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This is a fantastic CD that you have here. Now that it's 
out there for people to get a listen it to how do you feel 
about the finished work?
NICK: We love it. We're very excited about it. People are 
eating it up and we love it. It took a long time and many 
late nights and many bottles of wine. We took our time 
with it. We really had a good time with writing the music 
and recording the music and we tried to be really diverse 
with the sounds and the flow of the record.

How about you TJ.
TJ: He's right. Nothing was ever forced. It was nice for 
the most part. We wanted to put out a nice CD but we 
weren't  going to push it.  Towards the end we tried to 
hustle a little bit but all in all it was a nice relaxing time of 
just  hanging  out  and  making  music  and  little  by  little, 
sounds  starting  turning  into  songs  and  right  now  I 
couldn't be happier about the CD being available to the 
public.

That's kind of strange to hear because when you think 
of a CD you never think of thing being relaxed because 
of deadlines and stuff like that.
TJ: That is why it's such a special project to us because 
there was never an intention with the project.
NICK wasn't trying to force me to get things done. We 
stayed diligent with our duties and it was fun. That made 
it very stress free and fun to play.

So this album is self produced by you guys?
NICK: Actually I'm the producer. I have the recording studio 
at my place and we would hash it out there. I work with pro-
tools and I've produced lots of stuff in the past and that is 
kind of how we met back in 2006. I produced an EP for TJ 
in project that he was working on at the time.  That was 
how we met and we've been jamming a writing ever since.

And so far have there been any reactions to the CD that 
have surprised you or that you didn't expect?
TJ: I'm always flattered by compliments from people that 
like the music just from some of the reviews we've gotten. I 
believe in our talent and I believe in NICK as a musician and 
I believe in the things I bring to the  table  but when when 
you  get  positive  feedback  it's  great  because  you  never 
know how things are going to be received.

Talk a little more about how you guys got on the same 
page to want to do this project. Talk about what it was 
that  you  thought  each  other  had  that  would  make 
something like this work.
NICK:  I  think  what really  helped that  along was that  we 
both had really high praise for each other and we always 
wanted to work with each other. I was always involved in 
other projects and so was he but we had that look in our 
eye like 'Okay, when are we going to do something?' Our 
schedules kind of opened up and he kind of found the time 
and made the time and the most important aspect is that 
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we became friends first over time before we rushed into 
a project  together.  We were already  comfortable with 
each other on a different level. It wasn't simply a matter 
of "Hey I like the way you play" and then go into a studio 
and try to force an album out between the two of us. We 
got to know each other and hung out outside of music 
and when the time came to work on some songs. It was 
really relaxed and comfortable and I think that we both 
enjoyed that process. 

Talk about how music began for each of you guys.
TJ: For me I've always been an advocate of music and 
rhythm and blues and even some pop music like STEVIE 
WONDER and MICHAEL JACKSON and that kind of stuff. 
I  was always a listener and I always enjoyed the music 
but I wasn't musically trained or schooled. My sister gave 
me a  guitar  for  my  graduation  from High  School  so  I 
picked it and it became natural for me. NICK's story is 
going to be completely different  but I always like to put 
together something simple and then be able to sing on 
top of it.

NICK: I've always been a student of the guitar. I grew up 
listening to the classics and I got into different players 
and different styles of music really. Everything from rock 
to  metal  to  blues  to  whatever  .  I've  always  enjoyed 
challenging myself guitar-wise. When I was a kid I would 
spend hours and hours learning really complicated songs 
and later on I went to music school out here in LA. That 
really opened my eyes to a lot of different things. I've lived 
in Austin for a number of years and played in bands and 
stuff like that. I've always been a student of the guitar. I 
have so many guitars  and I love to play. It's just really 
enjoyable. I feel like that's my strong point. As far as this 
project is concerned I like to bring different elements to 
the different songs instead of using one approach all the 
time. I use a little classical, a little jazz, a little rock and a 
little pop. I like to mix it up.

Explain if it can be explained the songwriting process. 
How do the two of you go about it?
NICK: Usually TJ has a general idea and I take that idea 
and  I  produce  it.  A  lot  of  times  he'll  work  with  the 
arranging. A lot of times he'll come in with a basic guitar 
part and a basic vocal part  and I'll  take that and add 
some magic to it and produce it. Then he'll come back in 
and sing his parts and we sit down and work things out. 
It's a process. It isn't something that is rushed. It could 
take a month or two to develop whereas some songs 
come together quickly. 

T.J.: He  actually  hit  it  right  on  the  head.  90% of  the 
songs on the album were about half to three quarters 

finished on my behalf.  I  always have an idea with what I 
want to do with a verse and a chorus. NICK will rearrange 
the thing  and put things in the right spot and then I have to 
go back in and rethink the song. Do I want to put a bridge 
in  there?Do  I  need  to  add  some  lyrics?  He  essentially 
cleans  it  up  and  gets  it  ready  for   the   rest  of  the 
ingredients and we finish it together.

With  that  being  said  what  songs  off  of  the  album 
resonate for you the most and why?
T.J. Me personally I love the first track HICCUP for many 
reasons - the beat, the melody, the hook and 
the simplicity of the message. It's how I feel I always wanted 
to hear my music. I love HAUNTING YOU. It's more of a CD 
cut but it's fun.

NICK: It's got all the  elements of 2 THE NINES. It's got that 
hypnotic rhythm guitar It's got a full on production. It mixes 
real  drums  with  electronic  beats  and  there  are  some 
elements of hip hop in there and this hooky chorus and a 
very low bass. It's more of an album cut there and it's got 
this JEFF BECK inspired solo at the end.

T.J.:  OBLIVION is fun  It's upbeat. It's simple and there is 
not a lot of changes. It's pretty simple throughout and I like 
CEMETERY WEDDING because it's raw and acoustic.

NICK: Yeah, I like that one too. It was one of the first ones 
that we did and it's us two and I get to play three solos 
during the song which is pretty cool. It's a lot of fun and it's 
a classically inspired song. We live in Hollywood and there 
is  this  famous  HOLLYWOOD  FOREVER  CEMETERY  that 
we've  been  to.  They  have  weddings  there.  T.J.  actually 
attended a wedding at this cemetery which sounds pretty 
weird but that is what the song is about.

T.J.: Seems strange to have a wedding there almost ironic 
but it's actually very beautiful there.

What would each of you like a person to come away with 
after they've heard this album?
T.J.:  A breath of fresh air. I'd like for them to think they've 
heard something new yet  something that  is  classic  that 
you could listen to twenty years form now and still feel good 
about it and not think that it's kind of a dated album. I hope 
people enjoy it  whether it's  a  twelve year old kid  or and 
eighty-two year old man.

NICK: That you can play it at a party or you can listen to it 
in the car. It's pretty diverse and no one song sounds the 
same. I hope people walk away with a smile and go "Hey 
this is cool! We dig it!"
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AHBAY this is a fantastic CD that you have CD here 
and now that it's out there for people to get a listen to 
how do you feel about the finished work?
I like  it a lot. I'm really proud of it. It is the best thing that 
I've ever done. I've grown a lot in the last two years as a 
musician.  Usually  the  most  recent  thing  is  your  most 
favorite and it's my favorite of everything that I've done up 
to this point.

And who did you work with in terms of production for 
this CD?
I  worked  with  my  friend  ERIC  SHUE.  He  studied 
engineering  at  NYU.  We  both  just  got  out  of  college 
recently.  He's  a  friend  of  mine  and  a  really  talented 
engineer  and  mixer.  He  got  together  a  lot  of  the 
musicians and stuff. He's a really nice  and a smart guy in 
terms of production and I don't know how they do any of 
that. All I do is the songwriting and the  arranging and 
stuff like that.  I'm really glad to have him

And  talk  about  some  of  the  musicians  that  you've 
rounded up for this project. Were they people that you 
played with before or were they specifically  selected 
for this recording?
It's a little bit of both. I brought in some people from my 
old band. I also brought in some new people 
because I wanted to have - not a necessarily loud - but a 
full  sound  like  the  Wall  of  Sound  because  I'm  really 

inspired by PHIL SPECTOR's production. I wanted to have 
organ and piano and guitar and bass and drums of course 
and ERIC SHUE helped in putting together a string section 
and helped with the arranging. The band I had before was 
just a three piece so we had a lot more that we needed  to 
put together.  It was a lot of fun. I like working with a lot of 
different people and they are all extremely talented and it's 
great to hear such talented musicians play your work.

