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The bands CD BACK FROM THE DEAD has been out 
since November of 2012 and you guys were doing a 
bunch of shows for a while. What are your thoughts on 
the album?
We're really proud of the record. We didn't know what 
the reception would be like and it blew all of our minds 
when everybody  really  latched onto it  and the reviews 
were nothing but positive. STEVEN definitely didn't know 
how  GUNS  AND  ROSES  fans  would  react  to  it.  He 
couldn't have been happier about the fact that they all 
latched on it and accepted it and liked it. A lot of hard 
work  went  into  the  record  for  sure.  We  started 
recording it in January of 2012 and by May of 2012 we 
had the record finished. It came out in November and like 
you said we played a few shows when the record came 
out. We're all really proud of the album for sure.
ADLER  is  a  band  with  an  already  built  in  audience 
thanks to STEVEN and GUNS AND ROSES. What is 
that like?
It's cool. It sure beats starting from scratch. When you 
start from scratch nobody knows who you are or who 
the members of your band are but when you're tied into 
that  kind  of  a  thing,  we've  got  SLASH -  who  has  God 
knows how many twitter followers - tweeting things like 
"Check  Out  STEVEN's  New Band!"  It  definitely  helps.  It 
helps to lay down that groundwork that helps you to get 
ahead.

It sounds like the best social networking there is.
Absolutely.

How did ADLER get started. What got you all on the 
same page to want to do this project?
STEVEN had been doing ADLER'S APPETITE for about ten 
years and LONNY was in the last reincarnation of that 
band. He had only been in the band for about few months 

but  he  and  STEVEN  had  hit  it  off  and  LONNY  started 
playing songs for STEVEN that he had written. STEVEN had 
originally put ADLER'S APPETITE together for people that 
wanted to  hear GUNS AND ROSES songs performed by 
the original drummer. It got to a point that after ten years 
he heard LONNY's songs and wanted to do what SLASH 
was doing and wanted to do what DUFF was doing -  an 
original  project  that  was  relevant  now.  So  STEVEN  and 
LONNY set out to find a singer and a bass player and I met 
LONNY  at  JANIE  LAYNE's  memorial  at  THE  KEY  CLUB 
through a mutual producer friend and the next day LONNY 
and STEVEN came to the hotel that I was staying at and we 
just hit it off. We just started writing songs. It just worked 
and  after  the  record  was  completed  JOHNNY  MARTIN 
came into the picture.  JOHNNY and LONNY were really 
good friends and LONNY was having a party and JOHNNY 
came over.  There  was  a  bass  hanging  on  the  wall  and 
JOHNNY picked it up and started playing RUSH and IRON 
MAIDEN songs and STEVEN was there and was amazed. It 
all came together like that.

As  an  individual  what  was  it  that  drew you  into  this 
project?
The  songs  and  obviously  I  grew  up  a  huge  GUNS AND 
ROSES fan and it  was pretty amazing to think about the 
idea  of  playing  with  one  of  the  guys  from  GUNS  AND 
ROSES and when we found out that SLASH was going to 
play on the record too it was amazing At the end of the day 
it all comes down to the songs and if I didn't think that the 
songs  were  good  I  wouldn't  have  wanted  to  do  it  and 
LONNY is a tremendous talent and writer. When we got 
together to start writing songs it was just very natural for 
us  to  throw  ideas  back  and  forth  and  come  up  with 
something that we are really proud of. It all boils down to 
the music. 
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And talk about each of the members and what it is you 
think that each of them brings to the table that makes 
this thing work?
STEVEN definitely has his own drum sound. He's definitely 
got  that  swagger.  It  doesn't  matter  if  he's  playing 
WELCOME TO THE JUNGLE or HIGHWAY TO HELL. You 
can still hear that it's STEVEN playing drums. He has his 
own style so he brings that as well as being a rock n roll 
legend. He brings that element to the band and LONNY 
brings incredible songs. JOHNNY is a great bass player 
and he brings a street punk rock vibe to the whole thing. 
He  kinda  looks  like  a  RAMONE.  As  for  myself  I  bring 
songs to the table as well. It's just a good dynamic.

How did music get started for you?
As long as I could remember I've always been obsessed 
with music. It's all I talk about and all I think about and all I 
do 24/7. It's been that way my whole life from an early 
age. There was this old piano at my grand dad's house. 
When I'd go over there with my mom instead of putting 
me in a playpen she would just sit me at the piano and I 
would  just  bang  on  it.  I  would  hear  melodies  from 
commercials  and  I  would  start  playing  stuff.  It  would 
something as simple as that old jingle "by MENNEN" and 
I would find it on the piano. It started out that way and 
then I  became obsessed with the larger than life  rock 
stars and really latched onto it.

What  was  the  succession  of  bands  for  you  before 
ADLER?
Before ADLER I  was in a band called MARS ELECTRIC 
which was signed to ATLANTIC and then we were signed 
to COLUMBIA and then I was in the band LYNUM which 
put  out  a record on UNIVERSAL and a  record out  on 
MEGAFORCE and a record out on ISLAND DEF JAM and 
then ADLER. I still play with LYNAM and as a matter of 
fact  LONNY is  doing  some stuff  with  LYNAM as  well. 
We're gonna be doing ROCKLAHOMA this weekend and 
he's gonna play guitar with us.

Well  it  sounds  like  you've  got  a  quite  a  bit  of 
experience  with  labels  yourself.  How  does  this 
experience compare with previous bands?
You know, the fact that I'm playing with people that used 
to  be  hanging  on  my  wall  and  then  being  able  to  go 
places that I've never been before. We just got back from 
JAPAN and that was surreal. It was the first time there 
for all of us except for STEVEN. There is no better way to 
go to Japan than that and we went along with DUFF's 
band.  That  was  pretty  incredible.  The  thing  about  an 
ADLER show is that we play ADLER songs. If you want to 
see GUNS AND ROSES greatest hits, don't bother seeing 
us.  We don't  really  play any GUNS AND ROSES songs 

except for part of the  encore. What you're going to hear 
at  an  ADLER  show  is  our  record  pretty  much  in  it's 
entirety.

Describe the songwriting process within the band. How 
did you guys go about it?
LONNY wrote some songs.  I  wrote some songs and we 
wrote some songs together. LONNY started emailing me 
songs that he had written and they were really good and 
then  I  would  email  him  songs  and  when  we  first  got 
together in person I played a song that I had been working 
on but I didn't have a chorus. By the time I got around to 
the chorus LONNY just jumped in and started singing it. It 
was the song THE ONE THAT YOU HATED which ended up 
being our first single. In four minutes the song was done. It 
came  really  naturally.  Nothing  was  forced.  We  had  so 
many songs for the record and STEVEN chose which ones 
he wanted. At the end of the day it's a very solid record and 
I think STEVEN did a good job in picking the songs. When 
you're the songwriter you get attached to a certain song 
for  whatever  reason  and  it's  hard  to  have  an  objective 
opinion.

