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Where are you calling from. Are you in Australia?
No, I'm in Atlanta Georgia right now  and I'm about to 
leave tomorrow morning for the first stop on our tour in 
Lake City Florida.

How does it feel to be touring in the U.S. right now?
It  is very exciting. I've been here for about a week.  I've 
been rehearsing with  the band and so  far  I  feel  like I 
haven't seen the light of day because we've been  in the 
rehearsal studio nonstop. There are no windows and I'm 
really  excited  about  some  fresh  air  and  sunshine  in 
Florida.

So what is in Atlanta?
That is  where the band that  I'm using for  this  tour  is 
based. THE JP BLUES BAND featuring  JOHN PAGANO 
on guitar and SHILO BLOODWORTH on drums. They are 
going to be accompanying me.

And I'm assuming that this is your first time in the US 
touring and all.
Yes it is my first tour in the US. I did spend some time 
here as a very small child in Illinois and California but last 
year when I went to New Jersey to record my new CD 
SPLIT SECOND it was the first time that I had been back 
to the US as an adult. It's great to be here once again. I 
just  love  this  country  and yeah,  I'm looking  forward to 
getting on the road.

And how long is this tour projected to last?
I think our last date is the 29th of July and that is going 
to be in Canada. It's a full on international tour as well.

Good luck with the tour! You've also got this great CD 
out now. How do you feel about the finished work?
I'm really happy with how the CD happened. This CD was 
a  different  experience  for  me  in  that  it  was  the  first 

collaborative effort that I've done. It features NICOLE HART 
on vocals as well. I think it was a really inspired decision by 
the  record  company  there  because  our  voices  contrast 
with  each  other.  I've  got  the  deeper  smokier  alto  tone 
whereas NICOLE is  a  soprano singer  who does a  lot  of 
vocal gymnastics. The contrast between the voices makes 
this a very interesting album and this is the first time that I 
haven't  been in complete creative control  of  the project. 
With my previous releases in Australia I've written most of 
the  material.  Most  of  the  songs  are  originals  and  I've 
chosen the band and I've seen through the process every 
step  of  the  way.  This  is  the  first  time where  I've  had  a 
record company send me a CD in the post and say learn it.

Describe working with NCOLE HART in the Studio.
Like I  said,  it's the contrast of our two voices that really 
makes  this  CD  great.  She  is  a  spectacularly  talented 
vocalist. The studio experience was very different from how 
I would do things in Australia. I  was in a  room with the 
band  and  I  was  singing  live.   I  wasn't  doing  any  vocal 
overdubs and every track on that album was done live.  I 
sang and played everything on the spot. NICOLE was off in 
another booth. I like that raw edge that the album has. It's 
not over produced. I  think that it's blues. You don't want 
everything note perfect. You're not going to go for the take 
that is squeaky clean. You're looking for the take that has 
the  right  energy  to  it.  Recording  this  CD  was  a  great 
experience. 

Talk about how music began for you.
In my very early days I was a classical flautist. I was eight 
years old.  I  grew up in  a family  where my father was a 
university professor and my mother was a medical doctor 
and they had pretty firm ideas of what was acceptable and 
what wasn't for their daughter. I had visions of myself with 
a Fender P Bass and this was when I was eight - when I 
had no idea what a Fender P Bass was. I knew that was 
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what  I  wanted to  do.  After  a  few years  on  the  flute  I 
started suggesting to my parents that I would like bass 
guitar. After sometime I had an elder brother who had 
been receiving lessons on the electric guitar but it was 
sitting in the corner of his room collecting dust. He had 
completely given up on it so my parents said that if I took 
electric  guitar  lessons  and  they  saw  that  I  was 
progressing  well  then   maybe  they  would  think  about 
giving me a bass guitar. I must have progressed enough 
to please everybody because I took up the electric guitar 
when  I  was  twelve  and  I  got  the  bass  when  I  was 
fourteen.

What artists spoke to you specifically?
I  was pretty  much influenced by STEVIE RAY VAUGHN 
early on. That Texas-styled blues was what got to me. I 
remember the first blues that I ever heard was the PAUL 
BUTTERFIELD BLUES BAND playing BORN IN CHICAGO 
and  it  was  just  so  raucous.  It  just  jumped out  at  the 
speakers at you and that got me interested in the first 
place. I dabbled in other styles for a while. I  do have a 
Bachelors Degree in Contemporary Music. I'm a big fan 
of  jazz  and  guys  like  JACO  PASTORIOUS  STANLEY 
CLARK and bass  players like that.  The sorts  of  things 
they  do  aren't  stylistically  appropriate  for  the  style  of 
music I play these days. I try to play for the song that I'm 
performing and not just to be self-indulgent.

At what point did songwriting begin for you?
That really came later on in my career. I was twenty five 
or twenty six when I started writing songs and at the the 
time  it  was  out  of  necessity.  Record  companies  in 
Australia  wouldn't  look  at  you  unless  you  were  writing 
original songs and doing something new with the blues 
so I knew that that was what I had to do. I always thought 
that that I didn't have anything to say  but as I became a 
more  experienced  songwriter  as  the  years  went  by  I 
found my voice.

Describe the process for you - songwriting I mean.
I'm  not  the  person  who  always  starts  with  lyrics  or 
always starts with melody. Every song is different for me 
and I'm struck by inspiration at awkward times. When I'm 
behind the wheel a riff will come to me or a hook line in 
the lyrics. These days we all have our cell phones with us 
and I use the voice recorder on mine when I get an idea 
before  it  disappears.  I'll  record  a  snippet  of  lyrics  or 
melody.

This album is a mixture of covers and originals. Of the 
covers,  which one stand s out for you the most and 
why?
I really really like the song YOU CAN'T MAKE SOMEBODY 

LOVE YOU and quite coincidentally that is from a band from 
Atlanta,  Georgia  where  I'm  calling  from  called  DELTA 
MOON. They were the winners of the IBC in Memphis and 
that brought them to prominence. So YOU CAN'T MAKE 
SOMEBODY LOVE YOU is definitely one of my favorites on 
the CD. Just thee vibe and emotion that you feel  in that 
song - It's like taking a walk in the graveyard. and I suppose 
the other cover that I find interesting is DREAM BABY. I will 
say that that is a song that I never would've chosen in a 
million years to record but I think it was  good thing to do to 
have  the  record  company  have  me  step  outside  my 
comfort zone. The song has it's own nice little vibe. I think it 
turned out really well. I really like NICOLE's version of WHY 
DO I FEEL SO BAD.

How about of the original songs?
Actually  there  is  only  one  original  from myself  and  one 
original  from  NICOLE  HART.  NICOLE's  original  track  is 
called LISTEN TO THE RAINFALLL and it's actually the last 
track on the album. It's a tribute to her late husband who 
passed  away  a  couple  of  years  ago  and  he  was  the 
keyboard player in her band and her musical director. She 
really took it hard and I think you can hear that on the song. 
My original song on the album is AIN'T NOBODY WATCHIN' 
and I actually recorded that song on my very first CD that I 
released in Australia but I don't think that song has been 
on any of my American releases.