And  since  the  album's  release  have  there  been  any 
reactions to t that have surprised you or that you didn't 
expect?
I'm not really surprised. I made it originally for friends and 
family.  I  made  it  for  people  to  enjoy.  Before  I  had been 
making gothic rock and industrial music and through that 
kind of music even though I enjoyed what I was doing.  I kind 
of alienated a lot of people I felt like people didn't really want 
to listen to the music that I was making so I got into a lot of 
Americana styled music and thought that I should go back 
to my basics of songwriting and write songs that I like and 
that are simple and that are about things that people enjoy 
like falling in love and falling out of love. The reactions have 
been pretty positive because I made the kind of album that 
people would like. Just sweet music. Sweet simple music. 

Talk about how music began for you. What drew you in?
It was actually the music of PHILLIP GLASS the minimalist 
post  classical  composer.  I  don't  really  know much about 
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classical music  but I knew his work from film scores and 
I  started doing pseudo PHILLIP GLASS type stuff  on a 
keyboard just because I loved it so much I wrote a lot of 
these  classical  pieces  in  his  style  and  then  my  friend 
MARK wanted to add drums to it and he had kind of a 
punk-y style of drum playing and we started this project 
in high school called FIRST AMENDMENT.
It was me playing these dark progressions on keyboard 
and him playing drums and eventually guitar. 
It  kind  of  started  out  with  me  experimenting  on  the 
keyboard and then I started to learn the basics of music 
theory and songwriting. My music for the past few years 
has  been  an  evolution  more  towards  conventional 
songwriting  and this album is the fulfillment.

You're right! You don't hear a lot of PHILLIP GLASS on 
this record.
That's  right!  It's  funny  how  that  influence  is  almost 
completely gone. Although I  still  love him I'm no longer 
making music in his image.

You've talked a lot about PHIL SPECTOR'S influence on 
your music but what other songwriter have influenced 
the musical approach that you have now?
ROY ORBISON's  early  albums in  the sixties  like CRYIN 
and IN DREAMS and stuff like that - The sweet ballad-y 
stuff was great. I like that kind of stuff. Emotional stuff. He 
combined a lot  of operatics with rock n roll.  I  also like 
DYLAN's electric albums like BLONDE ON BLONDE. He 
has kind of a sweet ballad-y sound as well. So those two 
guys along with PHIL SPECTOR were a huge influence on 
me. 

Explain your creative process as a songwriter. How do 
you go about it?
It's usually done one or two ways. One is I write lyrics and 
then I write music for it and on this album especially it 
was  the  first  time  that  I  had  done  that  and  I  really 
enjoyed it. It was really cool writing all of the words and 
coming up with chords.  The other way is  the opposite 
where I come up with chords. It's harder for me to write 
words  after  the music  so when I  have melody  ideas  I 
bring them to my friend DREW who helps with the vocal 
melodies and then I  bring  it  to  my friend CLAIRE who 
helps with the lyrics. If  I  have lyric ideas I'll  build music 
around them but when the music comes first it's harder 
to come up with the lyrics so I'll collaborate with friends 
on finishing the song. That's how it usually goes.
One of those ways.

With  that  being  said,  what  songs  off  of  this  album 
stand out for you the most and why?
I think the first song IN MY DREAMS stands out for me 

the  most  because  the  sound  of  it  is  one  of  the  most 
produced on the album. We wanted each song to have a 
little bit of variation. That song sounds the most full  with 
the organ and the guitar and the drums loud and upfront. 
Also the lyrics that I most relate to  are about falling in love 
when  you're  young  that  song  sticks   with  me the most 
because its the most personal and most relatable but of 
course I love all of them.

How are live shows going for you.
They are going good.  People respond to  the music  very 
well. It's a lot of fun playing the songs. People have gotten 
to know these songs and they sing along to them. That is 
what I love about having written these songs. The lyrics are 
simple. You could say that I use cliches in my songs but I 
see  them as  universal  human feelings.  It's  a  communal 
experience

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I'd like them to hear the pain and the emotion through out 
it   and  the  feeling  for  nostalgia  especially  in  IN  MY 
DREAMS. My primary goal as a musician is to make people 
feel what I'm feeling.
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Well  DONNA it's great to talk you again.  Talk about 
this new release of yours – EMPIRE STATE NEON.
This was a collaboration with me and STEVEN as usual. 
We are like the  DONNIE and MARIE of the techno world. 
These  two Italian  deejay/producers  TOMMY BOX and 
MAUSS MARCO COZZA - who is a musical genius and 
he's just fabulous.   They loved my previous single FIRE 
and they dd a remix of that then we wrote some other 
songs and they did remixes of those as well so  it turned 
into an EP and we have it out there. It's being played in 
the  clubs in Europe but nothing here. We want to push it 
over here too.  It's  been a fun experience working with 
these two guys. They are just so talented and so eager.
It's great.

And  what  has  been  the  response  from  clubs  in 
Europe?
So far so good! Steven and I have a lot of plates spinning 
we've got a lot of things going on.
We  did  the  MAN  PARISH  stuff  here  because  of  the 
COSTUME  stuff  STEVEN  has  got  some  other  people 
involved and  We're also working with this guy FRANCIS 
PERRY. He does movies and incredible scores and we're 
doing this whole other album with him which is filled with 
a bunch of moody stuff.  He produced something that I 
wrote and it  sounds like something that  could be in  a 
french film so we're doing the techno thing and we're 
doing this new age-y movie score kind of thing and I've 

been working with a rock n roll band here so it's just been 
busy busy busy.

And lately you've come across ROCKWIRED's radar for 
this  musical  that  you  are  involved  in  called  THE 
PROBLEM.
Oh DAVE STREET's play! Fabulous! I've known DAVE since I 
first moved to New York. I was like eighteen years old. He 
and I used to work at NATASHA's STORE and NATASHA 
was the first punk fashion designer. I met DAVE working at 
her store We lost touch for a little bit and we reconnected 
two or three years ago and he asked me if  I  wanted to 
work on THE PROBLEM. Yeah, I have a song in that.

You do! We played on his edition of ROCKWIRED RADIO 
PROFILES. 
That song was kind of a departure for me. I told DAVE that 
he needed a Broadway show tune in this like a new wave 
Broadway  show  tune  and  that  is  how  that  song  came 
about. It's like nothing I've ever written before.

Describe  this  creative  partnership  that  you have  with 
STEVEN  JONES.  It's  sounds  productive!  It  sounds 
exciting! Talk about what it is that he brings out in you 
as a writer and singer.
The most fabulous thing about STEVEN JONES is that he is 
a  doer  and  he  is  so  positive  and  so  upbeat.  He  loves 
everything I do and I love everything that he does. It's like a 
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mutual respect. We just get along so great so it couldn't 
be a better working relationship. With the way it works 
these days with technology he'll email me stuff and I'll put 
my vocal on it and email to back to him and we talk on 
VIBER a lot.  We just click musically and personally and 
that's important. I can't work with someone I don't like. 
I've  done that  more times than I  care to mention We 
really do have the same sensibility as far a music goes. 
We love the same music and its' just been really good so 
far  and I'm really grateful for that.

And having come up in the punk new wave scene as 
you did,  talk  about the draw of  electronic  music for 
you. 
I've always loved electronic music. I loved KRAFTWERK. 
When  BLONDIE  did  HEART  OF  GLASS  and  all  of  the 
other punks said that they had sold out I thought it was 
genius. I always loved GIORGIO MORODER and stuff like 
that.  I  think  if  you're  a real  musician you are going to 
respect all  types of  music and you're not going to put 
anything  down.  I  like  electronic  music  and  there  are 
some things about it  I  don't like. I'll  be honest with you 
There is  nothing like the sound of  a  real  saxophone.  I 
have yet to hear a sampled saxophone that sounds as 
brilliants as a real one. In that respect there are certain 
things  that  I  don't  like.  In  terms  of  budget  though 
electronic music is  easy and you don't  have to put up 
with the personalities of ten musicians either. It's been a 
real creative flow for me and I'm going to keep doing it

Explain the songwriting process for you. How do you 
go about?
It's weird because sometimes I'll have a snippet of music 
but the lyrics won't come. That is where STEVEN and I 
play off of each other really well because  he'll send me a 
lyric and I'll put music to it and vice versa. Sometimes I'll 
get stuck on a part and sometimes the whole song just 
comes  out  of  youLike  the  song  TIME  DOESN'T  WAIT. 
That one just came out of me. I was in London sitting by 
the windowsill  and wrote that one because I was really 
feeling  kind  of  down  Sometimes the whole  thing  with 
words and music is really bizarre. Sometimes it comes 
out fully realized and sometimes you get really stuck. It 
helps to play an instrument because I can always bang 
stuff out on the piano.I think as a singer melody is kind of 
easier. Maybe I'm being biased but I think it's easier for 
singers to write melodies.

