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WHAT YOU GONNA DO is a great CD. How do you feel 
about the finished work?
I'm really really happy with it. This is like the fourth album 
that I've produced and I think it's a good portrait of my 
progression  in terms of the DIY approach to releasing 
albums.  I'm really  happy  with  the reaction in  terms of 
how it  is  stacking  up against  my  last  release  and  I'm 
looking forward to working on my next album armed with 
what I learned form doing this one.

How  do  you  feel  that  this  one  is  different  from 
everything else that you have released?
It's  quite a bit  different.  Mainly  we tracked the rhythm 
section  live  and  we  also  recorded  it  in  a  really  large 
room. On the production end it's got a really organic feel 
to it which is different from what I have done in the past 
and I also think that it's different from a lot of the music 
that  is  being released now.  A lot  of  the music that  is 
being produced these days  is done in a  very sterile dead 
space  so  that  they  can  manipulate  the  sound  in  post 
production  and  we  used  a  barn  hayloft  to  make  our 
reverb noise which is very different.

So far,  I  don't  how recent the release has been but 
have there been any reactions to this album that have 
surprised you or that you didn't expect?
I  guess  with  my  peers  everybody  interprets  music 
differently. It hasn't been released to the public yet but 
I've shared the album with close friends and the craziest 

thing that I've heard is that it didn't seem as good as my 
previous release and I was like "Really?" A friend of mine 
liked my last release because it was an homage to roots 
blues  and Chicago blues or was southern blues sounding - 
somewhere between Memphis and Chicago. This friend of 
mine appreciates that style of music. I think this album is a 
little  more modern than my last release.  It's  a little  less 
throwback-y  and  more  developed  in  the  direction  that  I 
would like to go as a musician.

Talk about how music began for you.
I  was drawn to music when I was a little kid. My parents 
were truck drivers and my dad was the heavy duty music 
collector.  Remember  those  suitcases  that  were  full  of 
tape? He had six of those things when I was growing  up 
and he would listen to all kinds of eclectic music.I actually 
ran into a buddy of his not too long ago. Because my dad 
was traveling all over the country and listening to all kinds 
of  college radio  stations   my  dad  was  kind  of  this  guys 
inspiration for discovering new music because there was 
not a lot of new music being played where this guy grew up 
which was this suburb of Saint Paul. That was cool to hear 
about  and  that  kind  of  summarizes  what  drew  me  to 
become a musician. I started taking piano lessons when I 
was eight or nine. I wanted to play guitar early on but my 
mom forced me to take piano lessons before I could play 
guitar. It kind of developed from there. There is this funny 
story  about how I  got my first guitar.  My step dad was 
trying to  get  rid of  this  combination wood burning stove 
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and he tried selling it in the newspaper a few times. This 
is pre-craigslist. He had to pay to get rid of this archaic 
woodburning/oil burning stove and he said to me "If your 
dad or any of his buddies want this they can have it! I'm 
tired  of  having  it  sit  here"  I  knew that  my  uncle  was 
building a shop for working on heavy equipment so with 
this entrepreneurial spirit that I had as a twelve year old I 
called my uncle and asked him if he would be wiling to 
trade  me  his  Fender  Squier  Stratocaster  and  his 
Marshall practice amp for this wood burning stove and 
he totally did and that was how I got my first guitar. A few 
days later  I  was learning how to play SMOKE ON THE 
WATER and I LOVE ROCK N ROLL.

Explain the songwriting process for you. How do you 
go about it?
What I find to be the most inspiring is when I'm doing 
monotonous work like doing the dishes or changing the 
oil in mys truck or mowing the grass - anything that kind 
of  lets  your  mind  wander.  What  I'll  do  is  I'll  be 
brainstorming  and  thinking  about  things  and  all  of  a 
sudden a line will pop into my head that either cracks me 
up  or  I  think  is  interesting  from a philosophical  stand 
point or something like that and if that line holds strong 
enough to build an idea off of then I will start fabricating a 
song from scratch. I think that is how most songwriters 
do it. I  don't know. I don't know that many songwriters. 
That is something that I've talked about with others and 
that seems to be the strategy that works for me. When 
a song comes to me lyrically I try reflect the context of 
the lyrics in the music. There is a song on the release 
called YOU'RE BARKING UP THE WRONG TREE and that 
song  is  about  being  upset  with  a  friend  that  has 
mooched off of you for too long and you are tired of them 
being  a  drag.  That  is  a  subject  matter  that  requires 
some anger  in  the  music  portion  of  the  song  so  the 
music  in  that  song  is  super  aggressive  with  a  snare 
drum doing triplets and a guitar that's pumping this shot 
gun riff trying to reflect the feeling of the lyrics with the 
music.  That is  something that always try  to do when I 
write.

CRANKSHAFT  is  an  interesting  moniker.  What 
inspired it?
I started out as a one man band at this local car show. 
The city  that I  live in is called WINOCA. It  has what is 
called an  Every Saturday Car Show. It draws quite a few 
people out from the community during the summer and I 
knew  that  it  was  run  by  the  city   so  I  contacted  a 
member of the planning committee and asked them If I 
could do a one man band routine on the sidewalk for tips 
and they said that I could. As a tongue in cheek thing I 
called the one man band thing CRANKSHAFT because 

it's a car show and it turned out to be insanely successful. I 
had no idea that people were going to like what I was doing. 
This was the first project that I had ever been involved in 
that  has  been  palatable  by  the  general  public  I  guess.  I 
grew  up  playing  in  punk  bands  and  super  aggressive 
thrashy folk trios that you would find in art communities as 
opposed to the general public. People liked the roots blues 
stuff that I was doing so much  that I recorded a 20 minute 
long  demo  that  I  was  selling  on  the  street  and  in  two 
months I had sold a thousand copies already and It was like 
an insane eyeopener to me. It was humbling knowing that I 
could make a living doing music that I  actually  ended up 
pursuing it full time. I quit my day job a year and a half after 
that and have been a full time musician ever since.

What songs off  of  this upcoming album stand out for 
you the most and why?
That's a hard thing to contemplate. I  guess in the studio 
after  we  worked  on  the  album  -  I  do  four  hour  studio 
sessions and at the end of that session you get exhausted 
from trying to mix or do vocals or some overdubbing. The 
song that I always wanted to hear when the whole process 
was over was the song BOOMTOWN and I think the reason 
that I'm drawn to that song is because there is a ton of air 
in it. It breathes like the most out of any song that I've ever 
recorded I  had the super huge benefit  of recording with 
PETE  HENNIG  on  drums  and  KEITH  BOYLES  on  bass. 
Those  guys  are  working  pros  and  the  tempo  and  the 
approach  that  those  guys  have  is  phenomenal.  The 
rhythms section is amazing and it really shines through on 
the song BOOMTOWN. There is this bar room sound in the 
mix which is  something that  makes it  sound unique and 
kind of  haunting actually  It's  the first  song that  I've ever 
written where the vocal phrasing follows a pattern through 
every  verse.  If  you  imagine  a  vocal  pattern  being  foot 
printed in each verse  every single verse is sung the exact 
same way with the same presentation but the lyrics are 
different in every verse and that is something that we've 
never really done before. I think that it's interesting . It's a 
pop approach to writing music and it's just a new frontier 
for me.