Have  there  been  any  reactions  to  this  CD  that  have 
surprised you or that you didn't expect?
The  reaction  to  this  CD has  been  amazing.  There  have 
been so many great reviews and airplay. As a matter of 
fact the song AIN'T NO BODY WATCHIN' is the song that 
has been picked up by radio. I didn't expect that to happen. 
While everything on that album was recorded in a couple 
of  takes,  That  song was recorded in  one take only.  We 
knew that when we finished that cut that we captured a 
very special moment.  We knew that song was a keeper.

What would you like people to come away with after they 
hear this album?
I want them to come away with a little less money in their 
wallet because they want to head straight out and buy all 
the rest of my albums. Does that work for you?

JULY 2013 – ROCKWiRED.COM                                  PAGE 20 



ROCKWiRED MAGAZiNE 

JULY 2013 – ROCKWiRED.COM                                  PAGE 21 

http://www.awesome-guitars.com/


ROCKWiRED MAGAZiNE 

TILL DEATH DO US PART is a great CD. Now that it's 
out there for people to hear how do you feel about the 
finished work?
I'm really proud of it.  I'm proud of all three of our CDs but 
I'm especially proud of this one because we've grown as 
artists and as people. There is a lot of meaning in the 
songs on there for me as well.

How is it different from your previous releases?
With  this  new  release  I  feel  like  I  have  a  lot  more 
freedom and I got to collaborate with a lot of people that 
I respect and I got to work with a bunch of my peers on 
this record so I'm proud of it and I've gotten some great 
comments from people and we've sold some records as 
well.

Well it's got a nice strong title with TILL DEATH DO US 
PART. Is that a statement about the band?
It's a statement about life. We're all here until death do 
us part.  Every time we do a gig we start with that song. 
You know how JIM MORRISON used to say "Welcome to 
the ceremony!"? I always say “we're all here til death do 
us part!” and then we start he song.

And who all did you guys work with behind the mixing 
board.
We  worked  with  CHRIS  JOHNSON  whom  we  have 
worked with since day one. Also ANTHONY VALLI who 
wrote  a  majority  of  the  songs  with  us  from 
CRAZYTOWN. He did some production on it as well.

And talk about the genesis of this band. how did it all 
get started?
I  started  the  band  at  the  end  of  2004.  We  started 
playing out  by  2005 and I  had gone around for years 
auditioning for bands and playing with  this guy and that 
guy. Some people look for perfection all of the time and 

you know you're never going to achieve whether it's a band 
mate or your wife. I kind of got tired of spinning my wheels 
in  LA  where  everyone  just  talks  a  good  game  at  THE 
RAINBOW so I just started my own thing with a bunch of 
guys that know how to play and know the game.

And how do you get started in music?
It started at a very young age. I was five. I grew up in New 
York City. I got to see the AC/DC FOR THOSE ABOUT TO 
ROCK tour when I was five years old. I saw THE RAMONES 
when I  was eight.  My uncle was into a lot  of  T-REX and 
BOWIE. He listened to THE RAMONES and AEROSMITH so 
I was exposed to all of that at a really young age. I was born 
in '76 so I caught the tail end of the disco era. Music was a 
big  big  part  of  the  world  back  then  and  that  definitely 
seems to have changed. 

What was the succession of  bands before BLACKLIST 
UNION.
My first band was a RAMONES tribute band but then I had 
another  band  called  EARTH  MACHINE  but  BLACKLIST 
UNION is pretty much my first real band. 

Talk about the other members of BLACKLIST UNION and 
what it is you think that each of them brings to the table 
that makes this thing work.
What makes it work is that you are surrounding yourself 
with positive people who are optimists and not pessimists. 
CARMINE D'AMICO is our guitarist. He's from New Jersey 
and I've worked with him for a long time. I didn't put the 
first album out with him but I did the second one with him. 
ERIC HATCHET is our bass player and he plays a big part 
on the vocals He is also a  big part of the business end of it 
and he's a great guy.  KEITH HORN is our rhythm guitar 
player from Atlanta. He is a great guy with no drama. No 
one in this band has any drug issues or YOKOs. We're all 
good  and we just got a new drummer. ERIC VICE is a great 
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drummer that we are happy to have. He is almost deaf 
which is really weird but he's got his own sense of music. 
He loves music and he plays like a champ. It's pretty cool.

Explain the songwriting process within this band. How 
do you guys go about it?
It's always different. Sometimes you can write quickly. like 
the song AFTER THE MORNING was written in a room 
with a few other guys on the spot in a bout two minutes. 
Sometimes you get songs like that or a lot of times I'll get 
a piece of music and If I'm digging it I'll hear melody right 
away.
I've  got  a  back  log  of  lyrics.  Each  song  is  a  different 
experience

And with that being said, what songs off of TIL DEATH 
DO US PART stand out for you the most and why?
I love TIL DEATH DO US PART. I love the haunting vocal 
from  the  beginning  and  throughout  the  song  -  the 
"awwwhhhs" that are in it. It just kind of represents my 
heart and my love life.  ALABAMA SLAMMER is great. I 
love GAME OVER and I also love I DO. I really like the INXS 
cover we did as well.

What songs get the crowd going the most?
It's always the uptempo songs that get the  crowd going 
the most. ALABAMA SLAMMER or DIGGIN' 4 GOLD or 
AFTER MORNING. It's all of the uptempo stuff.

And with this release behind you what is next for the 
band musically?
Musically, we're putting out a CD of covers with a bunch 
of  RAMONES songs,  FEAR songs,  and stuff  by  JANES 
ADDICTION and AROSMITH and THE CULT. Bands that I 
grew up with. We're putting that out and we're going to 
be be writing our new CD with all original material very 
shortly. 

Have there been any reactions to this current CD that 
have surprised you or that you didn't expect?
I didn't expect SLASH to like it. He doesn't like anything so 
that was a really big compliment. It's all been good and 
positive feedback on this one. I'm pretty proud of it  and I 
stand behind the record and seems like other people do 
as well.

And what would you like for people to come away with 
after they hear this album?
I want someone to go away after hearing the music or 
seeing us live with a sense of "wow!" When I was a kid 
and  I saw AC/DC and THE RAMONES at such a young 
age, there was no doubt what I was going to do with my 
life.  There  was  no  doubt  and  I've  been  that  way  ever 

since. I have two kids and I take really good care of them 
and I love them but they also understand that  rock n roll is 
really my passion and my life. I love to sing so much that 
when the band isn't rehearsing I have a set of forty songs 
that I'll sing. Sometimes it takes me three hours but I just 
love music and I love to play music. I love writing and there 
is nothing contrived in our songs. When I  say that each 
song is an experience it truly is. Every song is taken from 
an experience in my life from losing my girlfriend and my 
wife suddenly. My ex-girlfriend was killed in a car accident 
and my ex-wife was killed by cancer.  A lot of our songs are 
bout dealing with grief dealing with death and dealing with 
addiction   or  dealing  with  sobriety  or  dealing  with  love. 
Whatever it is it's all real.  I think people can hear that in 
music  today.  You  know  what's  real  and  authentic  and 
what's not. Look at JUSTIN BIEBER getting booed at that 
award show. He's just a kid and he doesn't get it yet but 
dude! That's not art! 
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You guys kicked off the tour a few days ago and how is 
that going so far?
So far it's going pretty good. We've had a lot of people at 
the shows and a lot of new faces and old faces. It's been 
good.

