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SINS is out there for everybody to hear and now 
that it's out there, how do you feel about the finished 
work?
I  was  just  listening  to  it  the  other  day.  I  just  got  a 
physical  copy  myself  just 
recently  and  I'm  totally 
digging it and that is a hard 
thing sometimes.  I  see the 
actors on some of these TV 
shows  and  hear  some  of 
them  say  that  they  can't 
watch  themselves  because 
they can see all of the parts 
that  they  would've  done 
better.  That  happens 
sometimes  when  you  are 
creating something and you 
wish that you could've done 
something a little differently 
or  maybe  better  in  some 
respect.  I've  got  to  tell  you 
that since I've had a couple 
of weeks to be away from it 
and after listening to the CD 
all the way through in a one 
shot listen I was really liking 
what  I  heard.  I  was  really 
digging  it.  I'm  hopeful  that 
other people will as well. 

Have  there  been  any 
reactions  to  it  that  have 
surprised  you  or  didn't 
expect?
We  were  surprised  with 
what is  happening with the 
single MAN OF CONSTANT 
SORROW.  We  put  it  out 
there on this service where 
radio stations can download 
the  song,  then  a  local 
Baltimore station added the 
song and about a couple of 
weeks  later  a  bunch  of 
stations threw it  on and added it   out of  the blue in 
places  like  Colorado  Springs  and  Boise  Idaho  and 
places that we had actually never played before and had 
no connection to. Maybe they saw the title of the song 
were intrigued. Every time one of these stations puts it 
on, the phones light up and that is pretty incredible. The 
sales  have  been  steadily  increasing  every  week.  It's 
fascinating to me. I've been doing this for a while and 
when something strikes a chord with people it just has 

a natural way of gaining in momentum.

It's  interesting  to  hear  you  describe  this  chain  of 
events because you always hear about rock radio being 

in a crisis and how it is 
difficult  for  new  bands 
to  get  their  music  on 
the  radio  because  of 
radio stations relying on 
more  classic  rock 
oriented  programming. 
That  seems  to  be  the 
opposite  for  you.  You 
seem  to  be  finding  the 
right markets.
I think it is tough for radio 
right  now.  They've  got  a 
lot  of  competition  right 
now. They've got satellite 
radio  and  i-pods  and  all 
other  kinds  of 
distractions.  It's  really 
tough  for  terrestrial 
radio  at  this  juncture. 
We've  actually  had 
classic  rock  stations 
throw this song on much 
to  our  surprise.  There 
are Active Rock stations 
and  then  there  are 
Active Rock Stations that 
report  and  that  is  how 
you chart and that is how 
people  in  the  industry 
can see what things are 
doing.  If  you  can't  get 
past  them  than  people 
are never going to really 
hear  it.  I'm  happy  that 
we've been charting with 
the record but there are 
so  many  more  stations 
that  are  playing  it  and 
don't  report  so  that's  a 

good  thing.  People  are  still  hearing  it  and  people  are 
actually going out and buying it. That is the real part of it - 
where  people  actually  like  the  music  enough  to  go  to 
AMAZON or ITUNES and download the thing. That is the 
thing that we take heart in.

Who all did you work with in terms of production for 
this CD?
We enlisted the help of SKIDD MILLS who has a great 
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track record with SAVING ABEL and most recently with 
EGYPT CENTRAL who are our label  mates.  It  just  so 
happened that I reached out to SKIDD around the same 
time that we started talking with the label and I said to 
him "I  really dig what you do!" and he wrote me back 
saying that he liked what we did too and from there we 
tried to get together to work on something. 

Talk about the Genesis of this band. How did it all get 
started?
I was a drummer in a band called SR 71 and the band 
was kind of winding down. The lead singer of that band 
and I had already built a home recording studio with a 
pro-tools rig in our basement and he had gone to LA 
and he would stay here when he was on the East Coast. 
On one of his trips to LA I went downstairs to the studio 
and started tinkering around and wrote a song called 
BURN BABY BURN and that was the impetus or the 
catalyst rather for launching this band. I thought that I 
was on to something but I wasn't quite sure what and 
when the lead singer from SR 71 came back from LA 
and heard the song, he was all  excited and had all  of 
these plans for recording it.  When he was finished,  I 
told him "Thank you for the input! I'm really happy that 
you think it's good but I'm gonna keep it." That was how 
it started. I took the bull by the horns and said that I'm 
gonna sing this stuff. Originally, I was singing and playing 
guitar – pretty badly I think. I was torturing audiences all 
over.  That was the start but slowly I was able to coax 
guys that I had played with in the past to join the fold 
and  become  the  line  up  of  this  band  which  really 
became solidified around 2008. It's a fairly new band as 
far  as  this  line  up  but  I've  played  with  everybody  in 
different project before except for the drummer. 
Explain the creative process within this band. How do 
you guys go about putting songs together?
With  each  band  that  I've  been  in  it's  been  a  little 
different.  The beginning of  this  band started off  like I 
was telling you with me writing the songs and putting 
the line up together afterwards for the first record. This 
album was different. A lot of the ideas started with me 
but I co-wrote with SKIDD on a couple of the songs and 
with  the  other  songs  VICTOR would  come up  with  a 
guitar riff and I would think it was cool and put lyrics to 
it. For the song DEVIL IS A WOMAN I had this riff in my 
head and I explained it to VICTOR and he came up with 
this riff and that song just came together from there. It 
came together like magic. As much as possible we try 
to  work  collaboratively  but  a  lot  of  times  it  takes  so 
much time. It's cool because everyone has a part to play 
in this record.  Even the drummer and I got together 
and wrote a song called PROBLEM. The lyrics came to 

him in a dream. He woke up and mouthed the words into 
a tape recorder and told me about them and I wrote a 
chorus for it. It was interesting how that came together.

With  all  of  that  being  said  what  songs  off  of  the 
album stand out for you the most and why?
SPITE is a song that stands out for me. It's kind of an 
"F--- you" to the record industry that slammed the door 
in our faces. It goes out to anyone that may have felt 
rejected or abandoned at one time or another. On MAN 
OF CONSTANT SORROW I really dug what we did with 
that song. DEVIL IS A WOMAN is another good one. I 
love the groove and I love the feel of that one. I could 
definitely  see strippers sliding up and down a pole to 
that one. I really do like the song PROBLEM. STILL ALIVE 
is a very personal song for me.  It's a song about what I 
had  been  going  through.  I  found  out  that  I  had  skin 
cancer a couple of months after we were on tour. I'm 
clear. I'm fine now. I'm cancer free now. That song talks 
about  the feeling of  not  being there for your family.  I 
have two little girls and I was just worried about what 
that  would  do  to  them as  far  as  screwing  them up 
mentally  or  personality-wise  if  I  were  to  have passed 
away.  But  now  they're  stuck  with  me  and  they're 
probably going to be screwed up anyway because I'm 
gonna be around. 

How are live shows going at the moment?
We haven't played since January so we're getting ready 
for some new shows. These are going to be the first 
ones for this album. In January we played some of the 
new songs  for the first time and that was exciting. That 
is where you live for the new material. As musicians you 
always want to try something new and to experiment. 

What would you like people to come away with after 
they've heard this album?
I would like for it to connect with people. This record has 
a lot of things to say about life. There is anger, there is 
pain and there is actually love in there. The record also 
has  more darker moments on it than the first record. 
I've tried to really stretch out and broaden our horizons 
and hopefully by doing that we will connect with
 people.      
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So how far are you into this tour? How much further 
do you have to go?
The tour will  keep going for the rest of the year. We 
started it at SXSW which was the middle of March. and 
we've been going pretty steady ever since. We try to do 
anywhere from ten to twenty days out and then we take 
a little bit of a break and then we come back. That has 
kind  of  been  the  process 
even though we're not going 
to take that big of break this 
next time when we get back 
home  on  the  16th.  We're 
going  out  to  Memphis  five 
days later   where  we are 
going  to  play  the  HARD 
ROCK  and  then  we'll  take 
another  three  or  four  day 
break and where we will be 
gone  again  for  two  weeks. 
This is the way it is now. If 
you  don't  like  touring  and 
playing live then you are in 
the  wrong  business  and  I 
love doing this. 

Well  it's  a  fantastic  CD 
that you are promoting at 
the moment and now that 
it's out there for people to 
hear,  how  do  you  feel 
about the end result?
I  think  it's  the  best  record 
that  I've  done  so   far.  I'm 
really proud of it. I think I say 
a lot of things on it. While I 
think  they  are  personally 
important to me I think that that I've touched on some 
subjects that are bigger and that need to be said. I think 
that there are a lot of things in there that come from 
the struggle of being on the road and trying to break in 
to  markets  and  doing  the  things  that  all  bands  go 
through that don't have the money behind them.  Some 
of the album addresses the fact that there are people 
buying their way through this whole thing and getting to 
skip  those  steps.  Maybe  there  is  something  bigger 
there than music. Maybe people have lost touch with 
what the real American Dream is.  All of these things 
were kind of  going through my head and I  think they 
came out on the record very well and I'm really proud 
that God allowed me to say them. And the music is also 
very danceable too.

How is this album different from previous releases?

On  this  record  there  is  a  lot  of  that  sort  of  spiritual 
turmoil of looking at life and realizing a lot about what you 
can do on your own level to make not only your life better 
but also for the people around you. Also I think you can 
hear some resignation in some of the songs where you 
realize that I can't necessarily change things by myself but 
I need to say something and hopefully by saying them I'll 

kind  of  unite  the  people 
out there that can sort of 
come  together  as  a 
group  to  change  the 
world  and  make  it  a 
better  place.  I  think  that 
when I was younger I was 
a  little  scared  of  that 
because  when  you  step 
out and say how you think 
that the world should be 
you  walk  this  sort  of 
dangerous  line  there 
where if you go the wrong 
way,  it  can  become 
cheesy. It  can also make 
you  sound  kind  of 
pompous.  Before  I  put 
anything out - even in the 
metaphoric sense- even if 
you didn't agree with me 
that  you  could  interpret 
the song in your own way 
and apply  it  to  whatever 
situation  you're  going 
through. I think that I was 
able  to  accomplish  this 
on that CD. I think that is 
the main difference from 

my previous releases. It feels like I've gone to another level 
in my writing.

Talk about how music began for you. How did that get 
started?
It started like it does with anybody. I think it started with 
listening. As a kid you don't have a whole lot of choice as 
to what you listen to. You are pretty much surrounded by 
whatever it is that your parents or your grandparents are 
listening  to  and  I  was  pretty  lucky  in  that  regard.  My 
grandfather had this huge record collection that had all of 
this stuff from gospel to bluegrass and classic country as 
well  as  very  early  rock  n  roll.  My  grandmother  on  my 
moms side was one of those people that dared to be into 
rock n roll in the fifties so I was influenced by those two 
things and also hearing what my parents used to listen to 
influenced  me  as  well.  My  dad  used  to  listen  to  this 
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station  out  of  Columbus  that  played  this  mixture  of 
Country and Southern Rock. My mom was always into 
sixties rock n roll which was always a big influence on 
me. I  did eventually  grow into my own musical  tastes 
and what it was that I wanted to listen to. I got into THE 
BEATLES and  LED  ZEPPELIN  and  THE  WHO.  Classic 
Rock was the thing that really  made the bug bite. If  I 
have to say where it begins, it's through listening and in 
a weird way it kind of ends there too. The way that you 
know that your music is ready for other people to hear 
is when you can put it in a CD player and go "Wow! I'm 
proud of this!" then that is where it's at. 

Explain  -  if  it  can  be  explained  -  the  songwriting 
process. How do you go about it?
It's one of those things where I don't have a set formula. 
I think some people do. If you ever see an interview with 
PAUL SIMON he is very workman-like about it and then 
JOHN LENNON was more like myself in that he would 
write whenever it struck him. His famous line was "I was 
on  the  toilet  which  is  what  I  felt  about  it"  which  is 
probably an exaggeration.  As far as the process goes I 
could never take for granted that moment that inspires 
me. The advances in technology have helped me to be a 
more proficient writer because back in the day I always 
had to have a pen and paper and when I'd have an idea I 
would  write  it  down  whether  it  was  a   chord 
progression or a lyrical idea and then I would have to 
grab a tape recorder or a digital recorder to record a 
melody  that  I  heard  in  my  head.  Now,  with 
smartphones, I can sit there and if I get a lyrical idea I 
can  type  it  in  and  save  it.  It's  the  same  thing  with 
recording a melody or a chord progression. It can be 
recorded instantly and at-that-moment. If there are any 
writers out there - the creative process sort of begins 
at that moment where something just comes to you. It 
could be anywhere. It could be backstage at the club. It 
could be in my room at home. Try to grab as many of 
those  moments  as  you  can  -  especially  if  you  are  a 
working musician like me. You are not going to have this 
ideal  scenario  where you are going to  be able  to  sit 
down  and  spend  five  minutes  to  three  hours 
hammering out that song. Grab that moment and when 
you finally have that time to really delve into the creative 
process,  you  can shut  down the  phone and lock  the 
door and you can revisit  those moments  and let  the 
inspiration come to you. Most of the the songs on my 
record  were  kind  of  written  that  way  because  I  had 
been  on  the  road  so  much  in  the  last  three  years. 
Because of  that  I  had to  write  that  way.  By  allowing 
myself to revisit all of those moments I was able to do 
something that I'm not very good at which is to get into 
that PAUL SIMON-type space where I could go into an 

office,  play  with  come chords  and come up with  some 
really great songs for this album. Some of them are the 
best songs that I've ever written.

With  that  being  said,  what  songs  off  of  this  album 
stand out for you the most and why?
ONE BIG ENDING is a big one for me. It's one of those 
things that I want everyone to understand. The world has 
become very materialistic and it's begun to judge people's 
worth in terms of things that they accumulate or a level of 
status that they reach. I think the real trick is that every 
moment  you  live  is  lived  to  its  best.  None  of  us  are 
guaranteed this finite amount of time. None of us know 
when we are going to die. Once we're born we start dying. 
I  heard  that  line  and  people  try  to  look  at  that  as  a 
negative type thing but it  could be a positive outlook to 
have. Life is just on big ending.  I kind of wanted everyone 
to take that because that is kind of the approach that I've 
taken in my life. I have a degree  and I could work a nine to 
five job but that's not what made me happy. Conversely 
there might be someone who would be very happy doing 
that.  Everyone needs to take that personal inventory of 
what they are doing because if what you are doing doesn't 
make you feel fulfilled then that is kind of a waste of your 
life  and I  would love for  people to realize that.  Another 
song that I  think  is  pretty  important  is  the song LONG 
WAY  UP  which  is  the  opening  track.  That  song  is  a 
metaphor for the idea of me looking at my career. You 
got through all of these things and you have all of these 
naysayers  but  in  the  end  your  journey  is  the  most 
important thing. It sort of ties into the idea of the song 
ONE BIG ENDING. Taking that first step and doing what it 
is that you need to do in order to feel fulfilled already puts 
you one step ahead of the  game.  People love to nay say 
that. They love to pick that apart but I don't think there is 
a better way to live. Those two songs are key for me. They 
are almost like the whole record for me. I'm really proud 
of this CD. I really can't say that there is anything on that 
record  where  I  wasn't  extremely  ecstatic  with  how  it 
turned out.

What  wold  you  like  people  to  come away  with  after 
they've heard this album?
That's  tough because as  a  musician  we  get  into  all  of 
these heavy deep things but as an artist I want the forty 
minutes that it takes for them to listen to the record to 
be worth it. Whether it made them happy or whether it 
made them intellectually different from having listened to 
it or if they just had fun bouncing their heads to it. I want 
them to feel that it was worth it and if they do then I feel 
like I've accomplished something. I  know that's probably 
not  the deepest,  sexiest  answer  I  could  give  but  that's 
what it is. It's really simple.

JUNE 2012 – ROCKWiRED.COM                                  PAGE 9 



   ROCKWiRED MAGAZiNE 

JUNE 2012 – ROCKWiRED.COM                                  PAGE 10 

http://www.anotherlostyear.com/


   ROCKWiRED MAGAZiNE 

THE  UNEXAMINED  LIFE  is  a  fantastic  listen.  Now 
that it's out there for people to listen to how do you 
feel about the finished work?
I  love  the  finished  work.  It's  gone  so  far  beyond  my 
expectations.  It  was  a  long  journey  to  making  it  or 
maybe it  was relatively  short  in  comparison to  some 
people's journey's I don't know. I love it. I'm very proud of 
it. I don't think that there is a false note.

Who all did you work within terms of production?
I worked largely with CYRUS MELCHOR. Basically what 
happened  was  I  just  kind  of 
took  to  the   keyboard  and 
started writing songs out here 
in  LA.  I  had  never  done  it 
before.  I  met  him  while 
shooting  a  scene  for  a 
commercial  and  heard  some 
of  his  stuff.  He's  won a  CLEO 
for  his  commercial  work  and 
he is just an amazing producer 
out  here.  He  took  a  listen  to 
some of my stuff and decided 
to take me into  the studio. It 
was  done  very  professionally 
and  I  was  very  fortunate  for 
that.  I  think  he is  the best  at 
what he does. He listened to all 
of  the  songs  and  the 
arrangements and he found all 
of  the  musicians  and  the 
studio  that  we  recorded  at. 
We  had  a  great  sound 
engineer  named  HUGO 
NICOLSON  who  worked  with 
RADIOHEAD.  It  was  pretty 
awesome. 