What would you like someone to come away with after 
they've heard this album?
Gosh! I guess that people are refreshed when they listen to 
it  and  that  they  realize  that  its  a  new  approach  to 
producing.  That it's a 21rst century perspective on roots 
music in terms of  the songwriting and the arrangements 
and the production. I'm pleased with the production on this 
album and I feel that it is something that stands out in the 
music industry today. There is a good natural sound to the 
album I'm really happy with it and I hope people like it.
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THE PROBLEM is an amazing rock musical. It speaks 
to today and it's a lot better than that ROCK OF AGES 
shit  and  it's  great  work!  Now that's  it's  been  on  a 
stage and people have this great music to listen to 
how do you feel about the finished work?
Actually,  it's still  evolving. Until  it's really  in a Broadway 
theater and getting crowds it's not finished as with most 
creativity in the theater since it's not stuck on vinyl - the 
whole  script.  I  think  that  theater  in  general  is  an 
evolution.  It  is something that is in the moment.  If  you 
have an inspiration in that moment it can be expanded 
upon and brought to life on stage. one thing about this 
play  is that everything we did evolved from the readings 
that we did for it. As something was happening in society
the ending always mirrored that particular  moment  of 
what was important to our existence in funny way.

In the evolution of this project, what came first. Was it 
the music or was it the dialog?
The dialog came first. I'll tell you a cool true story. If you 
read  my  background  you  know  that  I'm  an  old  punk 
rocker. I  don't know if  you're into the history of punk. I 
don't know if that is the genre of music that influenced 
you . I like everything myself. It just so happened that I go 
back - I didn't write music for them - but I did liner notes 
for the band that started horror punk in America and 
that was THE MISFITS back when GLEN DANZIG was the 
lead  singer  then  their  lead  guitarist  left  and  I  started 
writing lyrics with them for a band that I  thought was 
great  called  THE  UNDEAD.  I  also  had  a  punk  theater 
company  25 years  ago and we ended up opening for 
THE RAMONES and funny thing is there was someone 
who was very young at the time and this is a true  story. 
Her  name  is  ANGELICA  PAGE  and  I  hadn't  seen 

ANGELICA in thirty years fast forward to a few years ago 
on  FACEBOOK Like  many  people  I  became reconnected 
with old friends on FACEBOOK and ANGELICA has become 
pretty famous as  an actress and ended up on Broadway 
this past summer as the female lead  in GORE VIDAL'S THE 
BEST  MAN  playing  JOHN  LAROQUETTE'S  wife.  I 
reconnected  with  ANGELICA  and  she  invited  me  to  a 
screening of a movie that she was in and then I had told 
her that I was working on this play  about an older punk 
trapped in the suburbs which is kind of my story. This guy 
still  has the punk angst and wants to make a statement 
on society but a statement that was also inspirational.
I asked ANGELICA if she would look over the script and she 
did and she had me doing a reading at this salon of hers 
and people really liked it. then we did two or three more 
readings when all of a sudden I realized that it had to be a 
musical.  Here  is  how  that  happened.  I  needed  a  new 
theater space I had no money I went on FACEBOOK and let 
people know that I had no money but that I was working on 
this play and that we needed a space and would anyone be 
willing to help me out and from that message three people 
offered  their  theaters  for  free.  We  ended  up  doing  a 
theater series in this wonderful space at the GERSHWIN 
HOTEL  and  the  people  who  ran  it  were  out  of  ANDY 
WARHOLS crowd which I thought was super cool. We did 
a reading there and at the same time I added music. I have 
been so blessed with the people that have been brought 
into this. One is DONNA DESTRI and I  don't know if  that 
name means anything to you.

It does DONNA was a former ARTIST OF THE MONTH at 
ROCKWIRED.
So  you  know that  she  was  the  lead  back  up  singer  for 
BLONDIE.
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And her brother JIMMY was their keyboardist. Yes.
She actually sang the songs at the first musical reading 
and then she co wrote song with me for the play called 
THAT'S  WHAT  I  SEE  which  is  on  our  website 
BEAPROBLEM.COM. That is where everybody has to go 
to  watch  the  trailer  and  hear  the  music  but  there  is 
another artist PAUL OF THE LIVING DEAD and he is in 
this band called THE BAD WHOREMOANS and everybody 
in my crowd back for the early MISFITS days thinks that 
he is as talented as them. PAUL came on and wrote the 
first music 
DONNA sang a song and PAUL sang a song then we put 
it  down  and  started  to  do  more  writing  and  then 
ANGELICA  got  me  a  director.  Up  until  then  we  really 
didn't have a director. We got this phenomenal director 
by the name of VERA BARREN and a musical director by 
the  name  of  FREDDY  KATZ  who  actually  played  with 
STEVIE  VAN  ZANDT.  I  was  really  blessed  with  some 
magnificent people We did a whole bunch of songwriting 
and   we  got  a  whole  bunch  of  new  songs  and  then 
ANGELICA got the next musical reading at THE ACTOR'S 
STUDIO. We didn't want the lyrics to simply be the dialog 
being  sung.  We  wanted  the  music  to  be  songs  that 
supplemented the dialog.

And the music is contributed by a number of artists.
That's right. First it was PAUL OF THE LIVNIG DEAD of 
THE BAD WHOREMOANS and then DONNA DESTRI and 
then FREDDIE KATZ. The songs are so diverse and the 
song  that  FREDDY  wrote  is  called  THE  MULTI-LEVEL 
MARKETING SONG. This play is about a  guy who is an ex-
punk  who  is  older  and  has  no  money.  His  name  is 
PROBLEM  and  he's  played  by  a  talented  young  actor 
named  ALEX  AMALI  who  sings  a  lot  of  the  songs. 
ANGLEICA plays JUSTINE MAKEFAIR who is a woman on 
a mission to make the world fair. ALEX sings most of the 
songs   but  FREDDIE  sings  THE  MULTI  LEVEL 
MARKETING SONG I don't know how it is in New Mexico 
but  in  New Jersey  and  New York  if  you  need  money 
someone eventually brings you to a room telling you that 
they are doing you a favor and they try to get you to sell 
vitamins.

No.  In  New Mexico you  have  to  learn  how to  make 
meth.
There you go. I like that. INGRID AND THE DEFECTORS 
are  a  wonderful  band.  INGRID  worked  with  JOEY 
RAMONE when he was still here with us so INGRID and 
her band wrote a bunch of  the music.  In  the play the 
main character goes from being a hard core punk to this 
older guy and he gets taken to all of these church groups 
and multi level marketers and the government  and they 

are all going to help him to not be “a problem”. They take 
him to a life coach and they try teaching him about "The 
Secret"  You know about  the Secret? Was it  that  big  in 
New Mexico? It was promoted by OPRAH and everything. It 
was this big deal. In my own life I had to do it too and he 
starts believing in a bigger universe that can overcome the 
pettiness of this universe and that is how the play kind of 
ends. He becomes famous. In the play the main character 
needs  to  learn  about  gratitude  and  INGRID  AND  THE 
DEFECTORS do the song GRATITUDE. Another composer 
that I  have on this project is CHRISTOPHER NORTH. His 
song isn't  up  yet  bu it's  a  great  song and he has  done 
scores  for  different  films.  The  song  he  wrote  is  called 
HELPING EACH OTHER FIND A WAY. I've been so blessed 
and so lucky that some old bum punk rocker like me  has 
been given these phenomenally talented people and you've 
heard the music. Isn't it amazingly good?

It is. So far what have been some of the reactions to this 
work?
We've had a really good reaction. What happened though 
is that it  takes a lot of money to put on a play. We had 
people  helping  us  to  get  some  Hollywood  backers  but 
because I'm based in New Jersey we got knocked out by 
Hurricane  Sandy.  Most  of  the  energy  and  funds  and 
resources that were going to help us put on the next few 
shows got hit by the hurricane as well and as a result that 
things have been set  back.  That's not necessarily  a  bad 
thing. We're always in a hurry to get our artwork out there 
and be a success and get  the bills  paid.  I  think  that  we 
would all like that but this has actually allowed me to do a 
lot of soul searching and a lot of writing and right now I 
think I have an absolutely phenomenal ending. I don't want 
to give it  away. It's a trick funny ending and it's going to 
catch  everyone  off  guardand  I  think  that  without 
compromising the energy of punk  I still affirm the power of 
letting goodness control  your life which is  an almost un-
punk statement but it's true. I've always had a reputation 
for being a good punk which I always thought was funny.