This tour is  supposed to take you all  the way up to 
September. That's a long time to be on the road. Does 
that feel a little daunting?
No. We're tour junkies. We like to tour. We like to stay as 
relevant and stay in peoples faces as much as possible. 
It's a lot of fun and we've got a lot of good shows booked 
so it's going to be a good run.

You guys have this new album RECLAMATATION. Talk 
about the album and how you feel about the finished 
work.
I'm happy, man! It  released this last Tuesday. It's been 
out  for  a  week  and  it's  doing  really  good  and we  are 
super excited about it. Going into it we only had a couple 
of weeks to write and record the whole thing and we did 
the same thing with the EP. We had five days to write 
four songs You kind of freak out a little bit worrying that 
you're not going to make the deadline but we definitely 
did  and  I  couldn't  be  happier.  The  songs  are  great. 
Lyrically  it's  good and the melodies and the hooks are 
there. It's just a solid album from front to back.

It sounds like a pretty tight deadline! Who all helped 
you behind the mixing board?
MORGAN ROSE from SEVENDUST was the producer for 
it. We did a month with SEVENDUST a while back  and 
when it came time to do a new single for UPROAR We 
started  looking  for  a  studio  and  a  producer  and  the 
name MORGAN ROSE popped up and we were like  "Hey! 
He  does  some  producing?  Wonder  if  he  would  be 

interested in working with us." We gave him a call and he 
remember  the band and liked us and was like 'Absolutely!" 
We  hired  him  on  for  the  EP  and  we  went  down  to 
ARCHITECT  STUDIOS  where  SEVENDUST  just  did  their 
new record.  It's  great  studio.  It's  a  great  group of  guys. 
We got MIKE FERRETTI to mix and engineer the album. It 
was a great team that we had for the EP so when it came 
time to  do the  full  length we kept  the same team and 
producer.

And  talk  about  the  formation  of  CANDLELIGHT  RED. 
How did all of this get started?
It's  funny!  There  are  a  bunch  different  bands  around 
Pennsylvania. My guitarist and bass player had a band that 
did pretty  well  and then they broke up and started what 
was  the  original  CANDLELIGHT  RED  with  a  different 
drummer than who we have now.  I knew the guys from 
playing in other bands around Pennsylvania. We all kind of 
crossed paths once or twice. JEREMY called me and asked 
if I would audition and I got he part of the singer. BRIAN 
DUGAN -  his  band used to open for  CANDLELIGHT RED 
and when we needed a drummer after our first drummer 
quit  he  stepped  in.  It  was  a  bunch  of  members  from 
different bands that came together t form this one. 

And talk about each of the members and what it is that 
each person brings tot he table that makes this thing 
work.
JEREMY is the guitarist and he is a phenomenally skilled 
guitarist. He's creative and he can solo on the spot. I play 
every instrument and I watch these guys and it makes me 
sick how great these guys are are. JEREMY is an amazing 
guitarist. JAMIE is the bass player and he' just gt tons of 
energy onstage. He's got that in-your-face attitude when we 
play live and has these killer bass tones and he's really tight 
with BRIAN our drummer. Those two are just like a freight 
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train. It's a great team that we have. We all work really 
well  together.   The chemistry  is  right.  We all  live  well 
together which is important when you're spending forty 
days in a submarine. 

How did music begin for you as an individual?
That's a good question.  I  never got into music when I 
was younger.  I  was just this asshole little kid that was 
always  getting  arrested  and  stuff.  I  was  getting  into 
trouble  and my mom said that I needed to find a hobby 
and find something that would keep me off the streets. 
She got me a guitar and I have a cousin that played and 
he taught me  a couple of things and I picked it up pretty 
quickly. After the first couple of weeks of playing songs 
and stuff and I just fell in love with it. I didn't realize that I 
was  going to  like playing  the guitar.  I  was  like  "I  don't 
wanna play this stupid thing!" but then I fell in love with it. 
I joined my first band as  bass player when I was fifteen. I 
never played bass before.  I just figured "How hard could 
it  be?"  We  played  our  first  show  at  some  outdoor 
festival. A band canceled and they moved our slot to later 
and there were almost two thousand people in front of 
us that day. It was my first time playing onstage and it 
was  just  this  unruly  mob of  people going berserk  and 
screaming and yelling. That was it for me. From there I 
knew what I had to do.

Explain the songwriting process that happens within 
the band. How do you guys go about it?
That's a good question too. I'm not sure how we pull this 
stuff off. We tour so much. we're really busy on the road 
that we don't have a lot of time together as a band to sit 
down and work on music. On our own at home we'll sit 
down and come up with some riffs on some recording 
equipment at my house and I'll demo the songs. JEREMY 
will  write some music on his phone and record it  and 
we''ll get in a room and jam the ideas out that is where it 
all comes together and then I'll take the music to another 
room and write lyrics to it and there it is! We'll have a 
song.

The first single off of this album is FEEL THE SAME. 
Talk about what inspired that track.
Like  I  said,  we  had no  time in  the  studio  to  really  do 
anything so everything we had we just laid out on the 
table. JEREMY had this riff. It was just guitar and nothing 
else.  I  was  in  the  other  room  writing  lyrics  and  they 
brought me this song and I listened to it and I thought 
"This is a lot!" It was softer and prettier than any of the 
other stuff  that we had been doing. I  was freaking out 
because I had written too many pretty songs ever. I just 
sat  and listened to  it  and for  some reason  I  started 
thinking about my childhood and growing up and getting 

arrested and getting into trouble and the people that had 
saved me from that. The song is about my mom and my 
sister and the females in my life that set me straight and 
got me out of trouble and got me into doing what I'm doing. 

What other songs off of RECLAMATION stand out for 
you and why?
There is a song called LIFE AS WE KNOW IT which has 
become my new favorite on the record. The song is heavy, 
it's light, it's up it's down. It's got a little bit of everything. It's 
got a killer solo. It starts all in-your-face and then the verses 
are real mellow and dark and moody sounding. The lyrics 
have a lot of meaning. Every single time we get a song done 
it becomes my favorite song. After listening to them all and 
going  through  the  mixing  process  and  listening  to  it  a 
thousand  times  that  is  the  song  that  stuck  out  and 
remains my favorite.  Give that one a listen. 

Why  RECLAMATION?  What  is  it  hat  you  guys  are 
reclaiming?
It's just that all of the songs are about life. The world is in a 
bad place right now and anyway you look at it it seems like 
human beings have like zero compassion for each other. 
The  music industry - I'm hoping it will come back - but it's 
been  on  a   downward  spiral  especially  for  our  style  of 
music. So RECLAMATION is taking back what we used to 
have  and  what  we're  capable  of  doing.  Everybody  has 
seemed to give up on each other and do their own thing 
and that hasn't been working. We have to take back what 
we used to have.

And since you've dropped the CD have there been any 
reactions  that  have  surprised  you  or  that  you  didn't 
expect?
Not really! It hasn't been long enough. I'm sure that when 
we start making videos we're gonna get all kinds of crazy 
reactions but we haven't had anything crazy said about it 
yet but it is getting a lot of good reviews. A lot of people 
seem to be liking it and that is all that you can really hope 
for.