Have  there  been  any 
reactions  to  the   CD  that 
have  surprised  you  or  didn't 
expect?
Yeah.  From the CD and from 
the shows as well and putting 
things  up  online.  I'm  overwhelmed  by  the   reactions 
because it  is  a  very broad demographic.  There is  no 
typical scene that it fits into. People from all  over the 
world  and  all  different  ages  and  fans  of  all  different 
types  of  music  have  listened  to  it.  If  find  it  amazing 
they've all been able to connect to the music. That's my 
favorite part about the whole thing I guess. 

How did music begin for you?

Music  has  always  been  my  saving  grace.  Music  has 
always gotten me through everything but  I  never really 
planned to be a musician. I took piano lessons as a kid but 
not  very  much.  I  moved  to  New York  City  when  I  was 
eighteen and I dabbled in just about anything and acting 
was the  thing that took off the most. I was doing acting 
for a long time so I came out to LA to do it. I didn't know 
anybody in LA and I was just really disenchanted with a lot 
of things so I bought this cheap seven dollar keyboard and 
printed  out  some sheet  music  and  decided that  I  was 
going to try to learn to play it and from there I  started 

writing songs. 

Interesting!  Explain  the 
creative  process  for  you. 
Explain  how a song goes 
from something you hear 
in your head to something 
that  people  are  going  to 
hear over the speakers. 
I  love  that  question.  so 
thank you for asking it. For 
me,  it  is  very 
instantaneous.  For  me  I'll 
be walking somewhere and 
I'll  hear  something  n  my 
head and then later  when 
I'm in the shower,  I'll  hear 
something more and then 
I'll  sit  at  the keyboard and 
then in twenty minutes the 
whole thing kind of comes 
out.  I  don't  necessarily 
know  what  I'm  writing 
about.  The  songs  don't 
seem to necessarily  make 
sense  when  I'm  writing 
them but after the song is 
done it reveals itself to me 
what it's  about and then I 
take  that  song  structure 
and record it  a few times 
at  the  studio.  CYRUS  will 
listen to it  and then come 

up with an arrangement. From there we get musicians to 
play on the track and it gets recorded and mixed and all 
of this magical stuff  happens during the mixing and the 
mastering. That there is the process.

Is it ever intimidating to come up with a piece of music 
and then present it to group of people and then all of a 
sudden it's in their hands or it no big deal?
Usually the point at which there are musicians that are 
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already playing it, I already kind of feel validated enough. 
I don't feel intimidated with the musicians. Playing to a 
crowd whether it was with a trio of musicians or if  it 
was  just  me  was  just  extremely  nerve  wracking. 
Especially if it was in front of a small audience. It felt like 
being completely naked because it's your voice and it's 
your work. It can be very personal and I have no bearing 
on whether what I'm doing is good or not or whether 
people like it or not. Playing the songs in the beginning 
was intimidating but now that we've played a bunch of 
shows it's  gotten a  little  bit  better.  I  still  get  a little 
nervous before a show. 

“People from all over 
the world and all 

different ages and 
fans of all different 
types of music have 
listened to it - If find 
it amazing they've all 
been able to connect 

to the music.” 
So the acting chops don't come into play when you're 
on stage at all?
Oh sure they do! Sure they do! Stage fright is something 
that I've learned to deal with. I've realized that most of it 
is just about being prepared. If you're really prepared it 
takes a lot  of  the nerves out.  If  you're  not  prepared, 
you'll be nervous and your breathing will be short and 
you'll  sound  terrible.  Because  of  the  acting  I'm 
comfortable performing in front of people. I enjoy it and 
even crave it so acting and music are tied together in 
that way. 

It doesn't sound like acting is completely out of your 
system.
I am still acting. Ironically when I decided to stop acting 

a lot of good things started to come along. I made a film 
with  this  director  PRINCETON  HOLT  and  he  and  I  co-
wrote and co-produced that he directed called THE TEN 
COMMANDMENTS OF  CHLOE  which  is  about  to  come 
out. I've also been in a couple other films that are doing 
very well  but my main focus is definitely music but if an 
interesting  project  comes my way  I  would  definitely  be 
interested but music is the main thing. 

 
Producing a film let alone starring in one has got to be 
a whole other thing from putting music together. How 
did you go about juggling the two things?
It was a lot of work that year. It is different but they are 
similar in the business aspect of it and the self discipline 
that it requires and having to find people that you trust as 
opposed to micromanaging and trying to do everything 
yourself.  You keep it  so that you can have control  over 
what happens in the film and the project but there are 
people that I just trust to take care of certain things such 
as PRINCETON and CYRUS. It's  really  all  about working 
with people and learning to delegate. A movie is so much 
work It involves so many people and so does a record but 
luckily I don't do all of that. I find people that I trust and 
they  find  people  that  they  trust  to  fill  in  a  lot  of  those 
parts. 

From the  time that  you picked up the  keyboard and 
started writing songs up until now, what has been the 
biggest surprise for you?
I  guess the biggest surprise is how naturally it all came 
together.  I  never felt that way before.  There have been 
great  things  that  have  happened.  The  band  is  great. 
We've had great shows and the finished product is just 
incredible.  The  whole  thing  was  just  very  pure  to  the 
purpose. When I started doing it I didn't have an end goal 
in mind like I've had before with acting. With music it not 
about  that.  It's  about  the  process.  This  is  what  we're 
doing now and this is what we are doing next. The things 
that might be like landmarks or goals haven't been the 
focus. Everything has gone very smoothly.

What would you like people to come away with after 
they've heard this album?
I  just want people to connect  to it.  That is  what music 
does  for  me.  You  hear  things  and  there  is  something 
about music that you just can't explain. You can't explain 
why these five notes make you feel a certain way. Through 
periods in my life listening to music has really gotten me 
through. It made me feel like I was able to connect with 
somebody and felt as if they understood me. That is what 
I hope people experience when they listen to this album. 
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BELIEVE is  a  great CD and now that it's  been out 
there for everyone to hear how do you feel about the 
end result?
I  really do feel blessed and honored to have it as well 
received as it has been in Indian Country. It's done well 
and we've won the Native American Music Award with 
it which is huge in my view. The NAMMY's are like our 
GRAMMYs. It's like the pinnacle for us.  In light of the 
fact that I dedicated that CD to our Indian youth who 
are really struggling right 
now  with  things  in  their 
lives I just wanted to give 
a  shout  out  to  our  kids 
and  say  'Hey!  Believe  in 
yourself!'  I'm really  proud 
of it. I'm very honored.

What  do  you  think  is 
different  with  this 
release  from  the 
previous one?
When  you  put  your 
freshman album out their 
and  you  really  have  no 
clue  about  where  it's 
going  to  go,  you  don't 
know what to expect. But 
when  that  CD did  well,  I 
was  shocked  but  I  was 
very  happy.  When  I  did 
my  second  album  with 
JOANNE  SHENANDOAH 
that CD took on it's  own 
voice. She and I did some 
cover  tunes  from 
JOHNNY  CASH  and 
some of our own material 
but when I got to working 
on  BELIEVE,  I  wanted  to 
get  back  to  what  I  had 
done  which  is  this 
reactionary  music  to 
what  is  happening  in 
Indian  Country  but  I 
wanted  to  step  it  up  a  notch.  I  wanted  to  continue 
where  SEVEN  left  off  but  bring  other  points  out  to 
people who might be interested. I did that with BELIEVE 
so  I'm  really  happy  with  it.  I'm  really  thrilled  with  it 
actually. 

In terms of production who did you work with?
I  worked with  two people that  I  felt  very  comfortable 
with. PETER FIPIT is from CANYON RECORDS. They are 

the  oldest  record  label  out  there  for  Native  American 
music and they have supported Indian Country and Native 
artists  for  over  fifty  years.  Actually,  I  think  they  just 
celebrated their  sixtieth anniversary.  They  are a  great 
label and PETER is an artist on CANYON and he is also a 
producer. He produced my first album then he produced 
this album BELIEVE. I also worked with JAY SMITHOWITZ. 
He  is  a  brilliant  engineer  who  owns  the  studio  that  I 
recorded in. There were these two great musicians and 

to  be  able  to  work 
together  collaboratively 
on  this  was  just 
amazing.  There was all 
of this energy amongst 
us  and  to  be  able  to 
feed  off  of  that  was 
cool.  All  you  had to  do 
was throw an idea out 
there and one of them 
would  take  it  and  run 
with it.  It  was so much 
fun and the enthusiasm 
and  drive  behind  it  is 
just  incredible  and  this 
album  really  reflects 
that. 

Describe  the  working 
relationship  with 
CANYON RECORDS.
They  are  an  amazing 
record label.  They have 
supported  Native  acts 
and  Native  people  by 
what  they  do  and  they 
cover  everything  from 
traditional  to  classical 
music to flute music to 
hand  drum  songs.  I'm 
good  friends  with  a 
group  called 
PIPESTONE  who  are  a 
hand  drum  group  who 
are  also  signed  to 

CANYON.  The  people  at  the  label  have  an  extremely 
opened mind and creative mind for where Indian country 
is going musically. It's not all pow wow music. There are 
so many different genres that we play. As Native people 
we still listen to blues and rock and hip hop and reggae. 
CANYON RECORDS embraces that  and really  puts the 
musician in the position to enhance themselves creatively. 
I'm truly honored to be working with them.
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How did music begin for you?
I've played music my entire life ever since I was seven 
years old. Everyone in my family played an instrument 
so I just picked up the guitar - that was my instrument 
along with the drums. I just started playing guitar and 
through the years, I had played in things professionally 
but I just kind of kept a lot of it to myself. I had this great 
uncle who was a fluent Cherokee speaker. He was my 
mentor and was just an incredible man. He was elderly 
and  growing  old  but  he  had  some  major  medical 
problems and he and I would talk all the time. Every two 
weeks he would call  me at noon on Saturday and we 
would talk and he would speak to me in my language 
and  then  we  would  always  progress  to  what  was 
happening in Indian Country and what we felt politically 
and what was near and dear to our hearts. Two days 
before he changed worlds, he had said "Mike, you really 
need to do something with your music. You have your 
voice, you have your guitar and your songs. Get it out 
there and try to make a difference for our sacred sites 
and our youth." Two days later he had died. Before he 
passed I promised him that I would and I did and I had 
no clue where it was going to go and after all that has 
happened over these last few years, I'm glad that I did. 
It's been an incredible journey so far. 

It's one thing to pick up the guitar and the drums but 
at what point did songwriting begin for you?
That's  a  good  question.  It  actually  began in  my  early 
twenties.  I  started writing songs then. This is  true of 
anyone who starts writing songs - your first ones are 
good for you but not necessarily good for anybody else 
but that is how you get your chops. Everybody's got to 
start somewhere. I just started writing songs and the 
cool thing about it is that whoever you are influenced by 
at the time, it reflects in the songs that you are writing. 
But the  more you write and the more you play you start 
to find your own voice and your own music. As an artist 
you try to differentiate yourself from everyone else and 
when it comes to you like it does to me, it's not a task or 
this huge undertaking.  It  just  does and that is  how it 
came  to  me.  You  start  writing  and  then  it  just 
progresses and evolves and it creates your own identity 
What songs off of BELIEVE resonate for you the most 
personally and why?
The  title  song  BELIEVE  resonates  for  me  incredibly 
strongly.  I  am a  survivor.  I've  gone  through  as  many 
struggles as many other people in Indian Country have 
with  their  struggles  and  their  addictions  and  their 
demons that chase them around. You can survive those 
things and you can survive the stuff that is thrown at 
you. That is what I want everybody in this human family 
to  know.  Before  I'm  an  Indian  we're  all  part  of  the 

human family and we need to take care of each other and 
I don't care what race we are or what color we are or 
what we believe in spiritually. There are so many things 
that bond us together and that is what I want everybody 
to  know.  When I  wrote  that  song  thought  "If  I  was  a 
healer, who would I heal?" It would be the kids. It would be 
all kids. So that song is the strongest for me. The other 
song that  I  wrote has to do with  addiction .  We make 
each other bleed sometimes - not so much physically but 
emotionally. NEVER MEANT TO MAKE YOU BLEED - that 
song  isn't  so  much  of  an  apology  but  an  explanation 
maybe of a person who struggled through a large part of 
their life and came through the fog  and you try to explain 
what  you  went  through.  MOUNTAIN  TOP  REMOVAL  is 
about the powers that be trying to level off the mountains 
of Appalachia. It is just amazing to me that this is actually 
happening so I want to throw that out there for anyone 
who might be interested in that. Look into it. Google that 
and  do  an  internet  search  on  whats  happening.  It  is 
absolutely  amazing.  I  had  some amazing  musicians  on 
that song. It's amazing that you can play a song like that t 
your friends and they just come in and get involved. 

Since  the  start  of  your  career,  have  their  been  any 
reactions to your music that have surprised you?
Yeah,  there really  has!  There was a  song that  I  wrote 
called YOU'RE NOT ALONE which was on my first album. 
When you release your first album you have no idea of 
where it is gonna go. It can get shuffled off into complete 
darkness where no one will ever hear of you or it will be 
embraced and accepted and luckily that was the case for 
me. YOU ARE NOT ALONE was a surprise for me in terms 
of the reaction that it got. After it got released, the song 
was being used in  the backdrop for this  video and the 
hugs and the emotion that I  get from people who have 
heard that song is just so good. It balances me and it just 
keeps  me  grounded.  I  was  just  amazed  that  so  many 
people were able to connect with that song. 

What would you like people to come away with after 
they've heard your music?
I  would  like  for  them  to  come  away  with  not  just  an 
awareness of what is going on in Indian Country but an 
awareness that we are all one, that we are all a part of 
the human family and that we need to take care of our 
Mother Earth and take care of each other. If you see a 
homeless person, don't look down on them. If you walked 
a mile in their shoes, it would not be a good mile to walk. 
Don't judge people. Let's all take care of each other and 
look at humanity instead of politics. I want people to come 
away with a  good energy and a sense of balance. 
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Well how are you doing this Friday13th?
Oh man! As we speak we 're crossing the river in Little 
Rock Arkansas on our way to Dallas. For some strange 
reason we're not playing tonight. I'm not sure why. It's a 
travel  day for us.  We're heading down to a big show 
down in Dallas. 

How far along are you on 
this tour?
The  tour  started  on  the 
5th and it will end on May 
5th.  We'll  be  playing 
twenty-six  days  over  the 
course of a month.

You've  got  a  great  CD 
that  you  guys  are 
promoting with this tour 
and  now  that  it's  out 
there for people to hear 
how  do  you  feel  about 
the end result?
I  love  it!  It's  a  great 
record.  The  songs  on  it 
are really solid and I think 
it's  a  great 
representation  of  the 
band  and  it's  a  pure 
recording of the band.  If 
you  were  to  come  and 
see us live we sound just 
like  the  record  because 
basically we recorded the 
record  in  our  rehearsal 
space with  a  cheap pro-
tools  rig  and  some 
microphones. It kind of is 
what it is - a rock band playing rock n roll songs. 

So  this  album  is  pretty  much  a  self-produced  fair 
then?
Entirely.  Recorded  and  engineered  in  our  rehearsal 
space in the old RAT CELLAR in Washington. 

Have there been any reactions to the CD that have 
surprised you or didn't expect?
It's  bizarre.  I've  heard  everything  from  THE  BEACH 
BOYS to DEE SNYDER. I've heard we sound  like an evil 
U2.It's funny! People hear things the way they want to 
hear  it.  I  think  people  are  hearing  a  combination  of 
everything  that  they  listen  to  and  what  they've 
connected to over the course of their life. Because our 
music grabs from many different styles, people tend to 

find the style of rock that spoke to them in our music and 
then they say that we sound like that. If you really listen to 
the entire record and listen to it  with an opened mind, 
you'll hear an amalgamation of different things but it really 
comes down to it's own unique blend of rock n roll. 

How  did  a  band  like  this 
get started?
There have been a couple of 
iterations  of  UNDERRIDE. 
The  most  recent  iteration 
was  EL  BARTO  and  I  and 
the  bass  player.  We  had 
finished  up  our  2008 
record with our two  other 
guitar  players  at  the  time. 
We  started  getting  some 
pretty  good response from 
that record and we felt that 
we  wanted  to  take  that 
record out on the road. We 
felt  that  it  was  kind  of 
worthy  of  doing  some 
serious  touring  and 
promoting  the  record  but 
the  other  guys  really 
weren't  into  any  of  that. 
They kind of just wanted to 
stay  home  and  do  the 
regional thing so they ended 
up leaving the band. We had 
been  playing  some  shows 
with a band called LOVE ON 
THE  ROCKS  with  the 
guitarist PRINCESS. He was 
a  friend  of  mine  and  that 
band had broken up. When 

our guitar players left  I  called up PRINCESS and asked 
him to join the band and he and I started writing songs 
together.  We started playing some regional  shows and 
gigging  with  a  few  other  bands  and  then  ended  up 
bumping into another guy who we had played shows with 
in a different band and I asked him "Hey! What are you 
doing man?" He said he was a free agent so we brought 
him in and finished up the record and then we went out 
and  did  a  tour  with  TANTRIC.  In  the  course  of  that 
happening  we  found  out  that  our  drummer  -  who 
recorded the record with us - didn't have much interest in 
touring either so we ended up scowling the local music 
halls  for  a  drummer and we ended up picking  up THE 
WALRUS. He was a referral of a friend of mine. He was a 
local sound guy. Once we picked him up we started taking 
this thing out on the road. That was pretty much how the 
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lineup came together. It was pretty much a matter of 
touring separating the men from the boys so to speak. I 
don't  mean  any  disrespect  there.  Touring  is  a  tough 
thing.   It's  a lot of  long hours and there isn't a lot  of 
money in it and you are playing in smaller clubs that are 
not  always  well  attended.  However  it's  still  what  we 
want to do and when you have five guys that really want 
to do it it becomes the coolest thing in the world.