From the EP, what songs resonate for you the most 
and why?
Oh I  just love SUGAR ME. That  to me is one of  those 
songs that you just want to blast on your stereo while 
you're  driving  really  fast.  I  felt  that  way  about  BILLY 

IDOL's WHITE WEDDING. I just love what we've done with 
that song. It's great. My other favorite at the moment is 
the song THREE KISSES BEFORE DYING song that I sent 
you. It's kind of BOND theme type song. I really like that one.

What would you like people to come away with after they 
hear this EP?
Well  for one I  just hope they buy it.  You know really  I'm 
gonna be honest.  You know that I  teach and I do other 
things and I do music just for the love of it. My sister-in-law 
was shopping at a mall in New Jersey and she heard one 
of the songs from the EP in the mix in the store My first 
thought was "That's fabulous!" Someone liked it enough to 
put it in the mix and when you work in a store like that  the 
songs play in a continuous loop. I just hope that someone 
listens to it and is able to connect with it.
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How do you feel about this album of your now that it's 
out there for everyone to listen to?
I  am  very  happy  about  it.  At  first  I  was  concerned 
because I was taking such a long time to get it done. I 
started  writing  it  years  ago  and   the  process  of 
recording  it  took  a  long  time  just  because  of  family 
commitments and work commitments and I  was really 
kind of scared that the material would come across as 
dated. I put it a side of few months and haven't listened 
to it in a long time and then I just started listening to it 
again and it kind of allayed my concerns and I still think it 
holds up so I'm really happy with the way it turned out.

Who all did you work with in terms of production?
My producer was BRIAN MOLIN who is a guitarist hear 
in Atlanta. I believe that I was his first production client 
outside of his own band. He was my right hand man. I've 
kind of teased him and called him my "music spouse".

So far have their been any reactions tot his CD that 
have surprised you or that you didn't expect?
Not really. To be honest with you I've kept the tale close 
tot he vest.  It's just now starting to get out there.  I've 
shared it with friends and family and they've all been very 
supportive of it. I think a lot of people were surprised that 
I took my music to this level People knew that I had been 
taking voice lessons over the years and have continued 
to  write  but  I  don't  think  they  understood  that  I  was 

honest to god going to a music studio and recording my 
own music with real musicians and a real producer and a 
real engineer. They didn't realize any of this until the final 
product came out. I think people were surprised somewhat 
at the professional level of the CD when it came out. 

In terms of musicianship, is this band a band that you 
play live with or were they brought in specifically for this 
recording?
They were brought together specifically for this recording. 
In the interim I've had two babies so I haven't been hitting 
the stage much but I'm just now planning to get back out 
there. I'm hoping to pull some of the players on this CD for 
the live performances and  I'm hoping to convince BRIAN 
MOLIN to be my musical director and move forward with 
me.  We're  getting  ready  to  gear  up  and  get  a  true 
schedule  going   and  get  some  of  the  old  gang  back 
together for some live shows.

How did music get started for you?
It  started  for  me  when  I  was  a  little  girl.  I  always 
remembers singing. My mother played the piano and I kind 
of always grew up  with music. It's always been a part of my 
life. I've always been a singer.
I wrote poems  when I was little and kept journals and that 
kind of thing and continued on the small town music route 
singing with church and plays and musicals and then I went 
to college on a vocal scholarship  and I got a music minor 
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and went on to law school and that was when I really 
started writing music.

Was there ever a particular artist that spoke to you or 
several?
Yes. I've had a lot of musical influences. I like all sorts of 
music.  I  grew  up  listening  to  THE  EAGLES  and  THE 
ALLMAN BROTHERS and I grew up in the eighties so I 
always  loved  PAT  BENATAR and  WHITNEY  HOUSTON 
and loved FLEETWOOD MAC and STEVIE NICKS. I feel like 
I've had a wide variety of musical influences. 

Explain the songwriting process for you. How do you 
go about it?
I usually start with lyrics. A lot of the time for me. I get 
inspired by the tiny little moments in life an things that 
sort of strike me at the time. I'm an only child and I've 
always had an overactive imagine 
just because I didn't have brothers and sisters under foot 
all the time. I read a lot and used my imagination a lot. I 
feel I still  do that. I daydream all of the time. I'll  have a 
moment and see something and make up a little movie in 
my head and from there I'll brainstorm and the lyrics will 
come out  like  a script  and from there once I  get  the 
lyrics in a way that I like that is when I will sit at the piano 
or  the  keyboard  and  come  up  with  my  chords  and 
melodies so for me the lyrics dictate the music.

And with that being said what songs off of this album 
stand out for you the most and why?
I would probably say that the one that stand out the most 
for me are HOLD ME and SIMPLE THINGS.
HOLD ME is this traditional ballad but it's kind of a power 
ballad.  It's  just  a  very  small  moment  in  a  relationship 
where you want you significant other to just hold you and 
you don't really want to have to say anything and you just 
want your needs to be met. I feel like that is one that is 
pretty close to me. SIMPLE THINGS is a song that I wrote 
for my husband as a wedding gift. That one is 100% abut 
him and our relationship. I'm always going to have a huge 
place in my heart for that one.

You say that you've had these songs fora while. If you 
can  remember  were  there  any  songs  that  were 
especially challenging to write?
To be honest most of the songs that made it onto the 
album came about pretty easily. It seems like the ones 
that I struggled with or really had to work on were the 
ones I didn't include just because
they didn't feel organic to me or as authentic. Of the ones 
on  the  album PRETTY  GIRL  was  a  hard  one  to  write 
because I  was trying  to  take it  in  a different  direction 
from a musical standpoint. I kind of feel like it has tinges 

of MEATLOAF in it.

Oh the singer! I got confused there.
Yes the singer not the entree.  That one has tinges of a 
rock opera.  It's very dramatic. I wanted to write that one in 
a different direction than the other stuff I have written and 
because of that it took a little more time to write that one. 
All of the lyrics came pretty quickly but musically  it took a 
little more work.

What would you like for people to come away with after 
they hear this album?
I hope people like it. I hope they think that it's catchy. I hope 
that  it  brings  a  little  joy  to  people.  I  hope  they  see 
something that they can identify with especially for women. 
I think that I've written some things that would reflect and 
appeal  to  my  age  group  and  demographic  that  I  don't 
necessarily  feel  is  reflected  right  now out  there.  I  hope 
people like it and I hope they enjoy it. 
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PRESSURE is a great pop listen! It's got everything on 
it and now that it's out there for everyone to listen to 
how do you feel about the completed work?
It's been a very vigorous process trying to get everything 
all together but if you love what you do it's not really work. 
We started out small It was a huge puzzle.  There were 
all  these pieces and we had to put it  together and go 
back and fix some things. It's all about trial and error. it 
came out phenomenally  and it  came out better  than I 
expected  it  to  come  out.  The  reviews  have  been 
astronomical - ten times better than I thought they would 
be and  I feel really blessed to be able to have created 
such  an  album -  especially  a  "first  impression"  album 
such as this one.

Of the responses that you've received form this album 
which one has surprised you the most?
Well  there  were  a  couple  of  responses  that  I  was 
surprised about. Some of the people that reviewed me 
said  They hear top notch talent and they wouldn't  be 
surprised to hear me on the radio or headlining a tour. 
For instance this guy MICHAEL RAND from ALL THATS 
ROCK  says  that  he  wouldn't  be  surprised  to  hear 
HUNTER"s music  featured in  motion picture on prime 
time radio  or headlining a tour one day. I couldn't ask for 
better  reviews  I'm  extremely  excited  with  what's  been 
happening in the past three months since the album has 
been out

Who all did you work with in terms of production?
FRANK  and  I  made  the  entire  album  together.  What 
happens most of the time is that FRANK is the beat maker 
and he lays out the track and I go in there and I do the 
lyrics and arrange the structure of the song and then it's 
like a ping pong thing. We go back and forth and we come 
up with the  finished product. once we do it in the home 
studio we take it to the professional studio. We recorded 
at  VOODOO STUDIOS in Port Jefferson.  Because of  that 
the album came out  great!