What would you like people to come away with after they 
hear the album?
I  don't know. I guess I would like them to feel inspired to 
change  something  whether  it  be  stop  stealing  peoples 
music  or  stop  spitting  on  people  in  the  street.  Just 
something.  One  little  thing  can  turn  things  around.  It's 
scary place that  we're living in and it's  up to us to  turn 
things  around  It's  not  going  to  get  better  by  itself.  So 
hopefully people can take away a sense inspiration. 
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It's great to hear this new CD and congratulations!
Thank you very much!

And how do you feel  that  REALITY is  different form 
your previous album?
It's  different in a few ways.  The production is definitely 
different.  The  last  time  I  went  for  more  of  an  analog 
organic feel and this time I wanted to give it a crisp fresh 
feel. A little more modern. I had someone different do the 
final mix on this album We worked really hard on getting 
it mixed the right way and in terms of the music it's a 
little  different   because  I'm  in  a  different  place  then 
where I was three years ago.  I think this new album is 
catchy and I've had some people get back to me and say
that they like it better but there were also some real fans 
of  the  last  album  too.  I  perform  most  of  the 
instrumentation here again and all  the vocals . The big 
difference here is that I didn't play bass.
 I had my friend ERIC HOLDEN - a rock star bassist who 
was  off  tour  come in  and record  so  we  upgraded  on 
bass.  This  time  I  also  included  a  horn  section.  THE 
REMBRANDT  HORNS  were  on  several  of  the  tracks 
which is definitely a differentiator from the prior album.

So with the shift from analog to clean precision, was 
that more to do with timing or was there something 
that caught your ear that made you want to go for a 
cleaner sound?
I wanted something different from the last time. I wanted 
to do something new. I love that warmth of analog but I 
thought it would be fun to do something that was a little 
more 2013.

And has the songwriting process changed for you at 
all or is it pretty much the same as the last time?
It's about the same I'd say that the biggest difference is 

this  time I  wasn't  going through a hard break up.  I  was 
going  through  something  then  and  you  get  a  lot  of 
inspiration when you're going through some anguish and 
this time I was in a different place. The songwriting process 
in  itself  wasn't  so  much different.  I  mainly  write  from a 
guitar. I sit down and pick up the acoustic and I come with 
ideas and sort of take things from there. Whats nice now 
about the  i-PHONE is that it's got a recording device on it 
and whenever I get an idea I don't have to lose it or rush 
home or wish that I had that tape recorder. I'll  hum little 
ideas and I'll even come up with a drum line or a bass line 
or a guitar line and hum it into a recording device so I don't 
lose. it. It's something that someone else won't understand. 
I guess it's kind of chicken scratch in an audio sense and 
only I can understand it. So when I go back and listen to I'll 
know what I mean.

When you're  working  n  an  album  and  tracking  it  you 
already have an idea about what it is and how it sounds. 
Have there been any reactions to it that you didn't see 
coming or didn't expect?
No. Other than I was anxious to hear what fans of the last 
album would think of it because it is different. A lot of the 
elements of LOST IN THE PAGES that they enjoyed are not 
on  this  album  and  I  wondered  if  people  would  be 
disappointed because of that. So the answer is no. People 
like it  and in some cases people have liked it better. For 
instance  THE LOS ANGELES MUSIC AWARDS really loved 
this album when I submitted it to them.  So I guess that we 
haven't lost any momentum there.

A  break  up  inspired  the  last  batch  of  songs.  What 
inspired these songs?
It's  always  different.  Every  song is  different.  So  much of 
every song has it's own identity and that is something that 
you can definitely hear  when you listen to this album. You 
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hear  it  when  you  listen  to  the  last  album too.  I  can't 
pinpoint one instance that inspired the whole thing. I will 
get ideas that pop into my head out of nowhere and  I'll 
pick up an instrument and start riffing on it. What can 
inspire me is just noodling and coming up with something 
cool and then it builds on itself and the creative process 
itself  becomes  inspiring  and  the  next  thing  you  know 
You've got a song written.  And the next thing you know, 
I'm looking a around and I don't know how I did that. One 
song on the album I called TEARS OF YESTERDAY and I 
have no idea how I figured that song out. I absolutely love 
the chord progression and at the top of my head right 
now I don't think I could tell you a single chord. It's a lot of 
open stringed voicings so it's not like I'm sitting and down 
and  doing  a  bunch  of  music  theory.  It's  more  about 
playing around and getting an idea in my head. With this 
song I used a dropped D tuning and I've never done that 
before. I've never experimented with tuning before but it's 
really a lot of fun to see what you can come up with.

How are live shows going at the moment?
I'm actually not even performing the album. Right now I'm 
working  on  promoting  it  and  I'll  be  putting  a  band 
together. I've recently relocated from San Francisco to 
New York so I've got a new network of musicians that I'm 
putting together  and will eventually get it out there. It's a 
little bit of a starting over process for me because I don't 
have my core group of musicians to work with that I once 
did. It's challenge but it's fun and the talent pool here in 
New York is absolutely fantastic. So there is no shortage 
of great musicians to play with.

What inspired the move from west to east?
A few things. I have another career in digital media and 
there  was  an  opportunity  here  and  I  figured  that  the 
music will go where I go so I don't have to be in one place 
or the other and I don't mind experiencing new things. It 
helps me to grow as a person and as an artist and it's 
been a good move for me.

Whats next for you musically after the release of this 
CD?
I'm working hard on getting the music placed in film and 
commercials.  I  had  some  success  in  doing  that  with 
LOST IN THE PAGES so I'm working on getting REALITY 
placed in different media environments. We just released 
it  so  we're  just  getting  started.  The  possibilities  are 
endless.
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ONE LESS REASON has this fantastic CD out. Ho do 
you feel about the finished work?
The finished work feels good for me. I got to record and 
produce everything by myself. The album that we put out 
before  really  wasn't  what  I  saw as  our  vision  for  that 
record. I actually produced the original version of FACES 
AND FOUR LETTER WORDS and then it  did really  well 
and then we re-did it  with the record label and it wasn't 
what I saw for us. So this one was a chance for me to do 
any songs I wanted to do. If I wanted to do fast songs, 
slow songs or heavy songs - I had no limitations. I wasn't 
being put in a box. I could do anything that I wanted to.

Describe what it's  like being the person making the 
music but being the person behind the mixing board. Is 
it easy to balance those two roles or not?
No.

I didn't think so.
When you're recording things there are all  these little 
things going on that you put in there. It's called ear candy 
It's the stuff that should be in there that people wouldn't 
notice unless you took it out. being the one who wrote 
the thing and recorded it you want all of those parts to 
be heard equally and being heard equally is a hard thing 
to do because something has to be the focal  point so 
there were a few times that I got up and threw things 
and cussed. Luckily I've got a buddy named JJ. He kept 
me  from harming  myself  because  you  have  a  certain 
thing in your head and it's irritating when it's not coming 
out  and  that  is  as  much   a  part  of  the  process  as 
anything else.