Talk  about  some  of  the  members  of  this  current 
lineup. Who are they and what is it that they bring to 
the table that makes this whole thing work?
SUZUKI SIXX is kind of the ladies man so he's the guy 
that we put out on the corner of the stage and the girls 
like to look at him and he gives them his number and 
they text him dirty pictures. That's kind of his role. He's 
the guy that we put out in the corner. EL BARTO is the 
bass man. He lays down the bass and he does all of the 
driving of the van when we are touring. I don't know how 
he drives as much as he does. EL BARTO also handles 
a lot of the business stuff with me as well as a lot of the 
writing.  PRINCESS  comes  in  and  does  a  lot  of  the 
writing and the arranging as well and now that we have 
THE WALRUS on drums, he really pounds on the drums 
and he helps out the band with his downloadable tee-
shirt company that he just launched. It's really cool! 

How did music begin for you? How did that start?
For me I started out playing drums. It was something 
that  I  was  fairly  good  at.  When  you  have  an  affinity 
toward  something  it  becomes  a  party.  I  had  always 
listened to rock records and sat in my room and looked 
at  album covers and read the liner notes.  Bands like 
VAN HALEN and KISS and seventies glam rock gave me 
a chance to escape. Once I had started playing drums it 
had just become a natural progression from there. As I 
got older and became an adult I just started playing in 
bands  and  hanging  out  with  musicians  and  then 
eventually,  I  moved  to  Seattle  and  started  playing  in 
bands  as  a  drummer  and  then  I  started  dabbling  in 
singing.  I  had gigged as  a  lead singer  in  a  couple  of 
bands for a little bit before I got into UNDERRIDE. It's 
been a weird journey but it's also been a  blessing and a 
curse. It something that  is a part of me and sometimes 
it's  very  cool  and  other  times  when  you're  driving 
around in a van with six stinky guys, it's kind of bad. 

Explain the creative process between you stinky guys. 
How do you guys go about putting a song together?
It's a pretty simple process. It's a bunch of commitment 
levels and what happens is EL BARTO or PRINCESS will 
come into the studio and they'll start hammering out a 
series of riffs on guitar and then I'll jump on the drums 

and kind of work out a rhythm. Sometimes they'll come in 
with the arrangement already put together.  We kind of 
work on it together  and show each other the different 
parts  and  then  play  it  live  on  the  floor  to  see  whats 
working and whats not. It's all trial and error and once we 
get it to a point where it's kind of a song I'll spend like a 
week or two with it and get some vocal ideas going and 
lyrical content.  From there we work on a demo where we 
put in a solo or a bridge. The songs gets tracked and we 
live with it for a couple of weeks. If we still like it in a couple 
of weeks it goes up on the board and it eventually gets 
recorded. 

“It doesn't have any 
gimmicks. It's a pure, 

honest rock n roll record 
that doesn't sound like 

anybody.  themselves too 
seriously. This is fun rock n 
roll and that is all that it is. 
Have a beer. Have a good 
time. Listen to the record 

and do what ever you 
want with it. It's more of a 
soundtrack to life kind of 

thing.”
What albums stand out for you the most and why?
The funniest one is the LADY GAGA cover 'PAPARAZZI'.

It's awesome!
Thanks man! It kind of started out as a social experiment 
and now it's number one on I HEART RADIO. I think it went 
to number one yesterday so we're really excited about it. 
Here is a band from Seattle that is independent in every 
way shape and form and we don't have a pot to piss in let 
alone a label and somehow we managed to get this rock 
version of a LADY GAGA song number one on I HEART 
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RADIO  and  have  it  climbing  the  charts  on  both 
MAINSTREAM and ACTIVE ROCK. People think that it's 
a crazy song but for some reason people want to hear 
it. I think that song is unique in that it started out as a 
social experiment. EL BARTO and PRINCESS were really 
into LADY GAGA and I didn't really know who she was. I 
ended up going to a concert and checked her out and 
the  guys  were  like  'We  should  do  POKERFACE  or 
PAPARAZZI'. Initially I was really apprehensive but in a 
day or two PRINCESS and EL BARTO showed up to the 
rehearsal space with two completely different versions 
of  PAPARAZZI  and  they  were  both  really  cool.  We 
ended up going through both of them cherry  picking 
our favorite parts from each of the two versions of the 
song and we put them together in a hybrid version. We 
pounded out an arrangement with their different ideas 
and the song came together  quite quickly.  It's  weird! 
People either really love LADY GAGA or they really hate 
her.

 “It is a tough thing.  It's a 
lot of long hours and 

there isn't a lot of money 
in it and you are playing in 

smaller clubs that are 
not always well attended. 
However it's still what we 
want to do and when you 
have five guys that really 
want to do it it becomes 
the coolest thing in the 

world.”
She can be polarizing.
It's so bizarre. Shes a great artist and she writes great 
songs and I'm not sure why people can hate somebody 
who is just cranking out music but they do. They almost 
seem vengeful about it. I saw her live and her live show 
is  just  absolutely  incredible.  Its  one  of  the  best  rock 

shows that I've seen in a long time and you know what? 
She  sells  a  lot  of  tickets  and  she keeps  people  in  the 
music business working and that is always a good thing. 
Hats off to her. The funny thing is that people who hate 
her actually like her songs. It's almost like they want to 
spite her.  It  works in our favor both ways.  We put out 
music  just  to  have  fun.  It's  not  something  that  we're 
super-serious about. If people get that there is a little bit 
of irony in there then I  think they will  really  understand 
where the song is coming from. 

What would you like people to come away with after 
they've heard this album?
I hope that people listen to it with an opened mind. It's a 
straight  forward,  no-gimmicks   rock  record  and I  think 
that if  people listen to it with an opened mind and stop 
trying to pigeonhole it they will see that it is a great rock n 
roll record. There was this guy in Colorado who reviewed 
it who said that it is the best record that he has heard 
since APPETITE FOR DESTRUCTION. It doesn't have any 
gimmicks.  It's  a  pure,  honest  rock  n  roll  record  that 
doesn't sound like anybody. It may have ques from artists 
of the past but together what you hear is a new version of 
hard rock. That is what I want people to walk away with 
-that this is a straight up hard rock band that sounds like 
themselves  and  doesn't  take  themselves  too  seriously. 
This is fun rock n roll and that is all that it is. Have a beer. 
Have a good time. Listen to the record and do what ever 
you want with it. It's more of a soundtrack to life kind of 
thing.
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Well its a great CD that you guys have out. Now that 
its out there for people to listen to how do you feel 
about the finished product?
We are all super excited about it. It's been out for a few 
months now and we've had some time to gauge what 
exactly the response is and we've got nothing but great 
feed back so far. We're super excited about that. Even 
before  the  feedback  started  coming  in  we  were 
extremely  proud of  the sounds that  we laid  down on 
those  ten  tracks.  We've 
been floored with it. 

And  who all  did  you  work 
with  in  terms  of 
production?
Actually  BRETT  HESTLA 
produced  the  entire  thing. 
We went to work with him 
out  in  Orlando  and  he 
worked  on  it  from front  to 
back.  It  was  fantastic 
working  with  him and as a 
result  we're  super-proud 
with what we ended up with.

Describe working with him. 
What  was  it  that  he 
brought  to  the  table  that 
made it work?
It was a blast. This guy's got 
a phenomenal ear. He hears 
things   that  we  otherwise 
never would've.  He brought 
that  kind  of  tuned  ear  to 
what  we  are  doing.  His 
musical  background  is  a 
little different from the style 
of  music  that  we do  but  it 
was  something  that  our 
music  was  originally 
missing.  That  was  a  big 
reason as  to  why we went 
out to work with him. We heard his stuff from the past 
and we loved it. His production chops kind of had that 
edge that we were looking for. 

How did SOULICIT get started?
SOULICIT started back in 2002. It was just me and a 
buddy jamming out in the garage. We shared the love 
of music as friends so it was just very natural for us to 
start playing together. We used to play in an old 1920's 
gas station that a buddy of ours had converted into a 
home. We were jamming out in this old filling station 

garage. It was cool. We were still  too young to get into 
bars so we would through these massive house parties 
and started building our local fan base from that. We just 
took it and ran and we've been doing everything that we 
could do since then.

Talk about the other members of the current line up. 
Who are they and what does each of them bring to the 
table that makes this thing work.

This is kind of a new beginning 
for  us.  We did pretty  recently 
go  through  a  huge  member 
swap.  BEN  and  ANDREW 
WEAVER left  the  band  so  we 
replaced them with a new lead 
guitarist  and  bass  player. 
We've got KEVIN PARROW on 
bass  just  because  he's  just 
about done everything that we 
are  trying  to  do  in  terms  of 
success and touring the globe. 
First and foremost he's just a 
great  guy.  He  brings  much 
more than playing bass. He is a 
very smart technical  guy  and 
he's  helped  us  out  the  whole 
time  since  hes  been  here. 
TRENT has been on the drums 
with  us  for  about  two  years 
now.  We  brought  him  on 
because  we  were  always 
lacking  that  flashy  energetic, 
passionate  presence  behind 
the  kit.  We  found  TRENT  a 
couple of years ago and that is 
exactly  what  he  does.  He 
brings that flash and that flare 
to his playing. On lead guitar is 
a guy named ROLL and he kind 
of reminds me of SLASH. He is 
a slasher on guitar. He can lay 
down any  lead as  fast  as  you 

want it to be if you just ask him. He knows his way around 
a fretboard just as good as anybody that I've ever seen. 
He  brings  a  lot  of  flash  and  flare  to  the  lead  guitar 
position as well. You look at this guy in a bar and you know 
immediately that he is in a rock band. We're happy with 
our line up. We've got some changes but we're hitting this 
thing at one-hundred-ten miles an hour.

Talk about how music began for you as an individual. 
How did that start?
I  grew up around it.  In  my house,  even as a kid,  there 
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wasn't a day that went by when the radio wasn't blaring. 
It  was  everything  from  GEORGE  JONES  to  HANK 
WILLIAMS  and  all  the  way  up  to  AC/DC.  I  was 
submerged in it constantly as a kid. I listened to it and 
loved it and critiqued it and wished that I could do it. My 
dad was a drummer so me and him kind of started out 
jamming together and that was a huge start for me. 
The reason why I think I'm so musically diverse today is 
that my parents let me listen to any kind of music that 
was out there and I think it's really helped me later on 
today. 

How does a band like this go about putting the songs 
together?
Normally  its  a  situation  where  I  just  get  hit  with 
something and I  say  that  because that  is  exactly  the 
way  that  it  happens.  I  never  sit  down consciously  to 
write a song. Something compels me to pick up a guitar 
and it just kind of pours out of me. I don't ever really get 
to choose it. Sometimes its a strain and sometimes it's 
a  total  blessing.  I'll  have  an  idea  for  a  chorus  or  a 
harmony line that I love and I'll bring it to the  rest of the 
band and they take it and put their own personal spin 
on it.  We build the song from the ground up. That is 
pretty much the process. I have an idea and I take it to 
the band. We all sit down together and hammer it out 
until it is done as a band. 

And from this CD, what songs off of it stand out for 
you the most and why?
I think the first song COMPLICATED.  I remember when 
we left the studio in Orlando. I was sitting in the airport 
just listening to the tracks that were straight off of the 
recording room floor so the recordings were very raw 
and dry at that point. I was listening to all of the songs 
and  COMPLICATED  hit  me  then.  Immediately  after 
listening to that very green,  virgin track there I  knew 
that the song was something special. I still feel that way 
about  the song today.  It's  that  one song that  kind  of 
compels  people  to  tell  everyone  else  about  it.  It's  a 
great  word-of-mouth  song  so  far.  It's  the  single  that 
we're going to be releasing in the next couple of weeks. 
It actually hasn't even hit radio yet and I'm super-excited 
to  see  what  it  does.  It's  just  that  kind  of  tune  that 
resonates with so many people. It's about real life and 
its  about  how  things  just  get  complicated.  It  is 
something that  everybody  has been through and can 
relate to.

How  are  live  shows  going  for  the  band  at  the 
moment?
It's going great! This new lineup is made up of a group 
of  guys  with  nothing  but  energy  on  stage  so  we're 

having a blast with it. Fans have been very receptive to 
the new guys so that's been great. It's been a good time 
for  this  new  group  of  people  so  we're  getting  excited 
about getting better and keeping the whole thing rolling.

In a live situation what songs get the audience going?
Definitely our current single HELL YEAH. It is one of the 
big ones for that. This song is sort of a kick-ass, shove 
your fist in the air and say HELL YEAH kind of song. It's 
definitely a great live track. At the end of the day you are 
at a  rock show to have fun and that is what the song is all 
about. It's a fun song to play live and watching the crowds 
reaction to it is always fun.

From the  time that  the  band launched up until  now, 
what has been the biggest surprise for you?
Learning  the  business  ins  and  outs  have  been  a  bit 
surprising.  Up until  then we never really  thought about 
the business end of  things and now that we are going 
through that and submerged in all of that, it is definitely a 
surprise as far as the inner workings work. Every other 
day it seems like we get surprised by something. 

Have there been any reactions to the CD that you didn't 
expect?
I don't know. I'm a realist in thinking that there are going 
to be people who dislike it and say this about it and that 
about it but there were also people who love it as well. In 
being realistic about it you know you are going to get the 
good as well as the bad. The thing that has surprised me 
the most about it is that the majority of the people that 
we hear from love it and it has really taken off. It's always 
cool to hear people tell  me what there favorite song is 
and it might be a song that's not getting played on the 
radio. It's a song that they picked up on their own off of 
the record and it comes from someone taking their time 
and diving into the album and not just listening to what is 
on the radio. 

What would you like people to come away with after 
they've heard this album?
This  is  real  music  for  real  life  for  real  people.  When 
somebody sits down and listens to the album I want them 
to have laughed, I want them to have cried, I want them to 
have danced and I want them to have partied to it. It's a 
whole range of emotions and it is something that is very 
real. There is nothing manufactured about this album. It is 
very organic for us and it's all based on real life stuff that 
we've gone through or that people close to us have gone 
through. When you are done listening to it I hope you have 
gone through all  of  those emotions and that you really 
grabbed on to something that is real  and that you can 
apply to your own life.
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How do you feel about the music that you're about to 
release?
It's  very  exciting  to  be  a  part  of  the  New  Blues 
Revolution. It's a movement. It started in the UK and it's 
spread around the world in the last five to ten years. It's 
akin to the British boom in the blues back in the sixties 
and seventies  which produced such great  groups as 
THE ROLLING STONES and LED ZEPPELIN. After all they 
were just trying to be blues bands you know? We feel 
very  fortunate  to  be  a  part  of  that  tradition  from 
America  to  the British Isles and back.  The stuff  that 
we're  doing  -  not 
everybody  understands  it 
when  they  hear  it. 
Generally, they can access 
it  and  understand  it  as 
music  but  on  the  other 
hand  I  shouldn't  pay  too 
much  attention  to  labels 
or genre. Music is music

Talk about what got  you 
and the other three guys 
together  to  want  to  do 
this project?
CHAP  COOPER  is  a 
brilliant  guitarist  and  he 
started  off  doing  stuff 
early on. His first paid gig 
happened  when  he  was 
only  eight  years  old  and 
played  with  some  people 
who  had  played  in  THE 
YARDBIRDS at the age of 
twelve.  He  and  I  started 
working  with  each  other 
about a decade ago in the 
pop and rock n roll context 
so  thats  how  we  got 
together  and  we  are  the 
creative  nucleus  of  the 
band.  We  do  the 
songwriting  chores.  On 
drums  is  a  young  man 
with  whom  I've  had  the 
pleasure of working with off and on over the years. PHIL 
won  an audition to  perform with my band THE BILL 
GRISOLIA BAND on a European tour which included a 
month  in  Finland.  He  and  I  have  performed  at  such 
nightclubs  as  THE  TROUBADOUR,  THE  ROXY  and 
others  but  when  we  were  looking  for  help  for  the 
rhythm on this  project  I  went  back to  PHIL and said 
"this is what we're trying to do.  Would this appeal  to 

you?" and he threw in with our lot. He has worked with 
other units over the years. In the blues camp he's helped 
out  THE  MIGHTY  MOJO  PROPHETS  and  others.  He's 
quite an accomplished cat himself and we should also say 
that  he's  an  accomplished  singer  as  well.  Most  of  the 
music on this project features a single voice but I'd love to 
mix it up with more vocals. It's great to have PHIL on this. 
BARRY  HAYMAN has  been  holding  us  all  together  on 
bass and he's also a seasoned veteran. That's how we 
came together. We're in the musical movement and feel 
like we better repay our respects to all of the musicians 

that  came  before  us  in 
this  lineage  of  blues  and 
blues rock. 