In putting out this album and touring for it, were there 
any reactions to the band or the music that surprised 
you?
The  fact  that  we  got  all  positive  reviews  from  huge 
publications.  ROLLING  STONE  previewed  the  video  and 
REVOLVER previewed the album and VH1 added the video 
and all of that blew all of our minds. If you google ADLER - 
BACK FROM THE DEAD it's going to be very hard to find a 
bad review. We were blown away by that and that was very 
surprising because we figured that people would be tearing 
it apart because we weren't GUNS AND ROSES. No one 
was doing that. People accepted it. It's just a kick ass rock 
n roll record.

I know that touring at the moment is at a standstill at 
the moment with STEVE and his issues but how soon do 
you think ADLER will be back on the road?
I don't know. We're not going to force things and we're not 
going to go out on the road until we feel that STEVEN is 
healthy  enough.  First  and  foremost  the  human  element 
has to come in and you have to forget about wanting to be 
on the road and forget about the money and look at it from 
a human perspective. When he's healthy and well and feels 
like he can do it then we'll do it.

You guys really sound like band of brothers, that's great!
Absolutely. 
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Your album THIS IS NOT THE END is the best news I've 
heard coming out of a Australia in a long time.
Yes it's along time coming and I'm really happy with it . 
I'm very proud of it. It's a joy to get out there and play and 
to have people digging it. People seem to be accepting of 
it and it's great. We're very lucky to have very rabid and 
loyal fans here in Australia.

Who all did you guys work with in terms of production 
for this album?
This one we did with DAVID NICHOLAS who started out 
his career with all of the early INXS stuff and he used to 
run RHINO STUDIOS here in Australia back in the day. 
He's also lived in England for about twenty years so he's 
also worked with a bunch of English bands. We did the 
album with him. We met with a few people and he just 
said all of the right things and he knew exactly what we 
wanted and he worked out really great. I would love to do 
some more  work  with  him actually.  He  is  fabulous  to 
work with. We did it quite quickly.  We did a lot of pre-
production and then we just wen in and recorded it  in 
about three weeks.

And did you expect the kind of crazy reaction that you 
guys have been getting? It has been a while since the 
last BABY ANIMALS release.
It has but over the years we sort of a played a bit here 
and there like the one time that we came back and did 
that acoustic record IL GRANDE SILENZIO. We kind of 
kept up our profile but not that much. I think what we had 
was that we did so much live touring and working in the 
early days that those people have remained because we 

had done so much. They stayed loyal to us. I think that is 
probably why. I have a great love for bands that I saw when 
I was growing up. They may not be together but I still love 
them and I still  love what they do and what they did. So 
maybe that's why.

And  you  guys  are  releasing  this  new  album 
independently.  Describe  how  that  feels  to  go  at  this 
things damned the torpedoes and on your own.
Well yeah. We funded the album ourselves. We spent a lot 
of time trying to get the right team together. We had been 
working with a few different people over the last few years 
and it  just  wasn't  right.  We found these two guys JAKE 
CHALLENOR and GEORGE who had started this small label 
called SOCIAL FAMILY RECORDS. The whole idea of using 
social  media  and  using  all  of  those  things  that  are  so 
valuable  to  a  musician  now has just  been a godsend.  It 
eliminates that middle man and it gives you some access 
to the fans as opposed to keeping them at arms length all 
of the time. It gives you complete control. You have people 
in your corner that understand what you are doing and why 
you are doing it. You're not just lumped in their with a label 
and whoever  the A&R guy  is  that  week or  whoever the 
publicity person is that week. These are the people that you 
choose to work with. It's a whole different dynamic and you 
actually take a lot more care because it's your business. It's 
not you handing the reins over to someone else. It's you 
saying “I'm really proud of this! I put the money into this! 
This is my money and I'm gonna run it my way!” you can 
only get out what you put into it. The buck stops with you 
and I think that is a great thing for musicians to do as well 
as for young people to realize that they can actually control 
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all of it if they want to put the effort in.

Along with a new release you've got half of a new band. 
You've still got DAVE LESLIE on guitars but you've got 
a  brand  new  rhythm  section.  Talk  about  the  new 
players  and  what  it  is  that  you  think  each  of  them 
brings to the table that makes this thing work.
Yeah.  MICK  SKELTON  is  the  drummer.  We've  been 
playing with him for the last three or four years and he is 
just  a  monster  drummer.  He's  got  this  MICK 
FLEETWOOD thing about him. He looks a bit like MICK 
FLEETWOOD and plays a bit like him. He's got this great 
groove. He's just great to work with . He's the easiest guy 
to have in the band. Nothing is too much trouble. He is 
just so enthusiastic and I think that is such a breath of 
fresh air. DARIO BORTOLIN is a bit of a legendary bass 
player here in Australia. He has played with everyone and 
he was actually a fill in for a guy that we had been playing 
with us for a while who couldn't do a few shows that we 
were doing and he was the one who told us to get DARIO 
because he was great and we would love him and we 
ended up loving him so much.  He just walked into the 
studio to rehearse with us and we were like “This is going 
to be a permanent thing!” That was about two years ago 
and it  just really  worked. He's a great player. He looks 
great  and he's  a great  guy  and everyone on board is 
committed. 

And  with  the  lineup  change  has  the  songwriting 
process changed at all?
It simplified it which is a good thing. DAVE and I - we've 
always  pretty  much  had  a  strong  songwriting 
relationship in the early days anyway. I don't want to slam 
anyone so all I'll  say is that it has simplified the writing 
process. When you are in a band and there are multiple 
people it can really take you off of the path that you need 
to take to finish a song. It can confuse things and egos 
have  a  way  of  getting  involved  and  people  want  their 
parts here and there and sometimes that just doesn't 
work for a song. With DAVE and I  it  is very meat and 
potatoes. If something isn't working then we both know it 
and  we  understand  each others  passion  and  how we 
work. It's a very streamlined process. I think that we are 
basically  a  pop  band  I  write  really  poppy  stuff  but  it's 
guitar based and sounds very heavy.

And from this new CD, what songs off of it stand out 
for you the most and why?
I  like all  of the songs. I  know that's a cliche but I  don't 
think that there is anything on it that I'm not happy with 
but there is a song on there called WARM BODIES that I 
really love. I really love playing it live. I actually wrote it for 
that film WARM BODIES but it wasn't right for the film so 

we put it on our album. That one stands out for me. The 
favorites change for me every week.  I'm really  loving the 
song  UNDER YOUR SKIN.  The  more  we  play  it  live  the 
more I love it on the album. The songs take on another life 
when you play them live. There is a song called STITCH that 
is going to be the next single. I like them all.

Well  the  song  that  stands  out  for  me is  EMAIL.  Talk 
about hat inspired that one.
EMAIL was a more recent song. It was probably the last 
song that we wrote for this album before we went into the 
studio and I had written this really folky song. Obviously it's 
a relationship song. The lyrics are a bit self explanatory. I 
took  the  song  to  DAVE  and  he  had  this  great  piece  of 
music -  this real  riff-y guitar piece and I was like "Oh my 
God! This could work really well!" So we put them together 
and that was what we came up with and it just felt right to 
open the album with it. It's a four on the floor in your face 
rock song.