Talk a little more about your punk days. You asked if I 
knew anything about the punk scene and I  actually do 
especially from your area. I've always had an affinity for 
New York and The Bowery and CBGBs and all of that  So 
tell me about it.
Well  that's  cool!  I  actually  ended  up  managing  a  punk 
clothing  store  by  the  name  of  NATASHA.  She  was  a 
famous punk designer and she's making a comeback now. 
The store was on ST. MARK'S PLACE and a lot of bands 
would come in and hang out with us. Thats how we got to 
open for THE RAMONES. DEE DEE RAMONE came in one 
day and was like "DAVE! I  need someone to open for us. 
You wanna open for us?" and I did.  I actually dressed up as 
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THE RAMONES pin head and swept the floor and told 
jokes before their set.

Talk about those days some more. 
Well you wanna know something really  funny BRIAN? I 
actually  forgot about  this  and this is  actually  what the 
play really captures. It's a statement on society. If you see 
pictures  of  punks  in  the old  days  a  lot  of  punks were 
wearing safety pins in their mouths before the studs and 
everything. That was like the first self mutilation but I'm 
going to tell  you a secret that very few people know. It 
was all  a goof. It  was all  a joke on society.  As far as I 
know here is what really happened.  I don't know anyone 
who put a hole in their face or put a safety pin it it. They 
would bend the safety pin back with a pair of pliers and 
put a rubber thing around it and then we bent it back 
and put it  in our mouths  so that it  looked like it  was 
going through our mouth and then the next generation 
came along and thought that  it  was cool.  Most  punks 
that I knew growing up were people that had had terrible 
experiences in schools were kids who were bullied and 
were kids who were bitter about society in a non political 
way. The way they took it out was with metal and leather 
in order to put it back in the face of society and in the 
play   the main character  PROBLEM goes through the 
same thing.  He's angry  in  a non articulate way.  All  he 
knows is that he hates his father. He has father issues 
and he was never treated fairly so he's rebelling against 
society and that is what punk was -  young people who 
knew that things were wrong and had had wrong things 
done to them and didn't have faith  in either political party 
and were making a statement on the  mess that society 
was.  That  is  what  that  play  is  about.  does that  sound 
good?  Kids  today  are  continually  getting  trashed  in 
school and many of them turn to music today. They may 
tun to LADY GAGA or some goth metal band but many of 
them turn to music to articulate their disaffection with 
society but its also important that before it's all over that 
we do realize that regardless of the fact that we might 
have been given a terrible blow by society that we can 
still be happy we can still be successful and that there is 
a universe bigger than this planet that can take care of 
us  and there are forces that can take care of us.

And that is the message of the play.
That is the message of the play.
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HABIT is a fantastic new CD. how do you fee about the 
finished work now that it's out there for people to get 
a listen to?
Wow! That is such a great question. I'm really happy with 
it. There were things on it that I did for the first time and I 
was very pleased with the outcome. It was the first time 
that I had ever written string parts and it's the fist time 
that  I  had ever  written  horn parts.  With MY HEART'S 
DESIRE (2009) - it was more of a songbook. I have a very 
diverse  approach  to  songwriting  so  I  had  all  of  these 
songsand  with  that  album  I  gave  each  song  it's  own 
spotlight and with HABIT I had a specific idea of what I 
wanted.  I  wanted  to  have  this  kind  of  yummy  analog 
sound with current overtones and I wanted it to be an 
homage to the seventies and early eighties - back to the 
golden  age  of  session  playing  when  it  was  all  about 
getting in a room and playing live.  With that,  I'm really 
happy  and  I'm  really  happy  with  the  musicians  that  I 
sourced  for  this  project.  Not  just  the  guys  that  are 
already  in  my  band  because  they  always  play  on  my 
albums but having legitimate 1970s session players was 
just fantastic. JAMES TAYLOR'S bass player plays on my 
album -  JIMMI  DODSON and  I've  got  JOHN OATES of 
HALL AND OATES on it as well. Making this album was 
truly a moment in time.

Who did  you  work  with  in  terms  of  production  this 

time around?
I produced the album but I worked very closely with ELTON 
AHI  he  owns  RUSK STUDIOS  which  is  a  pretty  famous 
studio in Los Angeles. I didn't seek him out because he was 
famous.  I  was  actually  hooked  up  with  him  through  my 
manage  MICAHEL  BLAKEY.  MICHAEL  had  been  working 
with ELTON for fifteen years through various projects and 
when I  met ELTON he was just a very sweet guy.He's  a 
Persian guy.  He was a huge DJ back in the day and he 
actually engineered GLORIA GAYNOR'S “I WILL SURVIVE” 
and then when you walk into RUSK STUDIOS it's a pretty 
unassuming place. It's its own building and everything  but 
then you see all of these albums on the wall like BRITNEY 
SPEARS  and  BILLY  IDOL's  “WHITE  WEDDING”  BARBRA 
STREISAND  and  DONNA  SUMMERS'  “ENOUGH  IS 
ENOUGH” - some pretty historic albums were made there. 
At first ELTON was just going to work on a  few singles with 
me.  It  was  odd  at  first  because  he  had  a  process  of 
working that I just didn't have but I was willing to be open to 
ideas after many months of working together I just really 
adore him. We had a really nice rapport but I wanted to 
bring in my drummer to be a co-producer because he and I 
could spend hours and hours and hours together in the 
studio and there is no ego it's all about what is best for the 
song  so  I  think  there  was  a  good  marriage  of  talent 
amongst the three of us working together - me being the 
main  producer  and  ELTON  and  CHRIS  being  the 
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collaborators.

Forgive  me  for  memory  playing  false  or  eluding  me 
rather  but  did  you  have  such  a  grasp  over  the 
production for MY HEART'S DESIRE?
I produced that one all by myself.

Okay, so this was nothing new to you.
It wasn't but at first I didn't know that I could produce. I 
got in there and I had a really good engineer and he did 
all of the things that I asked him to do. If I had to mix the 
album or engineer the album we'd still be there. It's been 
a learning curve for me. I've been working on that for  a 
while and now I  feel  very comfortable about running a 
session and running a rehearsal. When we were working 
on MY HEART'S DESIRE I had someone that I was going 
to collaborate with  and I thought that he was really going 
to help me run the show  and then he canceled on me at 
he last minute.  He totally  totally  flaked on me. He had 
been a long time friend of mine and after that things had 
never been the same.  In a way it was great hat he flaked 
on me because then I had to rise to the occasion and 
now I wouldn't have had it any other way. It was kind of a 
gift that he had nothing to do with the project so that 
was kind of cool.

Talk about your songwriting process. Has it changed 
at all since the first release?
I  think  it's  been  shaped  by  a  number  of  things.  It's 
certainly enriched. Usually it's just a melody and lyric that 
comes to me simultaneously or me sitting in a room with 
a guitar player telling them that this is how the song is 
going to go. I play guitar but I wouldn't hire myself to play. 
I'm not good enough to be the main guitarist in my band. 
I have really great people around me who understand my 
process.  For this new album I  got to write with JOHN 
OATES and I learned a lot from him.  I learned a lot about 
crafting a song. we made two songs in the weekend that 
we met. What I took away from JOHN was that when I 
come up with a melody and I don't have lyrics being a jazz 
musician I always scat the lyrics but JOHN on the other 
hand will sing any lyric it doesn't matter what he's saying 
as long as he's filling words where there is a melody. It's 
really  fantastic  and  I've  really  tried  to  adopt  that 
technique because it  gets  you out  of  where you write 
yourself  into  a  hole  where  you  keep  humming  and 
scatting  the  same  melody  but  you  can't  think  of  any 
words or lyrics  if  you start  the flow of  words whether 
they make sense or not they come to you. I was really 
blown away by that. In between MY HEART'S DESIRE and 
this album I was diagnosed with breast cancer. I'm fine 
now  but  experiences  like  that  can  enrich  your 
songwriting. I was diagnosed four days before I knew that 

I was going to go to Aspen and write with JOHN OATES. It 
was really funny because the doctors were like “You need 
to come in!
We found a spot on your liver and you need to come in for 
an MRI on Monday!”  And I told them that I couldn't come in 
on Monday because I had to be in Aspen to write songs 
with JOHN OATES and they looked at me like I had seven 
heads. I always feel that I am a musician first and I think it 
showed that day. I wasn't in denial. I was ready to embrace 
this challenge but I wasn't going to let that be what my life 
is about.