Talk  about  your  musical 
background.  Earlier  you 
said  that  you  and  JEFF 
were  more  in  the  pop 
rock vein of music before 
NEW  BLUES 
REVOLUTION.  Explain 
that a little more.
I'm  pianist  singer 
songwriter  first  and 
foremost  and  used  to 
perform   in  numerous 
rock  outfits  and  one  of 
them  was  the  BILL 
GRISOLIA BAND.  used to 
front  bands  that  were 
more  in  a  BEN  FOLDS, 
COLDPLAY,  TORI  AMOS 
kid  of  vein  ,  or  if  you  go 
back  in  the  days  ELTON 
JOHN  and  BILL  JOEL. 
JEFF and I  have had the 
good  fortune  of  opening 
for  LEON  RUSSELL 
another  great  singer 
songwriter  piano  player. 
That  was  the  kind  of 
music  that  I  did  and  I'm 
also  a  voting  member  of 
the  Nation  Academy  of 

Recording Arts and Sciences because of the work that 
I've had published in the field. Being a radio guy I had a blip 
on  the  K-ROCK radio  station  out  there.  It  was  a  song 
called VIDEO KING back in the day.   I've had airplay on 
some other  cuts  of  mine  but  I  consider  all  of  that  as 
background in  leading us  up to  the  kind  of  music  that 
we're  doing  now which  I  find  to  be  more  current  and 
more relevant to bridging the gap between the old school 

JUNE 2012 – ROCKWiRED.COM                                  PAGE 24 

http://www.rockwired.com/temporarysite/rockwiredprofiles250.mp3


   ROCKWiRED MAGAZiNE 

traditionalists  and  a  new  generation  of  blues  rock 
enthusiasts.

“We're in the 
musical movement 

and feel like we 
better repay our 

respects to all of the 
musicians that came 

before us...”
So  how  do  you  go  from  this  serious  pop  rock 
approach to a more bluesier sound? What brought 
about the change there?
CHAP and I had been collaborating for some time and 
we had done some writing but the lion's share of the 
writing in these other projects was mine. I had decided 
to take more of a guitar oriented approach to the music 
that we wanted to put out there.  At the same time I 
stepped away from the keyboard. In the NEW BLUES 
REVOLUTION I play keys maybe a quarter of the time 
and it will probably get less and less over time. In this 
band I  concentrate more on my vocals and my front 
work.  I'm  a  stage  hound.  I  love  interacting  with  the 
audience.  That  is  really  the  most  important  thing  for 
me. Being the front man allows me to get out there and 
interact with the crowd even more than I  did  when I 
used to strap on a portable keyboard and run around. 
Those are some of the primary reasons for taking the 
musical  direction  that  we have taken.  We wanted to 
access  more  of  the  tradition  of  the  guitar.  Obviously 
blues  and blues  rock  and back again  is  where we've 
gone with that de-emphasizing the keyboard work and 
emphasizing what I  do vocally.  I  guess those are the 
variables that contribute to this new sound. 

Talk about the songwriting process between you and 
SHEP. How do you go about it?
You know, it's infinitely variable. Most often CHAP and I 
will come up with a lick or a chord progression. Maybe 
we'll come up with two or three of them. We'll come at 
each other with finished parts of a song and see what 

the other adds to it. Primarily I write the melodies and the 
lyrics  and  we  just  have  at  it.  Sometimes  they  come 
together quickly and those are generally the best songs 
and others have to get refined over time. 
With that being said what songs off of REVOLUTION 
NUMBER NINE stand out for you the most and why?
It's a good question but it's a difficult question. It's difficult 
in that it's kind of like asking which of your children you like 
best. You want to love them all but you probably have your 
favorites. Having made that analogy, I would say that we 
start  the  album  with  some  uptempo  material  which  I 
always like and those are tunes like LET ME GO and BLUE 
REVOLUTION and because we also have this back porch 
blues style that we have in our music I like the songs THE 
BIG HOUSE and SWAY and there is another song that is 
just  a  vocal  guitar  piece  called  WHISKEY which  is  this 
unadorned, raw song. I think the subject matter and the 
singing  comes  across  emotionally  the  content  of  the 
songs. I;m hoping that there will be this visceral reaction 
tot hat song. 

How are live shows going for the band at the moment?
Live shows are "off the hook" and I use that because that 
was  a  quote  from  the  owner  of  the  ARCADIA  BLUES 
CLUB this past Friday night. He said that the originals that 
we were doing were really "Off the hook" To see a quote 
like that from a guy who sees a lot of national acts come 
through - for him to say that our songs are 'off the the 
hoke – they are that good' is really saying something. In 
addition this past weekend we played The GASLAMP in 
beautiful  Long  Beach  California  and  as  part  of  our 
Southern  California  Swing  we  performed  at  THE 
WHISKEY and we had a wonderful show there and it gave 
us the opportunity to cover LA WOMAN by THE DOORS - 
the  most  famous  band  to  ever  come  out  of  THE 
WHISKEY. That was a fantastic thing and we got great 
feedback from our fans about that performance. 

What would you like people to come away with after 
they've heard the bands music?
We would like  for  people  to  think  that  we are a fresh 
contemporary take on the blues and blues rock and that 
we're taking those two genres in another direction that is 
open and accessible.  That is  what I'd  like for people to 
take away from listening to the music.
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It's a great new CD that you are about to release. 
Now that  it's  almost  out there for  people  to  hear, 
how do you feel about the finished work?
Well  I  have to  tell  you that  music is  such a  joy  but 
sometimes it is such a hard path. I've spent a good part 
of  my  life  writing  many 
different  songs  for  an  album 
and then i  release the album 
and I get all of this satisfaction 
out  of  it  but  then  I'll  not  get 
paid  as  much  as  I  probably 
would've  liked  to  and  I  get 
discouraged and I want to try 
to  get  a  day  job  but  then 
something will happen that will 
bring about  these new songs 
and  lead  to  new 
collaborations.  I'm  really 
excited  about  this  new 
release.  I'm  really  excited 
about  it.  These  new  songs 
have  subtle  electronics  on 
them  as  well  as  real 
musicality.  I  like my lyrics this 
time around much more than I 
ever  really  had  before. 
Musically,  I  feel  as  if  I  have 
developed in some way. Some 
of these new songs even have 
horns on them. It's just been a 
blast and I'm really proud of it. 
I'm  not  quite  sure  what  the 
album is going to be titled yet 
but  I  thinks  it's  going  to  be 
called I CAN MAKE IT GOOD. 

What other surprises were there along the way in 
getting this album recorded. 
It's  not necessarily  surprising as much as reassuring 
ourselves that we would go until the eleventh hour until 
it was finished. we went in there thinking that we would 
spend  two  days  with  the  musicians  and  three  days 
totaled. This was for the last four songs that we had 
done.  Some  of  the  lyrics  hadn't  been  written  yet, 
ANTHONY  LEE  (guitarist)   didn't  have  a  lot  of  their 
parts written yet. As a matter of fact the only thing that 
we  had  ready  were  the  beats  and  that  was  it.  Me, 
ANTHONY and my producer PRODEJE weren't going to 
do the four songs because we were just beat but then 
we were like "let's just do! Let's just do it! Let's just do 
it!" We all agreed to force ourselves to get them done 
and I forced myself into singing lyrics that I didn't have 
written  down-----and  it  became  our  favorite  song.  It 

wouldn't have been that way if we hadn't been exhausted. 
It  wouldn't  have  happened  if  we  hadn't  continued  to 
persevere. I'm proud of that because sometimes we just 
want to get something accomplished within a  set amount 
of time and we did but because of  us willing to go the 

extra  mile  the  song  would 
never have come out that way. 

For those who may have had 
a chance to hear the new CD 
-  have  there  been  any 
reactions  that  have 
surprised you. 
The reaction to the new music 
has  been  very  surprising  to 
me. It's also the most exciting 
thing  of  all.  I've  had  some of 
my friends listen to it and they 
are  like  "Oh  my  God  is  that 
you?" It's exciting. There has a 
been  a  lot  of  happiness  the 
new CD.  It's  great  and  I  feel 
good  about  it.  What  makes 
this  album  different  form 
previous  releases  is  that  we 
have  live  drums  throughout 
the  entire  thing.  While  the 
songs  are  kind  of  rooted  in 
this  electronic  sound they  do 
have  a  live  drummer 
throughout.  Some  of  the 
songs  have  horns.  The  live 
instrumentation   on  this 
album  is  an  element  that 
really stands out. 

Has the songwriting process changed for you at all or 
is it pretty much the same?
If there is anything I've learned about songwriting is that 
everyone's got a story to tell. As songwriters we've all got 
something that we want to tell or are trying to convey. I n 
putting music together, I m always interested in getting 
feedback from other people and what I hear is surprising 
a lot of the time. There are moments in the songs that 
actually mean something to people whether you intended 
it that way or not. The songs don't have to necessarily be 
autobiographical but there is always something there that 
is  going  to  resonate  with  people.  Take  singers  and 
songwriters like MARVIN GAYE or MAXWELL.  Anything 
they  write  or  sing  is  going  to  connect  with  people.  All 
anyone has to do is listen and they know what the songs 
means  and  I  hope  these  new  songs  will  speak  more 
clearly to more people.
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“There are moments in 
the songs that actually 

mean something to 
people whether you 

intended it that way or 
not...there is always 

something there that is 
going to resonate with 

people. 
From this forthcoming CD what songs off of it stand 
out for you the most and why?
I really like the song I CAN MAKE IT GOOD. It's got this 
super-great energy and it's just super-fun to perform. 
Wow! It's kind of hard to pick the favorites but I'm also 
going  to  say  JUMP TO  FALL.  It's  very  BRAND NEW 
HEAVIES-ish with this incredible horn section. It's a fun 
track  and  its  got  this  amazing  horn  section  and  a 
strong hip hop vibe.  This song isn't about me turning 
into a jazz singer  or anything like that. The song has 
some  electronic  elements  and  It's  really  energetic.  I 
really feel good about that one  and that is how  I feel 
about this song called CIRCLES. And of course there is 
this other song I  really  like called TIGHT ROPE. There 
are a lot of good songs on this album.

Have there been any live performances of these new 
songs
Yes. I just recently did some shows where I played the 
three  songs  that  I  just  talked  about.  We  did  TIGHT 
ROPE, I CAN MAKE IT GOOD and JUMP TO FALL and 
the songs were received really well.

What would you like people to come away with after 
they've heard this CD?
I'd like for people to walk away feeling good about life 
and love even if it doesn't go their way. 
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You and THE EASTERN EXILE have a great CD out. 
How do you feel about the end result? 
Well, I feel really good about it and I think the rest of the 
guys do as well. I released a self-titled CD last year and 
its kind of a big step up for me. SCOTTY MLODZINSKI 
who plays guitar in the band also co-wrote some of the 
songs  and  we  kind  of 
provide quality control  for 
one  another.  We  shoot 
out  ideas  back  and  forth 
and kind of worked things 
out.  it  shows kind of  new 
and  refined  and  mature 
side of me. All of the stuff 
that we've put out is really 
meaningful  to  me 
especially but it more of a 
refined  sound  and  we're 
all very pleased with it.

Who all did you work with 
in terms of production?
We  recorded  the  whole 
EP  virtually  live  in  about 
two day with a guy by the 
name  of  SHELTON 
PETTUS.  Before  we  got 
into  the  studio  we  had a 
lot  of  experience  playing 
these songs live so we felt 
very  comfortable  just 
getting into into the studio 
and  recording  them.  The 
whole  process  was  fairly 
easy.  SHELTON recorded, engineered and mixed all of 
the songs and co-produced the EP as well. When you 
work with someone like SHELTON you are really in good 
hands because he has his own trademark sound. We 
were all very excited to work with him and he brought a 
lot to the process. Because of him the finished product 
is really raw, honest, clean and well done. 

How did music begin for you as an individual?
Individually, music for me started back in Boston when I 
was about 13 or 14. I have always considered myself to 
be a vocalist even though I did play a little bit of piano 
growing  up.  I'm  pretty  much  self  taught  but  I  don't 
qualify myself as a piano player but I do what I can. I do 
write music using the piano. At first I started off with 
vocal  lessons  and  bounced  around  amongst  a  few 
teachers but the one that I have to give the most credit 
to is my vocal  teacher MELISSA KASSEL. She is  first 
and foremost my mentor and she is also a jazz vocalist 

herself. She taught me a lot and helped me to grow both 
personally  and  artistically.  When  I  first  started  writing 
songs I looked to her to help me with things like theory. I 
would present the songs to her and she would help me 
figure out what I wanted to say with my music. She really 
helped me to flourish and at the same time get a better 

sense  of  myself.  From  there  I 
decided  that  I  wanted  to  study 
music  so  I  enrolled  at  the 
University  of  the  Arts  in 
Philadelphia  and  studied  Vocal 
Performance. I dropped out after 
one year but I learned a lot from 
the whole experience in terms of 
composition  and  the  whole 
theoretical  aspect  of  things.  It 
was all  useful.  That's how I tend 
to  go  about  things.  I  take  little 
pieces  from  a  lot  of  different 
things and put them together to 
where it is useful for me in terms 
of the songs that I produce. The 
guys that I  play with now are all 
really, really great. Like I said we 
provide  this  quality  control  for 
one  another.  We  all  bring 
something  to  the  table  and  we 
work  it  all  out  as  a  group.  The 
chemistry  that  we  have  is  just 
really special.

And  you  just  walked  into  my 
next  question.  Talk  about  the 
members  of  THE  EASTERN 

EXILE and what you think each of them brings to the 
table that makes it work.
Sure.  SCOTTY  is  on  guitar  and  he  is  also  the  co-
songwriter,  FOREST PETTENGILL is on bass and ADAM 
FARLEY is on drums. SCOTTY is my boyfriend and he and 
FOREST have been friends of mine for years, going back 
to when we were all living in BOSTON. These were pretty 
much the guys who opened me up to a lot  of different 
influences musically.   As an artist  they've helped me to 
broaden my horizons a little  bit.   It's  just  nice to have 
these  friends  who  are  not  only  great  musicians  but 
people who are actually very supportive. When I relocated 
to LA a couple of years ago, SCOTTY and FOREST were 
already living here and playing in a band  and they have a 
lot of experience in terms of working in bands and going 
out there and doing shows. I  came out to LA to try to 
pursue music so  when I  came to them with all  of  my 
material and stuff they were very eager and willing to help 
out  and  support  me.  The  songwriting  relationship 
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between me and SCOTTY has just grown since then. 
because  of  all  of  the  time  that  we  have  spent  just 
working on music. A few months after I was living here 
we found out that we all gelled as a band and we found 
that final  piece of the puzzle which was ADAM. He is 
just an amazing drummer. He actually kind of reached 
out to us but we reached out to him as well. He is an 
amazing guy to work with and compared to the  rest of 
us he is like a true music veteran. Me and the rest of 
the band are kind of like going at it for the first time but 
ADAM has played with a lot of great musicians and has 
been on tours. He is really dedicated to this project and 
he has this drive that helps us to keep pushing forward.

Explain  the  songwriting  process  between  you  and 
SCOTTY.
It's very interesting. There is no one way or any formula. 
I can speak on my experiences. A lot of the time I go 
one  or  two  ways  and  they  are  completely  polar 
opposites from one another. I'll write this song or poem 
or lyrics that are just very meaningful to me.  100% of 
the time it's about my life and things that are close to 
me. When I start from that side of the table in terms of 
songwriting I bring it to SCOTTY and I sing ideas that I 
have in my head and then he'll play something on guitar 
and we fill the rest of it out musically. On the other side 
I'll  be  playing  on  the  piano  and  I  find  these  little 
progressions and hooks and I have to write three songs 
at  a time otherwise I  just  get  stuck and will  need to 
move on to something else. The easiest way to write a 
song is not to try writing a song. You never know when 
and where it's going to happen. I always try to keep a 
pen and paper on me. At any moment when I get any 
kind  of  idea  I  just  jot  it  down  and  keep  it  with  me 
because you never know what will come out of it.

“These were pretty much 
the guys who opened me 

up to a lot of different 
influences musically.  As 
an artist they've helped 

me to broaden my 
horizons a little bit.  

What songs off of the EP resonate for you the most 

and why?
I  would say all of these songs are so close to my heart 
right now but HIGH AND DRY is a very special song. That 
was a song that wrote itself. I sat down started playing 
piano and singing and before I  knew it the whole songs 
was written. It was entirely propelled  by how I was feeling. 
We are very in the moment as a band and as songwriters 
and  there is no set way of going about where to go at 
this point. We believe in ourselves and we're just going for 
it.  It's  a  song  about  this  longing  for  something  and 
hopefully  it'll  pay  off  for  us.  THE  BEST  I  EVER  HAD  is 
another favorite. SCOTTY and I wrote that song about two 
years ago and  there was a  good chance that that song 
would never have ended up on a CD or an EP or anything 
like that for that matter. We wrote it had fun with it and 
forgot about it and then about a month ago we picked up 
the song and thought that we should play it at a show we 
took it re tweaked it and SCOTTY played slide on it and 
everything about is fundamentally what we are as a band.

After  this  release  what  do you  think  is  next  for  the 
band?
We  like  to  stay  positive.  Its  not  hard  to  stay  positive 
because we're in the middle of a press campaign and we 
are getting great responses to the CD. We just want for 
our music to be heard. It doesn't mean anything if no one 
connects with it.  Hopefully  we will  be doing a tour very 
soon.  We are trying  to  get  our  music  out  to  as  many 
people as possible. That is the immediate goal for us. 

What would you like people to come away with after 
they've heard this CD?
It's funny. There is this moment that happens  especially 
during the live shows when I am onstage and I'm looking 
out at the audience and trying to figure out who they are 
and what they want to here. It';s almost like an out of body 
experience.  I'm not  in  the habit  of  explaining  my music 
when I'm up there.  I  like  to  keep it  open-ended.  I  want 
people to relate to it as they see fit for them. The number 
one thing I want people to walk away with is feeling that 
point where you know something is “the one” but rather 
than just  hearing it  you connect  with it   whether it's  a 
sense  of   loss  from  a  song  like  HIGH  AND  DRY  or 
reminiscing about an old love like the first song on the EP 
THE ONLY ONE. All  I  aspire to do as a songwriter is to 
have people connect to the work.
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RELEVANT is a great CD.
Thank you!