And  in  recent  shows,  which  of  the  new  songs  have 
audiences excited the most?
EMAIL does. GOT IT BAD does and UNDER YOUR SKIN is a 
pretty intense song as well. It's really nice to have a back 
catalog where we can mix the older stuff like RUSH YOU 
and EARLY WARNING. It makes the set really strong.

I know that this album is just a few weeks away from a 
release but what is next for the band after his album?
There were a lot of songs that we didn't put on this album 
so  we'll  definitely  be  doing anther  record after  this.  We 
don't  want  to  wait  another  fifteen  t  twenty  years  or 
whatever. We want this album to take us wherever it takes 
us and then we'll get back into the studio.

And what would you like people to come away with after 
they hear THIS IS NOT THE END?
I would like them to listen to it a few times. You don't read a 
book in an hour. You actually need to let stuff soak in and I 
would like for them to feel  good. It's an up record and if 
they are fans of ours they are going to be happy with it. I 
just  hope  that  they  can  relate  to  it.  That's  all  you  want 
really. People interpret art and music in their own way and 
if it makes them feel good then that is great. 
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How do you feel about 21st CENTURY 
MEGALOMANIAC now that all the work that has gone 
into making it is behind you?
I feel fantastic. The CD was really cool to do. It pushed all 
of the boundaries that I  wanted to try in production in 
terms of sonics and loops.

 Who  all  did  you  guys  work  with  in  terms  of 
production?
It's me and EVAN 9. You would know him from H9 and 
POWER 5000. I did most of the primary pre-production. 
I'm a pro-tools engineer and producer. We're all  pretty 
handy behind the board and we take it a long way and 
then we take the tracks to EVAN because we need a guy 
to hear these songs with fresh ears and he comes at it 
with more production ideas - a few tweaks here and a 
few sonics there. Standard stuff. We bring the stuff to 
him at 90% and he works with us closely for the last ten.

Talk about the formation of  MADLIFE. How did it  all 
started. 
Back in the day, I played in this moderately popular pop 
rock band called MERGE and we did all  right. This was 
the early 2000s and right next to us HYBRID THEORY 
was  rehearsing  and  that  of  course  became  LINKIN 
PARK.  Those  guys  were  there  and  we  were  playing 
slightly different music but I'd listen to those guys and go 
"Aw man! I  really  like there sound! They've got a great 
sound!" The band handed me a cassette tape - that was 
how long ago this was - with their first track on it and I 
was like "Wow! You guys are on to something really cool 
here!" I liked pop bands but I liked bands like MINISTRY 
and things of that nature. When MERGE broke up and 
those guys were creating their sound me and the bass 
player and the drummer from MERGE really liked what 

these  guys  were  doing.  They  were  showcasing  to  just 
about everybody. We looked around and we found ANGRY 
PHILL  and  he was very  much into  the same styles  and 
sounds  and  he  brought  an  even  more  super-industrial 
aspect to what we were doing. Those were his roots. The 
band  kind  of  formed  from there.  PHILL  and  I  remained 
together  over  the  years.  We've  gone  through  a  few 
changes in  terms of  bass players  and drummers but  it 
looks  like  we  have  a  pretty  solid  line  up now and  we're 
pretty happy with it.

Talk about the members of the current line up.
You can have some of the best players out there but it's 
that combination of the individuals that makes a band cool. 
I think that is the unique thing that has happened with this 
band and all of the people that are reading this are going 
to be nodding their heads and going "I know exactly what 
he's talking about."  For instance KYLE is not only  a solid 
drummer he also has a unique sense of  placement.  He 
creates space in a lot of the things that he does that allows 
the loops that we use to find their seat. It can' t all occupy 
the same space at the same time. He came into the band 
about four or five years ago and that is one of the things 
that he brings as a unique player. He's also a great back up 
singer.  CARLOS is  the  bass  player  who joined  the band 
about six months ago and he's a unique guy because he's 
great at everything. He's one of those guys who is fantastic 
at guitars bass and drums. He sings and writes as well. He 
kind of does it all.  It makes me sick that he's so good at 
everything. And of course there is ANGRY PHILL. He and I 
are  the  primary  instigators  and  songwriters.  Everybody 
works  together  in  all  respects  but  the  foundations  of 
everything comes from us. He is a super nice buy but he's 
got some screws loose up in that head. Like his idea for the 
JUST ONE GUN video. He's telling it to me and I'm literally 
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standing there going "You want to shoot a chick? You 
want  to  shoot  LEXUS  AMANDA  in  the  head  in  the 
beginning  of  the  video?"  and  he  goes  "And  I'm  gonna 
stand there and preach like this fascist dictator!" and I'm 
like "What is wrong with you man?" So you've got this 
angry flavor with what ANGRY PHILL brings to the table. 
Then there is the combination of me which balances him 
out a little bit and that's what you've got. You've got us.

How did music get started for you?
My father played guitar and he had a Gibson SG and a 
Pig Nose 12 inch 3 watt in the closet and of course I had 
no real interest in it because when your nine years old 
you're into BMX bikes. At around twelve or thirteen he 
wanted to show me a couple of chords so I would get all 
the chicks. He showed me a few chords on guitar and 
then I went and saw AC/DC on their BACK IN BLACK 
tour and that was it. All I wanted to do was be one-tenth 
as cool as ANGUS YOUNG and that was it.

Explain the songwriting process. How do you guys go 
about it?
We go about it in a couple of different ways. Primarily a 
song comes to us in the form of rhythmic energy so a lot 
of times I'll drop a click and I'll turn around to KYLE our 
drummer and I'll have him start dropping beats and drop 
in ideas or I'll  pull  up some loops that I think are really 
cool and then have him play to them. Once we've kind of 
created a rhythmic idea then in  pro-tools  I'll  just  start 
dropping  guitar  chords  over  it  and  finding  rhythmic 
structures to it and then create music behind it and drop 
in keys and create a verse, chorus and pre-chorus. Once 
we get a basic foundation I'll flip it over to PHILL and he'll 
sit down and drop in melodies and lyrics. A lot of this can 
happen in  minutes  where it  used to  take days.  We've 
basically  put  this scratch track song together that's  a 
little sloppy and loose because it's quick and you're in a 
creative moment and then you go back and we rebuild 
everything correctly and replay everything and find some 
tricks and flashy bells and whistles and off to EVAN 9 it 
goes.

With  that  being  said  what  songs  off  of  this  album 
resonate for you the most and why?
STILL ALIVE - the last track. It's got mood and passion 
and I'm not saying that the others don't.. That song - for 
some reason - had a paying homage to NINE INCH NAILS 
feel for me and when I was putting the basics together 
that was what I was thinking. I was thinking what would 
REZNOR do.

In  live  performances  what  songs  get  the  audience 
going the most?

