many countries and have been fortunate enough to 
see the thing that we've seen. For me it feels like we're 
such a  new band because people are still catching onto 
us. I think what it is is that there has been a resurgence 
in slash metal since the FOUR TOUR that happened with 
METALLICA, SLAYER, MEGADETH and ANTHRAXX. That 
tour has shined a whole new spotlight on this music and 
you've got these young people discovering this music for 
the very first time. There are new people for people to 
find  our  music  like  I-TUNES  and  other  downloading 
websites. HIRAX is easier to find now than we were back 
in the eighties.

It seems like the music doesn't age. 
The thing that is great about that is that we are one of 
those bands that  has  really  stayed  true  to  our  roots. 
We've realized that our fans expect a certain sound from 
us and we don't want to disappoint them. Also the other 
thing is that we love playing this kind of music. It's like a 
bottle of wine that has aged really nicely. The only thing 
that  has  changed  is  the  production.  Nowadays  the 
studios are so much better than they were back in the 
old days.

Talk  about  the   members of  the  current  lineup  and 
what it is you think each of them brings to the table 
that makes this thing work.
It's  really  cool  because  it's  me  and  the  HARRISON 
brothers STEVE and LANCE. We've been together back 
in  2006.  When  we  first  started  touring  together  the 
first trip we took was to the  east coast New York City 
and ever since that time  the three of us have become a 
unit.  There  is  something  special  about  it.  I  can't 
completely  put  my  finger  on  it.  It's  like  a brotherhood. 

We've been through a lot together. There has been a lot of 
touring  and there has been a whole lot of ups and downs. 
My drummer JORGE
I've played with since 2003. He's been with me for quite a 
long  time  too.  Our  newest  member  MIKE  GUERERRO 
brings a new aspect to the  band as well. He brings a lot of 
different tools to our skill set. He's more technical. Similar 
to EDDIE VAN HALEN and JEFF BECK. He's at that level of 
playing. LANCE HARRISON is another great guitar player. 
His style compliments GUERERRO's style very well. He is a 
great riff writer and he's becoming better and better. You 
need a guy who can write memorable riffs When people 
hear the new album they are going to be blown away by the 
songwriting.  The  bass  player  STEVE  HARRISON  comes 
from that tradition of bass players like JACO PASTORIUS 
and the bass player from IRON MAIDEN. He's got a jazz 
feel to his bass playing he grew up on a lot of that stuff and 
he's heavily influenced by those types of players. Having all 
of that behind me is great and all I have to do is sing really 
well  over all of these great songs that we're writing. The 
combination  is  very  important  and  each  band  member 
brings something special to our blend of music. I think that 
is what makes HIRAX original. We have our own sound.

Talk  about  how music  began  for  you  as  an  individual. 
How did all of this get started for you?
Growing up  I didn't have a normal upbringing because my 
dad was in the service. He was in the Navy for thirty years 
and we traveled to Naval bases all over  the  country  and 
I'm originally from the East Coast and when we moved to 
California  that was when I got introduced to hard rock and 
heavy metal. I was thirteen years old when a friend of mine 
introduced me to JIMI HENDRIX and from that moment on 
I was pretty much changed as a young kid. That exposed 
me to  more music  and I  started listening to  bands like 
BLACK SABATH and DEEP PURPLE. Don't get me wrong. 
There were other influences. I grew up on everything from 
the ISLEY BROTHERS to SLY AND THE FAMILY STONE and 
EARTH  WIND  AND  FIRE  to  JAMES  BROWN  but  heavy 
metal became a refuge for me because I knew that I was a 
different kid. I wasn't your typical black kid. I was really into 
hard rock when a lot of other kids weren't. The more I got 
into music the heavier  the music became and I  decided 
that around thirteen that I wanted to be in a band and that 
was  when  I  started  playing  in  bands  and  I  never 
stopped.I've been doing music most of my life.

In  a  recent  interview with  LA WEEKLY you noted the 
disparity between  the number of black metal fans which 
you  say  is  large  and  the  attendance  of  black  fans  at 
shows. Talk about that observation.
It's amazing. For me it's never been weird for me to go to 
the  concerts   but  over  the  years  I  would  only  notice  a 
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handful  of  kids who were black but I  knew so many of 
them  that  listened  to  heavy  metal  music.  People 
underestimate the fact   because it's  probably  hard to 
track  but  you'd  be  surprised  at  the   number  of  black 
people that listen to heavy metal music. Their numbers 
are even bigger once you get out of the United States. 
There is probably a peer pressure thing. I don't know. I've 
never let that stuff bother me. I've always done exactly 
what I wanted to do. At the concerts you see less black 
people and to this day its'  still  a fact. If  you got to see 
VAN  HALEN  or  JUDAS  PRIEST  or  IRON  MAIDEN  the 
numbers would be really low but there are many black 
people who do listen to those bands and it's kind of sad 
that people don't realize that  and I think this is one of 
those  things  that  people  are  actually  starting  to  talk 
about.  I  think for many years no one has discussed it. 
Since I did that interview with LA WEEKLY I had no idea it 
would spark such a big response.  I've been contacted by 
people  all  over  the  world  and  people  have  sent  that 
article all over the place. People have written to me who 
are black telling me thanks for speaking up and how they 
have been fans of metal for a long time and how no one 
has ever addressed them before. Heavy metal fans are 
more open minded than most people realize ever since 
I've been going to shows I've never had a problem. In life I 
think that there is  always going to be something but I 
wouldn't say to a black kid not to go to a heavy metal 
show. I would probably tell him to go check it out. He'd 
probably  have  his  mind  blown  by  how  open  minded 
people are and how he would be invited into this circle of 
people. I've been to other countries and you'd be amazed 
at how many black people go to the shows and that black 
audiences for metal could be large in the U.S as well. I 
just  don't  think  that  they've  come  out  so  to  speak. 
Hopefully  times are changing and hopefully  more black 
people will start going to heavy metal concerts.

What was it about this heaver sound that spoke to you 
initially? What drew you to it?
I  think the thing is I  never heard a difference between 
CHUCK BERRY JIMI HENRIX or TONY IOMMI of BLACK 
SABBATH. There was no difference between rock n roll 
an  heavy  metal  or  even straight  ahead punk  rock  like 
BAD  BRAINS  or  THE  DEAD  KENNEDYS  and  a  lot  of 
people  don;t  know  that  the  drummer  for  THE  DEAD 
KENNEDYS was  black  I've  never  sen color  lines  and  I 
don't care for color lines. If the music is good that is all 
that matters and for some reason the music spoke to 
me. It's all  about how the music makes me feel  and it 
makes me feel damn good.
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This  documentary  NICE  AND  ROUGH  is  fantastic 
subject matter - a rarely explored subject matter. Talk 
about what inspired the  creation of it.
The inspiration for the documentary actually came from 
another idea from another concept for a project that I 
had  started  work  on  about  background  singers.  My 
sister is a background singer and I've known that the end 
goal for her was not be a background singer but to be a 
foreground singer and it  was also to do rock and the 
more  that  I  delved  into  her  history  and  as  I  started 
talking  to  people  I  uncovered  this  community  of  black 
women in rock. As a journalist and a historian I love the 
untold story. That was what really attracted me to it and 
the fact that in an industry and genre that is so male 
dominated like rock music people think that black women 
can only sing R&B just by virtue of the fact that they're 
black  from  a  marketing  perspective  and  it's  a  really 
daunting task to be able to stand up and say I'm a black 
woman in rock and this is what I'm going to do. I've been 
very fascinated by these women because  they  are very 
complex  and  powerful  and  unique.  What  I  love  most 
about all of them is that they can only do it one way. They 
insist on doing it their way  and be who they are. That is 
what  really  drew  me  tot  eh  project  and  that  is  what 
keeps me going.