And now that it's out there for people to hear, how do 
you feel about the finished work?
I love it. We literally did it on a shoestring budget. Just 
the other day we were laughing about the process.We 
went into a basement and froze our asses off. We all 
had  mountain  man hats  on  to  keep  our  ears  warm. 
When you hear the finished product people are blown 
away that it was recorded 
in  a  little  studio  in 
Fishtown which is a town 
just   north  of  Philly. 
Fishtown  has  really 
become  a  musicians 
haven. I don't understand 
why but it's becoming an 
artsy neighborhood with a 
lot  of  musicians  and 
recording studios and art 
galleries.  We  were  just 
twenty years ahead of our 
time.

Who  all  did  you  work 
with  in  terms  of 
production?
My friend DAN MICHAEL 
MINUTOLO  was  the 
producer,  bass  guitarist 
and  back up vocalist. He 
co-wrote  two  songs 
TOXIC  LOVE  and 
SUCKING  ON  WEED.  He 
also co wrote a couple of 
songs  on  the  HERO  CD. 
We  also  had  MICHAEL 
COTRILL who is a brilliant 
lead guitarist. The guy is just amazing. You give him a 
song and he takes it to a whole other place.  For a song 
like SUCKING ON WEED, he had it down in a couple of 
takes.  We were just blown away and looking at each 
other going  “...this  guy  is  a  brilliant  guitarist!”  STEVE 
MOCK did all of the drum tracks on RELEVANT but he 
isn't  our  current  drummer.  Our  current  drummer  is 
MIKE CIFONE and we have a new percussionist named 
SAM  ZOLTEN  Neither  MIKE  nor  SAM  were  on  the 
album so it's basically me DAN, MIKE and STEVIE MOCK

Were  RELEVANT  and  HERO  dropped  at  the  same 
time?
No. We did HERO first but the two albums were written 

right behind each other. They were literally months apart. 
I  have a third album that we are putting together  that 
was written on the tail end of this last one. I write a song 
just about everyday pretty much. I'll record it on my phone 
and if I like it'll do something with it and if I don't then I'll 
forget  about  it.  I  write  a  lot  of   songs.  I  get  excited 
because I know the songs I've written for the next album 
are  really  worthy  of  recording.  In  fact  we're  already 
rehearsing them. It makes it fun.

What  do  you  attribute  this 
crazy  release  schedule  you 
have to. This is literally one CD 
right after the other one.
The  initial  thing  that  drove  me 
was  this  deep  depression 
brought  on  because  of  my 
daughter's  cancer.  The  music 
was a  life  saver  and it  got  me 
out  of  bed.  It  started  with  me 
laying in bed and writing songs. I 
don't  know  why  but  that  was 
how it  developed.  I  went  to  my 
uncles funeral  where I  ran into 
my friend DAN who was working 
on an album for Christmas and 
he asked me if I would like to be 
on it.  We worked on one song 
together and then that one song 
turned into five and that became 
a  separate  EP  called  DARK 
CHRISTMAS  which  was  this 
weird, funky crazy EP with crazy 
lyrics.  It  wasn't  your  typical 
Christmas album, I'll tell you that. 
One of the songs on that album 
is called THE CHRISTMAS BUZZ 
and it's about how Christmas is 
all  about  making  money.  That 

was how it started. Before I knew it I was in the groove 
and I started recording things into this i-PAD that I bought 
three years ago. Let me tell you that device is incredible 
for songwriting and for a musician. If you get an idea you 
can just lay it down on the i-pad. You can keep organized. 
The  technology  has  really  made  it  easier  to  lay  ideas 
down. I used to write everything down on paper and then I 
would  forget  about  it.  Now,  it's  like  you  can  record 
instantly.  Not  the finished product  of  course but  it's  all 
there. Crafting songs has changed dramatically since the 
days  that  DYLAN  and  GUTHRIE  were  writing.  It's  just 
amazing. 
 
Back to the depression that got you into songwriting. 
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About how far into the songwriting process did the 
depression  begin  to  lift?  Was  it  instantaneous  or 
something that had to be worked at?
It's something you have to work at. It is something that I 
still have to work at. I don't know if you've ever had to go 
through something like that – having a sick child – but 
it's fucking devastating. I definitely feel like there is more 
hope now than there was then but  I'm one of  those 
doomsayers.  DAN  was  the  inspiration  that  got  me 
started – not that he was pressuring me in any way. 
The  whole  thing  about  songwriting  and  working  with 
him made me feel good and I hadn't felt good in a long 
time. 

“It's kind of self fulfilling in 
a  sense. Songwriting is a 
great way of getting out 
these frustrations that 

you are carrying inside of 
you. It is almost like a 

healing process. It's kind 
of selfish in a way but if it 

helps me and other 
people through a bad 
situation. I hope they 

come away with some 
value from the songs.”

What is it the DAN brings to this process that makes 
it work?
DAN is just a fun guy. I bring these insane ideas to him 
and he doesn't judge me. To him, there is  no such thing 
as  a  bad  song.  The  whole  time  that  we  have  been 
putting  these  recordings  together  it  has  been  on  a 
shoestring budget. He's not getting paid anything. All of 
this is being done in the hopes that someday money will 
be  generated.  There  is  a  lot  of  trust,  friendship  and 
respect involved. It's hard to operate on faith but most 

musicians do it all the time. For the song SUCKING ON 
WEED – I had the verse in my head for years. Don't ask 
me why. It's weird thing. I had the verse in my head and as 
soon as he played this riff I had something for it. When we 
get cooking we get songs done in like three takes. He's a 
gifted  musician and I'm pretty  good at  coming up with 
ideas  but  the  technical  side  of  it  is  a  whole  different 
ballgame. You've really got to be disciplined when you're in 
the  recording  studio  and  he's  good  at  keeping  me 
disciplined.  I  tend  to  be  a  little  more  free-wheeling, 
especially on stage. Everyone in the band calls me BOB 
because BOB DYLAN never had the same arrangement 
twice and neither do I. I'm always changing arrangements 
and chord structures. The band is always like “What the 
hell is he doing now?” But they follow me, you know?

You've talked about all of the support that you've had in 
getting  these  songs  recorded.  Did  you  ever  have 
anyone tell you that you're crazy?
Yes!There was zero support outside of our inner circle of 
musicians.  Everyone thought that I  was out of my mind 
because I was making a  nice living in real estate and I put 
all of that on the back burner and went full throttle into 
music making for about  a year and a half until we were 
ready to be foreclosed upon. We were getting all of these 
foreclosure  notices  in  the  mail  so  I  was  like  “Uh  oh!  I 
better  get  back  to  work”.  No  bullshit!  It'll  all  be  in  the 
screenplay.

Talk  about  the  screenplay.  How  recent  is  this 
development?
DAN and I have  been talking about it from day one. I was 
sitting  with  DAN and we were  talking  about  this  crazy 
situation that we're in and having a laugh about it.   I've 
written a few screenplays before. I did this one short film 
called  CONFESSIONS OF A REAL ESTATE BROKER and 
you can find it on YOUTUBE if you wanna get a laugh. I 
have  a  little  experience  in  putting  a  low  budget  movie 
together and at the very least I know how to structure a 
script. This whole experience has been like a screenplay. 
Of course we would have to make it  all  more dramatic 
than it  is.  I'm gonna make us famous. There are really 
struggles in this story. No one supported us through this. 
No musicians I  know ever get  much support  .  My wife 
thought I was crazy. She still  thinks I'm crazy. My family 
and my friends all think that I'm crazy but now that they 
are seeing our names out there and getting decent write-
ups, the attitude is starting to change. 

Before your daughter getting sick and before you got in 
the  studio  with  DAN  what  was  your  musical 
experience?
I  was  always a  BOB DYLAN fan and because of  that  I 
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took to the  guitar. I actually took the guitar with me into 
the fire house when I was nineteen years old and would 
practice and drive the firemen crazy with my bad guitar 
playing. I was actually playing gigs at bars and clubs and 
then  I  started  family  and  got  into  debt  and  put 
everything  on  the back burner.  I  had to  pay  bills  but 
music was always in the back of my mind and every now 
and then.  I would pick up the guitar and play. I always 
loved it.  In fact some of the songs on the first album 
were songs written 20 years ago.

“The initial thing that 
drove me was this deep 
depression brought on 

because of my daughter's 
cancer. The music was a 
life saver and it got me 

out of bed. It started with 
me laying in bed and 
writing songs. I don't 

know why but that was 
how it developed.”  

You've got some songs that really stand out for me 
on RELEVANT and one of them is PREACHER MAN. 
Care to talk about that one?
It  is  an issue that aggravates and pisses me off  -  all 
these  stories  about  child  abuse  cases  with  priests.  I 
was  so  pissed off  and wrote  a  song  basically  asking 
men like this “How do you sleep at night you son of a 
bitch?” abusing young kids. I kind of put a twist on it with 
the title.  Preachers aren't priests. The songs is more 
about  priests  than preachers  to  be  honest  with  you. 
When I  get angry I  write about what's bothering me. 
People  love  that  song.  It's  not  getting  any  radio  play 
obviously. No one is ever going to play that song on the 
radio. It's an album song, not a radio one. 

NUCLEAR FALLOUT is another one.
That  one  is  about  the  earthquake  in  Japan.  DANNY 
was the one who actually inspired that one. We were 

talking  about  the  earthquake  in  Japan  and  he  played 
some chords. I started writing some lyrics and the song 
was done in about a few minutes. The best songs are the 
ones  that  come  quickly  like  PREACHERMAN  and 
NUCLEAR FALLOUT. A song like TOXIC LOVE took a whole 
to write. I  really  struggled with that one. Some of them 
come fast and some of them happen slowly.

What would you like people to come away with after 
they've heard this album?
I would like people to feel what I felt when I wrote it. With 
a song like PREACHER MAN I'm trying create awareness 
of  the  situation.  It's  kind  of  self  fulfilling  in  a   sense. 
Songwriting  is  a  great  way  of  getting  out  these 
frustrations  that  you  are  carrying  inside  of  you.  It  is 
almost like a healing process. It's kind of selfish in a way 
but  if  it  helps  me  and  other  people  through  a  bad 
situation. I  hope they come away with some value from 
the songs. Along the way I've learned that you do it for the 
process.  You  don't  get  instant  gratification  obviously.  If 
people  like  it,  it's  even  more  rewarding  than  just  the 
process.  Playing live is  important.  Every  crowd that  we 
have played to has just been really warm and receptive. 
Playing for people that you know is easy but playing for 
strangers is more gratifying especially when you get he 
crowd behind you. We've never had a bad crowd and that 
says something about the value of the music, you know?
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You're  going  to  be  performing  for  the  JAZZ 
DECONTRUCTED  show  and  sharing  a  stage  with 
CORNELIUS EADY. You've recorded on a couple of his 
recordings. Talk about how that relationship began?
I've actually played on two of his tunes for an album he's 
working on. I've known him for some time.
He's a wonderful poet and I actually didn't know that he 
was doing music until  about  6 months ago  when he 
approached me about putting 
some  sax  to  some  of   his 
tunes.  He  also  asked  me  to 
sing  on  some of  them and  I 
was happy to do that. When I 
was approached by the NEW 
MEXICO  JAZZ  WORKSHOP 
about  doing  this  JAZZ 
DECONSTRUCTED  show  I 
thought that he and I would be 
good  pairing  because  this 
series  of  shows  is  all  about 
words. This was a chance for 
me  to  bring  on  some  of  my 
favorite musicians and have a 
good time.

Have  you  ever  shared  a 
stage with him?
No  I  haven't.  I've  been  to 
conferences with him and we 
have  traveled  about  in  some 
of the same circles. I've never 
shared the stage with him.

So this will be something  to 
see then.
Yes, I'm looking forward to it. 

You're one those artists that 
has a finger in every kind of 
medium. You're always busy 
with  something.  This  year, 
you have a memoir coming out called CRAZY BRAVE. 
Talk about that?
The  memoir  actually  starts  with  music.  Because  I'm 
both a poet and a musician I have two audiences. I have 
a music audience that knows nothing about my other 
stuff and an audience that only knows about the poetry 
and seems reluctant to even consider the music. The 
memoir is not what I wanted to write. I wanted to write 
about the seventies and eighties but what wanted to be 
written was a book about  before my birth and up to 
when I  started creating with words.  As a child  I  was 
drawn to  doing art because I  didn't  need to  speak It 

goes  up  to  that  point  but  starts  with  music  which  is 
where my art began. It began with my mother singing and 
all of the music of all of these country swing bands that 
were always on the radio and the people that would hang 
out at the house . This memoir isn't the typical point A to 
point B narrative but more about a soul becoming.

How  did  the  saxophone  begin  to  figure  more 
prominently in you creative 
process?
I didn't play until I was about 
40.  I've  always  loved  the 
saxophone.  When  I  was 
around the age of 14 I was 
forbidden to sing.  I  loved to 
sing. I loved to sing so much 
that  my  teacher  had  me 
take  part  in  this  operetta 
thing  in  back  in  the  6th 
grade.  I  had  a  stepfather 
who  was  not  a  very  nice 
person and he forbid me to 
sing  so  I  ended  up  taking 
two years  of  clarinet.  Every 
Friday of every week I would 
play for about an hour. I was 
pretty  much  playing  using 
the same two reeds at the 
same  time.  In  junior  high 
wanted  to  play  sax  but  my 
band  teacher  said  no 
because   “...girls  can't  play 
saxophone.”  I  quite  music 
after  all  of  that   happened. 
By the time I was 40 I was 
well into writing poems but I 
always  felt  that  the  music 
was  what  drove  me  to 
writing poems. I was living in 
Denver at the time and was 
listening to a lot of jazz. My 

life  was  filled  with  listening  to  a  lot  of  incredible  jazz 
people. In Denver at the time you had people like NELSON 
RANGEL playing there and ERIC DENNYSON. I picked up a 
tenor sax and learned to play sax and learned the G blues 
scale. The first CD that I did  - LETTERS FROM THE END 
OF THE 21RST CENTURY was recorded with the band 
POETIC JUSTICE. I virtually learned to play saxophone on 
that  album.  With  every  album,  I've  learned  to  do 
something on it. 

That was the first time I ever saw you perform. It was 
at the Institute of American Indian Arts.
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Yeah it was the early nineties and I was just learning 
horn  and  making  music.  I  was  always  speaking  the 
poems with the music but doing so eventually  brought 
out my desire to sing. I just had to sing. The horn was 
what taught me how to sing.

One of the albums that stands out for me is the CD 
RED DREAMS -  A TRAIL BEYOND TEARS. It's been 
two years since the release of that album and two 
years  after  the  fact  how does  that  album sit  with 
you?
It's interesting. It's kind of - I wanted to do it to honor 
those on the Trail of Tears. I had done the album so it 
would fit  squarely  into  the GRAMMY Native  category 
but that category got thrown out for reasons nobody 
understands. Very, very strange!

Very very stupid but go ahead.
Yeah. I like it for what it is and the next album is going to 
be very different. It was the album where I learned to 
play Native flute and I've started to add Native flutes to 
what I  do. I'm working on different scales on my flute 
beyond  the  pentatonic  scales  that  flutes  a  generally 
played in. I'm working on that right now

Who all are you working with on this upcoming CD?
Actually  I'll  be recording with BARRETT MARTIN. He's 
going to be producing it

Wow! You're music is usually produced with LARRY 
MITCHELL.
Yes.  LARRY  MITCHELL  produced  RED  DREAMS  and 
WINDING THROUGH THE MILKY WAY.

You've also got a play about to be produced-  I THINK 
I  LOVE  or  is  it  called  OUR  DARK  SIDES  ARE 
COMPATIBLE? - I've got two different titles.
The most recent title is called OUR DARK SIDES ARE 
COMPATIBLE.  It's  a  line  I  always  wanted  to  use 
somewhere.  It  has  actually  has  been  produced.  I  do 
shows of it every now and then. I just did a performance 
of it up in British Columbia at the University of British 
Columbia. That premiered in LA about three years ago 
and have done performances with LARRY MITCHELL. It 
is a one woman show where I play flute horn and I sing 
and LARRY does a lot of the pads and back up music. 
That show has been out but a show that you might be 
interested in is called WE WERE THERE WHEN JAZZ 
WAS INVENTED.  At  the last  JAZZ DECONSTRUCTED 
that I did about two years ago. I did a rough version of 
what I was thinking about proving my tribe was there 
when jazz and blues was invented but that we've always 
been left out of the equation. In fact textbooks have said 

there  is  no  such  thing  as  American  Indian  music.  I'm 
going to do a show that proves we were there when jazz 
was invented. It's a musical narrative with a story winding 
through it
To  be  honest  with,  you  were  probably  the  first 
American Indian artist I saw picking up a saxophone.
And being female too and that's another thing. I was just 
on a stage for a WOODY GUTHRIE tribute here in Tulsa 
and there were people there like JOHN MELLENCAMP, 
JACKSON BROWNE, THE FLAMING LIPS and ROSEANNE 
CASH. I got on stage and read one of his poems called 
VOICE.  Throughout  the  whole  program  there  were 
probably only about two women. It made me realize how 
rare  we  are.  I  don't  see  a  lot  of  women  musicians, 
especially  with  a  saxophone  but  there  are  wonderful 
young players. The one that comes to mind is Cherokee. 
Her name is SHAREL CASSITY. I  saw her in New York 
when I went to the BLUE NOTE. When young go there you 
always  expect  to  see  these  older,  more  seasoned  jazz 
players but there was this young woman on stage and 
she was incredible who turned out to be Cherokee from 
Oklahoma.

