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It is a fantastic CD that 
you have here. Now that 
it's out there for people 
to hear. how do you feel 
about the finished work?
You know man, I'm really 
happy with it!There is this 
vibe  that  we captured.  It 
was mostly recorded   live 
in the studio with minimal 
overdubs  and  harmony 
vocals.  It  has a very raw 
feel  to  it  that  I  was 
striving  for  love  and  the 
fact  that  we  made  it 
made  it  happen  is 
incredible.  The  album  is 
very  eclectic.  No  two 
songs on it sound  a like.

The  songs  are  indeed 
eclectic. Who all did you 
work  with  in  terms  of 
production?
I  produced  everything.  I 
did  have  a  financial 
backer and he and I  had 
an agreement worked out 
for  recording  this  album 
in  Sweden.  It  was   his 
responsibility  to  find 
players and my job was to 
shape  them  into  what  I 
thought  the  songs 
needed.  When  the 
musicians came in to cut 
the  CD  I  gave  them  a 
rundown  of  what  I 
expected and it  all  came 
as close as we could get 
to that Austin TX sound

Talk about some the players on this recording? 
Definitely I've got to mention ROLONDO GUAJARDO who 
was the harmonica player but we call him WOE.  Every 
time he travels overseas no one can ever say ROLANDO 
so we just call him WOE. It kind of sucks. He has had that 
nickname  for  30  years.  He  and  I  have  been  working 
together  for  three  and half  years  now.  Before  me he 
worked  with  RUSTY  WEIR  who  wrote   a  song  that 
BONNIE RAITT recorded back in the seventies. He has 
also  worked  with  LOS  LOBOS  and  numerous  other 
people. His harmonica playing is stellar and we never had 

to  overdub  anything  for 
him.  It  was  all  just  a  one 
take for him and he really 
balances  out  the  sound.  I 
don't like records with self 
indulgent  guitar  playing. 
I'm  a  fan  of  songwriting 
and  performance  as  well 
as  hot  licks  and  having  a 
harmonica  player  with  a 
horn section mentality was 
great.  We  also  had  this 
amazing saxophone player 
who  came in for an hour 
and  half.  I  sang  what  I 
wanted him to play and he 
did is own thing with it he 
really  nailed it  did a great 
job on the song BACK FO 
THE BAR.   KAI  did  organ 
and piano  and he is  this 
JERRY  LEE  LEWIS  type 
from  SWEDEN.  He 
recorded  on  a  couple  of 
songs and added a whole 
new  dimension  to  it. 
People who listen t it  can't 
believe it  was recorded in 
SWEDEN. It's kind of weird 
that  Europeans  seem  to 
study  American  music 
more  than  Americans  do 
so  it  was  easy  for  the 
players to interpret what I 
wanted  they  did  a  great 
job happy with end result . 
The  sound  engineer 
SATHER  did  an  amazing 
job in the studio in terms 
mic  placement  and 
capturing  the  live  feel 

without it seeming too raw. The album is not 
too raw and not  too 'live'  sounding.   That's  what  I  loved 
about how he was able to squeeze those things out and 
make it happen. He and I saw eye to eye on capturing the 
vibe for this album

What brought you to Sweden to record this album?
I tour all the time. This is all I do for a living. I've played for 
years  and years  and years  and one of  the great  things 
about  playing  Austin  is  that   you  never  know  what 
opportunities are going to end up coming your way.  We 
were doing one of my resident gigs down here. About three 
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years ago
and this guy comes in and he was friends with WOE the 
harmonica player and he said “Great show! Do you want 
to g to Europe?” I said “Yeah sure!” I've heard thousands 
of   people make those offers and no one ever  comes 
through. Three months later, I get a call form that guy. 
He  tells  me  that  he  has  the  whole  month  of  March 
booked for me. Once again I didn't believe a single thing. 
Come February, I get my airline tickets in the mail. Then I 
was like 'Okay I guess I'm going to Sweden!' It happened 
to be where he is from and where he happened to have 
the most connections and was able to  make the tour 
possible  starting  from there.  That  was the initial  tour. 
That was March of 2010. We went there for a month. 
we went there to feel it out and see what would happen. 
It went very well so we went back that summer and that 
was even bigger.  We went the following Spring  and it 
escalated from there. This past summer we were able to 
finalize this record.

In  listening  to  the  CD it  doesn't  sound  like  being in 
SWEDEN influenced the recording at all. It sounds like 
it's recorded in Austin.
I play every night . Maybe up to 2 to 3 shows a night so 
I'm  pretty  set  in  my  ways.  When  it  came  time  to  hit 
record I didn't want to compromise. I knew what I wanted 
the songs to sound like.  I wanted a raw rough -edged 
sound with a gun powder on your boots type feel. I'm kind 
of uncompromising when it comes to that kind of stuff. 
The CD has a strong Texas feel and I wouldn't say that 
any of it was inspired by anything European because I'm 
form  here.  I  grew  up  here  and  in  Texas  you  are 
surrounded by so many different things. There is the Tex 
Mex,  the Blues and the Honky Tonk,  Jazz as wells as 
R&B and all of that is  what came out on the record. The 
one thing that I can't do is try to be somebody that I'm 
not.

Talk about how music began for you?
We always had music in our house. We had a piano and 
we  were  always  singing.  We 'd  go  on  road  trips  and 
whenever we'd travel we'd sing. My  father in his younger 
years had the same range a ROY ORBISON and I always 
took it  for granted not realizing how difficult  it  is  for a 
grown  man  to  sing  like  ROY  ORBISON.  Being  5  or  6 
years old I  would make violins  and guitars out  of  coat 
hangers  and  oil  cans  and  get  the  wire  out  of  spring 
windows just to have something that I could get sound 
out of.  It  just seemed very natural  to me. I  started by 
playing  piano  at  home  and  my  infatuation  with  music 
extended to the music department at school which had a 
choir and an orchestra. My voice changed at eight years 
old to a baritone voice and when I  tried out for the choir 

they rejected me. Now I'm the only one that is still  doing 
music.  because I  was rejected by the choir   I  joined the 
school orchestra and got into playing violin, viola and cello. 
Anything with strings just clicked for me. It made perfect 
sense to me so I started with that  When I was 12 years 
old I saw a Canadian rockabilly band on HBO and then told 
my dad that  I  wanted a guitar.  I  bought  this  guitar  at  a 
pawn shop for $40  and I still have it and spent every night 
since then  playing at least four to six hours a night. That 
was twenty two years ago.

Explain the songwriting process for you. How do you go 
about it?
The best way I can describe it is this. People ask if you just 
sit  down  and  try  to  write  it  or  do  you  work  with  other 
people but for me when it comes to anything creative It's 
like walking through a rainstorm and each raindrop is an 
idea.  Every  now and  then  there  is  a  raindrop  that  is  a 
complete idea and when that raindrop hits you you've got 
to  pay  attention  to  it  and  analyze  it  and  document  it 
somehow. When a  song comes to me it is complete with 
chord changes, arrangements, attitude and lyrics and then 
it is a matter getting into a studio and embellishing it. It's 
not as much of a process

What  would  you  like  people  to  come away  with  after 
they've heard this CD?
Oh boy! I guess I'd like them to come away with a  taste of 
Texas dirt in their mouth. I'd like them to come away with a 
big smile on their face and thinking “This is what I always 
envisioned  Austin  Texas  to  be  like!”  I  always  say  that 
because I'm very proud of where I'm at and where I'm from.
I live in New York. I'm married to an Italian woman so it's 
not about “I'm from Texas and everybody else can kiss my 
ass!” I'm just saying that “everybody can kiss my ass and I 
happen to be from Texas!”  That is  the way the music is 
communicated. I want people to have a good time with the 
music and come away with a feeling of elation and thinking 
that  this guy can be very entertaining and interesting.  I 
want people to have as much joy listening to it hanging out 
with and partying with it  for the next twenty years as I've 
had making it for the past twenty years
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It's  a  great  CD  that  you 
guys  have  here.  I  didn't 
expect  the  band  to  have 
something  out  so  soon 
after JOIE DE VIVRE so talk 
about  what  inspired  this 
new release.
LYNN: JOIE DE VIVRE turned 
one just last week It's still our 
baby.  Soon  after  JOIE  E 
VIVRE we started working on 
JAZZ SAMBA PROJECT just 
because  some  of  these 
songs have been with us for 
a while. There is some bossa 
nova  material  on  JOIE  DE 
VIVRE  as  well  and  it 
occurred  to  us  that  this 
beautiful classic Jazz Samba 
album  was  recorded  fifty 
years  ago  and  decided  to 
embark on an exploration of 
that recording and revisit the 
album.   We  didn't  want  to 
miss that fifty year mark

How  long  did  it  take  you 
guys  to  get  in  the  studio 
and  put  this  whole  thing 
together?
KEN: That  was  pretty  fast. 
We'd  been  doing  a  lot  of 
research over  the year and 
really  looked  into  the 
background We got to speak 
to BUDDY DECKENSCHMIDT 
and  JOE BIRD the  only  two 
remaining
musicians from that original 
session.  We  did  video 
interviews  with  them  and 
very  soon  we  are  going  to 
put  out  a  series  of  movies 
shortly  as  well.  When  went 
into  studio  we   recorded  it 
over two days live and 
added the  percussion from 
ALEJANDRO  GUSSINI  and 
trombones separately  partly 
because the studio wasn't big enough to hold us all

LYNN: It  also  took  several  months  to  develop  the 
material and learn some of the songs from the original 

JAZZ  SAMBA  album  and 
then  work  on  this  concept 
that we wanted to tackle - not 
to copy JAZZ SAMBA but to 
explore  the  album  as  a 
starting  point  and  then 
explore the  fifty  years since 
and  the  effect   bossa  nova 
has  had  on  our  sonic 
landscape.  We  wanted  to 
paint  a  picture  of  this  with 
several  songs  selected  out 
side of  the genre and adapt 
to bossa nova style to them. 
Like  our  CD  JOIE  DE  VIVRE 
there  is  also  an  original 
composition  by  DAVID 
ROSENBLATT our guitarist.

And talk about some of the 
songs that you selected tot 
record  that  weren't  bossa 
nova  songs  like  BOB 
MARLEY's  WAITING  IN 
VAIN. What made you want 
to  do  that  sort  of  spin  on 
that particular song?
LYNN: That particular song is 
my all time favorite. It's been 
with me for a very long time 
and  I've  done  it  in  different 
arrangements over the years. 
One  day  the  light  bulb  went 
off.  What  if  we  put  a  bossa 
nova  rhythm  to  that  songs 
and  slightly  re  arrange  the 
lyrical feel.  I don't know if you 
heard  it  yet  but  I  think  it 
works. We really  like it  a lot. 
We took all the songs to live 
performances  and  saw  how 
to  deliver  these  songs  That 
song always gets a very cool 
reaction.