Knowing  that  now  songs  like  LET  THE  RAIN  and 
SATURN RETURNS make a lot more sense to me now.
Yes SATURN RETURNS is about my diagnosis but I didn't 
want to specifically say cancer because it's about when life 
hands you something and you're going “what?”. Everything 
that you know to be true has changed and its what you do 
with it. Saturn's Return is 27 - 30 years from the day of 
your birth so when people turn thirty they think I've gotta 
get married or think that they haven't finished college or 
that they need to have a baby. People tend to wig out and 
they tend to purge a bunch of old habits and go off  the 
deep end. For me I had already had my Saturn's Return but 
my diagnosis felt like another one and I  was like "Damn! 
You're early!"

What  inspired  you  to  name  this  collection  of  songs 
HABIT?
We are our habits. We are our deeds. Our words become 
our  actions  and  our  actions  become  what  we  are 
remembered by  and that  is  who we are.   I  wanted  the 
songs  to  embrace  all  habits  good,  bad,  ugly,  indifferent, 
productive or destructive. Habits can liberate you or they 
can kill you. It's not being preachy. It's just an observation 
on my part. It was an introspective thing. The song HABIT 
is  about  two  people  who  are  together  almost  as 
placeholder.  They  are there for  each other out  of  habit. 
They  could  each  move  on  from  each  other  and  do 
something else but the situation that they are in feels good 
for right now.

What would you like fore someone to come away with 
after they've heard this album?
Wow! On a physical level I want them to groove to it I want 
them to enjoy these analog kind of sounds that you don't 
get to hear too much of today because so much of popular 
music is being cloned and everyone is starting to sound like 
the software that they were recorded on and I didn't want 
this album to sound like that. I didn't want the guitars to 
sound like  they  were  over  processed.  On a  sonic  level  I 
want people to enjoy the sounds in as pure a form as I 
could deliver it.
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You guys are on tour at the moment?
We  are  indeed  my  friend.  We've  been  on  tour  since 
June. We just did a show last night in Florida and it's 
been great.

How much farther do you have to go?
I think we have gigs lined up until May of next year so far. 
That  is  what  we  have  scheduled.  It's  pretty  much 
anything goes. We're pretty much based in the U.S these 
days so it could extend to further than that.

So what part of Australia are you guys from?
I'm from north of Sydney.  It's a town called Gosford and 
it's right on the coast there. Almost a surf-y town.  It's 
beautiful man! I love it!

Describe what it's like touring the states for you guys.
Well we're seeing a lot of great scenery. Australia can 
get  a little bit  boring depending on how long you have 
been there. The scenery  in the US is amazing.  We're 
seeing  some  any  awesome  forests  and  mountains  in 
places like Colorado and Seattle and Montana and Idaho 
going all the way through Oregon and everything. We've 
seen some great deserts in Arizona and Nevada and the 
people in the south have been really really awesome and 

very welcoming. The Midwest was a totally different barrel 
of fun. It's such a great nation that you guys have got and 
I've been all  over  it  and seen so many different types of 
culture within one culture. It's phenomenal! I'm having the 
best time of my life!

You're touring in promotion of the album OUTRAGE. Tell 
me how you feel about the album now that all the work 
that went into it is behind you.
Aw dude! Like anyone when you're in the process of doing it 
it's a bit gruesome  and grueling but now that we can sit 
back and listen to it I was so happy and thrilled with how it 
turned  out.  Our  producer  ADRIAN  HAMMOND  down  in 
Melbourne was absolutely phenomenal to work with. He's 
the one and only Australian producers that I actually like. 
He's a great guy and great to work with and has amazing 
ideas. He's almost a genius in his own way.  The final result 
was OUTRAGE and we had so much fun with it and we've 
been  shopping  it  across  the  USA and  that  has  been  a 
totally different adventure and it's all thanks to the album 
and everything that it has helped us accomplish.

Since the albums release have there been any reactions 
to it that have surprised you or that you didn't expect?
That's actually  an interesting question.  One of  the things 
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that I didn't expect was that it actually got featured on a 
movie in Australia. This movie features zombies versus 
female wrestlers.

Awesome!
They're  using one the tracks from the album  to  help 
pitch the movie so that was really surprising for me to 
hear that they had actually picked that song. I've seen the 
trailer and the song goes well with it
so I've got no complaints.

Talk  about  the  genesis  of  OCTOBER  RAGE.  What 
brought  all  of  you guys together to make this thing 
happen?
Well it started out in 2008. It was October. WILL and I 
had just broken up from a previous band and started a 
new one and we found two brand new musicians that 
had gone to the same high school as us and we ended 
up playing with them and had a couple of jam sessions 
that went really  well  so we made a band not too long 
after that and started writing and recording and out of 
that OUTRAGE was produced. We started this tour and 
unfortunately  two  of  the  original  members  that  we 
started this band with had to go back home to Australia 
for personal reasons and WILL and I had to get two new 
members and we were lucky enough to be in LA at the 
time and we found two great musicians JOSH on guitar 
ALAN on the drums. We were lucky enough not to miss 
a  day  in  our  tour.  Rewinding  to  when  were  back  in 
Australia  BON  JOVI  came  to  town  and  basically  we 
opened up for them when they came to do their stadium 
tour  in  Australia  which  was  a  great  launchpad  for 
OCTOBER RAGE and  everything  that  we  had going on 
and  it  lead  us  here  on  our  U.S.  tour  so  I'm  definitely 
grateful.

Talk about each of the members of the current line up. 
Tell me who they are an what it is that each of them 
brings to the table that makes this thing work?
It's  an interesting combination but it  works so well.  To 
begin with WILL - my brother - has been on the journey 
with  me  since  god-knows-when.  We've  been  writing 
music together and the pair  of us have always been a 
great team. It's not like the usual story that you hear with 
other family  members.  We're really  tight together and 
we  definitely  value  each  others  company  all  the  time 
which is rare for siblings. It's been great! WILL is a great 
bass player and he brings a lot to the table in terms of 
the creativity behind the arrangements. You've also got 
ALAN POKER the new drummer. This guy is probably a 
cross  between JOHN BONHAM and DAVID GROHL in 
terms of  who he is influenced by and he really gets into 
that  heavy  style  of  drumming.  He's  a  rock  n  roll 

drummer.  He does a  really  good job and then you have 
JOSH GILBERT on guitar who is a phenomenal shredder. 
He can play just about anything. He's been playing since he 
was about as tall as your knee. He's phenomenal as well
The live show is pumping right now and I'm totally happy 
with it. It's been awesome.