And in taking this approach with this project, where do 

you begin? What names came to mind in terms of who 
you wanted to profile for this project?
Well I started out with some contemporary black women in 
rock -  people who had been doing it  in the underground 
music scene in Atlanta and New York  like  HONEYCHILD 
COLEMAN. I started there with people like her then started 
getting  into  the history  of  it   and that  is  where  I  came 
across people  like BETTY DAVIS who is  the first  wife  of 
MILES  DAVIS.  She's  known  for  being  his  muse  and  the 
person who connected him with JIMI  HENDRIX because 
she  was  a  part  of  that  whole  music  scene.  She  was  a 
singer and a rocker in her own right. She was out there in 
the seventies producing her own work  and her own music 
which was unheard of then for a woman to have that kind 
of control. We had JOYCE KENNEDY who was and is the 
lead singer for MOTHER'S FINEST which is one of the first 
multicultural rock bands in the 1970s  and they are still 
out there touring and doing their thing. There is also NONA 
HENDRYX who inspired the look of the punk era. She was 
a  member  of  LABELLE  and  left  LABELLE  to  pursue  a 
career in rock. She's done work with THE TALKING HEADS 
and she is really well respected in the rock community
and she is still out there doing her work. There are lot of 
women out there. The more this project goes out there the 
more people send me links about other artists. It's a story 
that continues to unfold as I continue to work on it.
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Of  all  of  the  people  that  you  have  profiled  for  this 
project,whose story resonated with you the most?
Wow that is tough to say. There were so many. I think 
BETTY DAVIS resonates for me because  I grew up in the 
seventies  and  the  Black  Power  Movement  and  the 
Women's Movement and I knew what it  must've taken 
for her to be who she was at that time to be an African 
American woman who embraced her sexuality. She was 
very beautiful.  She was a very striking woman and she 
embraced her power all at the same time. The NAACP 
tried to ban her music from the radio it was so edgy and 
it was so out there and she wore lingerie onstage and 
this was before MADONNA - Just what it took for her to 
be that. People look at her as just a facade of what she 
was presenting because it was too edgy or too racy or 
whatever  but  she  was producing her  own music.  She 
was writing her own music being her own creative force 
and insisting on doing things her own way in a time when 
that  was so  unheard of.  For  myself  as  woman with  a 
production company  I work in an area where you don't 
see a lot of people like me working in this field so I really 
connect with that journey and those challenges. I  think 
that is why I  connect with these women over all.  I  film 
what I want and I'm unwavering despite the fact that you 
don't see a lot of African American women doing what I 
do. I'm still gonna do it.

In terms of the rock n roll genre, I interviewed another 
band for this upcoming issue and the bass player for 
this one band said something very interesting to me. 
He told me that black people tend to move on from 
things.  Like with rock n roll  they  create  it  and they 
move  on  to  the  next  thing  and  the  rock  n  roll  is 
forgotten. Do you agree with that?
I don't agree with that at all. I think we move on and we 
continue to expand. Not that  we move and just forget 
about it because there are still people out there who that 
music  resonates  for.  I  come  from  Beale  Street   in 
Memphis Tennessee and that is where I was born and 
raised and I know by ear the connection between blues 
and  rock  music   and  that  legacy  and  historical 
connection  between  the  two.  That  music  is  just  as 
powerful  and appreciated  now as  it  ever  was.  when  I 
hear  the  rock  music   and  go  to  some  of  the 
performances by some of these women it is the same 
guitar that I hear on BEALE STREET. Those sounds and 
that music continue to resonate but I think that what is 
marketed to people is what is perceived s being "black 
music".  We created this marketing machine that goes 
along racial lines which is where things get muddy.

So  far  what  has  been  the  response  to  this 
documentary and have there been any reactions that 

have surprised you?
Always. I have been continually surprised at the number of 
African Americans who don't know 
that there is a history of black people in rock music. I would 
tell  people  about  the project  that  I  was  working  on  and 
people would be like do you even have people to interview 
for that? Of course I do! People don't even understand that 
these women even exist and that is what keeps me going 
with  this  project  because it's  so important  to  reflect  on 
whats happening in our community and this is something 
that a lot of people don't even know about. I've gotten a lot 
of support from mainstream America and people with a 
love an appreciation for rock  who know who BETTY DAVIS 
is and who JOYCE KENNEDY is  and the reaction that I'm 
getting is people thanking me for finally people telling this 
story. I've gotten email from people saying that they were in 
tears after they saw the trailer because they thought that 
they were in this alone and didn't  know that there were 
other black women in rock. That is part of the reason that I 
wanted to  make this  multi-platform project  and have an 
online  community,  a  documentary,  a  concert  tour,   a 
soundtrack and a book - to provide people the opportunity 
to catch this information in different formats and to draw 
attention to black women in rock because a lot of people 
don't know that they exist. They are out there doing their 
thing and touring.  and connecting with audiences

What  do  you  hope that  people  come away  with  after 
they see this documentary?
I think that we as a culture should really be able to allow 
ourselves  the   freedom  to  express  ourselves  creatively 
however we see fit and not be held back because of what 
color  you  are   or  by  virtue  of  your  sex.  It's  about  the 
freedom to pursue our goals and not be held hack by sex 
or race and I want people to come away with the fact that 
a black woman singing rock n roll  is not an oddity -  that 
here is a historical basis for it - that it is a natural thing for 
a  black  woman to  want  to  embrace  rock  music.  I  want 
people to see a different side to African American women 
that has never been presented before. It's very important 
to understand that we have a complexity and that it's not 
all BEYONCE and WHITNEY HOUSTON but that we are a 
reflection myriad musical tastes and expressions.
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You've got a fantastic new release here. I can't stop 
listening to it.  Now that it's  out  there for  people to 
listen to  how do you feel about the finished work?
I'm loving it man! This is basically my whole mind ripped 
out of my head and put into an album. I've been making 
mixtapes since I was young. I've put put three mixtapes 
prior to the album and you can see my growth and what 
it was all turning into with this album

And it's got this amazing rock sound. Talk about this 
band that you have. 
I got MARK from BLOOD BROTHERS who I'm going to be 
picking up from the airport tonight. CODY is also from 
BLOOD BROTHER. I've got PAUL from AT THE DRIVE IN 
on bass and my friend DANIEL from IDIOT PILOT who 
plays with me on the road. They just came together with 
me like a great big ball of energy. I had great musicians. 
All  I  had  to  do  was  put  great  lyrics  down.  ROSS 
ROBINSON helped put some of the pieces together and 
helped me to create something amazing and I'm really 
happy with it.

Was ROSS ROBINSON the only producer?
Most  of  the  hard  rock  tracks  was  ROSS  ROBINSON. 
TONY ROYSTER JR. played on some of the hip hop tracks 
and he's JAY-Z's drummer - an amazing drummer but as 
far as the hard rocking stuff is concerned that was ROSS 

ROBINSON.

Describe the reaction to the live shows. I  can imagine 
that it's amazing!
Oh yeah! My shows are wild man! I go crazy onstage! It's 
the one way that I can let out all my emotions. The album 
has so much energy and from making the album  I bring 
that energy to the stage and when it's live it's even crazier. 
When I was making the album there was all  this energy 
and excitement  and for the live shows I transferred all of 
that to the stage and what you hear on the album is taken 
to another level when you see it live.