LARRY MITCHELL has been a collaborator on a quite a 
few your recordings. Describe working with him?
Not a lot but definitely in the last three or four years we've 
played together. I started looking for him when  I was still 
playing with  POETIC JUSTICE but  eventually  I  moved on 
and  they  moved  on  and formed NATIVE ROOTS.  I  was 
doing solo stuff and bringing  people on to perform with 
me. I didn't know LARRY  but I knew he was out there. He 
was referred to me by TASH TERRY of INDIGIE FEMME. 
He works a lot with them so I looked him up and we met. I 
went to meet him to talk about producing the album and 
we started recording right away. He's brilliant. I love his 
playing and we have a nice playing vibe and that helps.
How is the vibe different with this new producer that 
you are working with.
We will see. I like  this guy (BARRETT MARTIN) a lot. He 
produces a lot of people and a lot of world music. He was 
the drummer for  SCREAMING TREES.  He's  quite gifted 
and talented but we haven't started working together yet. 
I've got to get my songs drafted and sent to him but I've 
been on the road constantly. That is something  I plan to 
do. I've got a month off this summer and that is what I 
plan to do. 
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It's great to be hearing from you and the girls again. 
You've got a fantastic CD here?
Well thank you! It's taken us a little while to do it but I 
think it's good to take the time with things rather than 
just rifling on to the next CD. 

And now that you've spent all of this time with it and 
have done all of the writing and recording and getting 
everyone into the studio how do you feel about the 
finished work?
I feel really satisfied. It was 
a lot of time spent getting it 
together  and making sure 
that  I  liked  the songs and 
how they were recorded. I 
feel its a great step in the 
right direction for  us.  This 
album  is  more  of  a 
complete package and not 
just another EP.

Other than the the length 
and the fact that you had 
a  lot  of  time  putting  it 
together  what  do  you 
think is different from the 
previous EP?
It's  still  very  diverse but  it 
feels  a lot more cohesive 
to  me.  When  you  have  a 
limited  amount  of  tracks 
like  an  EP  it'll  appear  to 
dart  around  stylistically 
whereas with eleven songs 
I  was able to zoom into a 
little bit more on one genre 
but was still  able keep the 
songs  sounding  different 
enough from one another. 
This  time  I  was  able  to 
zoom into more a defining sound for this album.

And  who  all   did  you  work  with  in  terms  of 
production?
Some of the same people as the first. I have a friend in 
Austin  named  CHRIS  BURNS  who  is  a  really  good 
engineer  and mixing guy.  We also used some of  the 
same people  that  we recorded the first  tracks  with 
here  in  New  York  with  BRYNN  MCLAUGHLIN  and  I 
worked with him to get some of the initial tracks down. 
It was recorded in New York and mixed in Austin. The 
engineering on this album was pretty much the same 
people but of course the personnel and band members 

changed a bit. 

Talk about how this project got off the ground. You told 
me before in a  previous interview but for anyone who 
is just discovering the band now. How did it all  come 
about?
I'm just  a big fan of  rock with  harmony on it.  It  was a 
happy accident because I started doing a rock band that 
was kind of similar to what I was doing in Austin but none 
of the guys I was playing with could sing. At the time I was 

doing a lot of karaoke and hanging 
out with a lot of singers and met 
some  girls  that  wanted  to  do 
some more singing and I enlisted 
them  into  doing  some  of  the 
original rock stuff that I was doing. 
Over time, the rhythm section guys 
were  less  available  to  rehearse 
and so me and the girls just ended 
up  working  on  harmonies.  When 
you  are  able  to  sit  around  in  a 
circle  and  sing,you  don't  need  a 
whole  lot  of  practice  space  and 
because  of  that,  just  getting 
together  and  working  on  vocals 
and  harmonies  became  a  real 
attraction for me. Rather than just 
trying to make  rock n roll  songs 
where  harmony  is  kind  of 
secondary  thing  I  started making 
the  harmonies  the  main 
attraction.  That  was  what 
transitioned  us  into  becoming 
more  of  a  vocal  oriented  group 
rather than a rock n roll band that 
has harmony.

And tell us who THE GIRLS are.
Right  now  THE  GIRLS  are  NINA 
MURPHY  and  SARAH  WISE. 

They've pretty much been THE GIRLS now for almost a 
year now.  It's been through several transitions but for a 
while I was doing shows with the original lineup and then I 
brought  NINA  in  to  collaborate  with  the  girls.  One 
dropped off and then I had ABBY and NINA for a while 
and then eventually ABBY took off and  that was when I 
had more of an audition process in order to find someone 
and that was how we found SARAH.

So now it's  like  TONY ORLANDO AND DAWN -  THE 
ROCK VERSION.
Yeah. Now it's more of a two girl  thing which is kind of 
funny because that was actually how it started. It started 
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with  me doing a  rock band and then I  wanted more 
harmony and there was actually this girl  guitar player 
named  KG  and  this  one  girl  HELEN  that  didn't  play 
anything and I would play me acoustic guitar and those 
two girls would sing harmony with me. Over time it got 
up to the four girls and with live gigs the number of girls 
on  stage  would  vary.  Over  time it  has  gone  back  to 
being  just  the  two  girls  and  feels  a  lot  more 
manageable.

The vocal approach for a band like this is an old idea 
but it hasn't really been done in rock n roll in a while. 
Talk  about  some the  reactions that  you  guys  have 
received because of this format.
Its funny. People think that it's an unusual thing but the 
reaction has been really positive. People have been like 
'Wow! What is he trying to do here? He's got a girl on 
each side!' People think that its' something quirky but in 
actuality it's very 'classic rock'. It's the stuff that you've 
heard all of your life in music whether it's THREE DOG 
NIGHT or THE B-52s. There are tons of vocals going on 
and  I  just  think  that  it's  very  natural  to  have  female 
backing and male and female voices going at the same 
time. 

How did music begin for you as an individual. How did 
all of that get started?
It's  pretty  similar  to  most  musicians  that  I've  read 
about. I hung around my parents record collection and 
was listening to everything like THE BEATLES and the 
weird kind of jazz stuff that my dad was listening to. My 
dad  had  a  lot  of  STAN  GETZ  and  DAVE  BRUBECK 
records and I wasn't really  into that at such a young 
age. THE BEATLES appealed to me very early on. It was 
always a big thing to me so I started chasing down a lot 
of sixties styled pop like THE BEATLES when I was a kid 
and it was music that was super melodic. As time went 
on and I got more into modern rock I always felt I had 
an ear for more melodic type things. By the time I was 
eight I was taking piano lessons and listening to a whole 
different kind of music  and over time my mom started 
listening to Country music a lot for whatever reason so I 
started absorbing that and started chasing down a lot 
of country records at the same time that I was chasing 
down a bunch of hard rock records. I was really into a 
lot of different stuff at the same time largely because of 
the music that was around me because of my parents, 
or school or through practicing an instrument. I feel like 
I got exposed to a lot of stuff very fast.      
Has the songwriting process for you changed at all 
since the start of this project?
I  think it really has because I started off having songs 

that I had already written and now it's about writing songs 
that  can  manipulate  harmony  more  and  be  something 
that really involves back up singing. I started having the 
vocals  on  my  mind  in  terms of  the  songwriting  so  I'm 
thinking  about  having  the  vocals  be  the  most  featured 
thing as opposed to being after thought as they are in 
normal rock songs where you might add the harmony to 
an  existing  chorus.  I'm  writing  songs  for  the  ASH 
GRAYAND THE GIRLS sound as opposed to writing songs 
and adding vocal parts to them. 

From this  album,  what  songs off  of  it  stand out  the 
most for you and why?
One song that stands out for me the most is APPLE EYE 
because its an example of a song where I'm trying to have 
everyone  sing  at  once  and  do  something  a  little  bit 
different. It's important to have all  of the vocals there and 
for me ti's the first song that  is trying to go in a very folky 
direction. BORN IN THE SUMMER is another song that I 
like because it is a psychedelic type themes song which 
blends perfectly with the artwork of the album. I was really 
trying  to  go  for  a  late  sixties  kind  of  feel  on  that  one. 
Those are two songs off the top of my head. All of them 
are pretty important to me. 

How are live shows going for the band at the moment?
The  shows  are  going  great.  The  live  vibe  is  always 
different from the recorded vibe. It's chance for us to see 
how things work. Some of the songs were created from 
the live  vibe  and the other  songs were more having  a 
recording and then figuring out how we were going to do 
it live. I feel like THE GIRLS have upped their game a little 
more.  THE  GIRLS  that  are  singing  with  us  now  are 
classically  trained  and  have  classical  backgrounds  and 
their harmonizing abilities are really spot on so when we 
do stuff  live I  feel like it's got a lot more impact then it 
used to when we had three girls. There is just a lot more 
focus this time and we are also playing better musicians 
right now. It's a stronger presentation. It's good.

I know it's way too soon to be asking a question like this 
but what's next for ASH GRAY AND THE GIRLS?
I don't think that's too soon of a question. As far as the 
immediate future is concerned we have a few CD release 
parties planned and I'm doing something here in the city 
at  a  place called THE LIVING ROOM in  Manhattan and 
then I'm trying to get some stuff out in the UK in the late 
Summer or early Fall if possible. I lived over there and I 
used to play there a lot and It  would be great for ASH 
GRAY AND THEGIRLS to do some shows over there. 
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How do you feel about the CD now that it's out there 
for everybody to listen to?
I'm definitely thinking we're no where near the end of 
what we're capable of as a band.  I'm really proud of it. 
There was a lot of time spent on it and I'm  proud of the 
out come of THINGS THAT MAKE YOU SCREAM.

Who all did you work with 
in terms of production?
We  worked  with  BRIAN 
SCOTT  who  is  formerly  of 
UNIT  UNDERGROUND  and 
is currently the front man of 
CULT  TO  FOLLOW.  He  did 
that  UNIT  UNDERGROUND 
thing for a little bit and that 
record did well and because 
of  that we decided to have 
BRIAN SCOTT produce it.

Talk about the beginning of 
this band. How did it all get 
started?
MEMORY  OFA  MELODY 
was  formed  in  2008  by 
myself and this guy whom I 
had played with in this other 
band  for  quite  some  time. 
The band we were in didn't 
really have the flavor of what 
we were looking  for  so  we 
decided  to  form  MEMORY 
OF  A  MELODY.  In  the 
beginning  we  played  some 
shows and recorded a three 
song EP. When we put it out 
people really  started paying attention to the sound. It 
opened some doors for us and we started opening for 
national bands like LIT and CHAVELLE. In 2010 we went 
through  some line  up changes  and  currently  I'm  the 
only  member  from  the  original  lineup  but  the  core 
group that we have now is really a band of brothers. I 
think it was meant to be this way. The evolution of this 
band up until now has shown that. In 2010 we decided 
to  take it to the next level. I still remember the day we 
decided  that  we  needed  to  do  something  with  this 
sound  that  we  had.  And  we  felt  that  going  into  the 
studio and recording a full length CD was a good idea. It 
was then that we reached out to BRIAN and he really 
liked what we were doing. We took it from there and 
recorded a twelve song album.  

Talk about the other members of the current lineup. 

Tell me who they are and what it is you think each of 
them brings to the table that makes it work?
WADE SIGUE is the lead guitarist and backup vocalist. Of 
all of the people that I've written songs with he is the most 
innovative  writer.  He definitely  has  a  metal  flare  to  his 
style of writing. In fact a lot of the metal you hear on the 
album,  is  due to WADE.  ROEL CASTILLO is the rhythm 

guitarist  and  he  and  WADE 
compliment  each  other  so  well 
when  they  are  writing  and 
performing  together.  Musically 
ROEL  comes  from  more  of  a 
mainstream  background  and 
because of that his songs flavored 
more  in  mainstream  realm  but 
he's  able to  come up with some 
interesting  and  amazing  riffs. 
JOEL MARTINEZ
is on bass and  ROBIN LOPEZ is 
on  drums and  you've  got  to  put 
those  two  together   because  in 
any  band  you've  got  a  have  a 
strong  rhythm  foundation.  They 
joined  the  band  as  the  CD  was 
wrapping up. We had a change in 
the  lineup before the completion 
of the CD and it was a necessary 
thing.  JOEL  and  ROBIN  bring  a 
huge intensity to the show ROBIN 
won  a  drum  competition  a  few 
years  back  and  placed  second 
and got so much attention from a 
big  part  of  the drum community 
which  is  awesome  JOEL  has 
played  bass  for  years   and  I've 
actually  got  a  funny  story  about 

JOEL. We had actually  found a bassist who was joining 
the band and JOEL was working at this GUITAR CENTER. I 
walked in to buy a bass with this new bassist that we had 
acquired. We went in there and later found out that the 
bass  that  this  bass  player   wanted  was  the   most 
expensive bass on the wall so he grabbed it and noodled 
with  it  and JOEL comes up,  picks it  up and just  starts 
wailing on it. I never heard that bass played like that again. 
And in that second I said to myself  “I need that guy”. JOEL 
has huge place in MEMORY OF A MELODY as everyone in 
the band does. Me, I'm pretty much an all around guy. I 
don't attribute anything to one thing. I pull influences from 
a lot of different places. Recently I did  an interview where 
I was mentioning that I even pull things from movies and 
that's  true.  I  like  characters  I  like  personas  and  I  like 
different personalities. That is one thing that I like that I 
feel  is  conveyed on a CD like THING THAT MAKE YOU 
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SCREAM. There are some different  personalities  and 
stories in there set themselves apart form other things 
that I've written in the past. It's a cool thing to grow as 
both a writer and a musician.

“I'm the only member 
from the original lineup 
but the core group that 
we have now is really a 

band of brothers. I think it 
was meant to be this 

way. The evolution of this 
band up until now has 

shown that. In 2010 we 
decided to  take it to the 

next level. I still 
remember the day we 

decided that we needed 
to do something with this 

sound that we had.”
Talk about the songwriting process for you. How do 
you go about it?
Each song is different and unique. Quite a few of the 
songs were written before this album but as the album 
progressed the band started working together on the 
songs.  We would  start  with  guitar  riffs  and  go  from 
there  and  we  worked  closely  with  BRIAN  SCOTT   in 
terms of getting the arrangements down. 

What songs off of the album stand out for you the 
most and why?
There are quite a few that hit home for me. A personal 
favorite of mine is the song TILL DEATH DO US PART. 
There  is  something  bout  that  song,.  It's  not  just  the 

lyrics but with the music and how it all came together. It's 
one of  those “surprise yourself”  moments.  REACH was 
another song. It was the last song on the album we did 
and it came out fantastic.  All  of the songs are great. I 
really love the meaning and symbolism behind them.

Recently  I  interviewed  JANUS  and  they  stated  that 
they had their whole lives to get ready for their first 
album and a finite  a  mount of  time to get  ready  for 
their second one. Is that the case for you guys as well?
This  is  our  first  full  length   recording.  This  is  the  first 
recording  that really gets our first real  seal of approval. 
None  of  us  had  planned  on  doing  another  album  so 
quickly but right now we're working on a live album right 
now. We plan on releasing it before the summer. It's all 
fallen into place on it's own

How are live shows going at the moment?
Live shows are great. We're looking forward to jumping 
on a tour of some sort. As it is right now we're playing six 
or  seven  shows  within  a  month.  We travel  around  as 
much  as  possible  and  we  feel  that  the  live  show 
experience of this band is definitely worth something to 
watch. There is a level of intensity that the crowd can fell 
and it's great.

What would you like people to come away with after 
they've heard this album?
If  there is  some kind of  connection than that would be 
great. If they walk away with anything I'd like for it to be a 
connection to one of the songs. 
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How do you feel about this new CD now that all of the 
work that has gone into making it is behind you?
I'm  really  pleased  with  it!  I'm  glad  you  asked  that 
because we as artists tend to second guess ourselves. 
We  had  to  remix  this  record.  We  had  finished  the 
record and turned it into the label and they said they 
loved it and that it exceeded expectations but they didn't 
like the modern mix. They wanted a retro mix. We didn't 
record it with a retro mix in mind 
so we went in remixed the whole 
thing  and  got  it  out.  It's  one  of 
those  moments  when  you  think 
“Oh  God  did  we  just  ruin  our 
record?” Now that we've heard it 
and now that  it's  out there it  is 
very cool.

What  do  you  mean  by  retro 
mix?
If  you  think  about  it   modern 
music is recorded full span. If you 
played  a  CD in  your  car  stereo 
you hear every part through the 
speaker.  In  a  retro  mix  it's 
recorded left, right and center. At 
the center is usually the lead and 
to the left is drums and bass and 
on  your  right  is  horns  and 
keyboards. It's a left right center 
mix which is very retro and  pre-
eighties.  That  makes  for  a  cool 
sound because you can hear all 
of  the  instruments  more 
distinctly  but what you don't get is this wall of sound. 
You don't get this full textured modern sound that you 
get  that you hear on records especially  pop records. 
We did a vintage rock mix and it really worked

So it was just re-mixing. Not re-recording anything.
Oh no. Thank good we didn't have to re-record anything. 
If there are any sound engineers reading this interview 
they are going to say “oh no you can't do that you have 
to record it differently in order to mix it differently!” Even 
our producer said the same thing but  we've managed 
to do it without having to re-record.