JUST ONE GUN really works and a couple of songs from 
the last album. MONEY is the song that we use to close 
the show. I'd say that JUST ONE GUN is getting the most 
energetic response.

Whats next for the band musically?
We're already chopping at it. Our bassist CARLOS is also a 
songwriter  and he's  got  a  whole  bunch of  stuff  that  he 
wants to present to the band and we're very much looking 
forward  to hearing what he has to present to us musically 
so  we're  looking  forward  to  getting  back  into  it.  We're 
gonna let this album run it's course a little bit but we'll back 
sooner or later. 

And what would you like people to come away with after 
they hear this album?
Come away with? That's an interesting question.  I  would 
say  whatever  kind  of  emotion  it  extracts  from  them. 
Hopefully  each  individual  person  will  come  away  with 
something different. 
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We first became acquainted with you last year on your 
debut album. Tell me what you thought about the the 
reaction to that album?
It was quite well received. I got a lot of press especially in 
the U.S. for that album. It was really surprising we had a 
lot of major magazines reviewing it and because of it I 
was the artist to watch for. At the moment we are about 
to launch a U.S tour in June and July. We are starting 
out with some performances in New York and then go to 
Boston and Los  Angeles  and  then  San  Francisco  and 
Seattle.

Right now you have this EP that is available only to the 
press called LUNA PARK. Why an EP instead of an LP 
this time around?
Well the first thing is it is no longer relevant to release a 
full album and that is a reflection on listeners who aren't 
willing to take the time to listen to a full album because of 
mp3s. That is pretty much the state of the entire music 
industry. However I'm using this as an opportunity to give 
people a chance to listen to a sample of a bigger project 
that I will be releasing soon. People can expect the whole 
album in the next month.

From  what  I'm  reading,  this  album  has  more  of  an 
electronic vibe going throughout it.
Yes I  was never fixed on one sound because the first 
album had more of a throwback classic seventies sound 
and this one is different. This album is more electronic 
with a wider palette of instruments.

In addition to music you are also a visual artist. Do you 
plan  on  incorporating  any  visuals  into  this  new 
release?
I would like to combine the music with some visual arts 

for sure but I'm taking my time with this release.  In  my 
opinion a lot of artists these days are putting albums too 
fast in my opinion. There is too much music coming out too 
fast. I'm very hesitate to over think all of the different things 
that I want to do with the album. On one side you have the 
musical  production  and  then  you  have  the  stage 
production and the visual production. There are all of these 
things  to  take  into  consideration.  I  maybe  looking  to  a 
funding campaign to help finish this project but not before 
my U.S. Tour.

A rock opera sounds like a lot to wrap your head around. 
What inspired you to do one?
I did it simply because it was in my head.

Fair enough.
The last album was a collection of songs that gave you an 
idea of where I was coming from as a writer and an artist 
but this time around the music deals with some serious 
issues. I really love more complex music and I feel that if 
you are a writer who wishes to grow musically you need to 
challenge yourself by writing more complex music.
Who all did you work with in terms of production for this 
album?
This time around I had a production deal with a producer 
from the UK whose name is WARNE LIVESAY from the 
COMMAND CENTRE who has worked with acts such as 
DEISEL  AND  DUST,  MIDNIGHT  OIL,  THE  THE,  DAVE 
MATTHEWS BAND, MARK HOLLIS from TALK TALK and 
CHRIS WALLA from DEATHCAB FOR CUTIE. He wasn't just 
the producer. There was also some collaboration on this 
album. WARNE also plays bass on the album and working 
with  him  was  very  enjoyable.  We have  the  great  DAVE 
KRUSEN again who is the drummer for PEARL JAM and 
CANDLEBOX.  There  was  also  a  string  orchestra  called 
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FOUR ON THE FOOR that WARNE conducted. This is the 
first time that I've had strings on my music.

Has the  songwriting  process  changed for  you  at  all 
from the first album to this one?
I think the lyrics are a little more autobiographical now. 
I've  been triggered  by  words  where as  before  images 
used to  inspire the songwriting process.  Working with 
my experiences as a youth in East Germany I  tried to 
paint a picture of our human condition and what it does 
to us and how we are used and use and abuse others. 
This is the key theme of this opera - how we treat each 
other.

One of the songs that stands out for me on this album 
is 1947 PANDORA OUT OF THE BOX. Talk about that 
song?
There is a lot to talk about. It's a song about good and 
evil. 1947 was a very interesting year after World War II 
for all of these political relations especially for you in the 
U.S.  1947 was the year that the national  security  act 
was  signed  and  it  has  had  a  lot  of  influence  over 
European  politics  as  well  but  for  the  song  it  is  all 
translated into poetry .  It's not really  directly or overtly 
political.  The second aspect  of  the song is that it  is  a 
continuation of the first song on my first album which is 
MISTER D which refers to the devil. It is very common in 
folk songs and folk writing to continue a story over songs.

Another  song  that  stood  out  for  me  was  MIRROR 
MIRROR.
That one is  a song about sex.  There is a lot  of  sexual 
content in that song and I like it because I think it's a key 
song. It combines this electronic sound with a more off-
the-wall  rock sound. All  you have to do is  listen to the 
lyrics and know what it's about.

How excited are you to be playing the U.S.?
I'm very excited. I'm not afraid of Americans. 
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Talk about what inspired you to start UP AND AWAY 
PROMOTIONS.
Oh  gosh!  I've  been  doing  this  off  and  on  since  1979 
which should tell  you how old I  am. I  started out doing 
photography and then I raised my daughters and then I 
got  back  into  the  music  and  worked  with  other 
promoters and agents and then several years ago I said 
that I was going to start my own agency so I left it up to 
everybody to come up with a name. I was working with a 
band out of Canada and one of the members suggested 
UP AND AWAY PROMOTIONS and I was like "Cool!" That 
was what we named it. 

Talk  about  some  of  the  services  that  you  provide 
bands.
I  provide  them  with  booking  and  management 
endorsements  and  sponsorships  -  anything  that  any 
other company would do.  I  also try  booking them with 
national acts when I can get them. Most of the bands 
that I work with are up and coming bands and I try help 
them work their  way  up and when they  get  to  a level 
where they are too big I help them find a bigger agency. 
That is the purpose behind my company. I build them up 
and then away they go.

What  are  the  challenges  of  being  a  one-stop-shop 
business and handling management and touring and 
sponsorships?
The challenges  are -  number  one being a  female  and 
number  two  is  that  with  the  internet  and  the  social 
media  and  everything  everybody  out  there  thinks  that 

they can start a booking agency or a band management 
company or be a photographer. They think they can go out 
and  get  a  digital  camera  and  all  of  a  sudden  they  are 
photographers. It is so hard to keep up with all of that and 
you have to work harder to make people really listen to you 
and understand you and take you seriously. There is also 
so much going on right now with venues that don't want to 
pay bands. That is one of my challenges. This business is 
hard and if you've been in this business a while you know 
that. It is so hard out there. It's hard to get anyone to take 
you seriously  but  I  think  people  are  starting to  take me 
seriously. I've got the big agencies calling me now and I do 
the big festivals now. 