Was combining rap and rock always your approach or 
did this come from teaming up with these guys?
This came about when I was younger when a girl broke up 
with me. I was rapping at first and I wanted to scream at 
her and on a rap track I couldn't do that so I sampled a 
rock song instead and screamed on that. It started form 
there  and ever since I've been rocking.

How do more traditional hp hop audiences respond to 
this kind of musical approach? Is it positive or negative?
It's mostly positive. Hip hop is kind  of scared of guitars in 
general even though it's something that we've had  with 
RUNDMC and everything but hip hop has been scared of it 
for awhile. When I do my live show I start off with the rap 
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and then I slowly introduce them to the music that I love 
and from that moment on they start digging it and loving 
it. I get a lot of props for it. You got to be close minded 
not to like it and in this day and age You've got a lot of 
close minded people and you've got a lot of open minded 
people because people got different spectrums of what 
they like. You can choose from everything in the internet 
age.

Talk a little more about the band you've got. Tell me 
who they and and what it is you think each of them 
brings tot he table that makes this thing work.
MARK is the drummer and he comes form a hip hop 
background with WU TANG so his drumming sound is 
amazing. He can bring that hip hop feel  that I  want to 
bring to rock music. CODY's riffs are off the  chain. He 
can just riff something out and I'll be like “Oh that's cool!” 
PAUL  is  from  AT  THE  DRIVE-IN  and  his  bass  is  just 
smooth rhythm and it's just in the moment. I love what he 
brings to the table. DANIEL with his guitar sets the whole 
mood of the track and sets the ambiance. All  of these 
things come together in the perfect puzzle.

How do you guys approach the songwriting? Do they 
lay it down  for you and you come in? Explain how that 
works.
We were just rocking out . We just got into the studio 
and in one day we made six tracks. We just rocked it out. 
The energy was put into it. It was just straight banging it 
out and then I added lyrics after.
I  don't like writing lyrics without hearing the music. I've 
got to feel the music  and when I feel it I know what to 
write to it.

What kind of place are you coming from as a lyricist? 
What inspires the  music?
I just wanna be a voice for the youth. I just think theres a 
bunch of dumb stuff going on nowadays and no one is 
speaking about it and if they are speaking about it it's not 
getting heard.  The mainstream is like a clown show. If 
you do something stupid  you  get  put  to  the forefront. 
Things are going on right now  and it's not the  time to 
joke about it It's time to bring this stuff to the forefront 
and talk about it and try to find a way to figure this stuff 
out.

And with that being said, what songs off of this album 
stand out for you the most and why?
SLEEPING GIANTS is one that definitely stands out. The 
message is waking up all the sleeping zombies out there 
and when they wake up  they'll realize that they're giants 
but we haven't found it within ourselves yet to do it on 
our  own.  SYSTEM  OVERLOAD  is  another  one  I  love 

because it  talks about how we're in love with technology 
and how we praise stuff like that and how we've just shied 
away from just getting outside and seeing the real world. 
BEAM ME UP SCOTTY is just another one where basically 
I'm  an  alien  coming  down  to  this  earth  and  seeing  the 
world for what it is. I'm shocked at what I'm seeing down 
here. Every track on that album makes a point.

It's  a very thought provoking listen.  Is  that something 
you found missing in hip hop?
Oh yeah. It's definitely been missing in hip hop. Emotion is 
missing out of hip hop. They are putting emotions out there 
but there putting out these little girlie emotions like talking 
about the girlfriend and all  this and crying in the shower 
and all  kinds of crazy stuff. The emotions that I'm talking 
about are real about where you come from  the problems 
that go on and things like that and I feel like some of these 
artists  didn't  come  from  nothing  so  they  don't  have 
anything to speak about but that is the type of thing we 
need to  hear because we've  kind  of  lost  that.  That  was 
what I felt with TUPAC everything he said you connected 
with and that is why I talk about him to this day. Nowadays 
it's all come and go
and nobody is saying anything.

With  this  album  released,  what  is  next  for  you 
musically?
I just wanna tour and get more people to hear the music. 
Now I'm working  on more stuff  and heading toward my 
second album. I'm always keeping my mind going with new 
things and that is exactly what I've got going on now. I want 
this album to get heard and let people know what's up. The 
more they  listen  the more they'll  feel  it  so  I  gotta  keep 
spreading the word.

Have there been any obstacles to getting it heard?
Plenty. Right now especially in America it's like all they want 
is a bunch of stupid shit. It's like if you do anything smart, 
you're not getting heard especially in hip hop. You gotta be 
a clown you gotta have a gimmick and when you're real and 
saying real things people don't want to hear it. I don't know 
what happened but that's exactly what it seems like. That's 
my  observation   especially  when  coming  at  people  with 
something like rap and rock in the proper way. You gotta 
walk the line the proper way with rap and rock  cause if you 
don't people are going to think that it's corny right away. 
when  you  do  something  new  and  creative  people  are 
scared of it nowadays.
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For decades,  rock’s apologists have paid lip service to 
the fact that rock n roll is black people’s music. We can 
argue over whether the chicken or the egg came first 
but rock music as we know it is most definitely a white 
boys club. After the arrival of LIVING COLOUR, the door 
was opened just a crack with artists like SEVENDUST, 
LENNY KRAVITZ,  and  FISHBONE (to  a  lesser  degree). 
Black rock n roll is no schematic for popular acceptance. 
No one knows this better than bassist  DOC PHILLIPS. 
Almost thirty years earlier, PHILLIPS hijacked an all-black 
new wave band and turned them into JOE STEEL – the 
world’s  first  ever  all-black  hard  rock  band.  

Years before the founding of LIVING COLOUR, JOE STEEL 
wowed  live  audiences  throughout  New  York  and  the 
surrounding  states  with  their  raucous  four-to-the-floor 
attack.  Unfortunately,  audience  acclaim  never 
materialized into a record deal. “It is frustrating to this 
day  that  LIVING  COLOUR got  all  of  the  glory  and  the 
record  deal.”  says  PHILLIPS.  “We  would  have  record 
companies come down all  the time and say things like 
‘you guys are phenomenal, we’d love to sign you but we 
don’t have a way to market you.’ It seemed obvious to us 
that  we should’ve been marketed as a rock band and 
they  would  be  like  ‘Yeah,  but  you’re  black.’”

It was the skin color that proved to be a liability for the 

band and after ten years, the fellas from JOE STEEL threw 
in the towel and unwittingly gave the title of ‘first-ever-all-
black  rock-n-roll-band’  to  LIVING COLOUR.  PHILLIPS  may 
have been uneasy about VERNON REID receiving all of the 
glory that may have been due to JOE STEEL but there was 
little  he  could  do  about  it.  Almost  twenty  years  after 
breaking up the band, PHILLIPS got a call  from guitarist 
SPYDER WILLIAMS. In no time at all, PHILLIPS flew out to 
Los Angeles and the two picked up right where they left off. 
The  newly  reformed  JOE  STEEL  have  released  their  EP 
‘ROCK  HARD  OR  DIE’  and  PHILLIPS  refuses  to  let 
something  like  skin  color  get  in  the  way.  

ROCKWIRED  spoke  with  bassist  DOC  PHILLIPS  of  JOE 
STEEL.  Here  is  how  it  went.