Talk  about some of  the   other  band members and 
what it is that you think each of them brings to the 
table that makes this whole thing work.
There are six members in the band  and they mostly 
come from very different music backgrounds.
I  started out as a child  actor  in musical  theater  and 
getting all the little kid parts  but when I grew up 

I became blues guy and became a solo blues artist back 
in my early twenties. Years ago I left music and this is kind 
of my return. JEFF JOURARD plays guitar and he was a 
guitarist for the super-group - at least I consider them a 
super-group  -  THE MOTELS and  that  was  a  new wave 
band.  New  wave  music?  Some  of  us  don't  even  think 
that's rock n roll! STEVE CARR plays sax clarinet and flute 
and  he  comes  from the  jazz  world  and  has  played  on 

BUDDY  COLLETTE'S  GRAMMY 
nominated concert record. He is 
a jazz guy with rock n roll chops. 
EDDIE FISH is a goth rock kind of 
guy  with  a  jazz  background 
through his dad VIC BARON is a 
Latin guy with rock n roll chops 
and BRUCE MANN is British so 
he is in a whole other dimension 
he went to London Academy of 
Music  and  has  played  in 
orchestras.

Talk about what got all of these 
different  guys  on  the  same 
page to want to be in a band 
like DANCE HALL PIMPS?
It  was  sheer  serendipity.  It 
started  out  with  JEFF  and  I 
playing as a  duo together in the 
underground  cabaret  scene  in 
LA  back  in  2009.  Back  then 
each cabaret had a  theme and 
one  theme  for  this  one  month 
was fairytales. Me and JEFF kind 

of  looked  at  each  other  like  “what  are  we  going  to 
do?”and my wife reminded me of the song I'M NO PRINCE 
CHARMING AND YOU"RE NO SNOW WHITE. We thought 
that would be perfect so we performed it. JEFF  played 
the song with me and it went over so well that they asked 
us back and soon we became the house band for this 
underground cabaret  club.   JEFF  and I  formed a  band 
around the experience JEFF knew VIC, VIC knew EDDIE. I 
recognized EDDIE from all the goth clubs in LA and I didn't 
even know he was a bass player. BRUCE joined the band 
later when our original saxophone player couldn't make a 
gig MATT LILLY -who was our original  original sax player - 
wanted to get back into jazz world so I found STEVE CARR 
in a Google search and asked if one of his students would 
like to play with us. I didn't think that STEVE would want to 
play rock-a-billy and roots rock but  STEVE listened to what 
we were doing and came aboard. By the end of 2010 the 
band was formed.

This album has a good selection of original material as 
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well  as  covers.  Talk  about  how  you  selected  the 
covers for this recording.
The songs came from our stage show. When we first 
started out  we didn't have  enough original material for 
a whole set. We had about five original songs and we 
were writing furiously. We had to fill  in the set so we 
picked  covers  of  songs  that  we  really  liked.  It  was 
suggested that we play I PUT A SPELL ON YOU so we 
had  been playing that song from the beginning WALK 
ON THE WILD SIDE
was EDDIE's wild idea for one of our first gigs. He was 
like  “Why  don't  we  do  a  song  that  nobody  really 
covers?” We did  WALK ON THE WILD SIDE and really 
change it  up.  We were looking for something mellow 
and  it  really  stuck.  We put  those  two  songs  on  the 
record because we love the arrangement of them. No 
one ever covers WALK ON THE WILD SIDE very often. 
We  think  its  a  great  song.  It's  got  a  lot  of  musical 
possibilities.

Talk  about  the  creative  process  that  takes  place 
within  a  band like  this.  How do you  guys go about 
putting a song together?
Normally  there  is  a  primary  songwriter  or  primary 
songwriters. Someone will bring the music to band and 
make a scratch demo for the band to listen to or run it 
by me first and I've got to tell  you this band is not a 
democracy.  I'll  see if  it  works and resonates with me 
and we'll jam through it during rehearsal and that is the 
most fun that we have - trying out new songs. When a 
song feels like it's gonna work we start arranging it and 
we might tell  each other things like “the lyrics can be 
better on that bridge” or we might try to figure out a 
different key or vibe. UNDERNEATH YOUR STONE is a 
song by BRUCE MANN and when he first  played it  it 
sounded like an early 1970's  DAVID BOWIE song but I 
knew that deep inside it was a rock song.  We always 
try to see the potential in a song.  We are six guys with 
different backgrounds but we get our hands on a song 
that song becomes a pimp song.

A couple of tracks from this album really jump out at 
me. One of them is the title track.
BEAST FOR LOVE was inspired by big band era which I 
love. I love GENE KRUPA and the way he played on SING 
SING SING and the way he hit  the drum. I  wanted a 
song that had that and that was how it started. We had 
to figure out how to get a big band sound with six guys. I 
essentially wrote a song that should be played by a big 
band  but  is  instead  laid  down  by  six  guys  and  it  all 
started with that drum beat.

The  other  song  is  MOMMY  WAS  A  ZOMBIE.  I'm 

listening to the lyric of that one very carefully and it's a 
pretty heavy song.
One of  the things we love to to do in this band is that 
some  of  the  songs  are  just  fun  and  some  songs  are 
deceptively playful. MOMMY WAS A ZOMBIE is not about 
zombies.  It's  about  having  a drug addict  mom and an 
AWOL dad and that song was  inspired by a guy I know. 
One day we were having a talk about how we were raised 
he said  “my mom was zombie and I was not a part of her 
plan”. After hearing that I made a mental note on that one 
and when I wrote it down I thought “What do I rhyme with 
plan?”  Then I  thought “Daddy is  the invisible  man!” The 
song wrote itself after that. The good news is the guy who 
inspired the song  is  doing great.  He had a hard time 
growing up but he's doing fine now. That is what MOMMY 
IS A ZOMBIE is all about.

Describe a live show by THE DANCE HALL PIMPS.
We're not  New Orleans musicians.  We're  not  going to 
claim to be New Orleans musicians. We love New Orleans 
and that vibe and that style inspires us. We pay homage 
to it. If you love New Orleans music please listen to New 
Orleans  musicians and support  them.  It  has been said 
that a DANCE HALL PIMPS show  is like going to a joint in 
New  Orleans  and  having  a  really  great  time.  We're  a 
show band and we like to really put on a show for the folks 
and  getting  them  involved.  If  you're  at  a  DANC  HALL 
PIMPS show you're going to be dancing your ass off.

What would you like people to come away with after 
they've heard this album?
First a really good time. This is a record for people who 
aren't so cool that they can't be seen having a great time. 
I want people to have a great time with his record. This is 
a record to have fun with or drum your fingers on the 
steering  wheel  of  your  car  as  you're  listening  to  it. 
Secondly, I'd like for people to go beyond the good time 
and see that there is some seriousness to our music. I 
would like people to enjoy the seriousness of it as well.
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Great CD. It's been out since January right?
Yes sir! I'm super-stoked that it's come out. We sat on 
it  for  about  a  year  but  now  we're  happy  about  the 
traction that it's been getting

Have  there  been  any  reactions  to  it  that  have 
surprised you or didn't expect?
It's  been  three  years  since  we've  released  a  record. 
Actually it's more like four. What has been the biggest 
surprise is that all  of our old 
fans didn't go away. We live in 
a world where it's all  ADD. It 
moves  so  fast  and  after  15 
seconds you're done. Instead 
our  fans were like “It's about 
time you released a record.” 
They  all  came  back.  It  was 
wonderful! It was amazing!

Three  years  is  a  long  time. 
What do you think is the big 
difference  from  this  CD 
compared  to  the  previous 
release?
The release of the first album 
is referred to by the band as 
the Romantic Period and that 
the  whole  idea  behind  the 
album's  title  THE  ROMANCE 
YEARS. It's about looking back 
on  the  career  of  the  band.. 
When  we  were  on  the  rise 
and  touring  and  on  TV  we 
were  working  so  hard  at 
keeping going and we had no 
time  to  pour  ourselves  into 
the  music  as  much  as  we 
would've  liked.  This  time  we 
spent  a  year  and  a  half 
making  the  record.  We  had 
the time to make a sound that could potentially cross 
boundaries and we've created an album that sums up 
where  we are at this point in our careers and our lives. 
We've explored new boundaries and we've had the time 
to do it. If that makes any sense.

It makes a lot of sense. Who all did you work with in 
terms of production.
The  lead  guitarist  BRIAN  OLSON  and  myself  have 
always  been  the  core  songwriters.  Our  friend  MIKE 
CAVIEZEL was brought  on  as  another writer  and we 
recorded the whole album in his personal studio. It was 
a  cool  opportunity  to  work  with  another  writer  and 

branch out in that aspect.

What do you think that MIKE brought tot he table that 
made it work
Good things.  I'm not an educated musician.  I don't have 
any formal music education. I barely know what I do. I just 
know what sounds good and what doesn't sound good. In 
songwriting  I'm  kind  of  the  director   and  when  I  hear 
something  I  go  “whatever  you're  doing  do  that 

again”.MIKE  on  the  other 
hand is like an encyclopedia 
of  music.  He  is  a 
professional  trained 
musician. He went to school 
for theory and he can play 
any instrument that you put 
in  front  of  him.  I'm  not 
exaggerating.  He  can  rock 
out  on  the  xylophone  tuba 
guitar,  drums,  clarinet  and 
he  brought  all  of  this 
knowledge to the  table and 
was  able  to  make  all  of 
those  things   work  with 
what  FALL  FROM  GRACE 
was.

Talk  about the  genesis of 
this band. how did it all get 
started?
The  very  beginning  of  the 
band  was  a  fluke.  I  was 
invited to play rhythm guitar 
in  my  buddy's  band.  He 
didn't  want  to  play  rhythm 
guitar  anymore  and  I  was 
excited  about  being  in  a 
band. This was 2004 and I 
was thinking how fun would 
it  be  to  show up  and  play 

guitar. I loved that. The singer was the one who invited me 
and he eventually quit.  After a while I thought “why don't I 
sing cause that is what I do?”  and I also knew this  great 
drummer that I wanted to bring in. The whole thing kind of 
evolved organically. Before we knew it the band was being 
created.  We  had  no  solid  plans.  we  didn't  play  shows 
immediately because we had no songs so we immediately 
started  writing  songs   and  once  we  had  some tracks 
ready looked at each other and agreed that  we should 
record  this  before  we  play  a  show.   They  were  great 
songs.  If you see a band at a show and they don't have a 
CD, you're going to forget that band. We figured that at 
least we could leave people with some music. We busted 
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our butts and did the first EP  in 3 months out of our 
own studio. Our buddy MIKE who joined us on this last 
record mixed that first EP so he's been with us from the 
beginning.  He  was  the  fifth  BEATLE.  It  was  an  easy 
transition  to  bring  him in  as  a  writer.  That  was  the 
natural birth of the band.

How did music begin for you as an individual?
My singing debut happened when I was  four years old 
in my tighty whiteys singing the  SAM AND DAVE song 
SOUL MAN. I sang that song every year for grandma 
and grandpa until  they passed away.  I  love that song 
and I love my grandparents. Without the  push that my 
family gave I never would've gotten into making music 
My family instilled their belief in my talent and my ability. 
If  you've  got  a  great  family  behind  you  you've  got 
something going on.

“What has been the 
biggest surprise is that 
all of our old fans didn't 
go away. We live in a 

world where it's all  ADD. 
It moves so fast and after 
15 seconds you're done. 
Instead our  fans were 
like “It's about time you 

released a record.” They 
all came back. It was 

wonderful! It was 
amazing!”

Expand on the creative process within this band. How 
do you go about writing songs?
Every song is written differently. Some are mapped out 
vocally.  Some  are  mapped  out  through  chord 
structures.  Each song is different.  It's like saying to a 
mother what kid is your favorite. They all come together 

differently but if I could sum it up guitar riff gets written 
and then I put a vocal melody over it. Not words just the 
melody. Out of that we start arranging the song. Lyrics 
are  the  last  thing  that  we  do.  I  try  to  encompass the 
emotion  that  is  part  of  the  song.  I  try  to  capture  the 
emotion that I'm feeling right then and there. Once it is 
there you start writing about it.  it's  a pretty  interesting 
process  but  it's  also  a  hard  one  to  because  we  are 
perfectionists.

It's  funny  that  you  gave  the  analogy  of  picking  your 
favorite kid because that is what my next question is all 
about. What songs off of this new album stand out for 
you the most and why?
I would have to say 18 AND OUT because its about my 
childhood. I grew up in a very small town  and my whole 
life  I  couldn't  wait  to  turn 18 and get  the hell  out  and 
become somebody. Whats funny is  now I look forward to 
the  day life slows down so I can move back to that small 
town. How funny is that?

How are live shows going for the band at the moment?
Well they don't suck! Live shows are great! We play about 
four times a year locally and we've been able to maintain 
the momentum. In 2009 we had a line up change and by 
the end of 2010 I put the band back together with old 
friends. It's a different version of FALL FROM GRACE and 
a different period of time in my life but we're all  on the 
same  wavelength.  We've  all  been  in  bands  that  have 
toured  and  this  time  we're  all  enjoying  every  instant 
where we are holding instruments and standing on stage. 
It comes through in our live shows and our audience has 
noticed that we look like we're having fun. That means so 
much  to  me  because  I  remember  being  on  tour  and 
feeling like I couldn't wait to get off stage because I was so 
burned out from it.  Now I  appreciate when we all  as a 
band appreciate every single moment of every day that 
music is our life

What would you like people to come away with after 
they've  heard  this  album?  I'd  like  for  them  to  buy  it 
maybe  seven  or  eight  times and at  least  one piece of 
merch.  I  hope  it  resonates  with  people.  I  hope  people 
listen to it   and that it  strikes some kind of  chord and 
makes them appreciate where they are at in their lives 
today.
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In  2010  MUSIC  DISH  LLC  launched  MUSIC  DISH 
CHINA at  the MIDEM 2012 in France. What lead to 
that development for music dish?
It wasn't anything that was planned in advance  It really 
came out of a passion that I had. I had been to China 
and checked out some key clubs and the indie music 
scene in Beijing and found that it  was reminiscent of 
what indie music was like in 
this  country  from  the  late 
seventies up until the  early 
eighties.  It  was  very  raw. 
They  really  had  a  love  and 
passion for living the rock n 
roll life. It was different from 
independent  music  in  the 
West.  I  was  inspired  to  do 
something.  I  had  an 
epiphany  and  that 
inspiration  has  grown  into 
being  a  big  part  of  our 
business.

Who  is  MUSIC  DISH 
partnered  with  in  this 
endeavor?
MUSIC  DISH  is  partnered 
with  a lot of different  major 
festivals in China  but much 
of it is in-house.
It  is  a  small  staff  handling 
social media marketing You 
know the saying  “if you go to 
China find a partner”? It doesn't make a lot of sense on 
our  industry.  When they  say  that  they  mean   find  a 
manufacturing plant.  In our industry it's different  and I 
feel that in order to succeed  we have to do it ourselves. 
It is  important for the accountability that we give back 
to artists, labels and brands we work with that we try 
understanding  the  intricacies  of  the  Chinese  music 
market.

Talk about some  of those intricacies and differences. 
Are  there  difficulties  in  promoting  music  from  a 
Communist country?
First  of  all  I  would  wonder  why  we  call  China 
Communist.  They  happen to  be some of  the savviest 
and enthusiastic consumers that I've ever seen. If you 
look at  China  it went from being non existent on the 
luxury  goods  market  to  now  being  the luxury  goods 
market worldwide. The problems that exist have to do 
with  the  Chinese  government's  policies  toward  the 
internet.  The  Chinese  government  has  blocked social 
media  sites we use which is  significant.  In  any  other 

country in the world like India for instance, the first place I 
would go is  FACEBOOK but  China has created it's  own 
indigenous internet with it's own TWITTER, MYSPACE and 
YOUTUBE.  One of their social media sites SINA WEIBO 
has less people but more activity and that is the biggest 
challenge  - how to get music marketed on tools that I am 
not at all familiar with because these tools are used just 

by  the  Chinese  people.  There 
could also be the problem with 
Censorship but that isn't as big 
of a problem unless the music 
is  political  but  music  isn't  that 
political these days anyway. We 
shouldn't  confuse  the  Chinese 
government  with  the   Chinese 
people.  We  wouldn't  want 
people confusing the  American 
Government  for  the  American 
people. The people that we are 
trying    to  reach in  China  are 
the  most  avid  consumers  and 
they  are  in  a  rare  position 
because  historically  they've 
been  shut  off  from  the  world 
and from a lot of the influences 
that  have  been  present  all 
around  the  world  like  the 
Japanese  playing  baseball  or 
Coca Cola in Africa. A lot of that 
stuff  didn't come into China so 
it's  people  are  on  a  learning 
path of finding out what rock n 

roll  is   and  what  our  culture  is  like.  It  is  both  a  very 
interesting and innocent time for them. The hardest thing 
is  understanding  the  fanbase  and  communicating  with 
them and ultimately connecting with them.

Since 1997 MUSIC DISH has branched out into four 
different  ventures  such  as  MUSIC  DISH  TV,  Mi2N, 
MUSIC  DISH  CHINA  and  UM2N.  Talk  about  he 
establishment of MUSIC DISH. How did it begin?
Like MUSIC DISH CHINA it began with an epiphany. I was 
working as telecom consultant and lobbyist and when the 
internet came out it  seemed like it  would be the game 
changer. MUSIC  DISH started in May of 1997 but we 
didn't know  what we wanted to focus on but we knew 
that content would be key and you've got to remember 
that  back  in  '97  CD  BABY  wasn't  around.  Mp3.com 
wasn't around . UBL (Unlimited Band Width) was about it 
so it was an interesting environment. There was hardly 
anyone  there and no one knew what to do. It was a blank 
slate and it came to me that music was going to be the 
watershed for the internet so I decided to focus on music 
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No one knew what would happen but I knew that I made 
a good decision because nine months after DIAMOND 
RIO who made one of the first mp3 players got sued by 
the RIAA and it was one of the  first digital copyright 
cases. We knew we were on the right track and since 
then it's just been fun ever since.