Talk about how music began for you and your brother. 
how did all of that get started?
I don't know. There is this photo of me in my nappy with my 
mouth  hanging  open  and  a  ukelele  in  my  hand  and  I'm 
strumming it like a guitar. I don't ever remember writing a 
song at that age but I joined a choir when I was young and 
think that was when I first discovered that I had a love for 
music  -  especially  singing  and  somewhere  around  high 
school I got a piano.  I loved it. I had the classical training 
and everything  but it was when I first started playing guitar 
at eighteen. That was a total  shift for me. I  had a whole 
bunch of friends in music class at school that were playing 
guitar while I was waiting for my turn to play the piano we 
only  had one piano guitar looked like so much fun that I 
decided that I was going to take it up and sure enough I 
started  writing  songs  for  my  band  to  play  and  things 
started happening for me as a songwriter. For WILL it's a 
different story. WILL never had any natural ambition to play 
music he was actually studying engineering in high school 
and he had a fight with his teacher that made him miss 
class and this school said to him that he had two choices. 
He could either change to music or he could change to 
cooking so he went into music and I  forced him to  play 
bass and ever since then WILL has had the same love for 
music that I have. I'm definitely thankful for that as well.

Explain the songwriting process within this band.  How 
do you guys go about it?
Well the funny thing is that it can happen in any number of 
ways and one of the ways is I  could just be jamming by 
myself on an acoustic guitar and come up with an idea or I 
might  be  walking  down  the  street  and  I'll  have  an  idea 
come into my head and I start writing it in my head before I 
can  race  to  somewhere  and  start  writing  down  some 
lyrics.  Often   it's  just  being  in  a  rehearsal  space  and 
someone will just start playing a riff and it will sound like a 
good start to a song  and a song will develop that way. It's 
really  a  combination  of  different  methods  that  might 
actually  work.  In  essence  the  sum  is  what  pulls  it  all 
together.  We don't care for much else other than what is 
going to serve the song the best. There is no ego involved. 
It's  all  about  finding what  is  going to  make the song as 
good as it can be and it really works for us. It's awesome!

With that being said what songs off of the album stand 
out for you the most and why?
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Aw geez! I  love playing WAYSIDE mainly because it's a 
great song to play live. Every time we play that song it 
gets a lot of heads banging. A lot  of people go nuts in the 
crowd which is  great  to see and  seeing that  is  a  lot 
more fun than anything else. STILL THE ONE is a great 
one for me - not necessarily live - but I loved the process 
of  writing  that  song.  It  was  just  a  totally  different 
atmosphere.  I  was  in  a  particular  head  space  when  I 
wrote that song that is hard to explain. It was awesome 
and the creativity behind that song was so profound!

What would you like for someone to come away with 
after they've seen the band live or heard the album?
I would probably want them to have the most awesome 
experience ever. That has been one of the major goals 
for us from day one. Every time we play live we make 
sure that that show is an awesome show regardless of 
who is in the room whether it's a thousand people or it's 
two. It's one of the principles that we've always had and 
we  always  make  sure  that  everyone  has  a  chance  to 
rock out with us and I'm happy that that happens quite 
often.

Once this tour is up, what is next for the band?
Well we have a short break. We finish up with SALIVA in 
Kentucky next month and then we've got a little bit of a 
break for Christmas. Once that happens we're back on 
the  road  but  we're  also  in  the  process  of  writing  an 
album  right  now.  I'm  not  sure  when  it's  going  to  be 
released  but  it's  going  to  be  great  and  I'm  looking 
forward to it man!
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I  understand that before the  establishment of  ROK 
OUT RADIO you were in terrestrial radio yourself for a 
little bit. 
I was. I was in radio for a bout a month and a half.

In  reading  about  you,  you  talk  about  some  of  the 
restrictions that were put on you by-
(laughs) Yes! There were some restrictions put on me 
unfortunately.

What were they specifically?
It was things like  I had to play a specific format. I'm not 
going to josh any particular genre but
they wanted me to play metal.  They didn't  want me to 
play any other genres and I had to be on at certain times 
of the day and I couldn't do what I wanted. There was this 
back and forth all of the time and they would say things 
like "We have to  have meetings and discuss this!  You 
can't just go ahead and do what you want!" and I was like 
"Oh really? We'll just have to go and see about that!" So 
one dark stormy night  I took the back door and I left the 
radio station that I was working for and opened up my 
own 24 hour station.

And ROK OUT RADIO started from there?
ROK  OUT  RADIO  started  February  28th  at  midnight 
twenty four hours after I left the station.

How many shows are you carrying right now?

Right  now  I'm  carrying  -  and  I'm  working  on  my  2013 
format - I'm carrying over thirty shows and you're one of 
them.

Yes I am. In reading more about ROK OUT RADIO a lot of 
the programming is geared towards promoting the local 
music scene in Scranton, PA. Describe the local music 
scene that you are surrounded by?
The local scene where I am in is Scranton and it's not a 
very big town. It's big enough but it's  not like your other 
places like Philly or Pittsburgh and places like that where 
the local scene is probably a lot bigger but up here every 
bar that you go to is always going to promote cover bands 
no mater what. There is very little original  music houses 
around here.  If I had to promote any  the top three it would 
be  THE  VINTAGE THEATER.  THE  NEW PENNY,  DIANE'S 
DELI and NEW VISIONS. Everyone of those places are all 
about the original music scene. It's nice because some of 
those venues are all ages and some of them are under 21. 
No matter what day you walk in there they are going to 
have an original  music act  on stage.  By  doing the radio 
station  I want to be able to push for them because not a 
lot  of  people  know  about  the  original  music.  Everybody 
knows about the favorite cover band doing a rendition of 
JOHNNY  B.  GOODE  or  something.  You've  gotta  do 
something.

Talk  about  what  drew  you  to  radio  in  the  beginning. 
What sort of fueled you there?
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What fueled me to get into radio was the fact that I also 
work  for  the  Pennsylvania  chapter  of  the   NATIONAL 
SCOLIOSIS FOUNDATION . I'm the chapter President and 
what fueled me to get involved in radio was that every 
year we would do an annual charity event  called STOP 
FOR SCOLIOSIS where bands would come in from all over 
and they would want to be heard. Because the event was 
only happening once a ear it  wasn't doing enough so I 
figured why not do a radio show.  It would be a perfect 
opportunity for bands to be heard  so it was a good step 
for me.

With  your  station  having  a  presence  online,  has 
interest in these local acts extended to other states 
as well?
Actually,  we were introduced to  band that  is  based in 
Barbados that has been hitting the Scranton area a lot 
and I'm sure that you know who they are.

Yes I do! STANDING PENANCE.
The  one  and  only  STANDING  PENANCE!  They  were 
discovered by us on the radio and we not only got them 
signed  by  STEELE  ENTERTAINMENT we're  hoping  that 
someday  like  the   movie  COOL  RUNNINGS  about  the 
Jamaican bobsledding team that we can bring them to 
the States and show people who these guys are all about 
because right now people are just missing out.

I never thought of the COOL RUNNINGS analogy with 
regard to them but it is so perfect!
How could  you  not  with  HANJI  and  TEARHEAD?  How 
could you not?

I  usually  go  for  the  pop  cultural  reference  in  every 
situation and don't know how I missed that.
That one there is just a dead giveaway

Well I feel stupid now. 
Nothing to feel stupid about.

On that dark and stormy night when you stormed out 
of the radio station and set sail to do this thing were 
there any obstacles in the way?
Of  course  there  were  and  there  still  are  and  I'm  not 
gonna drop names or anything like that but there were 
peoples out there telling bands to not send their music 
to  us because we are no good and we don't  practice 
good ethics which is a lie because all I'm about the local 
bands anyways. It  doesn't matter where they are from I 
don't care what genre they play as long as it's original. 
Now that we're getting bigger we dedicate a whole night 
of programming to the cover band scene. They are just 

upset that they haven't thought of it themselves. When we 
were in the running for number one radio station some of 
the other radio stations were upset because they weren't 
nominated and saying things like "Well how did ROK OUT 
RADIO get into this? They are brand new!” We got into it 
because of our fans. They were the ones that nominated 
us. It was a small voting period and the next thing you know 
we're on the list with all these stations and competing with 
the radio station that I used to work for  and that was even 
better.