How  did  the  show  at  the  KEY  CLUB  go?
It  went  very  well.  We had a  ball  and people  seemed to 
enjoy  it  quite  a  bit.

Was  the  music  new  for  the  audience  that  you  were 
playing  for  or  was  the  audience  already  familiar  with 
your  work?
It  was a combination of both. It  was one of the reasons 
that  we  decided  to  do  the  show.  We  got  a  very  good 
response  from  the  crowd  so  I  was  very  pleased.
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It’s been almost twenty years since JOE STEEL hit the 
stage.  What  is  it  like  being  up  there  again?
The lead singer was really just a one shot deal because 
he  has  his  own  thing  that  he  does  back  East.  The 
guitarist and I got back together about twenty months 
ago and it was probably one of the best experiences of 
my  whole  life.  When  we  all  went  our  separate  ways, 
there  was  no  fighting  or  anything  like  that.  We  just 
decided to pack it in one day and I always said that if I 
could be granted one wish in this world, it would be to 
play with this guitarist again. Out of the blue, he called 
me up and the timing was right and I flew out to L.A. and 
here  we  are.

How do you feel about all  of the work that has been 
put into the EP? I like the outcome. It’s probably one of 
the best things that I’ve ever had a hand in a long, long 
time. I really enjoyed writing everything on it. I’ve got good 
people  that  I’m working  with  and we had an  excellent 
engineer named TONY BROCK – who was the original 
drummer for THE BABYS. It  was a pleasure to get to 
work with him. I’m happy with it and I’m looking forward 
to  the  next  full  length  CD.  

Talk  about  the  genesis  of  this  band.  How  did  it 
happen? Without totally giving away my age, we started 
out as an all  African-American New Wave band. I  had 
always  been in  hard rock bands and I  had joined this 
particular  band  because  they  had  management  and 
money. I really wasn’t happy with the direction that the 
band was going in but having management and money 
has  a  way  trumping  anything  else.  We  were  playing 
around quite a bit and opened up for a couple of New 
Wave  bands  that  were  making  it  at  the  time.  What 
happened was, I was trying to push the band into being a 
hard  rock  band  and  they  were  resisting  me  so  I 
managed to set up a show opening up for a friend of 
mine who I knew was going to blow us off the stage. For 
the gig, we showed up in a limousine and made this big, 
grand  entrance.  We didn’t  quite  get  booed  off  of  the 
stage,  but  we were definitely  ignored by the audience. 
That was the only time that had ever happened to me 
personally. I wanted to show those guys in the band that 
we weren’t as good as we thought we were. To make a 
long story short, my friend’s band came on and they just 
blew everybody away like I knew he was going to do and 
we  crawled  back  into  our  limousine  with  our  tails 
between our legs. When we got back to our studio I said 
“Okay,  we’ve  got  a  choice  here.  We  can  rise  to  the 
occasion and change the direction of the band or we can 
continue what we’re doing and go absolutely nowhere. At 
that point,  we were a five piece band with a keyboard 
player. The singer’s brother was in the band also and I 

suggested that the first thing we needed to do was strip 
down the band and become more guitar-oriented band. So 
the singer’s brother bowed out and he’s doing very well in 
Las Vegas right now. He’s got a long term contract singing 
with THE PLATTERS. I  took over the writing of all  of the 
material and we went back into the studio and spent three 
or four months working on these new songs.  When we 
came out again, we were a force to be reckoned with . We 
started  blowing  audiences  away.  Then  we  had  some 
management problems. The band was originally called THE 
COUP – not be confused with the rap act that’s around 
now – and because of management problems, we decided 
to change the band’s name and that was how JOE STEEL 
was  born.  We  wanted  an  all-American  name  so  we 
decided on JOE and STEEL is the all-American product. JOE 
STEEL is an attitude, not a dude. The band was around for 
roughly ten years.  We eventually  went from a four-piece 
down to a three-piece and than eventually  there was no 
one. The timing wasn’t right for what we were doing. We 
were around as a four-piece long before LIVING COLOUR. 
We were actually the first all-African American band that 
was doing what we were doing. We were getting radio play 
on BAB and LIR and our management was marketing the 
band with no photos. We would get shows and when we 
would show up to play, people would want to know who the 
hell we were. Club owners would take one look at the band 
and say ‘Tonight’s not R&B night!’ and we’d be like ‘We’re 
not an R&B band.’ We were winning over audiences that 
way and eventually packing the clubs in New York and the 
tri-state  area.  It  is  frustrating  to  this  day  the  LIVING 
COLOUR got all of the glory and the record deal. We would 
have record companies come down all  the time and say 
things like ‘you guys are phenomenal, we’d love to sign you 
but we don’t have a way to market you.’ It seemed obvious 
to us that we should’ve been marketed as a rock band and 
they would be like ‘Yeah, but you’re black.’ That became a 
liability. Eventually, we all went our separate ways. I spent 
several years playing in different bands and playing around 
the city and then I retired from the business and twenty 
months ago, I got a call out of the blue from the guitarist 
and the timing was right for me. I had just closed down my 
own business and I flew out to L.A. He had no idea that I 
was coming out to L.A. with a bass. We got in the studio 
and within  fifteen minutes,  the old magic was back.  We 
advertised  for  a  drummer  and  here  we  are  now.

The first time around, the only liability for the band was 
the skin color. Yes it was. I remember one place we played 
in particular. We walked into the redneck bar and it was 
packed. A friend of mine had told me about this place. They 
were having an open mic night which was invitation only. 
We were  invited  but  my  friend  didn’t  tell  them that  we 
were black. When we walked in, we got a bunch of rude 
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comments.  We  almost  turned  around  left  but  we 
decided to just go for it. We sat the bar just to be out of 
the way and to not cause any commotion. Once we got 
on  stage  and  launched  into  the  opening  of  our  song 
GOTTA ROCK N ROLL, our lead singer screamed ‘This 
ain’t no disco! This ain’t no R&B!’ and everybody shot up 
and we just rocked the place to death. When we were 
finished everybody in the bar was buying us drinks and 
patting us on the back. They had never seen anything like 
that. It was liability walking through doors but once you 
were in everything worked out. Record companies would 
not touch us and that was so frustrating. After years of 
rejection,  we just  said  ‘to  heck  with  this!’  and we just 
decided  to  go  our  separate  ways.  

How  did  music  begin  for  you  as  an  individual.
My  parents  met  in  JULLIARD.  My  father  –  who  just 
turned ninety-one two days ago – he is an organist and 
my mother was an opera singer. I started playing piano 
when I was four. I played just about every major concert 
hall in New York with exception of the LINCOLN CENTER. 
My father actually  played at  LINCOLN CENTER twice.  I 
graduated  from  the  SCHOOL  OF  PERFORMING  ARTS 
and  classical  piano  was  what  I  did.  Then,  I  saw  THE 
BEATLES play on ED SULLIVAN and that changed my life. 
I really didn’t appreciate PAUL McCARTNEY at the time. I 
thought  he  was  really  up  there  going  through  the 
motions.  I  had decided that  I  was going to  be a bass 
player  and  the  rest  is  history  and  now  I  have  a 
tremendous amount of respect for SIR PAUL. Here I am 
and I love being a bass player. It is what I do and other 
musicians who have watched me play say that I have a 
unique  style  of  playing.  I’m  not  a  virtuoso  at  all  but  I 
definitely  have  my  own  style  and  sound.