In 1997 MTV was still important. Rolling stone was 
still  important  and  so  was  SPIN  magazine.  Were 
there any challenges to launching a business model 
like yours?
This was around the time of the big dot-com boom and 
to be honest with you that environment presented the 
least  amount  of  challenges.  Before  I  do  anything  I 
always ask  is it a market that has a lot of people or is it 
an open field with places to dominate and become a 
niche. There were no rules.  It  was liberating.  No one 
else was doing what we were doing and it gave us an 
opportunity to do we thought would work. We did what 
we thought made sense so the environment in 1997 
was  very  liberating.  I  feel  bad  for  people  who  are 
launching  music  sites  today.   The  market  is  quite 
saturated and there are not a lot  of niches to find a 
sustainable market. It's very difficult to start  an internet 
music business today as opposed to 1997 because no 
one was around. 

MUSIC DISH is an example of how the internet has 
provided  opportunities  for  music  makers  and 
promoters.  what  do  you  think  are  some  of  the 
disadvantages for recording artists?
It's just like that book THE LONG TAIL. The artists are at 
a disadvantage because in the long run you are nothing 
but a dot. It is very difficult in a market where anybody 
can come in an you have to try to compete and bring 
yourself  above  that  noise.  We're  in  an  industry  that 
really lacks filters today. The old way probably had way 
too many filters  but today anybody with a guitar can 
claim to be a musician. That is a big disadvantage. For 
the average artist it outweighs the advantages of the 
internet. Look at the number of artists on ITUNES who 
make one hundred dollars or more in a year

Tell us a little about yourself. what was it about the 
music industry that drew you in?
I grew up surrounded by musicians in my family. I was 
always someone who was consuming culture. Culture is 
an  important  part  of  my  life  and  music  is  in  the 
forefront. Growing up, music was the most accessible 
thing  whether  it  was  my  parents  record  collection, 
having the  radio play and making mix cassettes. Music 
was really important in my life.  In college I was a club 
promoter in New York. People who do what I do have to 

be failed musicians - failed musicians who were just very 
honest  with  ourselves.  We  looked  at  ourselves  in  the 
mirror and said - we suck, but we still want to work with 
music.  For every great musician there is a whole group 
people who are willing to support them I've managed a 
band  for  quite  a  few years and when they  played the 
Montreal Jazz Festival and were onstage It felt like I was 
onstage with  them.  You feel  like you helped make that 
possible. That is my relationship with music. That is my job

Being in the music industry as you are you are exposed 
to a great deal of music. Are there any favorites artists 
for you at the moment?
That's a bad question to ask me. When I started working 
on the China project I had actually started a year before 
launching the site. It's like an athlete getting prepared for 
a major competitive event. You have to train and in my 
case  my   training  was  listening  to  nothing  but 
independent  Chinese  music  of  which  I  knew  almost 
nothing.  For  a whole  year  I  listened to  the music  and 
from the social media site in China called GO VON  I was 
turned on to a band called DUCKY SOUP out of Beijing 
and they have an incredible sound.  It's kind of a mix of 
today's  alternative  rock  and  seventies  rock.  There  is 
another band called PET CONSPIRACY whose sound is a 
clash  of   European  new wave  punk   and Chinese  new 
wave  punk.  No  one  knows  about  these  bands   and  I 
suggest that people check them out. If I have anything to 
do with it, these bands will become better known in time

What advise would yo have for anyone wanting to break 
into the industry as an online business?The first thing I 
would look for an under-served market. Every week there 
seems to be a new music site that allows you to share 
your music with other people but  the industry will  only 
support three or four of those sites. Anyone who talks to 
young  people  will  figure  to  that  most  music  is  shared 
through YOUTUBE. Its not even a music site.   Don't do 
what  everyone  else  is  doing  unless  you  have  a  game 
changing technology. You have to look for a niche that is 
under-served. America is a continent and the richest one 
out there. I understand why we are focused so squarely 
on our own market but our market is one of the most 
saturated  markets.  In  the  meantime  there  is  an 
international market that  wasn't there five years ago that 
is going  strong today. You have markets in China, India 
and Latin America. I don't see anyone trying to utilize the 
expertise  that  we  have  developed  on  how  to  promote 
music and going down there and helping those industries 
that tend to not have the same experience as us. If I were 
to recommend anything I would say look to under-served 
global markets. 
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There  are  two  popular  sentiments  out  there  that 
record companies area thing of the past and that the 
internet has in a  sense de-valued music and music 
making. What are your thoughts on this?
That  is  a  great  question!  Music  to  me  is  the  finest 
invention of mankind and it  tends to get de-valued by 
technologies that don't respect it.  Right now we have 
more  indie  bands  than  molecules  in  the  universe  so 
there has been quite a boon in that regard but it can 
also  be  viewed  as  a  curse  because  everybody  has 
"instant distribution" and 
everyone of these bands 
is  fighting  against  a 
multitude of artists who 
are  trying  to  be  heard. 
The  noise  level  is 
enormous  and  piercing 
it is impossible.  During 
the  internet  gold  rush 
10  years  ago  there 
were  all  of  these 
promises  of  instant 
distribution and that you 
could do away with  the 
middle  man  and 
instantly sell  to anybody 
in  the  world.  What  a 
wonderful  world  it  was 
going  to  be!We've 
learned  it  hasn't  been 
that easy. It's difficult to 
stimulate sales because 
every  product  needs 
marketing and attention. 
How  do  you  do  that 
when there are millions 
and  millions  of  bands? 
It's a very valuable thing 
to  get  ones  attention. 
The  average  person  at 
work  visits 40 websites. 
How do you know  that 
one  of  the  sites  that 
they go to is yours? How do you make sure they click on 
a link or button that says 'buy now'? That is hard work! 
Anybody  can  get  distribution.  It's  instantaneous  but 
meaningless within the context of the rest of the world. 
Unless  you  can  drive  people  to  your  site  and  drive 
people  to  buy  that  distribution  is  meaningless.  The 
perceived value of music has changed and one song is 
not  equal  to  another  HEY  JUDE,   YESTERDAY  and 
MICHELLE by THE BEATLES have sold millions but your 
version of MICHELLE or my version of HEY JUDE may 

not  have  the  same  market  place  that  those  songs 
enjoyed.  I'm a big proponent of  people  creating  even if 
they  are  creating  stuff  that  isn't  all  that  good  but  not 
every  song  is  created  equal.   Not  every  song  can  be 
monetized in the same way. I do believe most music has a 
market -  not every bit of music but most do and it's just a 
matter of  finding it.  There in lies the challenge. Record 
companies are not a thing of the past. They've certainly 
changed.  The  music  industry  still  requires  financing, 
marketing  and  distribution.  The  expertise  of  people  in 

these  fields  can't  be 
underestimated. If you want to 
do  it  yourself  you  can  but 
finance and marketing support 
are  still  essential  and  always 
will  be.   In  fact  it's  become 
even  more  important.  People 
have found that  its  too much 
work  to  mount  an  effective 
campaign on their own. It can 
be  done  on  a  small  scale.  I 
wouldn't  sweep  record 
companies away. There is still 
a role for them.

Talk about what inspired you 
to launch an organization like 
NARIP.
I  studied  to  be  a  classical 
pianist.  That's  my background 
but later I decided I didn't want 
to perform for a living. I studied 
at  the  University  of  Vienna in 
Austria which is the epicenter 
of  classical  music  which  was 
fantastic.  My  mother  is 
Austrian  and  I  got  live  and 
study  there.  After that I  went 
to the  University of Redlands 
where  I  studied  Music, 
German and Literature. It  was 
all  performance  related  but 
because  I  didn't  want  to 

perform for a living I decided to get into the business end 
of  music.   After  school  I  got  a  job  at  AVALON 
ATTRACTIONS which at the time was the largest concert 
promoter  in  Southern  California.  It  was  a  fantastic  job. 
Every single spoke of the industry comes together when a 
concert  is  promoted.  You're  dealing  with  managers, 
record labels, press, media and radio. One fantastic piece 
of collateral that we received were tickets to the shows. 
Back in those days and being the low man on the totem 
pole I would get two tickets to every show and that was 
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an amazing perk. At this job I would try getting to know 
these  people  over  the  telephone.  Instinctively  I  knew 
that it would be important to try to meet them and build 
these  relationships.  Every  trade  has  a  trade 
organization whether you are a nurse,   technician or 
lawyer but I was surprised that there was no such thing 
for the music industry  other than the RIAA which is 
more of a legislative organization and not really about 
networking. One day I invited a couple of people over for 
cocktails after work and we met up and it was nice. For 
the next few weeks I did it again and again and people 
were asking me when I was going to do the next one. 
That was how it snowballed. I didn't set out to start an 
organization but  that  was the foundation of  it.  Pretty 
soon I was booking restaurants and clubs and one day I 
thought “how do I engage with these big wigs?” I don't 
want to be this small person waiting around to get a 
crumb of advice. I want to be in the thick of it. How do I 
engage  them?  So  I  put  on  a  panel  discussion  that 
featured three of the top artist development executives 
of  that  time.  We  had  a  program  called  ARTIST 
DEVELOPMENT  IN  THE  NINETIES  I  still  remember 
exactly who it  was. It  was  STEVE RENNY who is the 
manager for INCUBUS, MARK GIGER who is a big agent 
in Hollywood MARK CASE who at the time did A&R at 
GEFFEN. As I  was driving up that evening and seeing 
this  huge  crowd  of  people  I  thought  “My  goodness! 
Whats going on? Is  there a riot?  Is  someone hurt?” 
They were lined up to come tot his panel discussion. I 
was  stunned.  The  event  was  packed  to  the  rafters. 
Pretty  soon  I  thought  I  wanted  to  engage  with 
professionals.  I've  always  believed  that  the  key  to 
success is to surround yourself with successful people 
and  be  mentored  by  them.  That  has  always  been 
important  to  me All  the  tire-kickers  and  whiners  –  I 
want nothing to do with them. Get out of my way! I want 
to surround myself with winners. That's my strategy. I 
like positive energy - not people who stand in the way I 
wanted to highlight entrepreneurs and to help shine the 
spotlight  on  them so  I  created  a  newsletter.  I  firmly 
believe that a rising tide raises all ships. When you do 
better I do better. And I wanted to help people to fulfill 
their  potential  to  get  great  jobs  and  feel  creatively 
fulfilled  enable  them  to  do  things  they  couldn't  do 
before.  The newsletter was a success and from there 
the organization formed organically. While all of this had

“Record companies are 
not a thing of the past. 

They've certainly 

changed. The music 
industry still requires 

financing, marketing and 
distribution. The expertise 

of people in these fields 
can't be underestimated. If 
you want to do it yourself 
you can but finance and 

marketing support are still 
essential and always will 
be.  In fact it's become 
even more important.”

 happened I had taken a  job at MCA RECORDS. There 
was no profit motive whatsoever. I got a job with a pretty 
decent salary and I thought I'd charge a couple of bucks 
to  cover my expenses for printing and postage for  the 
newsletter and maybe a couple of bucks at the door for 
the  events.  This  was  not  a  money  maker   and  that 
attitude allowed it to grow solidly and organically. It really 
took off.  Twenty years ago I started a mailing list typed 
back then on this  old word processor.   Now we reach 
over one hundred thousand people. NARIP is the genesis 
from my activities all of those years ago.

What was it  about the business side of  the industry 
that attracted you to it? 
I was bitten by the bug  when a friend of mine took me to 
a  DAVID  BOWIE  concert  in  High  School.  After  that  I 
bought every record of DAVID BOWIE's  and every bit of 
paraphernalia and I visited his childhood home in Brixton. 
Just by reading about him I  started learning about the 
industry that way. I loved it! It was crazy wild and wooly! I 
never wanted a nine to five day gig. I want stimulation and 
excitement  and  art  and  music  and  why  not?  You  can 
always  get  a  day  job  or  get  an  office  gig  and  sit  in  a 
cubicle  and  get  your  soul  sucked  out  of  you  ounce  by 
ounce but I prefer this. There didn't seem to be any other 
option now that I think about it. It was something I arrived 
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at pretty naturally.

In  your  tenure  as Associate  Director  of  Marketing 
MCA were there any campaigns that proved either 
especially challenging or interesting?
I worked on MEATLOAF's follow up to BAT OUT OF HELL 
and there was that  JIMI HENDRIX box set which was 
very  complicated  because  we  were  dealing  with  the 
estate but was very well received. BAT OUT OF HELL II: 
BACK INTO HELL took years and years to  come out. 
When you have a tremendously successful album like 
BAT OUT OF HELL what do you do next? That fear of 
not  being able  to  achieve  the  same level  of  success 
kept the follow up album from coming out until  years 
and  years  later.  That  was  a  cool  project.  We  also 
worked on BELL BIV DEVOE and BOBBY BROWN and a 
few TOM PETTY albums. There were all kinds of artists 
from that period and it was fun to be able to work on 
them.  I  can't  think  of  any  that  particularly  stuck  out 
There were some interesting marketing stunts though 
(laughs). The guys from SPINAL TAP did a tour and an 
album  they  had  the  best  promo  merchandise  I  had 
seen in my life. Those guys are really tongue and cheek. 
At that time, everyone was becoming green conscious 
and CD long boxes were under fire because they used 
too much cardboard. SPINAL TAP came out with the 
extra  long  box.(laughs)  It  was  twice  as  long  as  the 
regular  long  box  and  on  it  was  printed  "This  is  an 
homage to the great trees that we respect and love". It 
was  so  funny.  They  also  had  the  SPINAL  TAP 
COLENDAR. We were like “oh you mean Calendar?” No, 
it  was  colendar  -  to  sort  your  vegetables.  These 
colendars were sent to all of the radio promo and press 
people with a letter saying there was a mistake in the 
spelling on the order to the merchandise factory. It was 
a lot of fun. It was hilarious. It was great working at a 
record company back in the day when times were good 
and sales were massive.  Fat days all around.

Talk about the MUSIC SUPERVISOR SESSIONS that 
are hosted by NARIP?
They have been really  successful  in getting members 
placements which is what it's all about.  I attend a billion 
conferences around the world like MIDEM, BILLBOARD, 
HOLLYWOOD REPORTER,  POP CON where there are 
thousands  and  thousands  of  people  in  attendance. 
People  with  catalogs  have  a  hard  time  getting  their 
music in the hands of the right people and this goes 
back to there being more indie bands than molecules. 
Even major labels have a problem because they have so 
much catalog that they don't even know what they have 
or what is appropriate to pitch. When you're an artist 
or  a songwriter  signed to  a major  publisher  you  are 

competing with  the artists on that same  roster hoping 
that whoever is  representing the catalog will  pitch you. 
People on the receiving end -  the  music buyers,  music 
supervisors,  A&R people and the producers who actually 
take it,  license it  and pay for it  are  inundated from all 
side. They are getting submissions from the receptionist, 
the receptionist's boyfriend and  the guy who parks the 
car. They are inundated on all fronts. I developed this idea 
by  working  with  the  DANISH  SONGWRITERS 
ORGANIZATION  who  hire  me  a  couple  time  a  year  to 
compare  their  songwriters  with  songwriters  in  Los 
Angeles  who have  a  great  track  history  for  placement 
and  they  would  bring  in  invited  guests  and  music 
supervisors and so forth. I saw how cool it was to have 
major A&R people or radio program directors or music 
supervisors  in  a  very  small  setting  with  eight  or  ten 
people sitting around and talking.  I  decided to replicate 
the  intimacy  of  it.  I  wanted  give  people  who  attended 
these workshops all  the things they never got which is 
first of all - direct access to the  music supervisors in an 
intimate setting not a conference. Secondly, I wanted to 
eliminate the mystery of what they are looking for. I make 
sure to find out in advance and people who sign up for 
these sessions get  that  information  in  advance.  Finally, 
the feed back is important and that can only be done in a 
small setting. It wouldn't work in a room of one hundred 
people once music is played at the session right's holder 
receives feedback that can can help them make a better 
pitch.  Those  three  things  have  made  these  events 
success  selling  out  events  in  Los  Angeles,  New  York, 
London and Berlin.

Where do you see the industry going form this point?
Who knows? No one can predict the future.  Music will 
continue to be made and it will continue to be marketed 
and monetized in very different ways. People have to be 
flexible  in  order  to  succeed  People  entrenched  in  a 
certain way of doing things are going to have trouble.  As 
long as the law is upheld - copyright law being what it is - 
and if  people can respect that then I think that we have 
some  basis  for  doing  business.  For  those  that  argue 
against the copyright law lets make changes if people feel 
that strongly.  In my opinion, as long as they are strong 
and respected and people will pay for it then we have an 
industry. But when we throw all  of that out the window 
then it's  every man for himself.  That's  not a business I 
particularly care for.  The future of the industry is crazy, 
uncertain and extremely exciting . If  I  may invoke BETTE 
DAVIS's words “Buckle your seat belts honey! It's gonna 
be bumpy ride!'”
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http://www.facebook.com/nakenulawaun
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http://www.cherryred.co.uk/