Internet  radio  has  become  a  fantastic  alternative  to 
conventional terrestrial radio. Where do you see it going 
in the next few years?
My thought is -  and I  have friends who are in corporate 
radio but I'm say this anyway - corporate radio will always 
suck  because  they  are  always  going  to  play  the  repeat 
songs no matter what but on an internet radio station you 
are not going to hear the same song on an internet radio 
station on the same day more than once. If you're hearing 
the  same  band  on  a  different  radio  station  playing  the 
same song that is a good thing versus more of these local 
corporate radio stations. They are seeing what the people 
on the internet are doing and they want to try to do the 
same thing but they aren't going to get the same dynamic. 
People are going to want to tune in on the dial  because 
they think it's cool but with the way that technology is going 
that dial is going to go away. It's going a matter of clicking 
in as opposed to tuning in.

What do you see on the horizon for ROK OUT RADIO in 
the next five years?
In the next five years? In ten months we already have big 
name artists in rotation on our station. I  wanna say that 
within the next year that we are going to start having ROK 
OUT RADIO BASHES where we invite a lot of the bands to 
play out in our area under the radio station but in five years 
I want to do exactly what I'm doing now.  We've already got 
2100 bands  in  rotation  and  years  from now I  want  to 
continue to do the same thing, you know? I wanna say that 
in five years I'd like to have a corporate radio front to it and 
have a facility that people can come in and visit. Right now 
where doing it out of the basement of our house but that's 
about it. I just want to keep doing what I'm doing. 
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BENEATH THESE BORROWED SKIES is a great listen 
and now that it's out there for everyone to listen to, 
how do you feel about it?
I'm happy with it.  I'm very very happy with it. I'm pretty 
picky  with  some of  my own stuff.  This  is  my first  solo 
record  but  I  have  a  lot  of  boot  leg  home  recordings 
floating around but this my first really legit album and I 
couldn't have been happier with the way that it  turned 
out. The whole thing just really fell together. The process 
was very natural and very easy. I got to work with ROB 
SCHNOFF who I am a huge fan of his. He does all  the 
ELLIOT SMITH records and ELLIOT was on of my favorite 
songwriters. The whole thing has turned out great. The 
response has been really great and my fans have been 
happy with it. I'm very pleased.

It's  released  through  CLARITY  WAY  RECORDS  and 
from what I understand they're going to be donating 
all of the proceeds to MUSIC CARES. Talk about that.
I had struggled with substance abuse through my teens 
and early to mid twenties. I had gone into rehab back in 
'07  and  MUSIC  CARES  helped  pay  for  that.  Without 
them  I  really  wouldn't  have  had  the  treatment  that  I 
received. It played a really big role in my recovery. With 
the way everything worked out with CLARITY WAY we 
knew pretty much from the beginning that we wanted to 
give back to them and when SHANNON HOON passed 

away a lot of the  proceeds from the album NICO (1996) 
went to MUSIC CARES and they helped me out years later. 
I thought this was a great way to give back to them.  They 
have helped a lot of artists with recovery. It seemed natural 
for us to do that.

Did  this  project  evolve  from  wanting  to  give  back  to 
MUSIC CARES or was that just incidental. 
It  was  incidental.  JUSTN  (of  CLARITY  WAY)  and  I  have 
been friends for a pretty long time. He had talked in the 
past  about  starting  a  record  label.  He  actually  has  a 
recording  studio  at  CLARITY  WAY's  facility.  He  uses 
musical  therapy  which  is  great.  Even  people  that  have 
never played instruments or don't know the process those 
people find it interesting to go in there and see how the 
whole process happens. JUSTIN had talked about starting 
a record label  but I  just didn't  think that the timing was 
right. Years later we talked about it and it seemed like a 
good idea. They were great. They let me go with it. They let 
me do what I wanted. If I had done this with a major label I 
don't  think  I  would've  been  able  to  do  the  album that  I 
wanted. In situations like that you have an A&R guy looking 
over your shoulder going "oh this song is a little too long" or 
this and that and I didn't have to worry about any of that. 
They  just  let  me go  with  it  .  That  was great.  Everything 
happened really naturally. If we were to try to force any of it 
it wouldn't have worked.
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So far have there been any reactions to it that have 
surprised you or that you didn't expect?
You know. I haven't gotten any bad feedback. While I was 
making the album I kept feeling like this was going to be a 
good album but a lot of artists feel that way about their 
work. I felt really confidant about it but once it was out 
there  the  feedback  was  incredible  even  with  BLIND 
MELLON fans. They tend to be really biased but they have 
really taken tot he album and I was kind of surprised that 
the reaction has been as strong as it has. That has been 
pretty exciting.

You've  also  got  an  impressive  cast  of  musicians  on 
this  release.  Talk  about  how you  rounded  everybody 
up.
Well, I've been a fan of everybody that I had on the album. 
Everybody  that  I  talked  to  was  gung  ho  about  it  even 
though there wasn't a lot of money. Actually there was 
no money. I didn't really pay anybody but everybody was 
still  excited about doing it  like AJA VOLKMAN of NICO 
VEGA for  example.  I've  been watching that  band since 
they  first  came out and I  had been a really  big fan of 
theirs.  AJA has  one  of  the best  vocals  in  rock  n  roll. 
When I was writing the song SWEET MEMORIES I knew 
right from the beginning that I wanted her on it. I wrote 
the second verse of that song with her in mind. I had met 
her periodically throughout the years through a mutual 
friend. I had asked if AJA would be interested in taking 
part in this and sure enough she said yes. I got her down 
to  the  studio  and  she  just  nailed  it.  I  also  asked 
CHRISTOPHER THORN from BLIND MELON if  he  was 
interested in doing it and he was willing to do it. I  was 
actually  shocked  about  the  people  that  wanted  to 
participate because I knew that everyone was busy but 
the stars seemed to line up. People had some time off 
and it just worked out perfectly.

Talk about how music began you. How did all of that 
get started?
I don't really remember a time when it wasn't in my life. 
Even before I started playing my dad always had a guitar 
in his hand. My mom and dad both play and my dad got a 
guitar in my hand when I  was six and it's always been 
there. I knew at a really young age that that was what I 
wanted to do and I never swayed. I never wanted to do 
anything else even when I  was growing up and playing 
sports I was glued to MTV and would have AC/DC tapes 
playing  and  learning  MALCOM  YOUNG  riffs.  It's  just 
always been there for me. Looking back on it I had a deep 
fascination  with  music  from a  very  young  age.  I  don't 
think that's necessarily normal. Most kids are into things 
like video games and stuff but I was just fascinated with 

music  and  everything  about  it.  My  dad  was  a  huge 
influence. He was there to show me how to tune a guitar 
and show me some different riffs. I can't remember a time 
when it wasn't in my life.

You  pretty  much  divide  your  time  between  BLIND 
MELON and  this  other  project  called  THE LOOK OUT 
KIDS. Describe the balancing act.
Well  you know that can be tough. You want to give and 
each  and  every  band  project  that  you  have  your  full 
attention and sometimes that doesn't happen. There are 
good things and bad things about it but fortunately for me 
the bands that I'm in everyone has several projects going 
on. Balancing it has been tough. I've been in multiple bands 
for years now and at times it  can be really  tough. Every 
band  wants  to  be  prioritized  and  that  doesn't  always 
happen. I'm pretty honest about my situation upfront and 
let everybody know that I've got this this and this  and the 
people I play with understand it and respect it. It's tough 
but I seem to make it happen.