KEN: We  had  a  very  cool 
night playing that song once. 
There was this fellow holding 
up his cell phone

and  it  turned  out  that  after  the  show  that  he  and  the 
people with him were connected to the MARLEY family in 
Jamaica  and  were  contacting  the  MARLEY  family  and 
going "listen to this! Listen to this! Wait!"
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LYNN: It's a true story! At least that is what they told us!
What do you think that each of  your band mates in 
VERONNEAU  brought  to  the  recording  this  time 
around?
KEN:With  this  album  BRIAN,  you  mentioned  that  we 
were pretty quick to get it out within one year. Part of the 
reason that we did it  is because it  is  such a personal 
album.  We were literally  sitting  in  rehearsal  one night 
when  PETE  MALBY  the  drummer  who  is  quite  a  jazz 
historian said "You know it's been fifty years since JAZZ 
SAMBA was recorded?"  He also pointed out that it was 
recorded in Washington DC which is  pretty  much our 
hometown now  and I  said  "Wow that's  phenomenal!" 
We started looking into it. Largely, it was  suggestion.  He 
was  a  direct  catalyst  for  doing  this.  PETE  grew  up 
listening  to  this  album  in  Monterey  California.   He 
described  perfectly  that  he  would  be  sitting  in  his 
parents  house  and   learned  to  thread  the  reel-to-reel 
tape recorder which was what they had this album on. 
He had all of this living in his memory. It really was one of 
his  favorite albums It's  a  story that  we've heard many 
times from audiences. They seem to say "What is that 
music? We recognize it!" Twenty-year-olds will  say that 
while the forty-year-olds wills say they grew up with this 
music playing in my parent's home. Sixty-year-olds will say 
“I was sitting in the swimming pool when I met my wife 
listening  to  this  music!”  The  response  in  trans-
generational.  That  was  PETE's  input  to  the  project. 
DAVID ROSENBLATT is just a gift. At the age of five he 
lived  in  RIO  though  he  is  originally  from  Arizona.  His 
father had a job in RIO which is where he grew up and 
loved the acoustic guitar music there. That was what got 
him playing acoustic guitar. Subsequently he went back 
to RIO in his twenties with a scholarship to study guitar in 
Brazil. He's married to a Brazilian woman and is fluent in 
Portuguese.  He  might  as  well  be  Brazilian  but  he's 
hanging on to his U.S. Passport for the time being.

Since the establishment of  VERRONNEAU, what has 
been the biggest surprise for each of you?
KEN: It's been a roller coaster. Two years since the band 
has been together the  first album made it into the top 
ten  of the US JAZZ WEEK WORLD MUSIC CHART and 
got played all  around the world.   We've got  fans from 
over  over  hundred  countries  hitting  the  website.  We 
toured the UK last year toured as well  as Canada and 
we've  had six WAMMY awards which is the Washington 
D.C. version of a GRAMMY. The appeal of the music that 
we do which is incredibly eclectic. LYNN always says that 
we choose the songs that we love and it comes from our 
diverse  backgrounds.  She's  from  Quebec,  I'm  from 
England and mixed with  David's  Brazilian  influence the 

eclecticism seems to be working for us. The reactions have 
been fantastic

LYNN: What is really fun is that there seems to be a space 
for us for what we do and  the way we do it. We're not tied 
to  one  genre  or  definition  or  label.  There  is  something 
about  the   jazz  genre  that  is  open  minded  and  flexible. 
There is a tremendous like for experimentation and people 
accept that. People like it and respond to it. That has been 
a wonderful surprise.

Washington DC has this tremendous jazz scene. What is 
it like being a band within this scene? Is it easy? Is it 
difficult? Is it supportive? You tell me.
LYNN: It's very supportive. There is a wealth of fantastic 
musicians here.  There is  a lot  of  folks affiliated with the 
army and the navy and there are music schools all  over 
town.  The jazz  scene is  not  like New York but  it  is  very 
much alive. There is this blog called CAPITOL BOP  and they 
are very active  in keeping an eye on new jazz talent. You 
have  artists  who  are  just  starting  out   and  established 
artists  which  makes  for  a  very  rich  environment  we 
collaborate with a lot of people outside of the band and the 
support is just great.

KEN: It  is a thriving and eclectic scene as well.  Recently 
there was  women in  jazz  series and then there was a 
month long festival  dedicated to DUKE ELLINGTON. Even 
more recently Washington DC just had it's first ever  DC 
JANGO FEST. There is a tremendous variety of music that 
is  happening  here.  The  most  incredible  thing  that  has 
happened recently is that the  HOWARD THEATER on U 
STREET has just re-opened. It used to be called the BLACK 
BROADWAY  and  it  was   where  DUKE  ELLINGTON  and 
ELLA FITZGERALD started to play in the forties and fifties. 
Going into t he sixties it was where MARVIN GAYE who was 
a  DC native  ARETHA FRANKLIN  and  all  kinds  of  people 
used to play. After the riots in the sixties the doors of the 
HOWARD THEATER closed for over forty years. Now it's 
been refurbished and bringing great artists. The whole U 
STREE T CORRIDOR which was blighted by the riots is very 
vibrant now It's a great place!

LYNN:  And it  has  been unofficially  re-christened the DC 
JAZZ DISTRICT.  It is fun to see all  of the energy in that 
part of town

What is next for VERONNEAU musically?
KEN: This coming weekend we are doing a JAZZ SAMBA 
anniversary  event.  We  are  going  back  to  ALL  SOULS 
CHURCH which is where STAN GETZ and CHARLIE BIRD 
recorded JAZZ SAMBA in 1962. We're actually going to 
do  the  concert  there  followed  by  an  expert  panel 
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discussion. There is so much to talk about when you talk 
about that album and what happened after it's release. 
We've been joking about what we're going to do next. I've 
proposed that we do an album of holiday songs but the 
rest of the band aren't as keen on it. At some stage we 
are thinking of doing some BURT BACHURACH music. 
We've got plans for the next 3 or 4 albums.

LYNN: There is no lack of ideas for this band. We very 
much work as a band. We pull  the ideas together and 
see where they lead us  and see what works and doesn't 
work.  There  will  definitely  be  more  Bossa  Nova  and 
Samba in our  future.  It  really  has struck a chord with 
everybody in the band. It's something that suits us and is 
something that we do justice to.
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Now  that  the  CD  is  out 
there  for  people  to  hear 
how do you feel  about the 
finished work?
I wouldn't have released it if I 
didn't feel confident in it  but 
there is always that “uh oh! 
Its  out  there  now!  Is  it  as 
good as i think it is?” But you 
know what? It  is  what  it  is. 
it's what I am and I took the 
time  and  wrote  30  songs 
and narrowed  that down to 
a  thread  of  songs  that 
worked  well  together  as 
diverse as they may be. This 
is what I want to say with the 
best  quality  I  could  give  to 
the recording and keeping it 
real if you will. That was a big 
part  of  making  the  record 
not making it feel like it was 
over-thought  that  the 
production  was  clear  but 
that it had a looseness to it.

Who did  you  work  with  in 
terms of production for it?
I  worked with TONY SILVER 
from  Manchester  England 
who  I've  worked  with  for 
quite some time now. He is 
also in  my band as  well  as 
the  bass  player  and 
recording engineer.  He is  a 
great  sounding  board  with 
an  ability  to  get  inside  my 
head  He  is   incredibly 
objective to where I'm going 
musically. It's a process. It's 
very difficult  to do it  all  and 
be  objective  to  yourself.  If  I 
was going too far to the left with something he was able 
to pull me back in. That is the great thing about having a 
co-producer.
I produce as well but I don't always feel that I'm my best 
producer.  Going  it  alone  isn't  something  that  I  feel 
comfortable in doing.  I feel fortunate to have someone 
who is very objective and very good at that.

How  do  you  feel  that  this  release  is  different  from 
previous ones?
Well they're all different aren't they?

Yeah.
In an overall statement, when I 
was writing this  record I  was 
seeing where we areas people 
and  the dark times we're living 
in  with  the  economy  and 
everything.  I  started  to  write 
things about  that  and after  a 
while I was like “I don't want to 
bloody  write   about  this!-  this 
morbid  thing  that  we're  all 
going through!” I wanted to be 
uplifting  and  not  preachy  I 
wanted  to  find  that  role  of 
inspiring  people  to  have  fun 
and have a laugh. It all passes. 
We all got through it and here 
is some music  that we can all 
feel  something  by.  At  least  I 
hope  it  is  It's  different  from 
past  records  in  that  respect. 
It's  all  kind  of  tongue  and 
cheek. According to the Mayan 
calendar  we're  gone  by 
January. Lets just have a good 
time while it lasts

Have  there  been  any 
reactions to the CD that have 
surprised  you  or  that  you 
didn't expect?
Yeah  most  people  think  it's 
really  fucking  good.  It's  really 
interesting  that  you  say  that 
because  at  Virginia  Beach  I 
played  this  Festival  over  the 
weekend  called  BLOOD  ON 
THE BEACH. It completely sold 
out. It was a  fantastic and fun 
performance  and  all  day  long 
you sign autographs for four or 

five  hours.  The  whole  thing  was  LOST BOYS based  and 
there were trails of fans coming up to me who downloaded 
the album but wanted to buy a CD. They said “Man this is 
such a cool album!  This is my summer album!” not to say 
anything  negative  about  journalists  cause  they've  been 
saying some good things about it as well but just the fans 
coming up to you and asking questions about the album 
and they let you know how they feel about the album makes 
you feel that eighteen months of killing yourself making the 
album was worth it after all.
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The movie LOST BOYS is a classic now and God knows 
it's one of  my favorites.  When you were putting the 
music together for the film did you think that the film 
was going to resonate as much as it had?
Absolutely  not.  The  films  I  did  before  LOST  BOYS like 
FAST TIMES AT RIDGEMONT HIGH,  I  would've  thought 
the song LOOK IN YOUR EYES would've been something 
that  carried  it's  way  through  time  -  not  that  it  was 
overlooked but CRY LITTLE SISTER.  When I wrote that I 
had no idea that it was going to have the impact that it's 
had. As much as it is synonymous with the film the song 
also has a life of its own. I have fans that love that song 
but  have  never  seen  the  movie  before  The  film  is  a 
classic as you've just said. It's  iconic. This past weekend 
I was on panel with the other vampires and ED HERMAN 
who was the head vampire in  the film.   In  the panel  I 
discussed how I  wrote CRY LITTLE SISTER.  It  was the 
first time that I had ever written a song where I didn't get 
to look at the film to get an idea for the vibe of the song. I 
read the script by JOEL SCHUMACHER and re-read the 
script. The next day I took a walk up to my studio. I was 
living in New York at the time. The music was in my head. 
A  lot  was  going  on  in  my  life  at  the  time.  There  was 
darkness was all around and it all came together in this 
song. By the time I got to the studio the song was pretty 
much written in my head and we started to bang away at 
it. I sent he demo out to JOEL  and he called me three 
days later and said “How did you know? This song is the 
theme to my movie!!!  I  can place it  everywhere in  the 
film!!!I'm looking at dailies right now and I'm playing your 
demo against many different scenes!!!”  It  was amazing 
that it  had actually worked out that way I  had no idea. 
Generally you would like to look at a film. You get a vibe 
and  you  see what  the  characters  and the actors  are 
doing but this time I wrote it from the script

How was the experience different in writing for FAST 
TIMES AT RIDGEMONT HIGH?
Because I got to look at the movie. I could that see they 
wanted some kind of a love theme. CAMERON CROWE 
wrote the movie and was pretty much hands on and it 
was all about basically coming up with music that would 
work in a particular scene. It was different in that sense 
whereas JOEL specifically asked for a theme song for the 
movie  which  was  a  completely  different  thing.  I  didn't 
expect  my  song  for  FAST  TIMES  to  be  the  theme.  I 
thought  it  was  just  a  nice  thing  to  play   as  ROBERT 
ROMANUS and  JENNIFER JASON LEIGH  get it on in the 
pool. My kind of scene.