How did music get started for you?
Well I started at a very young age. I was born and raised in 
church. I was a church boy growing up
and I had my roots in gospel and then as I got older I got 
into  high  school  and I  got  into  rock.  For  the past  three 
years I fronted for a band called BREAKAGE RISING and we 
released  an  album  called  PHOENIX  ASHES  and  I  met 
FRANK through a mutual friend and we just clicked right 
away.  That  is  basically  how it  all  came together  but  my 
musical  background  is  mostly  R&B and  gospel  and  the 
rock  came  in  my  teens  and  I  started  getting  into 
instrumentation.  I've  always had a musical  background.  I 
come from a musical family and it's always hard to stand 
out in such a talented family. I think that  a truly talented 
artist  not only  has the ability  to sing but  can also write. 
Writing is very important.  You have to be able to speak 
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your  emotions  and  touch  people  and  that  is  what 
separates the amazing artists from the talented artists. 
It's the writing.

Talk a little more about the songwriting process. How 
do you go about it?
It could go either way really but mostly PRODOC will give 
me about 20 different beats and I'll tell him I like five of 
them and then He'll  make twenty more and I'll  tell  him 
that I like five of those. The ones that I feel I can work with 
the best I take those and  I write the  lyrics to the songs 
and then I  structure the songs and me and PRODOC 
work on the song in  raw form -  in  it's  fetal  form. We 
pretty much go back and forth in terms of ideas and we 
take those ideas and transform them into the song For 
the most  part  PRODOC comes to  me with  the music 
and I come up with the lyrics and I restructure the beat 
before I put in the lyrics. If we want live instrumentation  I 
have a lot of friends that know how to play. I have quite a 
few friends from my experiences playing in bands. That is 
basically how the writing process comes. Sometimes I'll 
come to the table with some music. For two of the tracks 
PRODOC wrote the lyrics for MEMORIES. Sometimes we 
trade back and forth. We just connect very well. we have 
a  very  strong  chemistry  and  PRODOC is  very  easy  to 
work  with.  That  is  why  we  started  the  production 
company  EGG   NOD  together  and  we're  actually 
producing our first artist JAY LEGION under EGG NOD 
PRODUCTIONS.  My  album  has  been  a  blessing  and 
hopefully we can form some kind of conglomerate with a 
bunch of  other artists with EGG NOD and take it  to a 
whole other level.

Describe that balancing act between the artistic side 
and the business side. How do you manage that?
You  know  what?  I've  gotta  partner  that  is  just  as 
business minded as he is music minded. It's not easy to 
keep up with everything but you've got to get it done. It's 
a lot of hard work and a lot of dedication and a lot of love. 
If you don't put all that in there you can't get to that next 
level. You can't get to hat next step. We both understand 
each other and we're both hard workers and we make it 
happen. We both do what we need to do.  You have to be 
a professional.  If you say you're going to do something 
you have to do it. It all goes hand in hand with being an 
artist. At the  end of the day you want to get more people 
to listen to your music and to get more fans and that is 
the way to get it out there. You have to get out there and 
you have to work hard. Nothing comes easy.

What would you like people come away with after they 
listen to this album?
I want some one to be touched when they listen tot his 

album emotionally.  I  want  them to  feel  my  pain  feel  my 
anger and  feel my love. Every emotion that is in my album I 
want the  listener to feel it after the track is over. I try to 
write so that the listener can hear a story  but be able to 
relate it tot heir own issues  or their own situation. I want 
the listener to understand  where I'm coming from but be 
able to relate it to themselves if that makes  any sense.
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Talk  about  what  inspired  the  creation  of  the 
INDEPENDENT MUSIC CONFERENCE (IMC)?
It's  more  like  who  inspired  it  because  I  we  started  it 
years  ago   when  I  was  working  with  other  music 
conferences   in  various  aspects  as  a  sponsor  or  a 
presenter  or  a  moderator  or  a  panelist.  I  had lots  of 
experience working at these other events and I got really 
frustrated  with  them  because  they  were  using 
questionable tactics to promote themselves. They were 
saying things like “showcase for us and you might get 
signed!” that just wasn't true. After a lot of complaining 
to my industry friends a few of them said in unison why 
don't you make your own event and do it right and that 
was what started the whole thing.

And in getting this whole thing started were there any 
obstacles?
Oh yeah. Quite a few. As with anything when you start 
something up that  you've  never  really  done before It's 
always a challenge because there is a learning curve and 
there is all kinds of things that you never expected. The 
first  conference  that  I  ever  put  together  was  in 
Connecticut  in  my  home state.  Connecticut  is  difficult 
because It's stuck between the two biggest magnets in 
the world Boston and New York so it was difficult to get 
attendees and I didn't count on how hard it was going to 
be but I did manage to put together a pretty nice event 
with the help of some major sponsors - some of whom 

are still sponsoring IMC to this day. It was great experience 
and all in all it was a success. It just didn't get the  big turn 
out that I hoped for. 

In  an  industry  that  is  filled  with  conferences  and 
workshops how easy or difficult is it for IMC to stand 
out?
Back then it wasn't as riddled as it is now. Its gotten a little 
ridiculous and it's more and more difficult
to  navigate  the minefield  of  other  events  but  even back 
then  I  had  to  make  decided  efforts  to  make  the  IMC 
different and one of the ways I did was by refusing to hype 
it. I didn't exaggerate anything.
I  didn't  lie  about  anything   even  in  terms  of  how many 
people  were going to  be there or  whether  or  not  there 
were going to be record labels there. It was difficult telling 
the   truth  because  people  had  been  so  used  to  the 
exaggerated hype and false information of these events so 
when I said things like “We're not going to have thousands 
of  attendees”  or  “You're  not  going  to  get  signed  if  you 
come  to  the  conference”  people  kind  of  freaked  out 
because they wanted to hear the opposite. They were so 
used to hearing the opposite that hearing the  truth was 
kind of difficult.

Talk  about the  importance of  IMC to  the  independent 
artist. 
The main thing about it goes back to being honest about 
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things. When you got these conferences the reason you 
should be going is to learn to network not to get signed 
or get discovered or any of this other stuff  that these 
events try to push. That is the number one reason for 
why the IMC is important to these artists. They need to 
come together each year with their peers to learn and to 
network . If they don't they are going to miss out on an 
awful lot of things that are going to help them  pursue 
their careers goals because there is no where else for 
them to go for this kind of information unless they do an 
awful lot of online networking. They are never going to be 
able to get the same kind of connectivity that they are 
going to get through the IMC. Even in today's society with 
the  internet  and  all  of  these  things  that  connect  us 
nothing beats a good handshake. You really have to get 
out in the world and meet these people. It's the number 
one  most  important  thing  for  the  learning  and  the 
networking.

I understand that we're a few months away from the 
actual event but what can people expect form the IMC 
event this year? What sort of workshops can people 
look forward to?
Well  it's  a  pretty  intensive  event.   It's  five  days  long. 
When I do it in LA I have to compact it a little bit so it 
varies a little bit  between three and four days and I kind 
of  squeeze  things  together  a  little  bit  but  we  have 
workshops  and  panels  on  being  an  independent 
entrepreneur. That is the focus -  learning the business 
of  it  and  being  able  to  wear  both  hats   as  an  artist 
creative person and as a business person.
That is the effort behind each of the workshops. Even the 
performance  workshops  are  geared  toward 
performance as an entrepreneur not just performance 
in general so every aspect of the event is geared toward 
teaching people everything they need to know in order to 
be an entrepreneur.

And what is the make up of the people that come to 
this event?
Well  every  musician  who  attends  is  an  entrepreneur. 
That  is  what  we  try  to  stress.  They  may  not  think  of 
themselves  as  an  entrepreneur  but  by  the  time  they 
leave  the conference  they  do.  Everyone of  them is  an 
entrepreneur. In terms of the kinds of people who attend 
it  varies.  We've  had  attendees  from  Australia,  from 
Iceland, from Canada,  from Europe,  from South Africa. 
We  get  a  good  mixture  of  people  from  various 
backgrounds  whether  they  are  rock  musicians  or 
classical musicians  or jazz players or electronic people - 
it runs the gamut. As an independent musician it's not 
about genre. It's about the  business side of it. Any style 
of  music  can  be  independent  music  and  some of  the 

most  interesting  genres  succeed  way  better  as 
independent  musicians  than  others  and  a  lot  of  people 
don't  ever  realize  it  and  don't  even  know that  they  are 
independent musicians when they really  are.  A lot of the 
hip  hop artists  that  come to  the conference  don't  even 
realize that they've been doing it independently since they 
started.  They'll  tell  me  things  like  I  wasn't  successful 
because I couldn't get a deal but I was selling five thousand 
CDs out of the trunk of my car and they don't  realize that 
that  statement  is  a  complete  contradiction.  They  were 
successful.  They  didn't  realize  how successful  they  were 
because they weren't thinking of themselves in that light. 
They didn't realize that they didn't need a deal.