Explain the songwriting process. How do you go about 
it?
It's never really.  It starts out with the guitar. A lot of the 
songs that I  wrote that  ended up on this album started 
that  way.  I'm  a  die-hard  LAKER's  fan.  I  would  zone  out 
watching a game while playing guitar and I would stumble 
on a  riff and work on that riff until I had a song. It was a 
little bit different this time around because recording and 
writing went hand in hand whereas before I would work on 
song have it  completed and then go into the studio and 
record it. As I was writing the songs I was recording them. 
Songwriting is one of those things that I don't like to think 
about  and I  don't  want  to  know where it  comes from.  I 
heard TOM PETTY say in an interview once that If he knew 
where it came from that he wouldn't have it anymore and I 
kind  of  feel  the  same  way.  There  is  something  magical 
about it. I never learned musical theory and I pay a lot of 
alternate tunings where chords and stuff like that go out 
the window. You don't really know where you're at so you 
have to use your ear more.  I like that. I like not knowing 
theory. because I think that you can have walls up around 
you at  that point.  There is  this  mystique to not knowing 
what  it  is.  I  know  it  sounds  hokey  pokey  but  there  is 
something magical about it. 

What songs off of this album stand out for you the most 
and why?
All  of the songs hold a special  place in my heart. I  don't 
believe in filler. I wanted this album to be an album that you 
can  listen  to  from  start  to  finish.  I  still  believe  in  that 
whereas I know a lot of people release albums with one or 
two  songs  that  are  good  and  the  rest  of  the  album is 
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garbage. With this being my first solo record I  had so 
much material to pick from.  I wanted this to be the best 
album I could make. There are definitely songs that stand 
out for me. SWEET MEMORIES was a really fun song for 
me because of having AJA on there. The song ended up 
having seventy four tracks which is just absurd. It had all 
kinds of instrumentation going on. That song seems to 
be a favorite with the fans as well. That one sticks out 
and so does A WINTERS TALE. AJA also sang harmonies 
on that song as well.  I'm really  proud of both of  those 
songs but at the same time I'M really proud of all of the 
songs on this record. I think this album is something that 
I can look back twenty years from now and still be proud 
of. I wanted to create something that I could be proud of 
years from now.

What would you like someone to come away with after 
they've heard the album?
I really tried to sing about real things - things that I see a 
lot  of  people  deal  with.  Things  like  mental  illness have 
been  pretty  usual  in  my  life.  My  dad  is  a  paranoid 
schizophrenic and I have a deep respect for people with 
mental  illness  and  because  it's  not  really  understood 
there are a lot of people who are afraid of it and don't 
necessarily  understand  it.  I  know a  lot  of  people  that 
struggle  in  their  own  way  and  I  wanted  to  create  an 
album that  people  can  relate  to  and  in  a  way  makes 
them feel  safe. It's the same thing with drug addiction. 
There are a lot of people that deal with that and it damn 
near  ruined  my  life  and  I  feel  very  fortunate  to  have 
gotten out of it as young as I was. I've watched a lot of my 
friends deal with it growing up and a lot of them aren't 
here anymore. I've seen addiction take a lot of people out. 
I  remember growing up thinking that it was cool to be 
fucked up and thinking it was cool to end up like a lot of 
my idols. You romanticize a lot of that stuff when your 
younger and I think a lot of people do that but hopefully I 
can  reach  out  to  young  people  and  show them  that 
there is a better way to live. A healthier way to live. It's 
stupid to go out that early in life. I'll  look at people like 
SHANNON HOON who was a big influence and I look at it 
as wishing that he could've been here and seen the kind 
of music that he could've been making. It's a shame that 
he  was  taken  out  so  young.  I  hope  people  can  take 
something positive out of it. That is what it's all about for 
me.
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Did you guys the survive the Hurricane?
Yeah.  We  actually  didn't  have  much  damage.  The 
neighbors had some damage all along the beach but we 
are  on  a  hill  so  we  were  on  the  best  possible  spot 
thankfully.

You're band VESTIBULE has a great CD out now for 
people  to  hear.  How do  you  feel  about  the  finished 
work?
I'm very proud of it. I think all four of us put a lot of work 
into it  and we are very happy with what came out of it. It 
was really  great the whole journey from start to finish 
was amazing and it feels good to have it ll completed.
 
And who all did you work with in terms of production?
We worked with  JOE DEMAIO  who is  an engineer  at 
SHOREFIRE  STUDIOS in  Long  Branch New Jersey.  He 
was our main guy. We also enlisted the help of STEVE 
JANKOWSKI for three different songs but JOEY was the 
main guy and we refer to him as a wizard because he is 
so knowledgeable about all things recording and he really 
helped  us  to  get  the  best  possible  sound  out  of  the 
album.

And in getting this release  out to the masses have 
there been any reactions so far that have surprised 
you?
I  would  say  it's  mostly  been  positive  in  terms  of  the 
feedback we've been getting.  I'd have to say that some of 
the comparisons  to  other bands have surprised me.  I 
wouldn't have thought that we sounded like these bands 
but  people have compared us to THE POLICE and few 
other  classic  rock  bands  and  I  guess  I  never  noticed 
those comparisons before as I have with more modern 
bands  like INCUBUS and RADIOHEAD. When they point 
out some of those things out you can definitely hear the 
classic rock influence and I think that a large part of that 

is due to the fact that we used a lot of vintage recording 
equipment  and  some  vintage  amps  and  that  gave  the 
whole thing a nostalgic kind of sound.

So you pretty much went analog on this recording.
Actually it was recorded using pro-tools but the engineer 
used  a  helio  console  which  gives  the  recording  an  old 
school  kind  of  vibe  and  as  far  as  the  guitar  tones  and 
drums sounds the best way that I can describe it is that it 
is a vintage kind of sound.

Talk about the  genesis of this band. What got you guys 
on the same page to make this thing happen?
We all  graduated from the same high school and we all 
took classes at the same community college but we all met 
in our jazz class at high school. I met HECTOR there and he 
is  our  singer  and  rhythm  guitarist.  I've  known  our  lead 
guitarist  ADAM  since  the  fifth  grade.  We  went  to 
elementary  school  together.  The  bass  player  is  the 
youngest one of us and I had played in a jazz group with 
him.  We were  each  very  curious  about  how to  pursue 
music and we each had a passion for it. When the four of 
us finally got together it took a little time but we were able 
to  see  eye  to  eye  really  well  as  far  as  composing  and 
playing. From there we developed songs  and slowly we got 
a  repertoire  down.  We  keep  trying  to  progress  and 
become stronger musicians and craft better songs.

Talk  about  how music  began  for  you  as  an  individual. 
How did that get started?
I  started on piano. My aunt gave me lessons when I was 
seven  and  from  there  I  started  getting  into  drums.  In 
Elementary school I started playing in the school band and I 
started taking some private lessons. but when I got to high 
school  I  really  started  getting  into  drums  because  the 
music teacher there was named ALAN ABRAHAM and he 
was one of the  best drummers I had ever seen in my life
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and watching him play really blew my mind. It was then 
that I realized that I had a lot of work to do
as far as honing my craft and becoming a better artist. 
From there I started playing a lot of guitar and since all 
four of us play guitar in this band it really helps because 
we can all  sit  down with some acoustics and work on 
new material  and jam on different  chord progressions 
and it  makes it  easy for all  of  us to  work together to 
develop new songs. 

Is that pretty much the songwriting process for you 
guys? Talk about how that process happens for this 
band?
Usually one of us will have an idea and it usually starts 
with the music itself and not the lyrics and from there 
HECTOR or I will start writing lyrics for it and we'll each 
put in our two cents in terms of  developing lyrics to the 
best possible place where we could get them to be. From 
there we sit down with the guys and  all four of us  work 
together to arrange the song and make sure that it's as 
powerful and as clean sounding as it can be.