Outside of writing for film how does the songwriting 
process work for you? How do you go about it?
It's different everyday really.  There are days that you do 

it because you feel like you've got to do it
and  crap  comes  out.   It's  not  always  a  great  day  of 
songwriting. Some days,  you get a really good verse and a 
good riff  but you can't  find a chorus anywhere and then 
there is a day where it all happens in five minutes. It just 
rolls out. It's  like KEITH RICHARDS says It's in the air. If you 
can  catch  it  when  it's  looping  around  then  great. 
Sometimes we kill ourselves trying to find the great chorus. 
Even for the title song of this album I  could not find the 
chorus. I thought I had some really cool verses and then 
finally  the  chorus  came  along  five  months  later  when  I 
wasn't  thinking  about  it  too  much  It's  that  'letting  it  go' 
thing.  As  you  well  know other  people  have recorded my 
songs such  as  KISS  and  ROBERT PLANT.  When You're 
writing for someone else you take on a  different kind of 
attitude and you become them like when I was working with 
CARLY SIMON years ago. I got inside what she was about 
and the tone of her voice and I came up with the song GIVE 
ME ALL NIGHT which was the song that kind of brought 
her back for a while.

From this new CD what songs off of it stand out for you 
the most and why?
WATCH OVER ME stand  out  for  me.   I  really  enjoy  the 
sentiment of what that song is. It's a little bit about people 
in my life who have come and gone and wondering where 
those angels are that are sort of guiding us through life. It's 
a special song to me I had this girl sing on it named TANIA 
TAYLOR. I envisioned a female voice in the chorus. It was 
nice to have that sort of  angel  voice on that  song. NOT 
READY TO DIE is another one. I   like the idea of sort of 
cheeky rehab song. All of the addictions that there are in 
life don't necessarily have to be a drug. 

What  would  you  like  people  to  come away  with  after 
they've heard this CD?
I  want  them to feel  fulfilled.   I  want  hem to come away 
feeling like they want to  listen to  it  again  and feel  more 
fulfilled. That's what we do. At the end of it all we would like 
to know that we made a small difference in some peoples 
lives. Making albums is such a dying art  but I  believe in 
them because a. it's what an artist  does. You make this 
canvas of songs and it's  like a movie for people. If you can 
inspire them with an entire album that says a lot.
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DASHBOARD MADONNA has 
a great CD here and now that 
it's  out  there  for  people  to 
hear  how  do  you  feel  about 
the end result?
We're  very  happy  with  it.  We 
finally  got  it  finished  after  five 
years  with  the  last  two  years 
full  of  very  intensive  work. 
We're  very  happy  that  we've 
finally got it ready and it sounds 
like  had  hoped  that  it  would. 
Overall  we're  very  happy  with 
the end result.

Five  years  sounds  pretty 
intense. What took so long?
Lots  of  things!  Lots  of  things! 
We  all  got  married  and  the 
singer had two kids. We had so 
many songs. For this album we 
chose from 35 songs we had 
rough  demos  of.  By  the  time 
we knew what songs to record 
It  just  took  a  really  long  time 
That's  how  it  is  sometimes. 
Somethings take for ever.

The production on this CD is 
absolutely  remarkable.  Who 
all did you work with in terms 
of a producer?
I  produced  it.  I  was  doing 
everything form making tea to 
producing the album  to playing 
instruments,  arranging  and 
writing the lyrics.   I  work  very 
closely with the singer HONEY. 
She gives her input and I give mine but I'm the one who 
gets down to the nitty gritty and gets everything done. 
That  is  another  reason  that  it  took  so  long.  but  I 
produced the album, yes. I listen to other bands a lot like 
STEELY DAN and DEEP PURPLE. I listened to those two 
bands a lot as I was producing this CD and It's all in there 
somewhere. I hope.

Talk about the genesis of this band. How did it all get 
started?
It  all  started when I was working on a another project 
eight years ago. We were looking for a back up singer for 
an electronica band. A friend of mine had said that his 
girlfriend was a trained singer. When she sang the first 
bar,  I  knew right  away that she wasn't  just  a back up 

singer.  She  was  actually  a 
lead  singer  so  we  started 
from their We were listening 
to  a  lot  of  G  LOVE  AND 
SPECIAL  SAUCE  and  we 
thought Wow! We could do 
something  like  that  with 
female vocals. We recorded 
our  first  EP  in  2004   and 
were signed to a small label 
in London. Unfortunately, the 
label  folded  two  years  later 
on  our  own  again.   We 
decided that if we're going to 
make  album  why  don't  we 
produce  it  ourselves.  We 
worked with  friends  of  ours 
who  are  all  professional 
musicians  and  who  are  all 
very  closely  knit.  Everyone 
who has played on the album 
is  someone  that  we  have 
known for a long time

Talk about your band mates 
and what it is you think that 
each of them brings to the 
table that makes this thing 
work.
The  most  important  is  the 
bass  player.  His  name  is 
BERNHARDT. I've known him 
since he was about eighteen 
and  he  has  always  been  a 
brilliant bassist. At the time I 
was  listening  to  stuff  like 
PETER  GABRIEL   which  is 
very good but he introduced 

me to HERBIE HANCOCK. I had no idea about fusion and all 
of this jazz stuff I really wasn't into that. He's just so good 
that he could write a bass line and you can hear the song. 
It's there and all you have to do is add all the instruments. 
He gives such a groove and such feel to it.  he's just writing 
songs  from  scratch  with  just  a  bassline.  He  gave  the 
foundation to  six or  seven of  the songs that  are on the 
album. The next is STEFAN who is the drummer and I've 
known him for a long time.  He's the other half of the REAL 
BANDITOS  which  is  the  electronic  band  that  I  have  he 
knows BERNHARDT very well so they groove together very 
well.  It  gives  a   good  backbeat  to  the  songs  We  have 
another bass player named DANIEL who plays with us live 
because  BERNHARDT  lives  in  a  town  that  is  pretty  far 
away so he can't come to gigs. DANIEL plays on a couple of 
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tracks  as  well.  HONEY  is  the  lead  singer.  She  wrote 
WALK THE WIRE. She is not just a good singer but  she 
plays  keyboards  as  well.  In  fact  she  is  a  really  good 
keyboard  player.  She's  into  jazz  as  well  a  lot  of  the 
harmonies you hear on the keyboards sound like STEELY 
DAN like on the song OH BOY. She wrote those! That is 
really  important input that she gave to the songs. The 
rest are people that we've known a long time  who just 
added their  instruments.  Some of  them we told  them 
exactly what we wanted and some of them improvised. 
All of the musicians ended up contributing a lot.

How did music begin for you as an individual?
I  got interested music when I was about six. It was my 
parents records that got me interested. They put on a 
BEATLES record and I was into the BEATLES from then 
on.  By the time I was  12 or 13 knew I wanted to do 
something with music. I starting forming bands with my 
friends. We'd rehearse and we'd sound pretty awful and 
we thought we'd be pop stars. It grew from there. The 
older I got and getting into different types of music like 
jazz and funk and soul and rock and whatever things just 
progressed  from there.  The  music  just  became more 
grown up I suppose I f I listened to stuff I did fifteen years 
ago I'd say “you're still learning!' Now I think what we're 
doing sounds very mature. I  don't know what I'll  say in 
twenty years times  but for now I'll  say it's mature. I've 
wanted to  do  music  and have  been doing  music  ever 
since I could remember.

And from this CD what songs off of it stand out for you 
the most and why?
I  like  all  of  them.  They  wouldn't  be  on  the  album 
otherwise. There were some songs that took a long time 
to get finished and one of them is SLAM DUNK  which 
has a very strong Latin feel to it. We worked a lot on the 
bass and I  didn't want it to sound too cliche Latin. I like 
how funky it is and the Latin sounding guitar solo. I Like 
the song OH BOY. It  is the closest we get to imitating 
STEELY DAN No one can get close to them. I also like the 
cover  version  of  the  MOTORHEAD song   that  we  do. 
That  song  happened  because  of  LEMMY  of 
MOTORHEAD The record company wouldn't give us the 
rights to record it and I tracked LEMMY down  and when 
he  heard  it  he  gave  it  his  approval.  BOND  GIRLS  is 
another one. I like the tongue and cheek lyrics.

It almost sounds DURAN DURAN-ish a little bit.
Yeah,  we've got a lot  of  eighties keyboards in their  as 
well.

What would you like people to come away with after 
they've heard this CD?

That  they  feel  entertained.  There  are  no  lyrics  that  are 
gloomy and that was  what we aimed for if you come to a 
show you go home feeling like you had a good time. We 
want people to feel euphoric about it. I saw STEELY DAN 
once and that  was how I  felt  when I  saw their  show.  It 
should all be funny and witty on stage and when you leave 
the show you feel like you've just had a really  good time. 
That is what we would like to do with our music.
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You've got a fantastic CD! It's 
wonderful!  Now  that  it's  out 
there  for  people  to  listen  to, 
how  do  you  feel  about  the 
finished work?
Well I've seen some of the write 
ups.  I gave a little bit of every 
thing.  It's  not  all  funk.  There 
were  songs  like  SWEET 
LORRAINE,  FUNK THIS  SONG 
and  you  have  all  of  the  love 
ballads.  I  feel  good  about  it.  I 
love all the stuff. I put my heart 
into it.

How long did it take to put it 
all together?
What  happened  is  that  I  had 
written some of the songs. The 
first  two  I  had  done  a  while 
before  when  I  put  a  gospel 
album  out  Then  my   lawyer 
LLOYD  REMMICK  who  is  my 
business  partner  said  that 
should do a love album.  It  took 
about three months to put it all 
together. It was probably about 
three  months  to  finish  it  but 
maybe  about  two  years  all 
together

Who all  did you work with in 
terms of production?
Me and my band. The first two 
songs  were  produced  by 
CARMEN TOMASETTI. He's the 
guy  who  books  bands  for 
weddings  and  different  things 
One of those songs is  SWEET LORRAINE  I know a girl 
who I  played the record for  and she was like “Oh you 
wrote that song for me!” I've know her for fifty years and 
never knew that her middle name was LORRAINE. The 
other song he produced  is HOW BAD DO YOU WANT IT 
people think that song is devilish but I did the opposite 
with  that  song.  It's  about  having a woman beg a man 
instead of a man begging a woman.