And being in the business for as long as you have what 
do you think have been the biggest changes?
The money for the bands. I do it for the love of the music 
and helping bands make it. Photography is just my love but 
I love the bands. I want to help them. I want to get them out 
there. Back in the eighties and nineties when a band would 
play a venue they would get a thousand dollars and every 
band member would walk out with a couple hundred bucks 
in their pocket. Now they're lucky to get gas money to get 
to  the  next  venue.  That  is  the  biggest  change  that  has 
happened in the music industry.  If  you're not  hip hop or 
popular  music  and you  are a  heavy  metal  or  hard rock 
band you're not making the money and it breaks my heart 
to see that people can't see that. Venues can't see that if 
they  would pay  a  little  bit  more money to  promote they 
would help so many people out   here and you have all of 
these bands that are amazing who give up because they 
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aren't making money. There were times where I had to 
take money out of my pocket and send a band money so 
they could get something to eat and that is sad when a 
venue doesn't  do anything  to  pay  a band.  And I'm not 
even talking about garage bands. I'm talking about bands 
that are working really hard and have to make it. That 
has been the biggest change. It has gotten worse and it's 
got to get better. People need to come together on this 
issue instead working away from each other. That has 
been  the  biggest  challenge  for  me-  not  having  these 
venues pay these bands that work so hard.

Initially you say that is was photography that got you 
on this trajectory. Talk about how you got started in 
photography.
I started that in junior high. I was on the newspaper and 
took pictures of football  games and when I got to high 
school  they  would  let  me do  concerts.  I  would  do the 
ROLLING STONES way back then and AEROSMITH. I had 
major good pictures and then in 1993 my house burned 
down  and  I  lost  everything.  Back  then  everything  was 
35mm. You didn't  have digital  back then.  I  just  always 
stayed in photography. My brother was in it. I was into it. 
It  is  something  that  has  always  been  a  part  of  me.  I 
always tell people to go to school because it will help you 
in the long run.

In capturing a live performance by an band, what is it 
that you look for?
I  take pictures. I'm not like a lot of photographers who 
use digital cameras. They will take a photo and look at it. I 
still do it old school just like 35mm. You don't know what 
your pictures look like until you go home download them 
and look at them and I will shoot shoot shoot till I find that 
moment that nobody else is going to capture whether it's 
an off-the-wall picture or they're making a funny face or 
their hair looks different - I want the kind of picture that 
nobody else is  going to get.  For one guy in the band I 
might shoot fifty to a hundred pictures of him within two 
minutes to get that special special picture that nobody 
has. That is what I try to do and I never know what I have. 
Sometimes out of five thousand pictures I'll end up with 
two hundred to four hundred pictures that re even worth 
using.

And what bands recently have kept things interesting 
in terms of your photography?
There are so many big national acts. SHINEDOWN is one 
of them. SHINEDOWN is one of my favorite bands to do 
photos  of.  There  is  also  AVENGE  SEVENHOLD, 
GODSMACK  and  HALESTORM.  They  are  amazing. 
MINDSET  EVOLUTION  is  an  up  and  coming  band  and 
they  are  a  band  that  everyone  is  going  to  be  seeing. 

There are so many bands out there. There is something 
different in every band that is so exciting. It gets your blood 
boiling and rushing. I'm always going to be a fan but it's so 
hard to go to a concert and you're up there in that photo 
pit and your shooting photos and you can't just jam to the 
music because if I did I wouldn't have any photos. You just 
have to concentrate on taking the pictures but at the same 
time it's so much fun. It's just amazing because the band's 
are always doing something. They don't just sit there but 
there are bands that just  sit  there and they are kind of 
boring to photograph. I don't think I'll name them. 

What is it about Metal Music that you find exciting?
I think it's more about how the bands interact with the fans. 
Sometimes  I'll  take  a  lot  of  shots  of  fans  and  there  is 
something  about  that  music  where  everybody  feels  like 
they are a family. There is a lot of love and the fans really 
care about  people  and the people  really  care about  the 
band  and  that  is  what  has  really  gotten  me  into  heavy 
metal and hard rock. The other bands like AEROSMITH and 
everything - They're old and they don't do too much running 
around and when you go to their concerts most of the time 
you'll see people just sitting there and there is not a lot of 
energy. I like shooting a band that has so much energy that 
I have to work my butt off to get some good shots and with 
metal music you are running back and forth back and forth 
.You can't stand still for two seconds. 
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What projects are you working on at the moment? 
As  I'm  talking  to  you  I'm  finishing  up  the  new DEATH 
DEALER CD package and I'm also working on something 
for LEATHERWOLF. I'm doing their new cover. Those are 
the two music related projects that I'm working on at the 
moment. 

You go to work and you draw. It sounds like the most 
fantastic job in the world. How does it feel after all of 
these years? Does it feel like work at all?
You know - to be honest I think the heavy metal stuff is 
the most fun for me because I've always been a metal 
head so it's cool. It's really rewarding for me. The cover 
art is a lot of fun sometimes but setting type can get a 
little tedious but it's still beats breaking stones all day.

Talk about how drawing got started for you. Was it 
something that you realized in yourself early on?
Yeah.  I  can't  remember  a  time  when  I  was  wasn't 
drawing.  You  couldn't  stop  me  from  drawing  in 
notebooks in school. I just always remember drawing and 
painting and using colored pencils when I was growing 
up. I still have all of my old notebooks from high school 
and there just loaded with EDDIE THE HEAD from IRON 
MAIDEN and characters from JUDAS PRIEST songs.  I 
would sit in class and just doodle all the time. I used to 
think that I would love to do album covers one day but 
when I was a kid I thought the guys who did that were 
amazing artists and I could never be that good. You go to 
art  school  and you graduate and you get  to  the point 
where  you  are  starting  to  work  with  some  of  your 
heroes. It's just really wacky.

In settling on your signature design style was it music 
that inspired you or was it science fiction?
It  was  probably  a  culmination of  everything.  It  was  hard 
rock  and heavy  metal  music.  I  love  movies.  I'm  a  movie 
freak and I love all kinds of science fiction fantasy. I used to 
read a lot as a kid. It was all of that stuff. I guess it's like 
being able to play the piano. You sit down and you do it and 
you just feel so awesome. It's the same way with creating 
artwork. You realize that when you pick up this pencil that 
you can make things that you see in your head. It becomes 
like a new toy to play with. It never really goes away. I feel 
like I have this thing that I can turn to if I'm bored or if I'm in 
an airport
or I'm waiting for my kids to get out of sports practice. I 
can just grab a pen and a paper and make things. Some 
people decide to keep it a hobby and guys like me - I always 
had a passion about it and wanted to see my work in print. 
I pursued it as a career.