And with that being said what songs off of this album 
stand out for you the most and why?
I would say CLOUDS REFLECTED. It's not one of the more 
intense rock n roll  songs but  it's sort of a mysterious 
kind  of  ethereal  sounding song.  The  whole  vibe  of  the 
song  sweeps  you  away  to  a  different  place.  SWEET 
SURRENDER is also a really good tune. I enjoy the drum 
beat on that song. It's a fun beat to play. It's an enjoyable 
song to jam on. SEPTEMBER SKIES is a good song too. 
It's one of the heavier songs on the record and it kind of 
shows the intensity of the band as a whole.

How are live shows going for you guys at the moment?
Right  now  we've  been  focusing  exclusively  on  new 
material so we're really trying to get enough solid songs 
to make another album  so we've been taking a break 
from the band circuit and playing  and just promoting the 
album that we have out now. We probably have about 
twenty songs that are almost finished and we're trying to 
get them tot he point where it's  solid enough to write 
lyrics to and then pick the best of the best and make a 
really good second album.

What would you like people to come away with after 
they've heard this album?
I guess I'd like for people to be uplifted. A lot of the lyrics 
comes from a spiritual frame of mind and we try to be 
uplifting with our lyrics. We're not downers. We love life 
and  we  love  music  so  we  try  to  project  something 
positive and getting people to enjoy the music is the most 
important thing really.
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WORN FREE has this new line of JOHN LENNON tee 
shirts. Talk about the inspiration for this new line. 
We've been doing LENNON stuff  since we started the 
company and we just keep uncovering and finding more 
and more tee-shirts that he wore and so the inspiration 
there is that we work with a lot of musicians that we love 
and the great thing about JOHN is that he made his own 
tee-shirts to make a personal statement like "YOU ARE 
HERE"  or  other  times  it  was  place  that  he  liked  like 
"HOME"  which  is  a  restaurant  on  92nd  street.  He 
practically encapsulates the whole concept of the brand 
reallyso  we've  been  able  to  grow  and  increase  the 
number of tee-shirts that we do of LENNON's and build it 
more into a fashion range.

And how has reaction been to this new line of tees?
It's been great. It's one of our best sellers Especially with 
the  "COME TOGETHER"shirt.  There  is  something  quite 
special that we've done with that. Over the past year and 
a  half  we  have  acquired  the  original  screen  that  the 
COME  TOGETHER  tee-shirt  was  made  from.  It  was  a 
couple of guys in California  who made the design and we 
bought the screen and the rights from them and now we 
are giving our royalties from the sales of these shirts to 
a charity called WAR CHILD which does a lot of great 
things  for  children  who are living  in  war  struck  areas 
throughout  the  world.  We're  working  with  them  and 
YOKO ONO has given us her blessing. She even told us 

that if  JOHN was alive he would've loved that charity  so 
we've got some other plans to increase the line to help that 
charity  more.  We are going to  print  as many  tee-shirts 
with that screen as possible and the proceeds will  go to 
WAR CHILD.

There are rock n roll  tee shirt  companies everywhere 
you look but you guys do something different in that you 
take  famous tees  that  were  worn by  famous folk  like 
JOHN LENNON,  like  JOEY RAMONE,  like  JOAN JETT, 
like  DEBORAH  HARYY,  like  GRAM  PARSONS.  What 
inspired this enterprise?
What inspired me was that I had come across the whole 
thing  accidentally.  We  are  recreating  things  that  were 
personal  to  these  artists  so  it  wasn't  like  we  were 
advertising  the  bands.  These  were  personal  items  so 
instead of  buying a fan shirt  you are instead purchasing 
something that's close to the artist. I had the idea twelve 
years ago from watching movies. I was watching CHEECH 
AND CHONG UP IN SMOKE and I really wanted and RORER 
714  shirt  because  I  loved  those  graphics  and  I  wasn't 
aware  that  it  was  quaaludes  or  anything  like  that  but  I 
really loved the design and I was thinking wouldn't it be nice 
if you could buy this stuff that you  see on television and it 
evolved  from there  but  music  was the  first  stop  for  us 
because it was easier to get the  merchandise going. With 
films  it  is  slightly  more  complicated  but  we  do  have  a 
CHEECH AND CHONG license now which is great. That is 
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where the inspiration came from.

Securing licenses for these screens and images, how 
easy or difficult is that?
It's not easy but the great thing is is that this is the stuff 
that we love. We end up working on it and the stuff does 
really well and I think it needs that sort of attention and 
passion  to  make  things  happen.  Some  things  come 
together and happen very easily and some things take a 
bit of time. There is a lot of licenses that I'd love to do but 
we haven't had the clearance yet and we're still waiting 
for them.

How did your interest in music begin?
I've  been into  music for  as long as I  can remember.  I 
bought a guitar when I was thirteen and taught myself to 
play but as I got older I got more into photography and 
the visual arts and all of that sort of came back around 
with this project. I  get to hang out with photographers 
look through their old stuff and hear their stories about 
music. There is a tremendous amount of music history 
that  we  are  privy  to  which  makes  this  an  interesting 
project to work on.

And  you've  got  a  lot  of  celebrity  interest  in  your 
project.  You've  got  a  lot  of  celebrities  wearing  your 
shirts. Did that come as a surprise to you or was it 
something that you sought out?
It came as a surprise to us. It was kind of weird because 
were wondering how we were going to approach people 
about these tee-shirts and it kind of happened organically 
for us. I think we were lucky in that respect. I think it had 
a lot to do with our placement in stores and the artists 
that  wore the shirts.  It  goes back to  that  whole  thing 
about being personal.  For instance GARY OLDMAN buys 
a lot of our tee-shirts and we always try to give him stuff 
but he buys tons of stuff. He is a massive BEATLES fan 
and a  big JOHN LENNON fan an on his website he talks 
about  these  shirts  and  the  original  artists  who  wore 
them. There are things like that that we as a company 
haven't  provoked.  It  just  kind  of  happened.  JOHNNY 
DEPP's  stylist  was  given  one  of  our  GRAM PARSONS 
AND THE FALLEN ANGELS tee-shirts and a week later 
the stylist came back to us and said "I need another one 
of these". JOHNNY had been looking on our website and 
wanted  an  IGGY  POP  tee  shirt.  It's  been  amazing  we 
aren't  a fashion brand in the sense that we change the 
styles every season. Everything is based on some sort of 
musical  pop  cultural  reference  and  people  seem  to 
gravitate towards it.

What is next for the company? What other lines are 
you guys working on at the moment?

We've got a bunch of things that were up to  but we're 
really focusing on the licenses that work well for us and the 
amount of material that we need to make this work. We've 
got some image work by some of the great unsung heroes 
in  music  like  MICK  RONSON  (SPIDERS  FROM  MARS 
guitarist) who never really get the recognition. We would 
love to do some more stuff with that. We're just trying to 
find the right retail partners to work with us on a legend's 
brand.  We're  also  working  on  something  with  MOJO 
MAGAZINE where we create content for their website and 
readership that is relevant to the monthly issue that they 
have. For instance if they do a piece on SYD BARRETT we 
are  going  to  create  a  couple  of  tee  shirts  with  SYD 
BARRETTS artwork or things from TERRAPIN MAGAZINE 
depending on what is needed.

Since  launching  this  business,  what  has  been  the 
biggest surprise for you?
I  don't  know.  The biggest  surprise  for  me is  always  the 
reaction that you  get from people not just from celebrities 
but from people who get the  idea - people who understand 
the  concept  really  get  excited  by  it.  We  get  a  lot  of 
submissions and suggestions from a lot of people on our 
website who are big music fans and they keep things in 
check.  If  we change something or  get  something wrong 
they let us know. They are almost patriotic if you know what 
I  mean.  It  has  been  a  great  surprise  that  people  have 
gotten  behind  the  idea of  the  brand.  People  have  taken 
notice and have become very passionate about what we 
are doing.
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