What got you into this business?
I've  been an artist  since I  was very young.  As a graphic 
designer  I  started  working  with  a  lot  of  music  oriented 
businesses and radio stations and deejays and night club 
owners and what not  and got very much interested in the 
music  industry  itself  and  that  is  what  lead  me  into 
volunteering  for  these  music  conferences  and  the  back 
end of  them. As the years went on the two sides of my 
career  the music and the art started blending together 
and I  started publishing a magazine back in 1988. That 
was attempt to combine the music and the art. There was 
nothing  like  that  around  in  Connecticut.  Before  that  the 
only place that they could go were the local newspapers 
and they completely ignored original bands or indie bands 
and they focused on the bands that played cover tunes or 
were coming to town. The local musicians had nowhere to 
go for local  press.  It  started this network  and then the 
internet sprang up up and then it was wide open and we 
jumped on the internet band wagon very early and a soon 
as we did I  founded the very first indie music discussion 
group  on  the  web.  It's  called  THE  INDE  LIST  and  still 
survives to this day.  That was how I started meeting all of 
these people that were in the industry. DEREK SIVERS who 
founded CD BABY was an early  member way before he 
founded his company. He was in this company called HIT 
ME and he attended and became a finalist in one of our 
first  music  conferences  that  grew  out  of  this  online 
networking that we were doing. That's the long story in a 
short capsule.

You are also the editor of INTERMIXX MAGAZINE.
When  I  started  the   publication  It  was  called  MIXX 
MAGAZINE. Naivete is always humorous in hindsight. There 
was a huge magazine called  MIX that I knew nothing about 
so people started saying "Are you MIX MAGAZINE?" and I'd 
be like "Yes, I'm MIX MAGAZINE!" SO I realized after finding 
out about that other magazine that maybe I should change 
the name  to avoid confusion. So we called n INTERMIXX 
because wee were on the web and that  was a big deal 
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back then and it just stuck That names has become the 
umbrella company. It's the parent name for everything I 
do now.

How often does it come out?
It used to be monthly  but because the economy got the 
better of us we're now quarterly. The main focus of the 
magazine  as  always   is  to  give  some publicity  to  the 
musicians  who wouldn't  otherwise get  press because 
they are just starting out. We try to focus on the bands 
that are doing this themselves.

And since the launch of MC what has been the biggest 
surprise for you?
How long we've been at it. The fact that it has succeeded. 
It was very very difficult  and even if I was doing things the 
way that all of the other events did and saying all of the 
same things  it  still  would've  been difficult.  Most  music 
conferences  never  survive  past  their  first  or  second 
years even if they are really huge and have a lot of money 
it just doesn't work out. They are very difficult to make 
happen and I have been at it for eleven years  and this 
will  be  our  fourteenth  event   and  that  has  been  the 
biggest surprise and I couldn't be happier. 

What do you hope for IMC's future?
More  of  the  same really.  I  want  to  keep  growing  the 
event I want to do more than one  year. I've managed to 
do that a couple of times in the past few years which is 
why we're on our fourteenth event in eleven years but I'd 
like to do that every year and have it happen in certain 
areas of the  United States so that would be great If I 
could make that  happen and I'm definitely  still  working 
towards that.
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I hear that you've been filming something here in the 
States.
Yeah, I did a really fun little indie film in LA with a  very 
talented actor and writer named CHAD DARNELL. he did 
a short called the GROOMS CAKE that won all of these 
festivals and now he's turning it into a feature called THE 
BIRTHDAY CAKE and it's like a mockumentary  dealing 
with a gay couple and the adoption and all of the kind of 
crazy people int heir life and I had a fun role in it. It was 
great. I  had a great great time. I  kind of played myself 
and  exaggerated  version  of  myself  playing  ELIZABETH 
TAYLOR in a musical  about  ELIZABETH TAYLOR.  It's  a 
comedy  so  it  was  really  big  and  fun  I  had  a  ball  and 
hopefully it will do something. You never know with these 
things.

And having being  an Australian after all of these years 
how does it feel being back in the States?
You know  I'm amazing BRIAN that I'm still so hungry for 
it.  It's  kind  of  a  scary  feeling  because  having  been  in 
Australia all  these years  I  really  didn't allow myself  to 
look back because I had children So I had to let go of this 
part of the industry you know what I mean? Now that the 
kids are grown and they are traveling the world I have 
opportunities again and I'm suddenly grabbing them and 
thinking wow I really want this. I just want to work. I just 
want to do good projects whether it is singing or acting. I 
think  when  opportunities  come you  have  to  so  go  for 

them.

And  with  all  the  opportunities  that  are  presenting 
themselves to you now do you feel that it has a lot to do 
with the music that you've been making as of late?
You know I really do because it has kept me young. It has 
kept me vibrant. It has kept me happy.
That is something that people see when they meet you. I 
think also more and more people are becoming aware of 
my music. I recently have been meeting with an amazing 
promoter  in  New York  who has  heard my  music.  He is 
totally intrigued. We are in talks now to find a song to do. 
A really dance styled song. A song that might actually do 
something  on  the  BILLBOARD because  that  is  what  he 
does. He works with big names. That is great. When you 
are in talks with someone like that you know that you are 
doing something that  is  resonating with  some people.   I 
know it's not like huge but people seem to love my music 
and once again the music this time around is different. I've 
finished four songs for this upcoming release but I'm not 
quite sure how we are going to do it yet but sooner or later 
we are going to release a single.

Well I must say that DIAMOND CRIMSON BLOOD is a 
rather ominous title for these new songs.
Actually I don't think that will be the title but then again it 
may very well be the title. Until all of the songs are finished 
it is hard for me to know but at this point that is the title of 
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one  of  the  songs  and  you  are  right  it  is  absolutely 
ominous.

It's like the first two albums were just play things now 
you're really getting serious?
I wouldn't say that but you are funny! That song is very 
tongue  and  cheek  I  had  heard  that  CHRISTINA 
AGUILERA song BIRDS OF PREY I don't know if you had 
ever heard of it.  It wasn't released on the main album 
BIONIC It was a part of some extra tracks that he felt 
were not commercial enough. I loved the feeling of that 
song and started the song with the feeling of constantly 
waiting  for  the  phone  to  ring  then  translate  it  to  the 
powerlessness over waiting for a man who has hurt you 
to call  and it started with that sort of idea and then it 
went deeper and crazier into this whole idea of revenge. 
The track keeps going into this weird kind of thing about 
what to do with this desire that I have.  That song is kind 
of  dancey,  disco-ey but the others are more chilly  and 
electronic.

This  time  around  you  are  more  in  the  forefront  in 
terms of the songwriting.
Yes I am.  I have two collaborators that I've written with 
who I was presented to them as people to write for me 
and I told them that I had a book of songs that I've been 
writing  for  the  past  two  years.  I  was  a  little  insecure 
about  them  and  everyone  that  I  showed  them   They 
would go Oh my god! Yes! Yes! Without a doubt I would 
say that most of them  we would sit down with what I 
brought to them 
and in one day we would finish the song. That is show it 
happened. It was so quick they knew exactly what to do 
with them. Once they finished them we started demoing 
them.  It was painless thing and they were able to get me 
immediately.  They were able to find great choruses or 
help  me with  words.  Some songs were more  finished 
than others.  It  was  pretty  amazing.  They  are amazing 
writers. I was very lucky to have met them.

And with this new release, does it fit into that story 
arc  that  you  had  created  with  THE DEVIL  HAS MY 
DOUBLE and TEARS AGAIN?
It  does  actually  because  I  learned  a  lot  form  JESSE 
JACKSON SHEPHERD. A lot of my songwriting I learned 
through him. He was kind of my mentor. On the second 
album a lot of those songs were written for me  and we 
story boarded them and I got to see how he wrote and I 
think that it is definitely along that genre but these songs 
come from me and they resonate very deeply.

I  also  understand  that  you'll  be  doing  SPEIGELTENT 
again.  You've  been  a  part  of  that  festival  for  years 

now.
Yes. This is my fourth or fifth time doing the SPEIGELTENT 
which is good because  it's very hard to get in it. Its very 
competitive and lot of the acts are international and they 
also use some more well known acts at home. It's the best! 
I  love  it  so much!  The sound is  amazing!  The lighting  is 
amazing!
It's just a fantastic place to perform. It seats about 350 
people which is a really nice house. Overall it's just great. I 
love it. It has a wonderful atmosphere It's dark and moody 
and that is exactly what I like for my show.