Talk about how you made this your living as opposed to a 
hobby.
When I first graduated art school. I was on staff with film 
companies designing visual effects for TV commercials and 
films and stuff so I started there and while I was doing that. 
I started freelancing in the comic book industry. I'm from 
New York but I moved to LA to work in the film industry. 
Like a lot of other kids I packed up a bunch of samples like 
comic  book  characters  and  stuff  that  I  had  drawn  and 
painted  and  I  went  down  to  the  giant  comic  book 
convention in San Diego.  I think I was in my early twenties 
and showed my work to the guys at MARVEL and in two 
weeks I was working for MARVEL COMICS painting trading 
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cards and posters and stuff like that. That was how the 
freelance thing began and then it just started to lead to 
other stuff. When I was living in LA I was trying so hard 
to break into the music industry doing album covers and 
stuff and I couldn't break in. I was writing letters to guy 
like DIO and JUDAS PRIEST and it wasn't until I got back 
to New York that a friend of mine introduced me to the 
president of SPITFIRE RECORDS. DIO was on that label 
and that  was how I  ended up doing a  DIO cover.  The 
president introduced me to RONNIE. RONNIE looked at 
my work and liked it and he asked me to take a stab at 
his  album cover at  the time.  That  was how the whole 
thing started.  Once I  did the DIO cover people started 
calling.

What was it  like working with DIO in that capacity? 
He's  not  with  us  anymore  and  I  think  it  will  be 
interesting for people to read this.
He was  awesome.  The  thing  is  that  people  who  have 
known me well since I was little - I don't think they could 
hear the name DIO without thinking of me. I always loved 
DIO growing up I had DIO concert shirts and posters on 
my wall. He was always one of my favorite singers. It was 
really trippy for me to get hooked up with him and have 
him call my house and talk to me and leave messages. I 
would always play it  very cool.  I  was never all  ga-ga or 
anything like that but I've got to tell  you that of all  the 
people that I've worked with he has got to be one of the 
nicest guys. It was odd because we hit it off right away. 
The  president  of  SPITFRE  told  me that  RONNIE  really 
liked my work and that he was going to call me Monday 
at  three  and  wanted  to  know  if  I  could  make  myself 
available. I was like "He's going to call me himself?" and 
the president was "yeah, what's the big deal?" I was like 
"Holy crap!" Sure enough on Monday at 3:01 the phone 
rang and it was him and I remember the first day that we 
talked we were on the phone for  maybe an  hour and 
fifteen minutes and I felt like I knew the guy for twenty 
years.  It  was crazy.  He was so kind and so warm and 
after that we stayed in touch. He once told me that when 
ever he would call  me he would feel  like he was being 
interviewed because I  had all  of these questions that I 
had for him since I was a little kid. We continued to be 
friends and the last  time that  I  spoke to him was like 
three weeks before he passed away. I was back here in 
New York and I had written him an email asking how he 
was doing and he said he had just come off chemo and 
was feeling crappy but he was getting better and looking 
forward to  working  and I  was  psyched  to  hear  that.  I 
think  the  whole  industry  was  psyched  because  people 
were hearing the same thing and then three weeks later 
I was on a baseball field coaching one of my sons and I 
got a text that said "sorry to hear about DIO".

I was crushed. I was just crushed. I couldn't think straight 
and my kid was like "Dad what's the matter with you?" It 
was sort of like losing an uncle or a grandfather. I  can't 
explain it. I was just driving yesterday and it occurred to me 
that it's going to be three years next month. It doesn't feel 
like it's been that long at all.

Describe what it's like collaborating with a band or artist 
in coming up with imagery inspired by their music?
Every time it's a little different. A lot of times with RONNIE I 
would deal with him directly but with a band they'll elect a 
member  to  help  deal  with  the  artwork  and  it's  usually 
person with a good understanding of art but sometimes it 
isn't.  RONNIE was an art  director and really  understood 
art. Some do and some don't and when we would talk he 
would make suggestions and I would think "This guy knows 
what he is talking about." He'd talk about color and shape 
and space. The average civilian doesn't know stuff like that. 
With some people like RONNIE it's really simple and others 
don't have a clue what I'm talking about. Everything has to 
be explained in layman's terms. If you do a sketch and not 
every little thing they asked for is there they start getting 
nervous and you have to convince them that it isn't the final 
piece  that  it's  just  a  rough  sketch  to  help  get  the  idea 
across.  Everybody  is  different.  Some  people  have  a 
manager that you have to go through and the manager will 
tell you that this is what the artists wants which is kind of a 
pain in the butt at times and that happens as well. With 
ROB HALFORD it's a little bit of both. I would deal with his 
manager and I would deal with him. Usually the process is 
pretty simple and people generally look to me to guide the 
ship. 

Has the age of the mp3 affected your work at all?
The thing is all bands still need artwork to sell their music. 
Everybody still has a cover even though they're not putting 
out a physical CD. They still need it for promotion and all of 
their sites and posters and T-shirts. As far as that goes I 
think that everybody still needs artwork. The only problem 
is that nobody can pay what they used to. I've noticed that 
over  the  last  five  or  six  years  my  rates  have  had  to 
fluctuate and it's really difficult. They have me over a barrel 
because I am a metal head. I love this kind of music. I want 
to promote it and I want to help new bands. I try to give 
bands a break wherever I can but there is only so much 
that  I  can  do  in  terms  of  how much  I  can  come down 
without  cutting  my  own  throat.  It's  difficult  for  everyone 
right now in music. Bands make CDs but I don't think they 
expect to make money off of CDs anymore. It's something 
that they can kick off a tour with. Touring and merchandise 
is  where  they  are  making  their  money.  Band's  need  to 
realize  that  they  need  to  build  up  a  library  of  artwork 
because  we  are  in  an  age  where  merchandise  can  be 
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made online cheaply and money spent on artwork would 
be  a  really  smart  move.  Even  a  band  like  METALLICA 
understands that. They've accumulated tons and tons of 
art  over the years that they constantly  use for merch 
and make money off of.

What advise to do you have for anyone wanting to get 
into the business of illustration?
Some people get lucky and get jobs right off the bat and 
some of  us have to start small  and work our way up. 
Start  off  with  a bunch of  small  jobs because some of 
them could lead to greater exposure. It's sort of weird. 
Being an artist is like being an actor or a musician. The 
only way for people to know what you do is to get your 
work  out  there  whether  it's  comic  books  or  cheesy 
magazines - you've just got to get the artwork out there. 
That is the most important thing. Also my suggestion to 
younger artists is to get your illustrations on all of these 
illustration  websites.  There  are  tons  of  them  and  a 
majority  of  them are  free.  Sometimes  these  websites 
have editors where they will pick the best images of the 
day.  It's all about promotion man. 
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RECLAMATION is a great CD and I hear that you guys 
have worked out a deal where it's actually available in 
stores and not just online.
Yeah.  We've got  distribution in  the UK and the US so 
independent records store can carry it now.