Talk about some of your band mates and what it was 
that you thought each of  them brought to the table 
that made it work?
The band is INSTANT FUNK. They are the band that did 
that song I GOT MY MIND MADE UP
"come on you can get it/ Get it girl/ Anytime" You ever 

heard that song?

Yes
What  we  do  is  we  get 
together  and  we  write.  We 
fall into a groove and we have 
a lot of fun.  I've got a studio 
in  the  back  of  the  house. 
Sometimes we're in there till 
8 in the morning. Back in the 
day   with  GAMBLE  AND 
HUFF it was nothing for us to 
be  in  the  studio  until  the 
morning.  All  the guys in  this 
band love the music an they 
love to record.  and after I'm 
finished  with  me  I'm  gonna 
cut them in the studio.

Being int he industry as long 
as you have,  is it  easier to 
record now or is  harder  in 
some ways? What are some 
of  the  changes  you've 
noticed?
The bass player for  INSTANT 
FUNK  has  been  recording 
me for six or seven years and 
he  knows  when  to  cut  me 
and tell me to go back again. 
You don't record all  the way 
through I don't care who you 
are.  If you're PATTI LABELLE 
or  LOU  RAWLS   Nobody 
sings  it  right  through.  I  did 
one time for this song called 
GIRL DON'T MAKE ME WAIT 
but that was back in the day 

when you didn't have the kind of recording equipment that 
you have now. Since I  have my studio in the back of  my 
house If I'm not happy with how something has come out I'll 
just go back tomorrow and do it again.

Talk about how music began for you. How did all of that 
get started?
As a kid.  When I was 4 and 5 years old I was signing. I 
grew up singing old songs by people like  FRANK LANE “Up 
in the morning /out of the shower/ work like the devil for 
my pay/ back in the saddle again” I was really into Country 
and Western music. Actually any music. I  just wanted to 
sing. I sang in churches but when I sang in churches it was 
more - not the real gospel stuff but things like "Oh lord my 
God when I want someone dear.” I even sang folk music. 
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You familiar with folk music?

Quite a bit of it.
You ever heard a song called STEAMBOAT BILL

Probably not!
I've been exposed to everything and cowboy music. Me 
and my brother used to yodle In my act I yodle and I tell 
people in the audience to clap their hands. 

So  its  a  little  bit  of  everything  that  got  you  going 
musically?
Absolutely. When I turned 19 JACKIE WILSON came out 
with an album called NIGHT and with me being a tenor 
the song had a profound effect on me. JACKIE WILSON 
was a tenor. I have that kind of voice. At 19 I was singing 
that  song  of  JACKIE  WILSON's   which  is  actually  an 
opera song an in  2003 I got the call to do OTHELLO. I 
had been playing Opera for so long and because of it I 
got  a  chance  to  go  to  places  like  Venice,  Rome  and 
Vienna. That's my whole thing – singing. I was telling a 
friend of mine  that by singing I've been able to go all over 
the world. People are still calling me and trying to get me 
to perform somewhere. Because of  the  response that 
I'm getting on this album
I'm already working on the next one.

What can people expect to hear on this forthcoming 
release  even  though  I  realize  that  It's  only  in  the 
planning?
I'm  doing  some old  songs.  Ever  heard  of  this  song  "I 
wonder whose kissing her now?"

I don't think so.
I  tell  you what. It's  an old song from the second world 
war. It's all about soldiers wondering who is loving their 
women while they are away. whose buying the wine and 
who is looking int heir loved ones eye? It's an old song 
that  I  used  to  hear   Used  to  hear  this  lady  from my 
neighborhood singing that song every Friday night.

Explain the songwriting process for you. How do you 
go about putting a sing together?
It's actually a gift from god! Even at my age  I've written 
about 200 songs this year but I've kind of gotten away 
from it. I tend to write music for a while and then I stop

From this CD, what songs off of it stand out for you 
the most and why?
SWEET LORRAINE stands out. It's different from what I 
would sing. People who hear it don't know it's me. I really 
like LOVE AGAIN NOBODY ELSE FOR ME and HOW BAD 

TO  DO YOU WANT IT  where  I'm  going  for  a  MARVING 
GAYE type  groove.  I  did  a  little  bit  of  everything  on  this 
album.  After  releasing  a  whole  bunch  of  funk  albums  I 
thought  this  was  a  chance  to  do  something  different. 
People were asking me “Why don't you use a vocoder?” 
and I would say “because everybody is doing it.” I was trying 
to do something different and trying to have a different feel 
on each song. My other favorite on the album is the song I 
WISH. That song is all about what's happening in the world. 
I  wish there would be no wars and people will  figure out 
what  they're fighting for.  Everything I  wrote in  that song 
came from my heart. People don't have homes can't walk 
the streets at night I wanted to write song about everybody 
wishes for.

From the start of  your career up until  now, what has 
been the biggest surprise for you?
To be seventy one years old still be able to sing and hit the 
same notes that I hit when I was 19. I don't drink or smoke. 
I can't drink One sip and I'm drunk - more than one sip, I'm 
sick. I don't do it. One time I tried to show off for this one 
lady and I remember how sick I got and I remember why I 
don't  drink.  One  time  I  tried  to  show off  to  this  girl  by 
smoking a cigar. I got sick as a dog. I didn't know you wasn't 
supposed to inhale. The girl said “you look like your green” 
and I was like “yeah, I feel like I'm dying.” After that I never 
messed with another cigarette

Good way to never get started!
I don't do it. I've seen a  lot of older singers who lost their 
voice because of it. All the smoking, drinking and hard living 
does something to your throat. When you;re singing opera 
you have to hold on to your voice. I have a gospel album 
where I recorded THE LORD'S PRAYER and at the end of it 
I hit this opera note. When I sing that song in churches and 
I hit that last note I've got my eyes closed
and I am reaching for that note. I don't know what is going 
on with the people until after that note is over

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I hope they buy it so I can come and perform it live. If they 
haven't seen me perform live. They need to to know that I 
put on a show for people. I perform anywhere. All I wanna 
do is sing and perform and be happy.
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Usually  I  start  by  asking 
about the CD but because 
the artwork is eye-catching, 
tell  me how you settled on 
the artwork for it?
I  would  love  to.  Basically  I 
wanted  it  to  be  very  eye-
catching. I also wanted it to 
be intimate.  The title  of  the 
album  is  SPILLING  OVER 
because  I  wrote  about  all 
these  things  that  I  couldn't 
contain  anymore.  I  needed 
to  get  out  in  paper  and  in 
music. I t was really exposing 
myself.  If  you  look  at  the 
photo  not  only  do  you  see 
paint  spilling  over  but  you 
can  also  see  some  of  the 
darker  things  and  that  is 
how I see myself sometimes. 
Looking in the mirror people 
can still see that. People can 
be really bubbly and be really 
happy  but than you hear my 
music  and  you  realize  that 
there is  kind  of  a  darkness 
and kind of a sadness there 
because  I've  experienced  a 
lot of that. I really wanted the 
artwork  to  reflect  those 
themes that I  had going on 
in the album.

Who did the artwork?
DOUG  HAGGERTY.  He  is  a 
genius. He is really amazing 
and he totally got it. When I 
told him my idea for the CD 
cover  he said that's a little bold because you're a cute 
young girl  and you could so go the other way and you 
know that it's going to be kosher but I  kind of respect 
that you want to try something different. He was really 
amazing to work with

The album itself is pretty stunning musically and now 
that is' almost out there for people to listen to how do 
you feel about the finished work?
I kind of oscillate between being so proud of myself and 
then you have days where it's like “Oh God! What was I 
doing ? What was I thinking?” It's a natural reaction that 
most artists have at the end of the day I stayed true to 
myself   and put my best foot forward given everything 

that  I've  gone  through  and 
tried  to  express  that  through 
the music. That was always the 
tough part.  was I  going to be 
able to do it justice? I'm happy 
with  it  and I  hope people feel 
the same way.

Who  did  you  work  with  in 
terms of production?
I  co-produced  with  MICHAEL 
MUGRAGE who  also  co-wrote 
a lot of the songs with me.  I 
have to say its a dream come 
true. It was a friendly accident 
that  we  got  together.  My 
manager  hooked  us  up  to 
write one day and we sat down 
and we clicked like you couldn't 
imagine.  We  started  banging 
out  songs  left  and  right.  It's 
one of those things where we 
finish  each  others  sentences. 
We do  it  in  conversation and 
we  do  it  music.  I  truly  feel 
blessed to  have come across 
him so early in my career.

Of any friends and family who 
have  heard the  record,  have 
any  reactions  it  surprised 
you?
My  very  close  family  -   my 
mother and my  sister  -   they 
were  shocked  not  because 
they didn't expect it to be great 
- of course they did  - but I think 
they were shocked I took on a 
big body work to begin with. 14 

tracks  out  of  the  gate  is  a  little  daunting.   They  were 
impressed that I was able to do that on my own. Friends 
outside  of  that  are  shocked  because  they  thought  “Oh 
maybe she'll just do pop or something superficial!” That's 
what  you  expect  of  most  people  when  you  hear  I'm  a 
songwriter or I'm a singer but then they are like “Wow this 
is actually pretty good! I might actually listen to this on my 
own!” Now I know how you really felt all of this time. I'm glad 
that they came around.

Talk about how music began for you. How did that start?
I  was  always  around  it.  My  Mom  and  Dad  produced 
Broadway shows when I was just a baby  and I was in the 
background  learning  all  these  moves  and  songs.   Mom 
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dragged me to piano classes kicking and screaming but 
of course I thank her for that now. When I  started to 
write music when I  was younger I  didn't  realize at the 
time that it was going to be my whole life. That was a gift 
that my mother definitely gave me from very early on.