Talk about the two other members of the current line 
up. Tel me who they are and what it is that you think 
each of them brings to the table both musically and 
personality-wise.
SPYDER WILLIAMS and I have been buddies for thirty 
years. When I first met him in the first incarnation o the 
band, I thought that he was a lot better than he was. I 
just felt that he could be better than what he was doing. I 
was pushing him to expand on his playing and he and I 
became  musical  soul  mates.  I  always  enjoyed  playing 
with him. When we decide to write something together, 
he’ll start a riff and I will instinctively go in the direction 
that  he  thinking  of  going  in.  I  found  it  to  be  pretty 
wonderful –after being apart for so many years – that 
the connection was still  there. He knows where I want 
everything to go in terms of music. Our drummer –MIKE 
ZWAAF- is  almost  like the clown of  the band.  He is  a 
unique individual. We call him the ‘Frying Dutchman’. He 

had been playing blues for quite a while. When I answered 
his ad, I asked him what he was looking for in a band and 
he said that he couldn’t find anybody to keep up with him. 
When I heard that, I started laughing because I knew he 
hadn’t played with us yet. We got into the studio and we 
wore  him out.  It  took  him a  while  to  get  back  into  the 
groove of playing our kind of music but he pulled out all of 
the  stops.  He  is  a  musical  soul  mate  and  the  kind  of 
persona that fits in perfectly  with this band. He has the 
same kind of background as SPYDER other than the fact 
that he’s a white guy. From day one, were able to sit in the 
same room and laugh at the same things. There are egos 
or conflicts. The three of us just have fun together. I could 
actually imagine being on a tour bus with these guys for six 
months to  a year without slitting each other’s  wrists or 
throats.

How  does  songwriting  get  done  in  this  band?
Right  now,  most  of  the  material  is  written  by  me  just 
because I come up with a lot of ideas very quickly. I don’t 
really tell anybody what to play. SPYDER has his own way of 
writing.  He and I  used to write together a lot and we’re 
trying to get back into that. Because of convenience, I’ve 
been doing ninety-nine percent of the writing, but that is 
going  to  be  changing  in  the  future.

Talk about the songs on this CD.  Let’s start with the 
title track ROCK HARD OR DIE. That is our motto. There 
is  a line  in  there that  goes  – “You’ve  got  no reason to 
doubt what I say / So I’ll make it clear you’ll play or pay / 
There’s a mainstream dagger through you heart / what 
once was the ending is now the start.” With this song, I 
wanted to say that this music that everyone though was 
dead  is  actually  starting  up  again.  

It doesn’t seem like the door has been pushed wide open 
for  black  rock  artists.  What  is  your  opinion?
It definitely wasn’t. Nowadays, it’s a lot more common to 
see a black artist  in  a  band.  I  haven’t  any  all-black  rock 
bands out there. My problem with LIVING COLOUR to this 
day is that COREY GLOVER sounds like an R&B singer. You 
don’t have to see them to know that there is at least one 
black guy in the band. With JOE STEEL, KING’s influences 
were  FRANK  SINATRA  and  DEAN  MARTIN  and  that  is 
what he is doing now that he is back in New York. He’s a 
jazz singer. When we were getting our airplay back in the 
day, everybody thought that JOE STEEL was a white band 
and  it  wasn’t  until  we  showed up  for  a  gig  that  people 
would look at us and go ‘…who are you guys?’ There was 
one  band  on  one  those  shows  like  AMERICA’S  GOT 
TALENT.  This  band  was  a  black  rock  band  but  they 
sounded  like  an  R&B  band  but  there  were  a  few 
performances that could’ve competed with any hard rock 
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band out there but I  knew immediately that they were 
going  to  get  eliminated.  There  was  no  way  that  the 
audience  was  going  to  vote  these  guys  all  the  way 
through. They went quite far and they never quite made 
it  to  the  top.

It  seems  like  Black  Rock  n  Roll  can  only  thrive  on 
public acceptance of it.  Absolutely right! It’s a shame. 
The reason I came out to L.A. is because I had come to 
the realization that if JOE STEEL came out to LA in the 
eighties, we wouldn’t have had the same problems that 
we  were  having  back  east.  When  the  opportunity 
presented itself, I figured what the heck! I’ll give L.A. a try. 
In talking to people in the industry,  it  has always been 
said that if you want to make it, the only three places in 
this country where they don’t look at you for your color 
and your age are Nashville, Chicago and Los Angeles. I 
happened to like Los Angeles the best and decided to go 
for it. In L.A., we haven’t been getting any opposition from 
the  people  that  we’ve  been  sharing  stages  with. 
Everybody has been wonderful and we’ve been having a 
ball.

What would you like people to come away with after 
they’ve heard this new material? I just want everybody 
to feel good and come away with a smile on their face 
and hopefully be a little emotionally and physically drained 
from having so much fun. 
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Speaking as a person who has never visited Norway, I 
can  only  assume  that  the  Scandinavian  country  is  a 
million miles away from where anyone would expect to 
find  a  strong  concentration  of  roots-americana music. 
But  then  again,  ROCKWIRED  has  been  pleasantly 
surprised in  the past  (  namely  through the rock band 
HANGFACE  -  a  ROCKWIRED  favorite).  However,  rock 
music has been global  for fifty  years now, and no one 
stateside expects   music as American as Americana to 
be served up by a man from Norway. Hell, you wouldn't 
expect a man from Norway making this kind of music to 
be black. Even folks in Norway don't expect it. "They don't 
say it but when I make a joke about it, everyone starts to 
laugh. They almost seem relieved." says OLAV LARSEN of 
THE ALABAMA RODEO ALL-STARS.  "When they laugh it 
usually tells me that they're thinking that it's weird for a 
man  of  color  to  be  making  this  music."

LOVE'S COME TO TOWN (HYENA RECORDS) is the debut 
album of  OLAV  LARSEN  AND  THE  ALABAMA RODEO 
ALL-STARS and while many in the press have been eager 
to  bill  the  act  as a  novelty  black-guy-doing-country  act, 
LOVE'S COME TO TOWN is a collection of songs that go 
a little deeper than mere country pastiche and skin color. 
It's  semi-spiritual,rootsy  sound  is  at  turns  optimistic 
(MAY  THE  SUN  ALWAYS  SHINE)  and  at  other  turns 

bleak  (UNHAPPY/DREAMER)  yet  the  vintage  sound  is 
always engaging (the album was recorded on reel-to-reel 
instead  of  PRO-TOOLS).  LARSEN  brings  a  tremendous 
brashness and honesty to the music with a delivery that'll 
bring back a memory or two of the late GRAM PARSONS, 
especially  on  the  rollicking  track  ATOMIC  BOMBS  AND 
WINE.

ROCKWIRED spoke  with  OLAV LARSEN over  the  phone 
after  he  had  put  his  kids  to  bed.  Here  is  how it  went.

Now  that  you  have  the  album,  LOVE'S  COME  TO 
TOWN behind you in a sense, how do you feel about it?
I feel relieved. I've had these songs with me for a long time 
and now that the CD is out there, I feel like I can move on to 
new  music.