How did a project like ONE LESS REASON get off the 
ground?
I was eighteen. I was mad at the world. I've been playing 

in bands since I  was thirteen. I  was very technical. I  was 
into  all  this  YNGWIE  MALMSTEEN  and  I  quit  that  and 
around 95 or 96 I picked up the MATCHBOX 20 album 
YOURSELF OR SOMEONE LIKE YOU. I took it to work and 
played it  and I  remember thinking "God!  I  can't  believe I 
picked up this piece of crap record!"

Good!  I  was afraid of  where  this story was going.  I'm 
rarely on the edge of my seat.
(laughs)  It  was  one  of  those  things  where  through  that 
record I realized that you don't have to have over a million 
notes. Sometimes good lyrics with three chords is enough 
so I walked away from this band that I was in and started 
this new one. We started doing lighter rock stuff and then 
being nineteen years old I turned it into a hardcore band 
and  for  few  years  we  were  called  LAPDOG and  we  did 
these hardcore screaming songs and then I wrote a song 
called FAVORITE COLOR and I noticed that I was able to pay 
my  bills  because of  this  song.  The  crowd was changing 
over from all guys to eighty to ninety percent girls. I was like 
"There is something to this!" We went and worked with a 
guy named RICK BEATO who was a producer out of Atlanta 
and we went in as this hard core band LAPDOG and come 
out  sounding  completely  different  and  we  changed  out 
name to ONE LESS REASON.

And talk about the make up of the band.
Actually, I don't have set members for the band. I record 
and  produce  everything  myself.  ONE  LESS  REASON  is 
pretty much me and I have guys who play with me live. In 
the original band there were four years where it was four 
guys  but  once  the  UNIVERSAL  deal  went  bad  they  all 
jumped ship and everybody was telling me that ONE LESS 
REASON was over. From that point on  I figured that I had 
done  all  of  the  songwriting  anyway  and  I've  always  had 
problems with singing songs that other people wrote and 
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be able to perform them in an honest an true fashion.

The story that your relaying to me is one I hear a lot 
about a record company that dangles a carrot in front 
of a band and once they are signed, phone calls aren't 
returned  and  before  you  know  it,  the  artists  is 
dumped. Talk about that whole experience.
We  were  signed  to  UNIVERSAL  RECORDS  by  the 
president of the company - a guy named AVERY LIPMAN 
and they promised us this and they promised us that and 
we went in to record some songs and we went to radio 
with the song FAVORITE COLOR. FAVORITE COLOR was 
one of the  most added songs in the nation at the  time. 
We went to CBGBs and did an artist  showcase there 
and our A&R guy gave us the big long spiel about this 
being a game of inches and you just have to get a couple 
of yards at a time and the  next thing you know you have 
a touch down and I remember walking out and thinking 
this guy has no idea what he's talking about and then one 
day  we  had  all  this  radio  play  going  on   and  the 
programmers want to know when the record is coming 
out. They don't want to waste time on their radio station 
for a record that's not coming out. So they were calling 
UNIVERSAL RECORDS and they weren't returning calls 
and we finally got them on the phone and they told us 
that they spent their  whole budget  on this other band 
and told us that we could wait until next year for the rock 
budgets to come around or we can let you go and we 
were like "let us go!" I didn't have to give back any of the 
money and they gave me back all of my masters. I got to 
sell records off of that radio play that I got. It allowed me 
to really have a career right off the bat independently.

How did music begin for you?
I  remember  when  I  was  eight  and  My  dad  put 
FRAMPTON COMES ALIVE on the record player and he 
played  DO  YOU  FEEL  LIKE  WE  DO   and  I  remember 
thinking "Wow!" and when it got to the guitar part I was 
like "Oh wow!" The next thing I know my dad is cutting me 
a guitar out of plywood
and  I'm  in  the  bedroom  spinning  it  around  like  I'm 
YNGWIE  MALMSTEEN  or  GEORGE  LYNCH  from 
DOKKEN.  I  was  acting  like  I  was  playing  FRAMPTON 
tunes. That was it. There was no plan b for me. That was 
it. It was something that was so ingrained into me that I 
couldn't focus on anything else.

And  at  what  point  did  the  listener  become  a 
songwriter?
I started playing out in a band when I was thirteen. When 
I  was eight I  started guitar lessons. By the time I  was 
thirteen I got really good at guitar because that was all I 
did. That was my whole life.

At thirteen or fourteen years old I was jamming with these 
guys who were in their twenties and thirties 
and then I'm doing shows with these guys. My dad has to 
drive me around to do shows with these guys on the bar 
scene. I  did that up to the point where it  was no longer 
fulfilling  anymore  because  I  was  loosing  my  desire  for 
guitar playing because I had moved into singing. I  took a 
year way from music just to get it out of my system and 
started listening to singer songwriters and started thinking 
that I could write a song ten times as good as that. I had to 
study how people put songs together and it all started to 
make sense to me.

Talk about he songwriting process. How do you go about 
it?
I always have a feeling in me when it comes to a record. It's 
almost like I have a knife stuck in me I'll  start writing the 
record and each record has a theme

What songs off of this album stand out for you the most 
and why?
ALL BEAUTY FADES is probably one of my favorite songs. 
Mainly because  I was about to have my first child. What I 
tried to say with that is even after I'm gone I'll still be your 
dad and  no matter what changes you're always going to 
be  mine.  That  was  a  really  cool  song  for  me  to  write 
because I had never experienced being a dad before. The 
second verse of the song talks about meeting my daughter 
for the first time and how seeing her made me want to be 
better person. I'M EASY is another favorite. it's a tough one 
for me because I  lost my dad in February and the song 
came  about  from  not  sleeping  for  three  or  four  days 
because of the  new baby and all the stress from the new 
record and all these things going on. So I laid down and I 
had this dream and I was in this house that I grew up in 
and hadn't  been there in  fifteen years.  My grandmother 
who  passed  away  was  a  huge  influence  on  me.  In  my 
dream there was guy at the door with a cell phone in his 
hand. He handed me the phone and it was her voice from 
the other side and the only thing that she said was "Hey 
baby! I hear you're having a  hard time but I want you to 
know that there is a heaven for all of us! Even for those of 
us who sold our souls" I woke up and screamed. It really 
freaked me out. I picked up my guitar and ten minutes later 
I had this song.

Throughout  this  winding  music  career  of  yours,  what 
has been the best advise that you've had?
The best advice was you've gotta be smart enough to no 
better and too dumb to quit.
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TRAIN  is  a  fantastic  CD  that  opens  up  with  a  BO 
DIDLEY styled number and takes off from there. Now 
that its' out there for people to her, how do you feel 
about the finished work?
What a great question! I think it's a good record. I think 
it's a great example of where I'm at with my music right 
now. I  feel  good about it.  It's  a good representation of 
where I've come to in my career. A lot of the songs are 
really good and it's kind of a pop record in the way that 
the songs are just kind of honed down to three minutes 
or less. It's kind of got that sixties thing going for it and 
I'm digging it.  In  a live show we do basically  the same 
material but a song like BABY DOES ME GOOD can get 
turned into a twenty minute song but on the record it's 
two minutes and twenty two seconds. It is a distilled blast 
of an experience and I like it a lot.