Explain the creative process for you. How do you go 
about it?
Basically, I don't want to get in the way. Once I realized I 
had confidence and realized that I  could write my own 
songs and that they could actually be good a huge door 
opened for me. A blockage opened for me that I didn't 
even know that I  had. I  think that doubt is  the biggest 
killer  in  the  creative  process.  If  you  stop  picking  on 
yourself you can truly build up to something great. So I 
just kind of sit down
and I let the melody and the chords carry me. I almost 
always start with the music and the lyrics come shortly 
after.  They  are  very  interwoven  and  very  seamless.  I 
know exactly as I'm singing the melody what I'm going to 
be writing about. The emotion of the melody brings to a 
very specific thought or a very specific instance in my life

With  that  being  said,  what  songs  off  of  the  album 
stand out for you the most and why?
Each of them do such different things for me. The piano 
ballad DROWN and FINALLY FREE and BEING MR COLD 
hold a  special place in my Sitting down at the piano and 
writing is about as true as it gets for me. It is really the 
center  of  my  music  and  everything  expands  out  from 
there.  I  also  wrote  this  song  second  BABY I'M GONE 
when I was 13 and wrote it a couple of months after my 
dad had passed away. And I put it in the back shelf. Who 
wants to hear a song written by a 13 year old. I dusted it 
off  for  this  album and  though you're  not  going  to  get 
anything more true and more authentic then a song that 
was really written in the moment. I breathed new life into 
it. That one is very special for me. It'll  be interesting to 
see if other people read that as well

Are there any plans to make videos for any of these 
songs. It sounds like a lot of them would benefit from 
some sort of visual accompaniment?
Oh yes.  When  I'm writing  them I'm always  seeing  the 
video and am always seeing the scene and how I would 
interpret it creatively on the screen. I'd love to do a music 
video full budget for all fourteen tracks and say yeah you 
can see exactly what I was thinking for all of the songs 
but of course that is not always realistic. I' d love to see a 
video  for  DROWN  especially  and  maybe  for  the  song 
NOTHING which is a great sort of heartbreak song.  It 
would be great o put that one down in video.

Were  there  any  surprises  in  working  with  MICHAEL 
MUGRAGE and working in the studio to put this album 
together?
A  couple  of  things  surprised  me  about  the  process. 
MICHAEL and I set this goal for ourselves in terms of how 
we wanted it to sound and it came out exactly that way. It 
was such a huge,  long journey that in the middle of  the 
process I thought “Are we going to sound the way that we 
want it to  and have all of these musical influences that we 
have been talking about and these end goals?” You kind of 
lose your way because it is such a huge undertaking but by 
the  end  we  landed  right  where  we  wanted  to.  That 
genuinely shocked me because music can be such a wild 
creature to tame that to get it where you want to seemed 
like a huge accomplishment but I was also surprised that 
where I  landed stylistically I  ended up more of a delicate 
flower. A delicate flower with thorns for sure. I thought the 
sound was going to have a little more edge to it but I found 
that maybe I was pushing that a little too much

What is next for you after this album?
I'm always writing music so I would love to write for other 
people. I love to exercise writing in other genres. I'm going 
to  want  to  make  another  album  and   maybe  do  some 
collaborations with  people  but  I  think  the end goal  is  to 
keep making great music.  I don't want to churn out music 
just for the sake of churning out music I would like to get a 
series of really great albums under my belt.

JULY 2012 – ROCKWiRED.COM                                  PAGE 22 



ROCKWiRED MAGAZiNE 

JULY 2012 – ROCKWiRED.COM                                  PAGE 23 

http://www.bluemoviemusic.com/


ROCKWiRED MAGAZiNE 

This  questions  goes 
out  to  everyone.  The 
EP  DELLUSIONS  IN 
TECHNICOLOR  is 
about  to  get  it's 
release.  Is  anyone 
feeling anxious at all?
LISA: I'm really excited!

DONATELLA: Yeah

PJ: We're  just  waiting 
for  the  mastering  to 
come back to us. Right 
now we're at that point 
where  all  of  the  mixes 
are  done  and  we're 
waiting  for  the  egg  to 
hatch.

You CD Release Party 
isn't too far away.
LISA:  We are going to 
release  it  on  i-TUNES 
first  then have the CD 
ready  for  the  release 
party.  The location and 
date   of  which  is  TBA 
but  it is definitely going 
to be a good time. We 
kind  of  have  a  really 
cool venue in mind and  if we can lock it down it will be 
pretty insane.

Who all did you guys work with in terms of production 
for this CD?
LISA: We did a lot of the recording at PSYCH STUDIOS 
with RICH GAGLIA and we did some at DIAMOND DROP 
with  GEORGE  MARSHALL.   As  far  as  mixing  and 
engineering,  our  guitarist  TONY  PARIS  did  all  of  that. 
Once things were together we all stepped in and listened 
to everything
before it went off  to mastering.

Talk about the genesis of this band. How did it all get 
going?
DONATELLA: LISA and I were in a band a couple of years 
ago. We've been playing together since high school when 
we  actually  decided  to  form  a  band  when  we  were 
playing tin cans and strings and  stuff. The band that we 
were in kind of fell apart and she moved on to a different 
band and met TONY.

LISA: Yeah,  we  both 
actually  met  under 
strange  circumstances. 
The band that we were in 
together was so not  our 
genre.  It  was  very  adult 
contemporary  and  we 
just  found  ourselves  in 
the  same  room  going 
"What are we doing?" but 
put  out  a  great  CD 
anyway.  As  we  were 
moving on  we decided to 
do  something  that  was 
more about our roots and 
where we came from and 
instead  of  just  trying  to 
put  together  something 
that  was  just  rock  and 
alternative  we  kind  of 
wanted  to  incorporate  a 
little  bit  of  our 
background  of  liking 
house  music  and  create 
something that wasn't the 
norm  and  didn't  sound 
like  everything  else  that 
was out there. We spent 
so much time listening to 
the radio and while there 
is  a lot  of  good stuff  out 

there the essence of rock - especially in New York - seems 
to be like dead essentially.
We wanted to put something together that was going to 
be different  and that we would want to listen to as well 
instead of the same ten songs that you hear on the radio 
all of the time. Me and TONY decided to give this idea a try 
and we met with DANIELA and we started writing As soon 
as the first album was recorded musically,  PJ popped in 
and was like "What's up guys?"

PJ: Pretty much! I heard there was this band that left their 
studio unlocked so I walked in and saw the Marshall amps 
and and all this equipment and as I was trying to put all into 
my giant bag LISA walks in and she was like "Who the hell 
are you?" and I told her that I just wanted to sing with you 
guys so I put the Marshall stack back. I came in to rob the 
place and ever since, I've been with the band

This  next  questions  goes  out  to  TONY  and  PJ 
specifically, what was it about this project that drew you 
to it?
PJ:  We just kind of jammed and everybody is just all over 
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the place. The band is really eclectic and everyone flexes 
their own muscles. Everyone is bringing their own stuff to 
the table.

DANIELLA: It is a weird mix but it works.

TONY: and the lack of anyone saying "I wanna sound like 
this band" is a relief. I've been in lots of other bands and 
that  band  starts  to  sound  like  a  mock  up  of  what 
everyone else is influenced by

PJ: We're not trying to sound like MUMFORD AND SONS 
or like AVENGE SEVENFOLD. Everybody in this band kind 
of throws out their own stuff and the willingness and the 
openness of this band is what drew me to it. TONY likes 
because he gets to wear less.

TONY: Exactly!

Talk about how music began for each of you.
DANIELLA: Basically,  I  met  LISA  in  high  school.  I've 
always had a love of music and there really weren't any 
girls  in  our  high  school  that  were  playing  any 
instruments.   We  decided  we  were  going  to  pick  up 
instruments and start a band ourselves. We started out 
doing high school talent contests and stuff like that. We 
kept going at it  and got better and better and evolved 
more. That is pretty much how we started.

TONY: Mine  is  weird.   Basically  there  was  this  one 
Christmas Eve when I wanted a tape recorder and my 
father was like “You wanna play guitar?” and I was like 
“sure!” So he buys me a guitar. The first month I had it I 
blew up the little amp that he got me. This was very very 
cool! I got into orchestra at school instead of guitar they 
made me take violin and I ended up getting a scholarship 
in it. I hated it. One thing led to another. I've played guitar 
violin, a little bit of bass and keys and here we are today.

PJ:  In  high  school  I  spent  a  whole  lot  of  time seeing 
bands  at  this  local  teen  center.  A  lot  of  theater  also 
fueled my itch for the stage. When I was a teenager I 
saw  this  great  DEFTONES show at  this  warehouse  in 
Connecticut when I was 16. There was something about 
the  energy coming from that band. It was something I 
wanted.

LISA:  I  think  we've  all  had  moments  like  that  –  that 
moment in time where you go this is what I want to do. I 
was an athlete in college on a scholarship and after I saw 
this one show everything changed.

What songs off of the EP resonate for each of you the 
most and why?
LISA: That is a good question!

TONY:  The song AFFLUENZA was going to be last song on 
the EP because it just wasn't coming out right, but I like it 
because it  doesn't sound like anything that I  can put my 
finger on. It's that signature song. I can't say this is metal 
or this is alternative. For me it would be that song

LISA: I  would  have  to  agree  with  that  actually.  I'm  the 
reason  why  it's  the  first  song  against  TONY's  better 
judgment. AFFLUENZA just has this vibe about it.

DONATELLA: I'm gonna have to say AFFLUENZA also.  It 
was this stupid two second sample that I had found that I 
really liked. Everybody in the band took it to a higher level 
than I ever thought it would be. It came out so great and 
every time I hear it it just hits me. I love the lyrics and what 
the song is about. DANCING IN OBLIVION is a song that I 
love rocking out to. It's a  fun song.

PJ: SEWING SHADOWS is my favorite of mine. For me it's 
the most personal song. It's the  most sincere and naked 
song on the EP

How are live shows going for the band at the moment?
TONY: At the moment we have lost ourselves in the studio 
for  almost  four  months.  We  played  one  show  in  four 
months to get  out of  the rut of  being in the studio.  We 
didn't think that it would take this long to record. Right now 
we are in the process of booking a bunch of shows for April 
May and June.

What would each of you like someone to come away with 
after they've heard this EP?
TONY: Would like for someone to walk away thinking "Hey I 
heard  something  different  here!"  This  something 
completely different and hooky and I hope it sticks int heir 
head.

DONATELLA:  Yeah, I'd have to say I would want someone 
to walk away and have one of the choruses stuck in their 
head.  Whether it's a phrase or part of a melody. I don't 
care what it is.

LISA: I  want  someone  to  walk  away  thinking  Wow  the 
music really drew me in  but as I was listening I could totally 
relate. No song has any one interpretation. If someone can 
take a song and rock with the groove and personalize the 
lyrics for themselves. I think that would be awesome.

JULY 2012 – ROCKWiRED.COM                                  PAGE 25 



ROCKWiRED MAGAZiNE 

JULY 2012 – ROCKWiRED.COM                                  PAGE 26 

http://www.anotherlostyear.com/


ROCKWiRED MAGAZiNE 

JACARANDA  is  your 
first  solo  project  in 
almost  a  decade.  What 
inspired  you  to  record 
it?
First of all. I've never done 
an  instrumental  album.  I 
had spent so many years 
of  doing  film  scores 
inspired  me  to  do  it.  It 
started  it  quite  some 
time  ago.  In  the  middle 
scoring  all  the  time   I 
worked on the project for 
three  weeks  here  and 
two  weeks  there.  Last 
year I decided that's it!  I 
was going to dedicate the 
year  to  finishing  this 
album.  The  other  good 
thing about this album is 
that  I  never  concerned 
myself  with 
demographics,  record 
companies  or  singles  or 
any of that stuff.