Who are the ALABAMA RODEO ALL-STARS and what do 
you  think  each  of  them  brings  to  the  table.
What I think that each of them brings to the table is their 
diverse backgrounds, in terms of their music. The guitarist 
ERLEND AASLAND comes from a jazz background, and the 
bassist TORJE FANEBUST ÅS used to play in funk bands. 
It's  funny,  because  when  he  met  me,  he  said  'I've  been 
dreaming all  my life of playing in a funk band and I finally 
meet a colored guy in Norway that can sing, and he's in a 
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country  band.'  He was bitter  about  it  at  first  but  he's 
happy  now.  And  you  have  the  drummer  ARNE 
ANDERSEN who is more like a classic rock drummer and 
with  Country  music  a  lot  of  things are simplified  from 
Rock music. All he has to to do is use the snare drum 
now.  The  piano  player/  keyboard  player  JONNY 
ENGELSVOLL is also classically trained and had no idea 
what  country  music  was  all  about  until  he  joined  the 
band. I'm the man who loves Americana, in the band, but 
having all of these musicians come from such different 
backgrounds  makes  us  sound  the  way  we  sound.

What  drew  you  to  this  Americana  sound?
I've been growing up with this kind of music through my 
dad. It  was everyone from HANK WILLIAMS to JIMMY 
RODGERS,   all  of  the  blues  guys,  as  well  as  JOHNNY 
CASH, NEIL YOUNG, BOB DYLAN, STEVE FORBERT and 
all  of  these  guys.  These  were  the  artists  that  I  was 
exposed to from the beginning and then I got into this 
period  where  I  was  listening  to  rap  and  then  I 
rediscovered DYLAN and there was no way back. It was 
actually  through  DYLAN  where  I  started  digging  back 
and finding all  of the old guys. In reading all  of the old 
interviews with Dylan, he often mentioned where he got 
his  inspiration  from  .  From  there  I  started  digging 
through  all  of  these  old  gospel  records,  so  I'm  really 
interested in American roots music, both historically and 
musically. I listen to all kinds of music except for maybe 
electronica, but I'm always drawn back to the Americana 
sound.

In  Norway,  what  kind  of  a  music  scene  are  you 
surrounded  by?  There  has  been  a  singer-songwriter 
wave that's been going on for the past couple of years 
now, but I think that rock is really strong here in Norway. 
I think the biggest band here right now is this band called 
MADRUGADA.  They  got  their  record  produced  in  LA. 
They are a good solid rock band. American hip hop is 
also  big  in  Norway.

How  is  your  music  received  in  Norway?
We get good responses from our shows, but it's hard to 
get radio play and things like that. We're just starting to 
get decent gigs through our booking agency and we're 
looking  forward  to  playing  as  much  as  possible,  in 
Norway  and  abroad.  We're  planning  on  doing  some 
shows  in  the  States  at  the  end  of  the  year,  but  it's 
difficult. Money is always a problem. A lot of people have 
read about us but have never heard us and the media 
here labels our music Country music, which is fine by me, 
but once people come to our shows, they see that we're 
not  so  much  country  but  more  roots  music.

Your music sounds like some of GRAM PARSONS' work.
People have made that comparison before. I think, it's the 
way I sing. I'm not a great singer but I try to put my heart 
out there in the studio. I just try to get the point across. 
Some people like it  and some people don't  but  what I'm 
trying to do for the next album is have a girls-choir behind 
me; three or four girl  singers that can help me with the 
refrains  and  everything.  I  think  it  would  make  me 
soundbetter  

How  long  did  it  take  to  record  this  album?
I  would say, just under a week, but we did it a couple of 
hours here and a couple of hours there, but for the first 
two days of the sessions, we just   layed all  of  the songs 
down  and  spent  the  rest  of  the  time,  overdubbing.  We 
recorded this album in a old analog studio. No computers 
or  anything.

You recorded reel-to-reel? Yes. There was no cutting and 
pasting here. A take was a take. If we messed up, we re-
wound the tape. This was how we went about about it and I 
hope  it  makes  the  album  sound  more  organic.

The  album  sounds  very  vintage.  Now  I  know  why.
Even the microphones we used in  the studio were from 
1951. I wanted this album to sound as natural as possible.

Where does the music come from? How does a song get 
written  for  you?  This  album was  written  on  buses  and 
trains. I had just gotten my driver's license about   a year 
ago. I just had my notebook and my i-pod with me and a 
pen. Other times, I just get a tune in my head and I just take 
my notes and I scribble things down and try to get a song 
out of it. Sometimes, you just wake up and you have a song. 
I have to write everything down whether it's good or bad. 
Sometimes  ten  bad  songs  can  make  one  good  song.

This is  a  country band that is  fronted by a  person of 
color. Is that as puzzling in Norway as it is in the States?
Yeah, it is. They don't say it but when I make a joke about it 
everyone starts to laugh. When they laugh it usually tells 
me that they're thinking that it's weird for a man of color to 
be  making  this  music.

From LOVE'S COME TO TOWN are there any tracks that 
you feel particularly close to? I think my favorite is the title 
track, LOVE'S COME TO TOWN. It's sort of my tribute to 
DYLAN. I didn't want to write a song that was logically built 
up in a way.  What I  always loved about DYLAN was the 
length of the verses had nothing to do with the rhythm but 
more with what he had to say.  That was what I wanted to 
do with LOVE'S COME TO TOWN. I  like the words of the 
song. I wanted to say that when love comes to town, it can 
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be wonderful but it can also be depressing to fall in love. 

What do you want someone to walk away with after 
hearing your music?  I  want them to like it  and I  hope 
they  think  that  it  sounds truthful  and I  hope that  they 
would want to listen to it some more and get an interest 
in the genre. I had some rather touching feed back once. 
This guy told me that someone in his family had passed 
away. The mother of this person liked our album and at 
the funeral she quoted one of the songs, MAY THE SUN 
ALWAYS SHINE. She found comfort in that song. What 
more can you ask for? I never imagined one of my songs 
touching someone that deeply.  It  makes me happy but 
it's a bit scary at the same time. 
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It  wasn’t all  that long ago when the idea of black guys 
picking up guitars and letting ‘em rip was a questionable 
one. Sure, you had HENDRIX, but that was it and he was 
dead.  In  1988,  LIVING COLOUR stormed the airwaves 
and MTV with their breakout hit ‘CULT OF PERSONALITY’ 
from  their  debut  album  ‘VIVID’.  The  potent  mix  of 
VERNON  REID’s  dexterity  on  the  guitar,  MUZZY 
SKILLING’s  slapping  bass  lines,  WILL  CALHOUN’s 
thunderous percussion and COREY GLOVER’s big, gospel-
honed  vocal  prowess  challenged  the  widely  accepted 
notion that rock was a white man’s game. Either wittingly 
or unwittingly, LIVING COLOUR broke rock’s color barrier 
in a way that other black rock stalwarts such as ARTHUR 
LEE and NONA HENDRYX could’ve only imagined. These 
days, the proverbial door is wide open with artists such 
as  ?UESTLOVE,  SEVENDUST,  LENNY  KRAVITZ,  and 
SKUNK ANANSIE  and  the  fellas  from LIVING COLOUR 
deserve most of the credit for kicking it wide open. While 
such  notice  is  fine  and  well-deserved,  being  labeled  a 
black  rock  band  is  something  that  lead  singer  COREY 
GLOVER  finds  limiting.  “We  infused  elements  of 
everything in our music.” says GLOVER “We realized early 
on that you could take the elements of everything and 
make it into whatever it wants to be. For me that was the 
essence  of  what  rock  n  roll  was.  That  was  what  my 
opinion of it was. People took all of this stuff from tropical 
music to the blues and country music and they turned it 

into something else. We took the spirit of that and really 
tried make something out of it. The formula is not difficult. 
The formula is to throw everything you know into the pot 
and  see  what  comes  out.”