Who  all  helped  you  behind  the  mixing  board.  Who 
produced it.
JORGE COSTA - a man form South American originally. 
He  came  to  the  US  and  studied  at  the   BERKLEE 
SCHOOL OF MUSIC. He is a talented man who was very 
patient with me because I was very difficult to work with 
on this record and he met me halfway  because there 
were things that I wanted to do on the record that he 
didn't  want  to  do so  he did  some of  the things that  I 
wanted to do and I likewise I did some the of the things 
that he wanted to do.

What made you so difficult to work with
A  lot  of  the  stuff  was  cut  already.  We  recorded 
everything in two days and some of the songs had never 
been  played  or  rehearsed  before.  Some of  the  stuff  I 
wrote the night before the session so if you were to hear 
the original session compared to what got distilled down 
to the record there is a big big difference between what 

we started out with and what we ended up with and there 
was a specific sound that I wanted and that sound was only 
in my head. We fought it out but eventually it sounded like I 
wanted it to sound.

So far,  have there been any reactions to it  that  have 
surprised you or that you didn't expect?
Reaction? like people breaking out into hives?

Yeah, something like that! Swollen tongue, maybe?
So far I  have not put the record out.  It's  on my website 
right now but it is just for friends and fans. The reaction 
has  been  what  I  hoped  for.   People  are  really  positive. 
People are saying that it's a great record and that it's an 
extraordinary piece of  work and that you could put it  up 
against any body.

You said  that  it  was  a  good  representation  of  where 
you're at. Where do you think you're at?
You're gonna have to ask me something more specific?

How do you feel  this album is different from previous 
releases?
My  UNDER  THE  SUN  release  was  produced  with 
SYLVESTER  RIVERS  who  is  a  legendary  MOTOWN 
producer and he brought in some of the best MOTOWN 
session  players  and  we  cut  a  record.  On  that  record 
SYLVESTER had a very definite  idea of how records are 
made and how he wanted to make this record and then he 
fit me into this vision. He brought the the best people in the 
world and then he plugged in SOLOMON KING and it was 
great  record  .  It  was  very  old  school  MOTOWN 
manufactured kind of record It was the MOTOWN formula. 
All  there  songs  the  had  the  same  players  and  each 
individual singer brought something unique to it whether it 
was THE TEMPTATIONS or SMOKEY ROBINSON or any of 
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them. It was the same magical formula that worked for 
everybody and SYLVESTER made it work for me. UNDER 
THE SUN is a great record in that context but it's not a 
record that I had a great deal to do with. The next record 
I did was called MEDICINE and it was done with MARVIN 
ETZIONI and it was totally  the opposite. It  was just me 
and a drummer and the whole record was to get one 
hundred eighty degrees away from UNDER THE SUN and 
make  the  most  basic  anti-commercial  album that  you 
can make. A lot of great stuff came out of that record 
too. But when we came to this record I had come to the 
point in my career where I've seen both spectrums of 
making records. One was totally manufactured with the 
greatest players in the world and on the other one it was 
just me and a drummer. So taking all that I had learned 
form these two records  I put my own band together and 
in the past couple of years we have played one hundred 
and fifty shows. That was what we brought to this album.

Talk about some of the players in this band. What is it 
that each of them  brings to the table that makes this 
thing work?
Well  we  could  start  with  BUDDY  “THE  MADHOUSE” 
PEARSON.  He's  the  keyboard  player  and  he's  seventy 
three years old and he came up  in the  L.A. blues scene 
from the  sixties.  He played with JOHNNY WATSON and 
ETTA JAMES. I've played with ETTA as well  but BUDDY 
comes from a scene of guys where he'll play keyboards 
every night to this day in some hole in  the wall in South 
Central where you'll never see a white guy. That's what 
BUDDY  brings  to  it.  When  we  first  started  playing 
together he looked at me and said "I'm sticking with you! 
You got something else!" So BUDDY brings tradition and 
that is undeniable. Then we've got PRINCETON ARNOLD 
the bass player originally  from Atlanta Georgia.  He's a 
great  musician.   He can  play  anything  with  anyone  at 
anytime He's a great  singer and he brought a certain 
sophistication to the band. He can totally  hold it  down. 
STEPHEN MARSHALL the drummer is another guy with 
a long background of slugging it out in the blues scene. 
He is  another guy  that  can play  anywhere at  anytime. 
This is  a legitimate blues band. This is not a bunch of 
guys who got together and decided to play some  blues 
just because it was happening or whatever. This is the 
real thing. These are guys who are playing the real thing 
and they are bringing something to it that you can't buy. 
And  then  you  combine  that  with  me  whose  got 
something weird going on. I'm not just a traditional blues 
player. I'm rooted in it and I've played with a  lot of good 
people and I came up through MOTOWN and its all part 
of my background but I'm always trying to find some new 
way to present this stuff.  I'm a white boy from Detroit 
and I'm not trying to be a black guy  from somewhere 

else. I'm trying to be what I am and bring what I have  to 
bring the blues to a place where it can take a turn on the 
evolutionary scale. We were at a point in the early sixties 
where the British blues guys like PAUL BUTTERFIELD and 
all of them where they were discovering the blues and they 
were  re-interpreting  it  and  they  put  a  fresh  take  on  it 
which allowed it to evolve into a new thing. That's what I'm 
doing with  my music  and my music career.  For  me the 
blues  is  not  static.  I  think  that  it's  a  vital  part  of  the 
American culture and the American culture has come a 
long way since the sixties  and seventies and we have a 
whole new way of exploring how our music has developed 
and that is what I want to bring to my records.

What is your songwriting process?
It  usually stems from needing a song so I  had better sit 
down and write one. Once I come that point then I do. My 
songwriting has evolved over the years. If no one can play 
the song and the audience isn't on board for the first few 
bars then I  have failed. It  needs to be something that is 
part  of  our  souls  and  part  of  our  consciousness  and 
subconsciousness but its got to be something with a  twist 
on it so that it's fresh so that its' like “I know this song but 
I've never heard this song before!” That is how I have to 
write.  All  of  my songs come from being onstage.  I  work 
within the form so that you know the song from inside your 
soul but then I twist it so that it captures you imagination in 
a new way.

One of the songs that stood out for me was the first 
track BABY DOES ME GOOD. What inspired that one?
BO DIDLEY. There are seminal figures and guys that bring 
certain things to the form. They are pillars of the form and 
BO DIDLEY is one of them. I wanted to take what BO did 
and it was a song that came out of live performance. There 
is only one chord in that whole song. How can you take one 
chord and make that interesting for twenty five minutes? 
That was the challenge. It's a very New Orleans based kind 
of  thing  with  call  and  response   and  I  wanted  to  put 
something  new on it  to  bring  some fresh  energy  to  an 
audience so that they aren't listening to an old BO DIDLEY 
song again.  They are discovering the essence of what that 
energy  is   and  what  BO  was  bringing.  BO  got  it  from 
somebody and that somebody got it from somebody. What 
we are bringing to the audience is along chain of a certain 
energy  that  goes  way  way  back  and  it's  our  job  as 
performers and songwriters to reinterpret this energy so 
that it resonates with a new audience.