How  do  you  feel  about 
the finished work?
I'm  very  happy  with  it. 
There was no comprehensive or focused idea of what I 
was  going to  do.  I  would  go into  the studio  and enjoy 
myself  and  push  myself  to  write  stuff  that  would  be 
challenging to play. It was a real work out. I really enjoyed 
it.

There is amazing palette of sounds on this CD. Who all 
did you record this with?
I  played  all  the  instruments  outside  of  the  drums. 
Everything else I did myself. My son did the drums. He's 
an  amazing  drummer  and  he's  in  a  band  called 
GROUPLOVE who are doing great right now. They're rock 
band. I  knew he was  good drummer but I  was blown 
away when he came in to do his part and absolutely took 
to doing these weird time signatures like a fish in water. 
He really impressed me Another guy I've been working 
with for a while  - LOU MOLINO-   played on a number of 
songs. He is a great drummer. VINNIE COLAIUTA is one 
of the  great drummers of our generation and he came 
in  did a couple of songs

How did music begin for you?
My  dad  was  the  leader  of  a  jazz  band  symphony 

orchestra  and  he 
was  first  violin.  For 
all  of  the  siblings  – 
my  brothers  ans 
sisters – music was 
automatic  just  like 
school  was 
automatic.  I  started 
out on piano 
and  practiced  for 
half and hour twice a 
week.  I  was  twelve 
years  old.  I  was 
instructed to up the 
practice  to  an  hour 
a day and I really had 
a  great  grounding 
because  of  my  dad. 
My  mom  was  a 
piano teacher. It was 
a  real  musical 
household

Further than having 
the  music  drilled 
into  you  was  there 
any  sort  of  artist 
that spoke to you?
Like  everyone  else  I 
love THE BEATLES. I 

started playing the guitar when I was eleven after hearing 
HANK B MARVIN from THE SHADOWS. Beyond that I like 
MAHVISHNU ORCHESTRA. I love ARNOLD SCHOENBERG - 
love his writing.

With all  of  these  influences it  seems like  progressive 
rock was almost the next logical step in your work with 
YES
It was. It was pretty comfortable place to be for 14 , 15 
years.

The thing is that progressive sound is something that I 
couldn't imagine happening at any other time in history.
That's a great point.  I  never thought of it  that way but I 
think that you're absolutely right.

Talk about how you became a member of YES. How did 
all of that start?
It's  quite  funny.   In  1981  I  was  producing  MANFRED 
MANN EARTH BAND who were doing successfully outside 
of America. DAVID GEFFEN was thinking of signing them. 
He came to London while I was producing the album. I gave 
some tapes to him and before I knew it they signed me on 
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a  development  deal.  I  moved  to  America  to  write  an 
album. In the six months that I was signed to them
They  liked the  music but  they  wanted me to  do the 
music  with  prog  rock  people   so  they  wanted  me  to 
cooked  something  up  with  CARL  PALMER,  JOHN 
WHITTON who eventually became ASIA. I liked them a lot 
but didn't want to do the music I had written with those 
people.  I  declined   and  the  label  dropped  me. 
Consequently I was faced with having moved to America 
but  I  was  encouraged  by  the  recordings   had  made 
which  would  become the  basis  for  the  90125 album 
with  OWNER OF A LONELY HEART and CHANGES and 
all of those songs. I sent the tapes out one of the guys I 
sent tapes to was CLIVE DAVIS of ARISTA. He said no 
citing that  it was too left field for the marketplace today. 
They liked  my voice but the music was too leftfield. So 
ARISTA didn't do it. RON FAIR who is a great A&R guy 
wanted to sign me but it wasn't the right thing. I sent the 
tape to  ATLANTIC where CHRIS SQUIRE heard it.  The 
band YES was defunct and they weren't doing anything 
so I met with CHRIS and ALLEN WHITE and we got on 
really well. They heard all of these songs and we started 
an album on ATLANTIC. halfway through the album  JON 
ANDERSON  heard  what  we  were  doing  and  was 
encouraged.  We  were  actually  called  CINEMA  at  the 
time but the record company decided that we should call 
it YES. And the rest is as we know it

In regard to the song OWNER OF A LONLEY HEART. 
Did you expect that song to be a s big as it was?
Actually no.  The first time I heard it on the radio I was 
sitting  at  our  home  wife  and  I  heard  it.  It  was  very 
different from the other stuff out there. I didn't know if it 
was going to happen but thankfully I was wrong

What led to your move into soundtrack work?
I  had done a thousand shows with YES and there was 
constant  touring  in  1993  or  94.  I  was  at  a  bar  in 
Hiroshima and my assistant who is a very good friend of 
mine was with me. He is a very good writer
I told him that I was done and that I really wanted to do 
something else.  I wanted to get back into working with 
orchestral type things but I hadn't done it even though I 
had studied it . I was a conductor and an arranger and 
had done that but I wanted to get into that in a bigger 
way.  When I  came back to the States I  decided that I 
wanted to do film scores. I  was lucky. The right people 
happened  at  the  right  place  and  the  right  time.  It  all 
worked out.

Of the many films that you've scored, which one are 
you the most proud of?
I would have to say REMEMBER THE TITANS is the one 

I'm the most happy with. There are a number of them. I 
don't  remember  a  score  that  I  didn't  enjoy  doing  but 
TITANS is the one I'm the most proud of.

Explain if it can be explained the songwriting process for 
you.
It is very different from scoring. In scoring you have a really 
truncated  time  frame.  You  do  what  is  called  spotting 
session and with the director you decide where music is 
going to happen.  I go away and write different parts for the 
film like the romantic theme or the action theme. Everyday 
that I go into the  studio, I have to write something. There is 
really  no time for procrastination.  The great thing about 
scoring is that every  movie is like doing a different genre. 
They are all so very different. Songwriting is a very different 
thing to do. It's a whole different ball game It's a different 
process and doing instrumentals something that I  found 
very freeing.

From this new CD what songs off of it stand out for you 
the most and why?
I'll  be honest. I can't really make up my mind. Some days 
when I finished one I would think that it was the best one on 
the album until I got to the next one. At this point, the last 
song that I finished for the album is probably my favorite 
which  is  INTO  THE  TUNNEL.  VINNIE  COLAIUTA  was 
amazing  on  the  track.  His  balls-to-the-wall  approach 
allowed for a lot of improvisation. It was almost a frenetic 
pace of writing

What's next for you musically?
It's funny! I've already started. I just finished working on the 
first  song  for  the  next  album.  I  want  to  do  another 
instrumental album. I'm continuing with that form. I'm also 
doing  music  for  a  TV series  that  is  starting  quite  soon 
called ZERO HOUR on ABC.

What  would  you  like  people  to  come away  with  after 
they've heard this CD?
I hope it's enjoyed and I hope there is an enjoyment of the 
melody. Quite often in jazz albums there is an emphasis on 
the technicality and while I would like people to appreciate 
the technique I would also like them to come away with a 
strong sense of melody.
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ARMAGEDDON is  great 
CD!  Now  that  it's  out 
there  for  people  to 
listen to how do you feel 
about  the  finished 
work?
I  just  think  that  it's  a 
great  CD.  We went  into 
the studio it was like I had 
just  written  some  more 
songs but once we were 
finished   it  was  this 
polished  piece  of  work 
that  stood  for  a  lot  of 
ideas. I could feel more of 
the  emotions  come 
through in the work 

Tell me who you worked 
with  in  terms  of 
production.  I  hear  that 
it's someone big.
We  worked  at  the 
BLASTING  ROOM  and 
the  producer  was  BILL 
STEVENSON  who  is  the 
drummer  from 
DESCENDENTS  and 
BLACK  FLAG.  Also 
engineering  it  was  JASON  LIVERMORE  and  ANDREW 
BERLIN  and  they  work  with  bands  like  NOFEX,  RISE 
AGAINST and a bunch of other punk bands.

Describe  working  with  these  guys.  These  are  some 
pretty impressive credentials.
Working  with  them  was  great   Both  BEN  and  I  had 
worked with ANDREW BRULIN on one of our singles and 
then we had worked with JASON LIVERMORE on an EP. 
We hadn't worked with BILL and we had never done a 
pre-production  session.  We  did  three  days  of  pre-
production  with  BILL  STEVENSON  and  it  was  an  eye-
opening experience. It was just out of this world. He's got 
so many ideas  He's just phenomenal.

Talk about the formation of this band. How did it all get 
started?
This band is kind of a progression of our late band which 
started  as  DB AND THE CATASTROPHE which  was a 
solo project that I had started. It was  me playing with 
tons  of  different  people.   We  kept  pumping  through 
members. BEN DUNCAN was the original drummer. We 
went through three and a half years being DB AND THE 
CATATROPHE.  We  went  into  the  studio  for 

ARMAGEDDON  as 
DB  AND  THE 
CATASTROPHE.  Just 
before  getting  into 
the  studio  we  added 
ERIC  LANE  on  bass 
and  back  up  vocals. 
When we were in the 
studio  everybody 
gelled  together.  We 
were  all  working 
towards  the  same 
product. At that point 
it  became a  band.  It 
was no longer a solo 
project.  It  was  one 
idea moving forward. 
Shortly  afterward we 
added  GIDEON 
PRIEGLE.

Talk about your band 
mates and what it is 
that  you  think  each 
of  them  brings  to 
the table that makes 
it work
There  is  BEN 
DUNCAN on drums. I 

knew him since middle school. He, ERIC LANE and I started 
our first band back in early high school. When you listen to 
the album and there is a part that hits you int the face I 
can almost guarantee you that it  has nothing to do with 
guitar or lyrics or vocals or bass. It all has to do with BEN's 
emotional feed through the drumming. It is phenomenal to 
have a drummer that can do that. Especially in punk rock. 
That  is  what  helps  bands like  BAD RELIGION stand  out. 
They have a drummer that can help that process and we 
have drummer that can do that. ERIC LANE on bass and 
back up vocals. He is one of those musicians who is always 
striving  for  perfection.  He  is  always  striving  to  get  his 
portion up to that next level. When he plays you can feel 
the force and the movement on him  GIDEON PRIEGLE is 
on guitar. He went to the Musician's Institute and studied 
guitar out there. I was having a bonfire in my backyard and 
we were all having beers and I invited him over to jam with 
us and once he started playing it was amazing. The guy is 
so talented. I'm not a lead guitarist myself so adding that 
into our music was awesome.