Now the band is back with a bold new album ‘THE CHAIR IN 
THE  DOORWAY’(MEGAFORCE  RECORDS)  and  a  need  to 
prove  to  the world  that  they  are  still  a  band  equally  as 
willing to rock out as they are to play around with different 
sound textures. “We started writing these songs and the 
songs  started  to  form  themselves.”  says  GLOVER  “The 
themes  of  the  songs  started  to  speak  to  the  internal 
struggles within one’s self and the need to move forward. 
The songs just came out. We wrote a bunch of songs for 
this  record  and  a  lot  of  them didn’t  work  because  they 
didn’t work with the theme. These songs did. I like the fact 
that  the  songs  are  short.  No  song  is  more  than  four 
minutes on this album. The songs are to the point. They say 
what they have to say and they get out of there. I love that 
about  this  record.”

ROCKWIRED spoke with vocalist COREY GLOVER of LIVING 
COLOUR  over  the  phone.  Here  is  how  it  went.

When I was a kid I think I was the only dark-skinned kid 
who listened to  metal  music  and then you guys came 
along  and  it  was  such  a  revelation  to  me.
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It  sounds like ‘CULT OF PERSONALITY’ was your whole 
thing but trust me there were a whole lot of sides to our 
music. When I was growing up I was wasn’t relegated to 
one station on the dial. When I was growing up I found a 
do-wop station and that really blew my mind. I  was like 
‘It’s all singing? Really?’ I understand exactly where you 
are  coming  from.

I’m glad that you do. In an era where a lot of heavy 
guitar riffs came from white guys in makeup, you guys 
were  really  something  else.
Thank  you.

Now, you guys have this great CD out. ‘THE CHAIR IN 
THE DOORWAY’ was actually a Christmas present and 
had no idea of its release until someone gave it to me 
as a Christmas gift.  It was a real treat for me. Now 
that the CD is out there for people to hear, how do you 
feel  about  the  finished  work?
I love it. I know it sounds like bullshit but I really do. I love 
that  fact  that  we had a  concept  and an  idea and the 
record sort of formed itself around that. VERNON and I 
had  a  conversation  years  ago  right  after  we  made 
‘CALIEDOSCOPE’  (2003).  We said that  the album was 
going be called ‘THE CHAIR IN THE DOORWAY’. It  was 
based on some conversation that we had about a chair 
being in the doorway. We were actually talking about the 
band  and  moaning  about  the  personalities  within  the 
band  and  trying  to  move  forward  and  we  couldn’t 
because the chair was in the doorway. It  was quizzical 
but it made sense at the same time. As we sat down and 
had  a  title  for  this  project  we  sat  down  and  started 
writing some songs. At first we thought that we would 
write songs about the chair in the doorway and it didn’t 
work. Then, we just started writing songs, period. Before 
you  knew  it  BURNED  BRIDGES  came  along  and  we 
started  writing  more  and  stuff.

Like ‘BLESS THOSE (LITTLE ANNIE’S PRAYER)’, ‘HARD 
TIMES’  and  ‘DECADENCE’.
‘DECADENCE’ was actually the song that I was thinking 
about but ‘BLESS THOSE’ is actually  a song that we’ve 
been doing for a long time. The song is actually a cover. 
We love the song because it’s so raw and it’s got this bar 
room, sawdust-on-the-floor kind of vibe to it. It reminded 
us of  where we came from. We started writing these 
songs and the songs started to form themselves.  The 
themes  of  the  songs started  to  speak  to  the  internal 
struggles within one’s self and the need to move forward. 
The songs just came up. We wrote a bunch of songs for 
this record and a lot of them didn’t work because they 
didn’t work with the theme but the ones on this album 
did. I like the fact that the songs are short. No song is 

more than four minutes on this album. The songs are to 
the point. They say what they have to say and they get out 
of  there.  I  love  that  about  this  record.

How do you think this album stands out from previous 
releases?
‘CALEIDOSCOPE’  (2003)  was  an  album  about  us  being 
back together. Part of the reason that the band got back 
together  was  because  we  all  loved  each  other  and  the 
other reason was because of 9/11. When that happened, 
we really thought that we all  needed to be together. The 
world may not have needed us but we needed each other.

What drove the band apart initially? Being tired and sleep 
deprived.  We  worked  constantly  form  ‘VIVID’  to  ‘THE 
STAIN’.  We never  stopped  working.  We’d  take  a  couple 
weeks  off  and  then  get  back  on  the  horse  and  start 
working again. In that time, MUZZY left the band and there 
were some personal issues that were going on. VERNON 
was going through a messy divorce and one of my parents 
had died at that point in time. DOUG WIMBISH had just 
gotten in the band and we were all figuring how that was 
going to work out and WILL was going through his own 
thing. At the same time, we were all trying to make records 
and trying to make them successful and they weren't. The 
work suffered because of everything that each of us was 
going through. It might not have been the most artful way 
of deciding not to work with each other but it was the lack 
of success that made it necessary for us to take a break. 
What’s interesting now is that we’ve been back together 
longer than we’ve been apart. We’ve been back together 
since  1999.  We  broke  up  ’95.

Yeah, it wasn’t a lot of years.  Exactly! We’ve been back 
together  again  for  over  ten  years.

Talk about the band’s beginnings. How did that begin?
VERNON has been doing this  thing  for  a  very  long time 
before I came into the picture. He had been playing locally 
and recording with other people and doing his own thing 
and  the  band  had  gone  through  several  different 
incarnations. It was a trio at first with VERNON singing and 
then I came along things started to really gel. When WILL 
and MARTY came along, things started to gel a lot more 
and things were really solidified and people started to take 
notice because we were playing out all  the time and we 
started to get a little bit of a following. By the time we got 
signed, we had been playing whole lot in the New York City 
area and were really making an impact. We were already 
in  it  by  the  time  ‘VIVID’  came  out  in  ’88.

Now that VIVID is over twenty years old, what kind of 
place does it  hold in your heart?  I  hate to say it  but it 
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reminds  me  of  my  youth!  (Laughs)

Likewise!
It does. I listen to it and I’m like ‘Wow! I was still living with 
my parents! Wow! I was no married! Wow! I had no kids!’ 
I  was still  living in Brooklyn.  It  reminds me of all  that it 
took to get there and the long ride in the van to get to 
these gigs in Florida. It reminds me of traveling across 
the country in this passenger van. That’s what it reminds 
me  of.  

LIVING COLOUR is pretty much written off as a black 
hard rock band but you guys did other things in later 
albums.  Even in our early albums. BROKEN HEARTS is 
not a hard rock tune. SOLACE OF YOU is not a hard rock 
tune.  THIS  IS  THE  LIFE  is  not  a  hard  rock  tune. 
NOTHINGNESS  is  not  a  hard  rock  tune.  We  infused 
elements of everything in our music. There was a song 
off of the CALIEDOSCOPE album called NIGHTMARE CITY 
which was a reggae tune. We realized early on that you 
could take the elements of everything and make it into 
whatever it wants to be. For me that was the essence of 
what rock n roll was. That was what my opinion of it was. 
People took all  of  this stuff  from tropical  music to the 
blues  and  country  music  and  they  turned  it  into 
something else. We took the spirit of that and really tried 
make something out of it. The formula is not difficult. The 
formula is to throw everything you know into the pot and 
see  what  comes  out.