Now  that  the  album  has  legs  in  that  respect  and 
people are listening, how do you feel about the finished 
work?
I'm really happy with it. It was along battle to get there. 
This album in a sense was my CHINESE DEMOCRACY 
given the fact that it went over budget and it took a great 
deal of will power not to give in or give up but in the end 
we got the album that we wanted out of the deal so it all 
worked out for the best. 

When you say CHINESE DEMOCRACY, how long did it 
take?
Lets see -  three and a half  years or four years, seven 
band members and two studios. We recorded this thing 
twice actually.

Talk about the formation of the band and the changes 
that have taken place since.
We're actually coming up on ten years since we started 
the band. My prior band had fallen apart and a friend of 
mine from another band and I had started taking about 
doing  a  side  project  so  once  our  respective  bands 
imploded it  was time to do MONGREL. Myself  and the 
first singer MATT ROWE wanted to put together a band 
where we could bring in some punk elements and rock 
elements and metal elements - anything as long as it was 
on the aggressive side. We didn't want to do shoe-gazer 
indie  rock.  Other  than that  it  didn't  matter  where  the 
song came from. We wanted to have a diverse album. 

We didn't  want  twelve  songs  of  the  same  shit  and  we 
started the band on  that  premise and put  together  the 
first lineup. After a couple of months the bass player quit 
and a couple of weeks after that first drummer got fired 
and within six months the singer that I started band with 
took off  to  pursue some further education and gave his 
blessing to keep the name and keep it going. We brought 
in the next round of people to play shows until we finally had 
a stable line up for about five or six years and then tensions 
built  up.  It  was  a  male  fronted  band  for  the first  seven 
years  and  we  parted  ways  with  that  singer  and  the 
drummer on the album left as well and we scrapped the 
album. It  was mixed and mastered and we had our first 
single ready so we scrapped everything and rebuilt it again. 
We replaced that singer with another male singer and that 
guy's personal life was just falling apart so he bailed out 
and we had a big show in Boston three days later and the 
only person that I could think of that could fill in was JESS. I 
knew her from the scene so I called her up and she said 
“Absolutely!  That  would  be  fun!”  The  gig  was  only  three 
days away so we got her a CD and the lyrics and three 
days later she is onstage with us and did an awesome job 
and threw her name in the hat for the full time gig and we 
were incredibly lucky. From there we hit the studio It's been 
three  years  now and  we've  put  out  two  EPs  and  a  full 
length.

Talk about each of the new members. What does each of 
them bring to the table?
Myself, I've written most of the songs and I do the booking 
and the management type stuff and then JESSICA SIERRA 
is our singer coming up on three years and she is just a 
powerhouse of a front woman. She's got a bluesy JANIS 
JOPLIN-ish  sound  and  then  she  can  turn  around  and 
scream as well  as the rest of  the boys and rip peoples 
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faces off. It's been really amazing to see what she could 
do  even with  the old  material.  We've  been friends  for 
years  so  it's  almost  like  a  family  thing  there.  Our 
drummer is MIKE “HOAGIE” HOGAN. He has been with 
us coming up on a year now. He just has great energy 
and  is  very  positive  and  enthusiastic.  He  has  some 
ridiculous fills that just kick the energy up and make us 
go "What the hell is this? This is awesome?" In the past 
we've had a lot of drummers and some of them could be 
kind  of  negative.  You  get  into  the  business  of  hitting 
things for a reason I guess. He's psyched to be here. The 
story with him is that he had played a show with his old 
band a year prior to our drummer stepping down and 
when he saw that were looking he came in completely 
psyched that he was able to be a part of this. You always 
want to bring in that level of enthusiasm when you can. 
The bass player is MIKE ARIZA. He's been with us for 
four or five months. He was a lucky find on CRAIGSLIST. 
He fits with the great sense of family in this band and 
he's  got  a  great  sense  of  humor.  He  is  always 
entertaining and great  with  the fans.  He came in  and 
learned the songs really quick and he's also a really good 
graphic designer and does a lot of video editing. A few 
weeks ago we filmed a new music video completely in-
house within our own circles and he's in the middle of the 
editing process right now. Right now, this band is a really 
good self-sustaining family. It's really cool.

Describe the songwriting process for you. How do you 
go about it?
Lyrically I start with either depression or anger. As you 
can tell by the puppy unicorn feel of the lyrics I'm a firm 
believer  in  music  as  salvation  and  music  as  therapy. 
Despite all of the angry themes in the music there is this 
therapeutic communal vibe to it. Usually I write lyrics first 
and work the music around that.  JESS was a primary 
songwriter in her old band and our new bass player was 
a songwriting partner in his old band so we actually have 
a crew that will be able to write collectively now. Recently 
we've  just  started to  explore  this  a little  more.  So  far 
we've been getting some really good results and it'll  be 
interesting to see what the next album will bring.

With that being said what songs off of RECLAMATION 
stand out for you the most and why?
It's  hard  to  say.  I  like  different  things  for  different 
reasons.  NO  DOGS  NO  MASTERS  has  been  our 
signature anthem for  years  since the inception  of  the 
band. It's got this whole message of being independent 
and not just following orders and questioning authority 
and thinking  for  yourself  and not  being a  slave  to  the 
system. People do enjoy screaming along and saying fuck 
you  so  it  works  out  really  well.  REVISIONIST  is  a  true 

story more or less about sexual assault and its a powerful 
message that unfortunately too many people can relate to. 
ZOMBIES OF WAR is a commentary on the last decade of 
our politics. BORED TO DEATH was the first video that we 
did for the album and right now I'm really liking C AND A 
HALF because we just shot a video for that one and we've 
been so amazed by the concept and shooting the video and 
editing the video that we think this will be well received by 
the fans and hopefully it will get us some new ones.

And  how  are  live  shows  going  for  you  guys  at  the 
moment?
Real good! We just picked up a show with HALESTORM in 
July and we're doing a show with GODSMACK in August 
and we finished a show in Rhode Island last week with a 
band from Greece called BARBED WIRE DOLLS. We also 
got a few shows coming up in New York City and Portland 
Maine so we are keeping busy.

Why the title RECLAMATION?
It kind of stems from everything that went into the process 
or the never ending saga of this album. When we split up 
with the other members they would say things like "This 
band will never be anything without us!" even though they 
were fourth or fifth members in the band's history. With 
this album we're reclaiming the band and reclaiming these 
songs. This is our call to arms. We're taking this back and 
we're going to conquer and move forward.

What would you like people to come away with after they 
hear this album?
Hopefully they pick up on our passion and our energy in the 
music  and  for  what  we're  doing.  Hopefully  a  few of  the 
songs will be stuck in their head and hopefully they enjoyed 
singing  and  screaming  along  and  hopefully  they'll  keep 
enjoying it.  Of course we'd like to people to focus on the 
commentary but the bottom line is are you having fun with 
it.  Does the energy  of  what we're doing connecting with 
you? Hopefully it does. 
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SOUTHERN  PARADISE  is  your  newest  EP  and  now 
that all the work that has gone into making it is behind 
you, how do you feel about the finished work?
I  love  it.  I  think  it  sounds  amazing  and  I  think  the 
production  quality  is  just  fantastic.  I  think  that  we  put 
together a really good collection of songs for this one. I'm 
really really happy with it.