In live performance how do the songs change? You hear 
them on CD and sounds one way and I can only imagine 
that in a  live setting the songs take on a life of their 
own. How do they do that?
You know BRIAN,  that is a  really good question. With the 
exception of shows that I did with PAUL GRABOWKSY who 
produced the second album – he keeps things very much 
like the album but mostly I  don't ever stick to the album 
completely.  For  my  new material  I  brought  in  a  musical 
director
who is from a band called BIG COUNTRY who were very 
very popular. He's Scottish and he's my musical director. 
He's  incredibly  creative  and  he's  taken  my  songs  and 
changing the sound slightly and we have a drummer who 
does percussion and a guitarist who doesn't even make his 
guitar sound like a guitar. It's not like a normal guitar. It's a 
very interesting sound. It's going to sound very moody but I 
want strong beats on this one I want people to not be able 
to stop moving in their seats. I want it to be beat driven.

Because  I'm anticipating  a  good  number  of  V  fans to 
come to this – the last time we spoke you were about to 
appear on the revamped V series in 2010 and I 've got 
tell  you,  I  screamed  so  loud  when  they  killed  your 
character DIANA.
I  know could you believe it? Didn't you die when you saw 
that? Wasn't it unbelievable? That was quite extraordinary.

I thought it was going to be the comeback we waited for.
I  know  .  Finally  they  had  gotten  me  out  of  the  fucking 
dungeon. All season I was there. I was stuck. I was away 
from my family away from  my husband and my children 
and  I  was  there  for  the  entire  season  which  was  five 
months and I  would  look at  the scripts  and it  would  be 
another  episode  with  only  two  scenes  where  I  wouldn't 
leave the dungeon where I would keep repeating myself. I 
worked so hard to make those scenes interesting but they 
weren't so interesting and then finally I'm getting out of the 
dungeon and then they kill me. I went “WHAT! WHAT THE 
HELL?”  I  worked  really  hard  to  do  my  best  with  it 
unfortunately it wasn't everything that I hoped it would be 
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but it was great to comeback.

I  also  understand  that  your  sister  ALICE  has  spear 
headed this PROJECT ALICE movement to get V back 
on TV.
No  She didn't. My sister has nothing to do with that They 
just used her name.

That's weird!
And I hate that they used her name. I find that slightly 
distasteful  I  have to be honest with you.  To be honest 
with you I have nothing to do with that project because I 
have no interest in coming back  you know what I mean?

I can see that. I can see that everyone on that show 
has moved on.
Yeah. I  want to do other projects.  I  don't  want to play 
DIANA anymore  I'm done! Done,done, done!
None of us really want to do it anymore, It's done. The 
original V series is not going to happen anymore. It was 
an iconic series when all the stars are aligned is when 
history is made. It's just a magical  thing and you don't 
know why it happens and to revisit it rarely works. They 
tried  that  once  and  it  didn't  work  and  everybody  has 
moved on. With BATTLESTAR GALACTICA it worked and 
it was brilliant.

What do you hope people come away with after they 
hear this brand new set of songs?
I was talking with this promoter and he was telling me "I 
found  you  very  interesting  JANE  because  you're  a 
mother  and  a  wife  and  you  have  this  side  to  your 
personality but you you have this side where you are a 
wild girl in your music. With that being said I hope that 
people will relate and that they'll relive their own bad girl 
or their own fantasy life and they'll  have fun and it'll  be 
sexy. That's what I hope for.
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Well  the  last  time  I  interviewed  you  guys  you  were 
known as CANOBLISS. 
MIKE:  Yeah.  The last  time we hit  the  road it  was  the 
summer of 2011. So we're antsy to get back out there.

What brought about the change in the bands name?
MIKE: To make a long story short - As CANOBLISS we 
were a five piece with two guitarists and one of  them 
was a founding member and had decided to leave the 
band for personal reasons and after that it kind of hit a 
shit storm. Even though he left the band he was claiming 
partial  ownership  of  the  name.  It  was  turning  into  a 
nightmare and the only way that we figured that we could 
move forward  was to just change the name and start 
fresh. 

And right now You have this CD that you've just had 
this CD release party for. How do you feel about the 
end result?
JOHN: I am very proud of this album.  It brought more of 
our strengths together. I think our previous albums was 
just  me  and  JOHAN  doing  the  writing  but  this  time 
CHENZO our bass player wrote a bunch of the songs. 
MIKE got involved a lot more  and JOHAN wrote a bunch 
of the instrumentation on one song. I think that having all 
of  us  contributing  in  those  ways  made  it  a  very  well 
rounded album. I think it's the best of us so far. It's the 
best  since  our  PSYCHOTHERMIA  album  in  our 

CANOBLISS days.

Who all do you have behind the mixing board helping out 
this time?
JOHN: That  was  all  me  again  except  for  the  mix  for 
ANARCHY was done by FRED ARCHIBALD. Who helped us 
in pre-production to  find our songs. I think he made a huge 
difference for us. He's worked with big bands like AVENGE 
SEVENFOLD.  He  really  pushed  us  further  and  took  our 
songs to  the  next  level.  I  did  all  of  the  engineering  with 
MIKES help. We did that and the mixing of the songs all 
within a month and a half.  Not even that.  It  was like 25 
hours of being in the studio along with my three other jobs. 
I'd wake up every morning with my ears burning from what 
we did the day before and then go in and have to do it 
again but I'm extremely happy with how it all turned out.

And how soon is PSYCHOTHERMIA going to he hitting 
the road with these new songs?
MIKE: The tour starts in just two weeks now. The tour is 
going to to be from March 8 tot he 23rd. We're going to be 
going through Arizona and New Mexico  and a bunch of 
stops n Texas and up to Oklahoma.

Given the controversy over the name I can only imagine 
that the fan base would be split. Is the other guy working 
on a CANOBLISS project?
JOHN: Definitely the fans aren't split.  Everybody who has 
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heard  about  the  name  change  has  been  behind  us 
100%. They now that the four of us remaining are the 
main band. We still  have out singer.  I  did  most of  the 
writing  even  when  the  other  guitar  player  was  in  the 
band so the old songs were from the four of us anyways. 
The other guy has CANOBLISS.COM  and he claims to be 
starting up his own project. I haven't heard anything else 
other than that. He's a lot older than the rest of us too 
so I  guess that CANOBLISS is just going to fizzle away 
and maybe new fans of PSYCHOTHERMIA will find there 
way back to some old CANOBLISS music which  we are 
still happy to play live. I think the fans are behind us one 
hundred percent wand we are very appreciative of it.

With all  of these changes going has the songwriting 
process  changed  much?  Has  it  inspired  any  of  the 
tracks on this album?
JOHN:  Definitely  a  couple of  the songs.  JOHAN wrote 
about situation but not blatantly but it was definitely the 
inspiration for one of the songs. The whole songwriting 
process is still more or less the same Someone will bring 
a  couple of  ideas to the  table pass it around the band 
and see what they can do with it.  I  would say that our 
writing  has  grown  more  towards  JOHAN's  strength 
which is more his melodic singing voice. We've gotten a 
little  less  heavy  overall.  We  haven't  held  back  on  the 
softer  more  melodic  songs  because  that  is  JOHAN's 
strength and that is what he is best at. 

The album has only been made available recently but 
so far have there been any reactions to it that have 
surprise you or didn't expect?
MIKE: One thing that I'd like to throw out there. We just 
found out just a day or two ago that we are the most 
added band  on CMJ LOUD ROCK right now. That was bit 
of a pleasant surprise. The band that got number one is 
on  NUCLEAR  BLAST  RECORDS  and  they  have  four 
hundred thousands likes.
They  are  leagues above  us  so  for  us  to  get  into  that 
game - we're pretty stoked. 

From this album what songs stand out for each of you 
the most and why?
MIKE:   I  think for me the song ANARCHY. It's  a great 
song. I  love it.  I  love playing it  live.  It's  got some great 
double kick patterns on it which I love to do and just has 
a lot of depth to it. There is some deep meaning for us in 
that song and we actually had some children come into 
the studio and chant anarchy with us. It was a fun project 
putting that song together.

JOHN: I would like interject here and say that was not a 
fun song to put together because MIKE was being  jerk 

the whole time.  I came up with is riff and knew that it was 
going to be an amazing chorus and MIKE was like "No! It's 
not gonna work!"  and I said "Fuck you! Put some drums to 
it!"  and it  turned out to be amazing riff  and YOHAN put 
some sick ass vocals on top of it.  In the  end it turned out 
great but MIKE can be a stubborn son of a bitch. For me 
the first track on the album - I bought a whammy pedal so 
we  could  o  a  cover  of  another  song   so  I  started 
experimenting with it and the intro of that song just came 
out. I fell in love with that part and just built the whole song 
around it. Again, MIKE heard the chorus riff and said hell 
no. That is completely wrong. I fought him once again and it 
worked out. I didn't know how much of it just sibling rivalry 
but I'm glad I stuck to my guns on that one. I like that song. 
I also like THE WRATH I started with the  first guitar riff 
that I  had. I  was in the studio and hit record and after I 
recorded that riff  I  kept going and what I  ended up with 
was the  pre-chorus and the chorus riff in one take. I had 
never been able to pull  anything off like that so that was 
pretty cool experience for me.