And how did music begin for you as an individual?
Growing up you listen to whatever your parents listened to. 
I moved from Northern California to Colorado when I was 
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eight years old  and my cousin gave me a cassette tape 
of GREEN DAY's KERPLUNK album and that kickstarted 
my punk rock fuel. I still have not stopped loving that early 
nineties punk pop sound. That is where it's at for me.
And from there you formed you first band with ERIC 
and BEN, right?
Yes! BEN was a drummer when we met him. We tried to 
convince  him to play bass and he didn't want to. I started 
music when I  was really  young on piano.  ERIC started 
young  on  viola  and  GIDEON  started  pretty  young  on 
guitar but BEN started in middle school on the drums. I 
didn't pick guitar until I met ERIC in the eighth and ninth 
grade  and  started  playing  guitar  with  him.  That  was 
when I started doing that

Explain  the  songwriting  process  that  takes  place 
within this band.
It's usually someone comes up with a small riff and they 
come to our basement. ERIC and I live together and they 
come to the  basement and we kind of hash it out and it 
could be a four phrase guitar riff and we make it into a 
song in six hours and a couple of beers later.  We start 
adding little parts here and there. We don't ever try to 
play a song live for  four or five months after we have 
finalized it.  It's  always changing.  That is  how it  starts - 
with an idea and everybody hashing out stuff  and then 
guitar riffs and then laying down a vocal melody  and then 
I write lyrics on top of it.

With  that  being  said  what  songs  off  of  the  album 
stand out for you the  most and why?
For me there are couple of songs that hit home for me 
deeply. Most of the songs on this album are written from 
something happening personally in my life whether I see 
something happen or if I go through something.  one of 
the songs that gets me is one called STAY PURE. That 
song has in it what society puts on to children and having 
to fit into this corporate cookie cutter politics that goes 
on. We're all made not to stand up for what is right but 
for what will get you ahead. Being a child from the middle 
class in suburbia you grow up with and you witness your 
parents fighting about it all of the time
and being twenty-something you see it first hand. It tears 
you. It's one of the most disgusting parts of our society

How are live shows going for the band at the moment?
This  year  right  after  the name change  we  went  from 
Colorado  to  Southern  California  to  Texas.  We  played 
some dates with the ATARIS in Texas. Right now we're 
putting up dates for our Summer tour
where we will  be going to  the Northwest  and back to 
SoCal and Texas. We're also going back to Canada this 
summer and we are really excited about that.

What  would  you  like  people  to  come away  with  after 
they've heard this CD?
After  listening  to  ARMAGEDDON  there  has  to  be 
somewhere  in  there  that  you  can  connect  with  what  is 
being said whether it is a song like STAY PURE or a song 
like QUEEN OF MISFORTUNE which is about shitty weeks 
and about not being able to pull  yourself out of a hole. THE 
REAL ME a love song.  Anybody can connect with it.  We 
would really like to connect with people on some level
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I hear that you guys are 
just  getting out of  the 
studio right now!
Yeah  we're  in  the  last 
two days of it right now. 
We  should  be  finished 
on Friday

How does it  feel  to be 
wrapping  the  whole 
thing up?
It is a feeling that I can't 
even describe. I've never 
taken  my  ideas  and 
brought them to life like 
this.   This  has  been an 
experience for sure.

Tell  us  a  little  about 
this  new  CD  that's 
coming out.
In the studio we've been 
trying to figure out what 
it's genre is. We go from 
heavier  stuff  that  can 
compete  with  a  lot  of 
the  heavier  stuff  out 
there and then we've got 
stuff that can cross over. There is a lot of brutal honesty 
in these songs about my life in the past few years. That's 
what you can expect. Anybody who knows me knows I'm 
pretty messed up

Who all did you work with in terms of production?
We're  using  JUSTIN  RIMER  from  12  STONES.  He 
stepped down form 12 STONES to do this album with 
JASON GILLESPIE was our engineer and he is a part of 
that  phenomenal  production  team  behind  PERFECT 
CIRCLE.  and  THREE  DOORS DOWN.  These  guys  have 
minds that work in mysterious ways.

Talk about the genesis of this band. how did it all get 
started?
DAVID and I formed a band about three years ago but it 
just kind of fell apart. It must've been the timing. My mom 
died two years ago and decided that I  wanted to do a 
solo  project  and  I  was  busy  writing  and  writing   and 
writing. All the while I ended up hooking up with MARK 
CONNER with ANTENIUM and he wanted to produce my 
solo stuff.  As I  got into it   I  realized it  was a full  band 
project. Last March was when we formed.  I met ADAM 
at an open mic that I was hosting. He's from Ohio. And 
then our new drummer LEE has been with us now for 

few months now. We were 
actually  going  to  use  him 
for  studio  work.  Our  last 
drummer  was  a  good 
drummer but he had some 
timing issues. So we picked 
LEE  to  do  the studio  work 
After we did WAR ONTHE 
INSIDE we added  JUSTIN 
on  guitar  and  I  strictly 
became  a  front  person.  I 
met ANDREW through LEE 
just in casual  conversation 
We pretty much threw the 
whole  thing  together  and 
here we are a year later

Talk  a  little  more  about 
your band mates. Who are 
they  and  what  is  it  that 
each of them brings to the 
table that makes it work?
DAVID  WHITAKER  is  the 
most  Southern  of  the 
group. He has a lot of metal 
influences and he's our lead 
guitar  player  and  a  lot  of 
those  influences  come 

through in his playing. LEE MILLER is from Lincolnton which 
is where I'm from. Were currently based in Charlotte but 
Lincolnton is bout 20 miles north of Charlotte. LEE and I 
went  to  high  school  together.  He  is  a  couple  of  years 
younger than I am. He did a lot of drumline stuff. He's never 
really been in a band before. This is his first band but he is 
a real solid drummer. He fails on personality. He's not very 
personable (laughs). He's doing a lot better with that. One 
time we were talking about previous jobs that LEE had he 
said "I kept applying to all of these grocery stores and fast 
food restaurants and I  kept failing the personality tests." 
It's funny we are the most dysfunctional family in the world. 
I come from a really strict military family then I went into 
the military and did the college thing. I'm really  regiment 
based. but when it comes tot he band I'll  just shoot form 
the hip.  They just call  me quickfire. LEE is real  reserved 
and goes with the  flow. Out of everybody DAVID and I but 
heads the most but I think it's because he and I see the 
same vision it's just that he sees it in a  different manner. 

Through squinted eyes.
Yeah.  Pretty  much.  ANDREW is  from Lincolnton as well 
and a funny story about him is that LEE kept saying that if 
we ever need to bring in a bass player, I know one and he 
never told me that it was ANDREW. and i told LEE that he 
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was weird enough and that I wasn't bringing in anymore 
of his weird friends. ANDREW is kind of the center of the 
group.  He is more in the business mode. Everybody's got 
different musical influences. LEE and ANDREW are into 
that really weird music. I don't even know how to explain 
it. Everyone has a different role outside of playing music 
It's a really good checks and balances system. Our baby 
brother ADAM is from Ohio and Classic rock to him is 
PEARL JAM. His guitar playing ids definitely going to be 
showcased on this new album.

Coming  from  this  regimented  military  background, 
how did music happen to get through to you?
It's kind of an embarrassing story. My mother was in the 
Airforce  and was stationed in the Philippines. My Dad 
was an entertainer for Carnival cruise or one of those 
cruise ships. I was always told that my  dad could sing. I 
never met my dad till this year. I was always into music.  I 
took piano lessons when I was six and then I had enough 
of it I started in a band when i was in church. I was 14 
years old. Two of the guys in that band went on to win the 
CHRISTIAN MUSIC AWARDS with their own band. Music 
is something that I always wanted to do. I figured that If I 
learned to play guitar I could get a lot of girls came to 
find out that you don't have to know how to play. You just 
have to have one

I  know what you mean. I  barre all  my chords. I  don't 
know an F from a G. Describe the whole AMERICAN 
IDOL experience for you?
I  never really wanted to do it  but I  really wanted to do 
music and figured this was the easy way. I don't know. I 
was trying to break into the industry.  The cattle call  is 
crazy. you sit their all day seeing all of these people being 
sent home and you have this novel sized form to fill out. 
They  want  you  to  tell  the  your  story  and  make  it 
interesting.  “I'm  here  now.  I  think  that's  pretty 
interesting!” I went to Nashville about a month and a half 
or  to  months  later  and  had  two  more  rounds  there. 
Everybody  is  sitting  in  the  hotel  lobby.  NIGEL   -  the 
Executive Producer -  told  us to  be memorable.  If  your 
horrible I'll  tell you right now. I've seen people quit their 
jobs over this. You never realize how many people are 
chasing  this  dream  until  you  see  something  like  that. 
Through AMERICAN IDOL I've made lots of friends.

Explain the songwriting process for you.
Usually  what  I  do  is  this.  Songs  come  to  me  at  the 
weirdest  time like  when I'm  in  the shower  and  I  can't 
write nothing down or when I'm driving down the road. 
But  I've  fixed  that  problem  because  I  voice  record 
everything. I get an idea for a song and I'll sit down with it 

for about five minutes and if its there I'll keep pushing it and 
If it's not I'll walk away from it for about a day or two. Of the 
songs on this album - I kid you not - the one that took the 
longest to write was an all  acoustic track that I  wrote a 
couple of years ago. That one probably took several days to 
write. Songwriting for us is really fast.
I'll  finish  a  song  I  call  in  the  band  and  have  them  run 
through it a couple of times  and if we like it people start 
adding to it what they want. If it goes well we keep playing it 
and if not we scrap it. Fortunately a lot of what we've done 
has gotten a  decent reception.

What songs off of this forthcoming album stand out for 
you the most and why?
If  you asked me that a month a go I would've easily said 
FORGOT ABOUT US and TILL ANGELS TAKE YOUR PLACE. 
Each  individual  song  takes  you  through  every  emotion 
possible I think. If I had to pick one song I would have to say 
TILL THE ANGELS TAKE YOUR PLACE.

With  this  forthcoming  CD  what  would  you  hope  that 
people come away with once they've heard it?
I hope they feel like whatever was on their mind came out 
in the lyrics or in a guitar riff or a drumbeat. We are five 
guys who have cut our hearts out and put it on the table 
for this album. If this thing comes out and it doesn't do well 
I'm not gonna hide my head in shame. I'm gonna say that I 
gave it the best that I could give and I know that the rest of 
the band feels the same way. That's what I want people to 
take away from it. We didn't do this for the money or the 
fame.  We did it because we had something inside of us 
that  we  needed  to  get  out  and  I  hope  people  find  the 
courage to do the exact same thing to find an outlet for 
whatever it is that is weighing on them at that time.
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AIRPLAY  DIRECT  is  one 
hell  of  a delivery system 
for  artists  wanting  to 
break  the  ice with radio 
stations. It's been around 
for  a  good  part  of  a 
decade  and  since  it's 
inception, what has been 
the  biggest  surprise  for 
you?
The  educational  curve  - 
really  getting  radio  to 
start  accepting  the  new 
delivery  mechanism  and 
getting  artists  to 
understand  that  they  are 
now  playing  on  a  global 
platform  instead  of  a 
regionalized  area  that 
they  can  service  through 
physical distribution.