You're  kind  of  sounding  like  an  amped  up  JIMMY 
BUFFET with this one.
Somebody else said something like that also. They said it 
sounds like BON JOVI and JIMMY BUFFET put something 
out together.

Who all worked with you in terms of production?
I worked with a few good songwriters. I wrote half of the 
record and I got songs for half  of the record from my 
producers. One of the songs I wrote completely on my 
own . I wrote a song with a gentlemen out of Nashville 
named  BOBBY  JAMES  who  is  an  awesome  singer 
songwriter and friend of mine and I wrote another song 
with this guy named BRAD WHITLEY and then three of 
the songs were my producers'. They pitched them at me 
and I just fell in love with them and I was like "Let's do 
this! Why not?" We did things a little differently on this 
record. Before, I used to do everything in my own studio 
and for this album all I did was sing. I hired a production 
company that I  met in Nashville and they cut all  of the 
music down there in Nashville and they sent me tracks 
and I sang all the vocals to them and then I'd send them 
back the vocals and they put it all together.

And talk about some the reactions that you've been 

getting tot he new material.
We took the title track SOUTHERN PARADISE and made it 
the first  single and we put it  out last week along with a 
music video. The video has received so many views already 
on YOUTUBE and people are just loving the song. It  is a 
very good summer anthem and it's a summery feel good 
song that everybody is digging and connecting with and so 
far the past seven days since the release of the single have 
been fantastic.

The music video looked like it was a lot of fun to make. 
Who did you work with in putting it together?
I  worked with a company called SAVIOUR PRODUCTIONS 
and the director ANTHONY PICCONE. They are down here 
on Key West. They are great at what they do and we shot 
the whole video in about five days all over KEY WEST and 
some other places. We had so much fun making it and I 
think that the message of the song and how fun life is down 
here really came through in the video. I think that is part of 
what has been resonating with people.

Of all the indie artists that I've interviewed you've kind of 
got this desirable gig where every other month you get 
to go do a string of shows in Key West. How are those 
shows going?
Those gigs are amazing. I'm here a month at a time every 
other month and other than the time that I spend in KEY 
WEST I'm either on the road or at home. The KEY WEST 
gigs are unlike anything that I get to do. The club I play at is 
one of the top acoustic clubs around and the crowds that I 
play for are phenomenal and I get to sell a lot of CDs. It's a 
wonderful gig form the standpoint of an entertainer and an 
artist. It's just phenomenal.
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And who performs with you at these shows. Is it the 
same people on the CD?
For these shows it is just me on stage. On the album it 
was my producers SEAN MORMELO and MARC COHN. 
LEE TURNER of DARIUS RUCKER's band played on one 
track and BRIAN FECHINO played on one track and co-
produced a vocal track. Everyone on the CD was involved 
in the production.  I've got no band at the moment.  I'm 
strictly a solo artist.

In  our  last  interview  you  talked  about  how  the  EP 
formula is working for you. Any chance of a full length 
release?
The  EP  formula  works  great  for  me.  I  have  put  out 
effectively  the same amount of  music as I  would a full 
length. Two EPs every year is the equivalent of one LP a 
year.  This  way I'm giving  you  something new every  six 
months  rather  than  making you  wait  a  whole  year  or 
more for something new. That being said,  in October I 
released  my  BEST  OF  and  that  was  a  twenty  track 
record. That was a lot of songs to put together That was 
actually eighteen tracks from nine previous CDs plus two 
new tracks.

Talk  about you songwriting process.  How do you go 
about it?
It's very much spur of the moment. I don't sit down every 
day and go "I'm gonna write a song". I have a moment 
where something hits me and I' ll sit down and maybe in 
an hour or an hour and a half I have whatever needed to 
come out of me. With that being said there are times 
where I don't finish but I think that I've been fairly prolific. 
I've got about a hundred songs behind me and that isn't 
counting  songs  that  never  found  their  way  onto  an 
album.  Songwriting  isn't  something  that  I'm  formulaic 
about. It's not "Okay boys and girls! Today we're going to 
write a BRITNEY SPEARS type song!" I  don't  do that.  I 
write whatever comes to me. They pretty much chose 
when they want to come and what they want to say. It's 
great to still be creating at this point and I'm still thankful 
that I'm still writing.

From this new EP what songs off of it stand out for 
you the most and why?
TURN AROUND is a song that I love just because I like 
the thought process in the song. It is a three and a half 
minute  song  but  the  song  itself  is  one  second  in  a 
persons  head.  The  song  is  about  a  person  that  you 
haven't seen in forever and you had never expected to 
see them again and they come up behind you and you 
have no idea that they are coming and they tap you on 
the shoulder and you know immediately who it is and in 

one second everything that happens int hat song happens 
flashes through your head. Do I want to turn around? Is 
this really the person that I think it is? I want to run. I want 
to hide but I want to see. I love the entire concept of that 
song. We've all  been there at some point. You have that 
movie  moment  where  you're  running  through  a  million 
things where it  feels  like an hour but  it's  only  been one 
second.  SOUTHERN PARADISE  is  just  a  great  song.  It's 
really a feel good song and I think that is my favorite track 
on  the  record.  I  wrote  that  one  with  BOBBY JAMES in 
Nashville and it's just a great song to remind you of all the 
things of the person that you love. When you've spent a lot 
of time with someone You've done enough things and have 
had enough experiences with them that you can be away 
from them something will happen that makes you think of 
them and that is what that song is about. It's one of the 
happiest songs that I've ever put out.

To be an indie artist and to be on your eleventh release 
is quite an accomplishment. What advice do you have for 
someone just getting into the game?
Learn your business. If there is one thing I can be proud if it 
is that I run my own business. I don't run any KICKSTARTER 
campaigns and I don't go asking for anything. Every record 
that I ever put out came out of my pocket and everyone of 
them sold enough units for me to make my money back 
and its not because I'm a great musician or because my 
music is  any  better  than anybody elses.  I've  sold  twenty 
thousand  copies  of  my  catalog  that  means  I'm  a  good 
business person. My music is very good. I believe in every 
note of it. You can have the greatest product in the world 
but if you don't know how to sell it it doesn't matter how 
pretty it is. So in learning the business of music remember 
that  you  are  commodity.  Remember  that  you  are  a 
product. When you put out a CD or a song it is in a sea of 
CDs and songs. You have to learn how to sell your song. 
That's the business. Put a business plan together and learn 
the business and learn as many aspects of it as you can 
and never feel like any part of it is beneath you. I know a lot 
of acts who are like "I'm not gonna do PR. I just wanna ply 
music! That's not why I got into this!" You got into this thing 
to have a career. Having a career means that you need to 
learn how to run a business. Be the best musician you can 
be. Write the greatest songs that you can write and put 
out the greatest records you can put out but it all means 
nothing if you can't sell it. 
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