Wow I think you answered this but how easy or difficult 
is it having a band with two brothers in it?
CHENZO: It's  very difficult It's  like you wanna fucking put 
wigs  on  these  two  gentlemen  and  see  then  fucking  cat 
fight sometimes. You would think that they would get along 
a lot  better  but  they are such strong minded individuals 
and  shit.  Sometimes  things  go  really  smooth  and 
sometimes it takes fucking hours to get one decision right. 
The good thing about these guys  is that they are strong 
and level headed and when they want to get shit done they 
get it done the right way.

Well CHENZO, I've never interviewed you before so talk 
about how music got started for you.
CHENZO: Music started because of one of my friends. He 
used to be a die hard IRON MAIDEN fan and shit and his 
brother used to be singer and he was way older than us 
and  he  was  always  in  a   band  and  he  was  always 
introducing music to us. He was all like check this band out 
check this band out and he would bring like fucking glad 
bags full of weed back in the day and we'd listen to music 
and playing air guitar. This band of his never had a bass 
player  They  always  had a  singer  and a drummer and a 
guitar player but they never had a bass player and one day 
they just borrowed the bass from one of his ex girlfriend's 
brothers  and  gave  it  to  me.  At  first  I  wanted  to  be  a 
drummer but a drum set is way too expensive so he gave 
me  this  bass  and  I  started  playing  bass  from  there.  I 
learned the bass guitar through the first band that I ever 
played with. They showed me the root notes and I kind of 
caught on kind of naturally from then on music became my 
thing.
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What is it about this band that makes you still want to 
be a member of it?
CHENZO: That's a hard question man! I don't know if I 
could  say  why  with  these guys  around.  You know this 
band. We have our hard times and shit we go through 
our tampon or manpon moments but when we play the 
music live and we see the energy  that we get  from it 
man it  brings us  back to  that  level.  This  is  why  we're 
fucking doing this. Even though there are times when we 
don't agree on certain things  but when something clicks 
it  fucking  clicks.  I  think  that  is  why  we're  still  doing  it. 
We've  been  through  so  much  shit.  When  we  first 
auditioned MIKE and JOHN back in the CANOBLISS days 
I  saw  JOHN  and  went  "Who  the  fuck  is  this  guy?" 
Originally we were just looking for  drummer but we got 
the two of them and then we figured that we would take 
both of them snag the drummer and then kick out the 
guitar player later. It didn't work out that way. With these 
guys  blood  is  thicker  than  water  and  they  ended  up 
sticking around. The chemistry ends up being a big plus. 
We've all got each other's backs when it comes down to 
it. When we play live it just kicks and it helps out Most of 
the time we're not trying to choke each other out. We 
like to clown on each other a lot. That's what makes it 
fun. Yeah we're serious about our music but we like to 
joke around a lot. When you 're driving in a van for twelve 
hours straight we've got to come up with something to 
entertain ourselves. 

And you guys are committed road dogs so talk about 
your most memorable experience on the road?
CHENZO: Well my most memorable experience - I wasn't 
there for it. I was out fly fishing. I don't know if I can say 
this but my most memorable experience was when I took 
some mushrooms on the road and I put it in a liquid form 
and I told these guys that if you guys drink these juices 
right here. You are going to go on trip! We're in Texas. 
Lubbock Texas.  and I  took off  with this girl   and these 
guys end up going to this house. It was this CHILDREN 
OF THE CORN house. JOHN ended up drinking some of 
my magic juice  not realizing what it was and he ends up 
going back to the house and he gets on the couch and 
he's like  I think the couch is trying eat me up man! The 
guy has never done any hallucinogens in his life man he 
was on a good one and his brother is like Dude what are 
you fucking tripping on.

MIKE: He thought that the couch was attacking him!

JOHN: It  was  like  five  o'clock  in  the  morning  and  I 
probably drank enough to get three people messed up 
and didn't realize it. It was a weird family that we were 

staying with .  The parents were in their  mid thirties but 
that had eight kids. It was a weird, dirty ass house. so when 
I  started  feeling  fucked  up  I   thought  the  family  had 
drugged me and I was positive that all of the other band 
members had been killed. When I woke up  I was relieved 
to see all of their heads still on their bodies. So I woke them 
up and was like “We've got to get out of here! these guys 
are trying to kill  us!” I  started thinking about all  of those 
horror movies that I  had seen  I  had no idea why I  was 
tripping out. I woke up to a six year old boy standing at my 
feet wearing nothing but boxers and staring me dead in 
the eye. It was freaking creepy. 

What do each of  you hope that some will  come away 
with after hearing this new CD?
JOHN: A hundred bucks less in their pocket! I want them 
to think that this is a refreshing thing and to think that they 
haven't heard something like this before or if not in a long 
time  and  to  feel  like  we are  a  band  that  they  can  get 
behind and that we're not just a band with one good song. 
I'd love for them to listen to the album straight through and 
come to our shows and be excited about our next project. 
A lot of times I hear bands on the radio and I have a lot of 
friends that go oh yeah there is this one song that I like  but 
I  can't  remember  the name of  the band  and they  don't 
care. They just like that one song. I'd really like for our fans 
to  get  behind  us  and  become fans  for  life.  For  our  CD 
release  I  couldn't  believe that we had people fly  to San 
Diego from Colorado and from Illinois and from the Bay 
Area. We've got fans that are traveling from long distance 
and those are the  fans that are giving us the motivation to 
get  through the tough times and encourage us to  keep 
doing what we're doing. 

MIKE: One thing that I've heard people say about the album 
is that there are a lot of different styles on the album and 
people want to know why  and our response to that is that 
it  is our  style.  The  fact  that  there  are  all  of  theses 
variations is our style. We want people to open their minds 
a little  and realize that things don't need to be pigeonholed, 
That we as a band can experiment a little bit and just have 
fun with it. 
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Well  I've  had  a  chance  to  listen  to  SKY  KING's 
upcoming release. It's a great listen and now that it's 
almost out therefor people to get a listen to it how do 
you feel about the near finished work?
FUZZY: We  love  it.   It  came  out  better  than  I  ever 
could've imagined. I'm very happy with it. 

And how about you WALTER?
WALTER:  I  wrote  a  lot  of  these  songs  and  me  and 
LARRY  got  together  and  kind  of  re-did  them  and 
reconstructed  them  and  I  couldn't  be  happier.  I'm 
actually more than happy with how everything turned out.

Talk about how SKY KING got started.
LARRY: It's like all magic projects. I was invited to come 
down and do a jam at a rehearsal place
in  North  Hollywood and it  was  with  WALTER and this 
band  that  he had  at  the  time and  the circumstances 
were a little  strange throughout the rehearsal.  I  really 
couldn't hear the music that they were playing because 
of the sound and the volume and all that so ultimately I 
asked WALTER and his  friend GARTH to  come to  my 
house so we could listen to these songs. I wanted to hear 
what  WALTER  had  written.  I  wanted   to  hear  it  with 
definition. That is exactly what we did.  We sat down and 
started going through tune after tune after tune. What 
struck me about this project was that I was in love
with the lyrics of every song. I would listen to the song 

and listen to the words and thought that people are really 
going to relate to this. Everyone I know is going to relate to 
these songs.  It doesn't matter how old you are there is 
some  common  thread  of  experience  or  something  that 
comes  into  our  lives  that  they  are  going  to  relate  to. 
Instead of going in and rehearsing with a band and wasting 
time in rehearsal  we decided to spend our time working 
on  the  songs  themselves  and  recreating  them  in  the 
fashion in what I thought was WALTER's original purpose. I 
would ask him questions about  each song.  Why did you 
want to write this? Why did you do that? And he would 
explain it to me then I re envisioned how the song might 
sound at it's maximum. We spent about eleven to twelve 
months  in  pre-production  just  WALTER  and  ME  and 
WALTER's friend who plays rhythm guitar on the CD.