And how easy or difficult 
was it to get all of these 
radio stations to come in 
on  this  idea.  Before, 
there was this very rigid 
way  of  how  you  sent 
music  to  radio  stations. 
Talk  about  how  you  did 
that.
It  kind  of  feels  like  being 
nailed to the cross.  Quite 
frankly it was very difficult 
to  get  everyone aware.  It 
took a lot of personal hand 
holding  on  the 
programmers side as well 
as artist and label side to 
get  people to  accept  this 
new system of delivery as I 
think we have seen in all of 
these other businesses as 
they've transformed.  This 
isn't specific to the music 
industry.  I  think  that 
everyone has had to learn 
to adjust quite frankly. I get stuck in my ways. I like things 
to be comfortable for me We've had a technology curve 
that was the second thing beyond the spatial curve and 
the programmers  - a lot of them at public radio, NPR, 
College and even internet stations - just didn't have the 
equipment  at  the  time.  That  was  2005.  Seven  years 

later those obstacles and 
challenges  aren't  really 
the same. We went from 
being a heretic  to  being 
the wave of the future to 
being a good solid bit of 
business  practice 
everyday.

It  seems  like  the  only 
way  to  business  these 
days!
Well you know I think so if 
you're  looking  at 
efficiency and economics. 
The  days  of  all  of  us 
being  able  to  decide 
individually  how we want 
to do business has been 
sidestepped. You have to 
be much more aware of 
how  the  world  is 
operating  -  the  global 
village network if you will. 
There are cultural pieces 
that  we  had  to  cross. 
That  has  also  raised 
another  huge  challenge 
for us in communicating 
news.  In  today's  world, 
you  can  get  on  Google 
and  hit  translate   and 
translate something into 
any language I want in a 
discernible  message  for 
me.  That  has  happened 
for  radio  stations.  That 
has happened for artists 
and  the  labels  and  that 
has made it a lot easier 
technology -as much as it 
has  been  confusing  has 
been  a   great  ally.  It 
works  that  way  in  the 
automobile  industry.   It 
works  that  way  in  the 
food  and  beverage 

industry and it has certainly found it's way into our industry

And speaking of our industry – which happens to be a 
crazy one - talk about what drew you to it.
This is how it worked. We released an album on January 
28,  2005.  It  was great  Americana record and it  was a 
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huge success for us but financially,  I  couldn't  afford to 
send  out  the  packages  to  the  people  that  were 
requesting it - magazines, the e-zines, the blogs - all of the 
things that were starting to pop up  and it became an 
economic decision for us. Who are we going to invest a 
package into with a  CD and bio and a radio one sheet. At 
that  point  I  realized that  there was no way for  me to 
service everyone that wanted the music. We treat the 
smallest  internet  radio  station  with  the  same respect 
that we would to the largest FM radio station. We didn't 
want  to  start  making  those  decisions.  That  was  what 
inspired and created it. 

So necessity was the mother of invention then?
Absolutely!  As  painful  as  that  can  be  sometimes  it  is 
certainly  the  creative  point.  It  was  for  me  anyway  I'll 
speak for myself. The whole philosophy of thinking inside 
the box or outside the box or  why is their a box and can I 
build a better box. What is this box we just tried to figure 
out?  What  was  going  to  work  better  for  everyone 
involved? I just happened to be stubborn enough to stick 
with it.

In speaking as a programmer myself, you brought up 
an interesting point about how there is no difference 
between K-ROCK and a small station like ours. I would 
like to thank you for that.
It is the backbone of what we've done. When I say small I 
mean there are college students that have really small 
followings  and they  are  broadcasting  from their  dorm 
rooms.  That  is  just  as  important  as  K-ROCK.  I  guess 
that's why it's been a harder push than I expected. It's 
just as important. I shouldn't say this but I'll say it anyway. 
Quite frankly we find it to be the message that was more 
important to our smaller artists. It's one thing when you 
talk about WILLIE NELSON or TIM MCGRAW or any of 
the  larger  names  in  any  genre.  There  was  a  lot  of 
specialty  programming  that  was  starting  to  come  up 
that  really  mattered  to  us  and  they  couldn't  find  the 
servicing  that  they wanted for  the music.  They either 
had to buy it or they could go to a Pay to Play site and 
take it. We tried to find that solution that was allowing 
them to do it  in  a responsible and legal  manner  and 
allow tracking on it and allow the labels to truly connect 
even with the small people. If you're touring and you can 
put  twenty  extra  tickets  and  butts  in  the  seats  that 
starts adding up and it  mattered to a lot  of our really 
small  clients.  The members that we have served from 
the beginning are the independents and it has grown into 
a much larger situation now. At the end of the day I'm 
just a street kid from LA and my focus has always been 
on the independents

Having  been  around  myself  since  2005,  I  remember 
when AIRPLY DIRECT was a little story idea that was 
pitched to me. Now you are everywhere!
Yeah, you've been a longtime supporter and I thank you for 
that. You had enough foresight to see and appreciate that 
you could get  content from artists that  might not have 
otherwise been able to locate and service you  and that 
was the Rubik's Cube for me. We service both sides of the 
platform equally.  From our perspective we want to make 
sure that the stations are really getting what they want out 
of the deal instead of someone asking them to play their 
record.  Are  they  calling   you?  Are  they  setting  up 
interviews? Are they sending station IDs? Are they willing 
to get involved on a deeper level with the programmers? 
We are trying to provide that pipeline - that conduit - for 
conversation. Not to control it but to allow the pipeline to 
exist

Since the formation of the company to now are you as 
hands on as you were in the beginning?
Well  I'd  like  to  think  so  sometimes.  In  reality  the 
organization has grow to such a point that I'm fortunate to 
have a great team around me.  I try to stay in touch with 
the platform. I read every single email that comes into this 
company  whether  it  comes  in  to  the  President  of  the 
company or the VP of Operations. I still  read every single 
one and I try to reach out on a limited basis to some key 
ones just  to  keep my finger on the pulse  of  it.  I  receive 
about  a  thousand  emails  a  day  -  primarily  newsletters 
about artists and what they are doing and how they are 
growing.  I  look  at  the  problem  areas  more  than  the 
successes.  The  successes  are  easy  to  identify  but  the 
problems are the ones that interest me the most. Where I 
want to reach out with a phone call and try to put some 
sort of perspective on it both for the member of AIRPLAY 
DIRECT and for myself. I'm an indie guy. I love talking to the 
artist and record labels and radio programmers.  Everyone 
has  their  own  set  of  challenges  as  they  learn  to  utilize 
AIRPLAY DIRECT. I try to do that on a regular basis. It helps 
keep my finger on the pulse. Typically I do a couple of calls 
daily. I wish I could do more.  As the company has grown 
I'm just not able to do it all.

Since the company's launch the country has been in a 
recession for the better part of it's lifespan. How have 
you managed to stay afloat given that sort of economic 
climate?
I  think  it's  a  dichotomy.  The  global  depression  that  has 
been  happening more recently  has amplified it. As funds 
have  become  tighter   as  labels  have  constricted   as 
financial resources have shrunk  that has a positive and a 
negative effect for us. People have less to spend but given 
the nature of our business model and the efficiencies we 
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provide has helped us grow but at the same time people 
are struggling and don't have as much money to put into 
their careers. We've seen it shrink in some ways but for 
us it's allowed us to grow in other ways. We just try to be 
aware of it. Our competitive edge is our members.
Our radio panel has 75 radio stations in 85 countries 
and they are all  thirsty for the music and listeners are 
thirty  for  it.  We  are  a  digital  FED-EX  -  not  radio 
promoters. I think we have a very efficient model -
a streamlined model that allows them to reach more for 
less. As long as we continue to protect that and service 
the majors in a way that is meaningful for them but still 
protect our indie roots in a way that is very strong and 
virile.  I've focused on one grain of sand at a time now 
we've  got  a small  beach.  There is  a  lot  of  loud voices 
whether it's on our radio member side or the artist and 
label  side  our  strength  is  our  members  they  tell  very 
vocally  what they are looking for and I really  try to pay 
attention to that. Sometimes you can get a little caught 
up in what you are doing and think that you understand it 
all  but if you sit still and listen tot he people that you are 
there to serve the answers come pretty  readily  in my 
opinion.

What do you see on the horizon for AIRPLAY DIRECT?
Big question! I think at the end, it comes back to serving 
our  members.  If  we  aren't  providing  the services  that 
they want they are going to find a way to work around 
them. I find them working around it all the time and I wish 
I  could  take  credit  for  a  lot  of  the  great  ideas  for 
AIRPLAY DIRECT  and the  services  we've  deployed  but 
frankly they really come for our members. They are the 
ones who know what they need and how they're trying to 
do  it.  We do  our  best  to  serve  those  needs.   It's  an 
ongoing battle for all  involved. We're getting ready and 
working  on  a  brand  new  platform/ecosystem  that  is 
going to answer a lot of those questions for people but 
we're  moving  more  heavily  into  radio  syndication  and 
radio specials. Our VP of Operations LYNDA has really 
put together a neat program that's allowing us to do that 
she calls it YOUR MESSAGE YOUR WAY so that you can 
put  together  a  radio  interview  special  if  you  will  in  a 
thirty minute segment  and use that to continue to grow 
what you are already doing with your current release or 
catalog.  I  continue  to  be  fascinated  with  the  catalog 
world and what's out there for us.  There are archives 
and catalogs that are so beautiful and enriching to what 
is  happening  currently  It's  where  all  the  influences 
coming  from.   We  see  a  twenty  year  old  JOHNNY 
WINTERS record competing with the latest blues record 
that is out there. Our charts are set that way so that you 
can equally compete. We are continuing to try to find a 
way  to  level  the  playing  field  for  quality  professional 

artists it doesn't matter how small you are. It matters how 
hard you work.  It  does help if  you've got music even the 
folks that are coming into the business and still  learning 
and developing We find their spot within our programmers. 
We are fortunate enough to have a vast array of strong 
radio  programming  talent  that  isn't  afraid  to  be  a 
tastemaker.  They'll  take  a  little  guy  and  quality  of  the 
recording may not be exactly what they want but the talent 
is  there.  We  continue  to  find  new  ways  to  serve  the 
members  that  is  meaningful  to  them and  also  helps  to 
serve the greater  good.  You can't  take your eye off  the 
future. I am constantly looking at what we are doing with 
mobile apps, smartphones and there is a lot to be said for 
looking into that and looking at how we are going to move 
forward from a technology perspective. At the end of the 
day for me  it comes down to good music finds great ears 
and  our  radio  panel  is  tremendously  strong.  I  consider 
them to be the tastemakers of the globe. I  hope I'm not 
overstating that  but  that's  how I  feel.  I  think  that  is  our 
future - our members.
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http://wwwfacebook.com/nakenulawaun