JULY 2013 – ROCKWiRED.COM                                  PAGE 42 



ROCKWiRED MAGAZiNE 

JULY 2013 – ROCKWiRED.COM                                  PAGE 43 

http://www.neverwonder.com/


ROCKWiRED MAGAZiNE 

You've got this fantastic new EP out there right now. 
How do you feel about the finished work?
I love it. I definitely think that it is a good first step for the 
band. By no means is it our peak so I think that we have a 
lot of room to grow but it's definitely a great first effort.

Who helped you guys behind the mixing board. Who 
produced it?
PHIL  AVERON.  He's  done  stuff  with  bands  like 
SWITCHFOOT and EVERCLEAR and ANBERLIN an some 
LINKIN PARK stuff. He produced and mixed it. 

Have  there  been  any  reactions  to  it  that  have 
surprised you or that you didn't expect?
I  don't  know  about  'unexpected'.   There  has  definitely 
been some positive reaction and people seem to get the 
fact that we were going for more of a loose rock n roll 
record. There were definitely some people who got that 
and we expected there to be some negative reactions 
from  people  who  were  fans  of  our  past  bands  that 
wanted  it  to  sound  more  like  those  past  bands.  We 
expected that as well but I think overall the response has 
been positive.

What are the positives and what are the negatives of 
bringing baggage from another band into a new one?
AARON and MARK had such huge success in BREAKING 
BENJAMIN  and those fans of theirs followed them over 
a ten year span and they have been on a journey with 
them. You have that aspect where you want to keep with 
some of where you came from but as an artist you want 
to  expand  and  experiment  and  you  want  to  try  new 
things.  I don't want to speak for them but one thing that 
they  didn't  want  to  do  was  make  another  BREAKING 
BENJAMIN album. They wanted to do something fresh 

and  new.  We  intentionally  wrote  something  that  didn't 
sound like BREAKING BENJAMIN

Talk  about the initial  meeting of  the minds.  What got 
this project off of the ground?
The AARON, MARK and I  were in a band before in 2000 
called LIFER and we were on UNIVERSAL RECORDS so we 
had played together before  and we remained friends over 
the last ten years. When there was trouble in paradise in 
the BREAKING BENJAMIN world we started talking and we 
initially  got  together  to  see  if  there  was  still  chemistry 
there and to see what kind of songs we could write. We 
knew that this wasn't going to be BREAKING BENJAMIN 
PART TWO and it wasn't going to be LIFER PART TWO so 
we just kind of wanted to get into a room together and see 
where that took us and what sound came out of it so that 
brings us to here. We did that for about six months and 
came up with some tunes and we brought our drummer 
JOSH in and then STARDOG CHAMPION was formed.

And talk about working with AARON MARK and JOSH. 
What  is  it  that  each of  them bring to  the  table  that 
makes this thing work?
We all  listen to different  types of  stuff  but there is  that 
underlying sense of rock n roll  and rock n roll is the one 
thing that we can connect on but individually we all listen to 
different things. Everybody brings a different  approach  to 
this band. Its good because it's a check and balance type of 
thing. You don't have one guy running one way and taking it 
too  far  in  one  direction.  There  is  a  lot  of  check  and 
balancing going on which is nice.

How did music begin for you as an individual?
I've been around music my whole life. My father was in a 
band when I was a kid  and all while I was growing up so at 
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a young age from being in the practice room I would sit 
around while his band was jamming and I'd have my little 
keyboard. I've always had that urge to be around music. 
When  I  was  twelve  or  thirteen  I  turned  to  the  guitar 
more seriously and at thirteen I was playing out in bars 
out here and we won a battle of the bands. I used to have 
a fake ID that said I was eighteen so I could play in these 
bars. There were bars around here that would call the 
LIQUOUR  CONTROL  BOARD  on  us.  We  had  some 
problems because of that but I've been playing in bands 
for a long time since then and then in 2000  I joined the 
band  LIFER  We were  twenty  or  twenty  one  when  we 
signed with UNIVERSL RECORDS so at that point I had 
played for eight years and now it's been ten years since 
that s I feel like I've been involved with this thing for an 
eternity.

Explain the songwriting process within this band. How 
do you guys go about it?
I  think  it's  different.  We're  all  very  creative  people  so 
we're constantly creating things on our own and then we 
bring our ideas in  and then there are times when we 
just  collaborate  together  whether  it  be  like  two  of  us 
going over to each other's houses and working on stuff 
or it could just be when we are jamming in a room.  The 
four of us will just jam out on a riff and see where it will 
take us. It really depends song by song.  It changes all of 
the  time  but  we  are  constantly  creating.  There  are 
different ways that it comes about.

A couple of songs off of this album stood out for me. 
one of  them was WHEN WE FALL.  Talk  about what 
inspired that one?
It was one one of my songs that I brought in. It was a riff 
that popped in my head and so I got an acoustic guitar 
and figured it out and in twenty minutes the song wrote 
itself.   It's  based loosely  around the idea of  how we're 
connected  with  FACEBOOK and  social  networking  and 
how we're  constantly  connected with  each other but  I 
feel like we're drifting more apart as a society.  We're not 
having face to face conversations anymore.  We're not 
talking with people over the phone. Everything is all texts 
now.  It's  about  what  happened  to  our  actual 
conversations and interactions.

Another song was APHRODITE.
I think that is like the classic girl-that-you-can't-have song. 
That was one of the  first songs that we wrote. It was 
more of  a  groove driven song and the music dictated 
where that song went. It just seemed like that was where 
it had taken us It wasn't about anybody in particular. 

In live shows what songs get eh audience going them 

most?
Right now , I'd have to say WHEN WE FALL because it is 
the first song that we've put out. We're a new band and 
we've only been together for two months and we played 
our first  show six  days after the EP came out.  We only 
played two shows We did a hometown show which was 
great and then we did POINT FEST in St. Louis with ALICE 
IN CHAINS and PAPA ROACH and HALESTORM. It's hard 
to answer that question 100%  but obviously WHEN WE 
FALL has gotten the biggest reaction.

What would you like for people to come away with after 
they hear EXHALE?
I'd like them to think of these as some good rock songs. 
We're not trying to re-invent the wheel of rock. We're fans 
of  good  grooving  rock  songs  and  catchy  choruses  and 
hooks and that is what rock is about I guess.
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You guys have a fantastic  CD and now that it's  out 
there  for  people  to  hear  how  do  each  of  your  feel 
about the finished work?
MARTIN: It was a long time coming. We recorded a few 
things and we've been trying to get our sound down over 
the years. It's been a while now and I I just wanted to to 
do a blues album that really covers a broad spectrum of 
what the  blues is. I wanted to do a few really old songs. 
There are three cover songs on this album that go back 
to the  thirties - the delta stuff and I also wanted to do a 
rock track. I would always write songs based on what I 
knew about music and over the past couple of years I 
thought I'd try to see what I could do by keeping it simple. 
This album is the culmination of that and how I feel about 
the blues. I also think this album is a starting point for 
where we can go with the blues as a genre.