WALTER:  I  had met LARRY at a few bars that we would 
play at. Between sets he would play one set and we would 
play  another  I  had  met  him  shortly  for  a  while  and  it 
must've been  a year later that our bass player had quit 
from our old band and we put an ad in the paper and we 
got a hold of LARRY and we met up at that studio that he 
was talking about and it just wasn't there. We fine tuned 
everything
we were able to sit down together and kind of craft these 
songs It was funny the way we met up  and I never thought 
that we would end up doing a project with him but it turned 
out pretty well for all of us
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and everyone is really happy with it and we had a lot of 
fun with it along the way too.

What do you  think  it  is  that  FUZZY brought  to  the 
table that makes this thing work?
WALTER: The experience. FUZZY is the guy where he'll 
hear  a  song  and even before he knows the song he 
already knows the parts. He's an excellent composer and 
arranger.  He  heard  a  lot  of  stuff  in  the  songs  that 
weren't even there. He threw them together and knew 
the string arrangements and knew how to get  exactly 
what he wanted out of them. He's got an amazing ear 
and what he can do with a basic track is amazing. He can 
fill  a  track  up   without  cluttering  it  up  and  making  it 
annoying. He is quite a composer.

And talk about how music got started for you as an 
individual.
WALTER: It goes way back I was like most kids. The first 
thing  I  saw  was  THE  BEATLES  then,  THE  LOVIN' 
SPOONFUL  and  THE  ROLLING  STONES  and  I  thought 
"You know what?These guys look like they are having a 
good time and making a living and girls love them. From 
there  I  picked  up  this  $20  electric  guitar  and  slowly 
started  getting  into  these  high  school  bands  and  it 
progressed from there then the bar scene and some 
concert gigs It was a progressive type thing for me I just 
started out and fell in love with it.

LARRY: WALTER is from Youngstown and I 'm originally 
from  St.  Louis  so  the  band  is  really  rooted  in   the 
Midwest but as all  musicians form across the country 
when they  come to  California they  have this dream of 
what they think California is all  about. They think it's all 
Hollywood and stars and music and GRAMMYS and this 
is where you want to come in order to be a big success. 
A lot of people that come out here never make it and end 
up starving to death and wind up heading home and end 
up doing something else. WALTER had hung in there and 
I was one of the lucky guys. I happened to hookup with a 
lot  of  great  legendary  artists  in  my life  and wound up 
playing for a lot of legendary artists My experience has 
been one of gigging and traveling with SPIRIT and I played 
for DELANEY AND BONNIE and I did all my blues people 
from ALBERT COLLINS to ALBERT KING. I've played with 
all of those people. The bottom line is this. WALTER has 
a vision. If you listen to each song It's a story unto itself 
that is why the CD is called MOROSE TALES FROM THE 
LEFT  COAST  they  are  sad  tales  that  are  expressed 
musically in a more jovial happy way. The first song on 
that album is called POORHOUSE A lot of people in the 
country can relate to that now. The second song is called 
INSIDE OUT  and it's just a way of looking at the world 

one way or the other. We all go through that HOLLYWOOD 
is about how we envision Hollywood until we get there and 
when you see Hollywood for the first time. When I first got 
here in LA it was 12:30 in the morning. The place that I 
wanted to see was Hollywood Boulevard and what I  saw 
were drug addicts and people vomiting on the streets and 
hookers and weird stuff like that and I was like You've got 
to be kidding me. This is Hollywood? It's funny that it isn't 
what it seems from a distance. Everyone of these stories 
are  real  genuine  happenings  that  WALTER  has 
experienced through his heart and through his eyes and 
through  his  mind.  It's  great  stuff  The  song  OXNARD 
CAHEUNGA is about a drive by shooting where one of the 
stray bullets  hit  a  little  girl  standing in  her doorway and 
killed her. That song is a real world experience herein LA. 
When you listen to it it sounds like a JAMES BROWN type 
song and  then at  another  point  it  sounds like  a  funeral 
march which the song really is. You can hear the church 
bell  in  the  background.  Every  song  n  this  album is  very 
heartfelt . That is why I love it so much.

You guys touched on this a little earlier but talk about 
the songwriting process between the two of you. How do 
you go about it?
LARRY:  We sit down without instruments and we do the 
basics - the primary elements of the song. This is where 
the song gets sketched out Here is your intro here is your 
verse here is your chorus and hook and the other verses. 
By working the lyric and listening to the melody is where 
the accompaniment begins and ends and trying not to over 
clutter where the voice is. One thing that we were adamant 
about  when  we  were  in  the  studio  was  when  we  were 
adding other instruments and parts was making sure that 
none  of  them  interfered  with  the  voice  and  the  words, 
ever.   We  want  people  to  sing  along  to  our  songs  in 
concert.  When we print  our  booklet  for  this  CD we are 
going to print the lyrics for all thirteen songs for the people.

And how soon can people expect a release?
LARRY: Here is where we are at. Because we spent a long 
time on the actual putting it together and the mastering 
and everything else we decided that we wanted something 
different  for  our  front  cover  so  we  opted  for  original 
artwork. I have a friend of mine who is an artist and he is 
working on the artwork for the cover as we speak. We've 
been  working  on  it  for  the  past  three  or  four  months. 
We've had some revisions to it and when you're doing hand 
art the revisions take a little longer because we'd throw 
one thing out and we'd have to redraw it. Sometime by the 
end of this week I  might be approving the cover art and 
then it will go to the printing company and they'll  put the 
booklet together It'll probably be a six to eight page booklet 
that will be a part of the CD package. I would say that in all 
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of reality. I'm gonna shoot for either late March or April 
for the worldwide internet release.

What would each of you like people to come away with 
after they hear this album?
WALTER: Personally  I  would  like  people  to  walk  away 
feeling like they have felt that way and that they weren't 
the only ones feeling that way or had had that emotion. I 
really want people to connect to it and I want to connect 
with people when we play. I want them to feel like we are 
one big family when we do our gigs. I just want everyone 
to walk away thinking that this is really something. 

LARRY:  I  think this album allows us to do a couple of 
different things.  The people that recorded and added the 
extra  tracks   with  us  like  the  keyboardist   JOHN 
THOMAS who also plays for BRUCE HORNSBY and he's 
been in his band for over 20 years. He is a phenomenal 
keyboardist  and  played  just  about  every  keyboard 
imaginable as every song called for something different. 
When you listen to OXNARD CAHUENGA You'll  pick up 
Farfisa and no one uses Farfisa anymore but because of 
the song. We felt that it should have a Farfisa sound so 
we went with it. On some songs it's plain acoustic piano 
and on others it's Hammond B3. On some it's old blues 
piano  and  cajun  sounding  stuff.  There  is  a  myriad  of 
keyboard sounds all from one guy. Our two horn players 
JIMMY Z did the great harp solo on LATENIGHT PHONE 
CALL.  That  one  is  a  killer.  He  does  the  flute  in  BLUE 
SKIES  and  the  sax  in  HOLLYWOOD  and  LEE 
THORNBURG is one of the great trumpet players of our 
time who plays with BRUCE SPRINGSTEEN. He helped do 
the horn arrangements an all of the horn parts. Our side 
players are really great. What I'm driving at is this. When 
we go into concert we are going to reproduce the album 
as  it  was  recorded.  We're  gong  to  reproduce  it  with 
power. This is going to be a great show with some great 
music. The show is going to have to be as good as the 
music that was created. We're even thinking about doing 
a  video  movie  for  each song that  we can play  on  the 
screen behind us while we are on stage. That is how we 
are planning to do our show. It's not going to be for the 
meek or the mild. We aren't going to take any prisoners. 
Hopefully it will be as attractive to young audiences as it 
is to older audiences. The other thing about this music  I 
was  with  SPIRIT  for  a  very  long  time and  SPIRIT  was 
known for being a very eclectic band. We had elements 
of jazz and blues and folk in our music and SKY KING also 
has this eclectic combination of sounds. I would go and 
bet you right now that as this CD gets heard around the 
world people will not believe that every song is sung by 
the same vocalist.  If  you  listen  to  all  13 tracks  you're 
gonna go I  wander who sang that one.  WALTER sang 

every single song and the way he sings is something that 
attracted  me  because  there  are  few  singers  that  can 
emulate their music vocally. DAVD BOWIE happens to be 
one  of  them.  JIM  MORRISON  was  one.  There  are  few 
singers that  can project  the character  of  the song that 
they are singing. It's not something that he tries to do. It 
comes out naturally because he is feeling the song and the 
lyric of the song and as you listen to the guitar solos on this 
album they are not the same cliched crap. All of the solos 
are melodic as you listen to the solos with each song you'll 
be singing to the guitar solo before you know it.  That  is 
another rare occurance in a lot of music. I found elements 
that are rare for a band these days and to be honest with 
you I  believe so much in this music that I  want to get it 
exposed to the world.
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