That  was  what  was  great  about  you  guys  back  in 
1988.  You  didn’t  have  to  be  BOBBY  BROWN,  or 
whoever was popular then. What you did was different. 
Did you ever think that there was a price to pay for 
doing that? I think that the only price that we really had 
to pay was that if people in the industry wouldn’t know 
how to label, they would ignore you. That was what we 
had been fighting against from the very beginning. People 
would refer to us as a black metal band or a black hard 
rock band when we knew that we weren’t. Hard rock and 
heavy metal are part of what we do. On this latest album, 
BURNED BRIDGES, DECADENCE, and OUT OF MIND are 
definitely hard rock/metal tunes but there is something 
different about them. Just in the way that VERNON plays 
the guitar. He’s not what you call  a metal guitarist.  I’m 
not what you’d call a metal singer. My influences and how 
I approach singing is not like some screaming banshee. 
My  approach  was  all  in  the  passion  of  it.  It  wasn’t 
screaming of the sake of screaming. It’s also not anger 
for anger’s sake. I think it’s a little more thoughtful. If the 
truth be told – if I want to be honest with myself – I think 
of  myself  as a very loud gospel  singer.  I’m a very loud 
blues singer. You know what I mean? That’s where my 

thing comes from. VERNON’s musical influences are more 
varied not least of which are part of where he comes from. 
He  brings  a  lot  of  Caribbean  influences  into  his  music 
because that is where he comes from but you also hear 
some  English  sensibilities  and  some  jazz  influences.

Talk about the other members of the band and what you 
think  each  of  them has  brought  to  the  table  not  just 
musically but personality-wise that has made this thing 
work  for  so  many  years.  DOUG WIMBISH is  without  a 
question  the  history  of  hip-hop  music.  Early  hip-hop  has 
DOUG WIMBISH all over it from all of the SUGAR HILL stuff 
to the stuff that he did after that. DOUG WIMBISH is the 
progenitor of all of the hip-hop that you know and love right 
now. You can listen to something from back in that day and 
go ‘That’s DOUG right there!’ WILL CALHOUN is one of the 
baddest drummers that I have met in my life. A couple of 
weeks ago we had a benefit for PEDRO BELL. PEDRO BELL 
is  an artist who did the artwork for all  the FUNKADELIC 
and GEORGE CLINTON albums.  PEDRO is  not  doing  well 
right now. He’s very sick and his medical bills are literally 
bankrupting  him.  The BLACK ROCK COALITION set  up  a 
benefit to help supplement his medical costs. We had been 
off  the road for a couple of  weeks now and we did  this 
benefit.  The drummer that was there was really good. But 
when WILL got on the stage, it was like night and day. He is 
one of the most amazing drummers. He is one of the most 
amazing, educated steel drummers. WILL has been playing 
for a very long time. He and I are about the same age. He 
has  grown musically  in  that  he will  go  to  the source of 
where  all  of  this  rhythmic  stuff  comes  from.  He  has 
traveled back and forth to Africa, to Australia and South 
America  and  sought  out  the  roots  of  some  of  these 
rhythmic  textures  and  has  incorporated  them into  what 
LIVING COLOUR does. That is amazing to me! He can go to 
Mali  and talk  to  the  master  drummers there  and  learn 
from them. He is the consummate student. He is always 
learning. VERNON is incredible. The wealth of musical ideas 
in  this  band  come from VERNON  and  the  technological 
aspect of is VERNON’s. He is constantly evolving with the 
technology.  He  is  amazing!

I realize that I’m getting into your bio a bit late but how 
did music begin for you?
It began at home and in the church. My older brother was 
a  singer  and  he  was  one  of  my  major  influences  –  my 
biggest  influence.  Because I  was the little  brother I  was 
doing everything that I could to be better than him. When 
you’re  the  little  brother  you  get  all  of  the  shit.

That’s what I hear. 
You’re  an  older  brother  aren’t  you?
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Yes.
As  an  older  brother  you  have  probably  inflicted  more 
psychological  damage.

I  know  I  have  and  I  admit  it  and  have  apologized 
numerous times for it. 
The up side to being the younger brother is that you have 
something to fight for. That was my thing with singing. 
thought that if my older brother could sing, then I could 
do it to and do it better than he does. So, if any of your 
siblings  are  writers,  you’d  better  be  careful.

Thankfully  I’m  the  only  one.  So  my  brother  was  an 
influence and so were my parents. They played lots and 
lots of different kinds of music in the house. I remember 
when I was growing up, the big record in my house was 
MILES  DAVIS’  ‘BITCHES  BREW’.  That  was  the  bridge 
between and me and my brother and sister. That was 
the music that both of my parents got into. Everybody in 
the house could get into it. When I got around to listening 
to my own music, I searched the radio for stuff and found 
the  doo-wop  station,  and  I  found  the  college  radio 
stations and I  found the rock  station that  was playing 
QUEEN, AC/DC and MOTORHEAD. I wasn’t relegated to 
one station on the dial. I  flipped around and listened to 
the loudest, most rockin’ stuff and then when I became a 
teenager I discovered punk music. I found all of this stuff 
whereas my friends listened to this one type of music. I 
never let myself do that. When I was coming up, I listened 
to all  of this stuff  and it  really influenced me to do it.  I 
wanted  to  be  a  part  of  it  and  luckily  I  was.

Talk about the creative process within the band. How 
do  songs  get  written?  Songwriting  is  a  collaborative 
thing. If someone comes with a drum beat or a bass line, 
someone  will  add  to  that  and  then  we  get  down  and 
come up with a groove and the groove will  turn into a 
song.  A  lot  of  stuff  on  this  record  was written  during 
sound checks and luckily  someone had a recorder on.

What songs off  of  this album stand out for  you the 
most and why? The song ‘NOT TOMORROW’ stands out 
for me. When the vocal was being recorded, my mother 
passed away – during the actual recording of the song. 
In a way it was as if my mother’s spirit was guiding me 
during that recording. What you hear on the CD is only 
the second take. When I finished recording the vocal, I 
was very pleased with it and then I got the phone call that 
my mother passed away. That song is major for me. It 
has major significance for me. ‘DECADENCE’ is another 
song for me. I love how it grooves and rocks. I love the 
whole  album  really.  I  love  it  all.

Talk  about  working  with  your  label  MEGAFORCE.
MEGAFORCE is a very interesting label. From it’s earliest 
beginnings – when it was a management company – they 
are  very  artist-centric.  They  understand  what  an  artist 
wants and needs. They understand that an artist needs to 
put  out  their  music  so  they  can  go  out  and  play.  They 
understand  that  the  distribution  and  the  selling  of  your 
product is all  necessary in having you get out there and 
play  as  opposed  to  an  album  simply  being  a  mere 
marketing  tool.

What is the status of your tour? Are you on break now?
We’re on a break right now. We’re going to be heading 
back to Europe next week for about two weeks and then 
we’ll come back and we’re going out for the EXPERIENCE 
HENDRIX TOUR in March to play HENDRIX tunes. We’ll be 
going  to  Asia  in  April  and  during  the  summer,  we’re 
definitely going to play in New York and try to get out into 
the  States  and  see  what  we  can  do.

What would you like someone to come away with after 
they’ve  heard  this  album?That  they  come  away  going 
“Yeah, this is a good thing!” I’d like for people to get it and 
realize that we s a band have moved forward. If you listen 
to a song like BURNED BRIDGES and go ‘Yeah, I’ve been in 
that situation where I felt like I can’t got back and that I’ve 
done  all  this  stuff  just  to  get  here’  then,  that  would  be 
worth it.
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