BOBBY: In  all  seriousness  this  is  like  our  first  album. 
We've recorded several albums before  and we did one a 
few  years  ago  which  was  kind  of  our  experimental 
recording. and we recorded that one in my apartment a 
couple of years back. This album was also engineered by 
us by our brother MICHAEL. he did all  the mixing on it 
and  we  had  it  mastered  and  we  printed  it  through 
DISCMAKERS. I'd have to agree with MARTIN that this is 
our  debut  album.   It's  the  first  thing  that  we've  ever 
recorded where I have no doubts in my mind about it. I 
feel  good  about  every  track  on  the  album.  We've 
recorded  stuff  before  and  when I  would  listen  to  it  in 
places like the car it wouldn't be something that I'd want 
to listen to over and over again. That's not the case with 
this album. I find myself listening to it and the hair on my 
arms stands up at times. I'm really proud of it.

And MICHAEL since you had a hand in the mixing of the 
album, tell me what your thoughts are?
MICHAEL: Actually  I've  been  recording  stuff  out  of  my 
house for the past three years. I actually engineered and 
mixed the  whole album. This is actually  only my second 
entire  album.  Other  than  that  I've  only  done  songs 
randomly. For this album it was the most mature recording 
project that I've ever done yet.  With digital recording these 
days its so hard  to get a nice warm tone out of all of the 
instruments for the type of band we are. The kind of music 
that we play is old so we don't want to sound all clean and 
overproduced and pristine. We want that raw edge to our 
sound. The bass, drum and the guitars on this CD sound 
warmer  and  better  than  anything  I  could've  imagined 
before going in to record it.  The album was recorded in 
little over a month and that is the shortest window of time 
I've ever recorded  within and it was really hard to achieve 
what I wanted. But with the amount of time that we had, 
I'm happy with the job that we did. Overall I'm happy with 
everything.  MARTIN's singing is awesome. BOBBY's bass 
playing  is  incredible NICK's  drumming is  incredible.   The 
album has a lot character.

How did you guys settle on this blues sound of yours? 
What drew you to the blues?
MARTIN:  Our  drummer  NICK  and  I  basically  grew  up 
together  and we fell  in  love  with  Black American music. 
Nick more jazz and me more blues but we both loved jazz 
and blues. The first track that we cut was SEE THAT MY 
GRAVE  IS  KEPT  CLEAN  the  BLIND  LEMON  JEFFERSON 
song. For years and years NICK was playing this beat from 
jazz  drummer  MAX  ROACH  and  we  love  this  beat  and 
there were so many  things that I wanted to do with this 
beat.  We were sitting around and came up with the idea 
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of  playing  BLIND  LEMON  JEFFERSON  over  this  AX 
ROACH beat. We have this be-bop drummers beat and 
this old country blues thing on top of it  and it worked 
perfectly.  It's  a  good  example  of  how  things  come 
together for us.  As far as blues today is concerned, you 
go to Chicago and you hear a lot  more of what would 
have been called R&B in the seventies. You hear lot of 
BILL WITHERS and you hear a lot of AL GREEN. You don't 
hear a lot of SONNY BOY WILLIAMSON. More and more 
it's people playing old soul music and with our music  I 
wanted  to  bring  things  back  home  to  few  basic 
templates  such  as  CHESS  RECORDS and  the  1950's 
Chicago sound. And then again there is that jazz thing. 
They put blues into a genre where it's limited to a slow 
blues kind of sound or  lump-da-lump but the blues is so 
much to us than that. COUNT BASSIE played the blues. 
MILES  DAVIS  played  the  blues.  Just  about  every  rock 
band from the  sixties did a CHESS RECORDS cover. As 
much of the blues as we can show to people the better 
and this album is our first starting point. 

Talk about the songwriting process within this band. 
How do you guys go about it?
MARTIN: Well MICHAEL and I both write. With writing it 
can go either way. You can get a musical idea first  and 
then you put some lyrics on it later. I think that MICHAEL 
and I have tons of musical ideas and we work from there 
and I  think  it's  always  a little  bit  later  when we're  like 
"What does this musical idea sound like?" and then that 
is when the lyrics come. They come after the music. I'm 
always writing lyrics too so I'll have words and music in 
one  compartment   and  music  in  another  and 
somewhere down the line they get married.

MICHAEL: What I think is awesome about MARTIN and I 
writing songs together is  that we've barley grazed the 
surface of our capabilities. We've played as a band for 
not  much  more  than  ten  years  and  we're  brothers. 
Getting along and learning about each other and how we 
can actually coexist in a business together is very hard 
but  now that   we're  all  getting  older  and we have an 
environment in where we can really explore each others 
capabilities to the fullest potential  and I think that every 
album after this one is going to get better and better.

BOBBY: The  majority  of  this  album   that  we've  just 
recorded was mostly done in a day slash night.
We  spent  an  entire  day  tracking  the  majority  of  the 
rhythm tracks and we were up until eight in the morning 
recording  one  thing  after  another.  I  think  I  recorded 
close to seven of the ten of my bass tracks. Most of the 
stuff  we had rehearsed a few times and the rest of it 
was just the natural chemistry that we have as brothers.

MARTIN: The way this came together I write the song and 
have the idea for a song - chord progressions and a riff and 
I  would work with drummer NICK to hash out the beats 
and once the basic structure comes to together we work 
with  MICHAEL  and  record  the  rhythm  tracks  and  then 
BOBBY will throw his bass line on. Before long we all add 
something to  it.   Track number eight  from the album s 
called IN A BLUES STUDY and that was something I came 
up with on an acoustic guitar. It was more like a country 
delta blues kind of a sound. But when we recorded it. We 
decided  to  leave  the  acoustic  guitar  off  but  have  the 
acoustic feel to it. With that song we we ended up taking 
lyrics from another song and scraping the lyrics I had for it 
originally.  Sometimes   a  lot  of  things  happen  in  the 
moment.   Even  if  you  had  planned  to  take  things  in  a 
different direction.

MICHAEL: I'd  say  this  whole  album  was  one  magical 
moment.

What would each of you like for someone to come away 
with after they hear this album?
BOBBY: I guess I would like them to come away with that 
feel  of   "Who are  these guys? Where are they  coming 
from?"  It  reminds  me  of  a  story  about  ERIC  CLAPTON 
driving around and hearing STEVIE RAY VAUGHAN's guitar 
for  the  first  time  and  pulling  over.  That  is  what  I  want 
people  to  do.  I  hope  the  music  has  that  effect  on  the 
listener - that they will stop and wonder.

MARTIN: I agree with you about that BOBBY because  I'm 
a music instructor at a store here in my hometown and 
there  is  one  thing  I've  noticed  from  younger  students. 
There is  a huge gap between what  kids are listening to 
today and from where it all comes form basically. American 
roots music isn't something younger people are grasping a 
hold  of  easily.   There  are  musicians  out  there  who  are 
opening the door somewhat like THE BLACK KEYS or JACK 
WHITE but for the most part there is not a whole lot out 
there to get kids to open the door to classic rock n roll and 
blues.  It's  my  hope  that  this  album can  fire  up younger 
generations  into  wanting  to  explore  the  blues.  Hopefully 
they  will  ask  themselves  "Where  does  this  sound  come 
from?" and take their curiosity a little further.
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