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This past New Years Eve I was listening to some radio program 
going on and on about New Years resolutions. We all know what 
those are.  They are the little promises that 
we  make  to  ourselves  to  improve  our 
behavior,  health  or  economic  situation.  It's 
usually  safe to say  that by a quarter of  the 
way into the year, those resolutions are going 
to be long forgotten.  This had never been the 
case with me seeing as how I was never in 
the  habit  of  making New Years  Resolutions 
but on December 31, 2011 I had resolved to 
do more writing in the coming year. 

You  see,  when  ROCKWIRED.COM  was 
launched  in  the  year  2005,  it  started  as 
online supplemental  to  a  weekly  radio  show 
that  we  did  in  Southern  California  called 
ROCKWIRED LIVE which aired every Saturday 
on  a  small  station  in  Anaheim  called 
KTSTFM.COM.  The  website  interviewed 
independent  artists  from  throughout  the 
country while the radio show spun their music 
and featured banter between myself and my 
co-host SINE DOHERTY. 

ROCKWIRED continued in this vain  for four 
years. Overtime,ROCKWIRED became known 
more  for  the  written  interviews  that  were 
featured on our site as opposed tot he weekly 
radio  –  which  seemed  to  be  more  of  a  pleasant  surprise  to 
anyone who stumbled upon one of our articles. In the Spring of 
2009,  not  long  after  the  crash  of  the  world  markets, 
ROCKWIRED moved it's base of operations to the State of New 
Mexico to face an uncertain  future despite a lower cost of living 
and functioning. 

For an entire year,  ROCKWIRED continued as an online music 
journal profiling independent recording artists both national and 
international.  Despite  the  volume  of  artists  that  we  featured, 
ROCKWIRED had hit a low point financially and in terms of visits. 
Something had o be done and we chose to take advantage of our 
experience in producing radio programming and taking it a step 
further.  In  May of  2010,  we launched the weekly  online radio 
series ROCKWIRED RADIO. The success of our first ten shows 
(however crudely produced) was shown immediately by a drastic 
upturn in  the number of  visitors who came tot  he site and in 
Google ad revenue that we chose to make the show daily and 
rename it ROCKWIRED RADIO PROFILES. 

In  the  year  that  followed  ROCKWIRED.COM changed  from an 
online journal to and online radio website that featured the weekly 
shows  JAZZED  AND  BLUE:  PROFILES  IN  BLUES  AND  JAZZ, 
ABORIGINAL  SOUNDS:  A  CELEBRATION  OF  CONTEMPORARY 
AMERICAN  INDIAN  MUSIC  and  TUNING  IN/TUNING  ON- 
ROCKWIRED.COM'S  FREE  FORM  RADIO  SHOW.  To  generate 
excitement for listeners ROCKWIRED launched the ROCKWIRED 
ARTIST OF THE MONTH CAMPAIGN.

With all of our energy geared toward online radio production, we 
lost  our  edge  in  terms  of  the  write-ups  that  ROCKWIRED  was 

famous for. When all of the radio stuff 
was in full swing, I was happy to give up 
the writing and have fun doing the radio 
stuff instead. Now, with the aid of some 
transcription  software  as  opposed  to 
playing and stopping the tape recorder I 
used  in  the  past  (no  kidding!)  and  the 
advances made in making pdf files look 
like  actual  magazines  instead  of 
cumbersome  pages  that  you  have  to 
scroll  through I am pleased to present 
to  you  the  very  first  edition  of 
ROCKWIREDMAGAZINE.  I  guess  some 
New Years Resolutions really do work!

This premiere edition features exclusive 
interviews with  music  makers  such as 
LISA  HILTON,  JANET  LABELLE, 
GRAMMY winner GARY SMULYAN and 
romantic crooner STEVE TYRELL as well 
as rockers like JANUS, DALI VAN GOGH, 
ALASTAIR GREENE, EDGE OF PARADISE 
and  contemporary  American  Indian 
artists such as FRANK WALN or NAKE 
NULA  WAUN  and  JANA  MASHONEE. 
There  something  here  for  everybody. 
Because the magazine is  interactive  it 

also includes mp3 downloads of interviews and music with these 
amazing artists.

This  premiere  edition  also  features  interviews  with  music 
entrepreneurs  such  as  CHIP  SCHUTZMAN  of  MILES  HIGH 
PRODUCTIONS  and  an  inspiring  interview  with  celebrated 
Entertainment lawyer DINA LAPOLT. In future issues, ROCKWIRED 
will be profiles more individuals on the business side of the music 
industry.

Enjoy the issue!!!

BRiAN LUSH
EDiTOR-i-GUESS
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Back in late 2008, the Chicago-based metal band 
JANUS was on the verge of releasing their third album 
RED RIGHT RETURN. The MANNY SANCHEZ 
produced CD boasted a potent mixture of alternative 
metal and electronic percussion as well as the single 
EYESORE which climbed to respectable rankings on 
both the U.S. MAINSTREAM and U.S. ROCK 
CHARTS. When we first interviewed the band on 
PRESIDENT OBAMA's Inauguration back in January 
of 2009, the band's guitarist MIKE TYRANKSI had 
this to say of the band's artistic vision. “It's almost got a 
revolutionary kind of feel to it and the meaning behind 
it is about revolting against opinions of the music 
industry in what they feel that people want to hear. 
We're all about shutting things like that out and forging 
ahead. We're going to be in charge of our destiny.”

After the enormous success of RED RIGHT RETURN, 
JANUS – comprised of singer DAVID SCOTNEY, 
guitarist MIKE TYRANSKI, bassist ALAN QUITMAN 
and drummer JOHNNY SALAZAR -  is back with their 
self-produced follow up NOX AERIS. The album's first 

single STAINS has been getting an enthusiastic reception 
on rock radio stations throughout the country. This latest 
collection of songs not only documents where the band 
has been  but also gives the listener a sense of where they 
are going with compositions that expand upon the 
winning formula established in RED RIGHT RETURN.

ROCKWIRED had a chance to speak with DAVD 
SCOTNEY of JANUS regarding NOX AERIS. Here is 
how the interview went..

NOX AERIS is fantastic CD. Now that it's out there 
for people to hear how do you feel about the  finished 
work?
Once we got started it took us a couple months to get our 
bearings after we got off tour supporting RED RIGHT 
RETURN. But once the ball got rolling we quickly 
discovered that we really did have some new ideas and 
some new ground that we wanted to explore artistically. I 
think STAINS was one the first demos that kind of 
popped up. When we got off tour from RED RIGHT 
RETURN, we were really unsure of what it was that we 

MAY 2012 – ROCKWiRED.COM                                  PAGE 7 

SUPER-iNSPiRED 
GUiTARiST DAViD SCOTNEY OF JANUS TALKS TO ROCKWiRED 

ABOUT THE BAND'S LATEST CD 'NOX AERiS' 
CHASiNG THE MUSE 

AND STiMULATiNG THE MiNDS OF LiSTENERS 

iNTERViEWED BY BRiAN LUSH | PHOTOGRAPH BY BiLL WHiTMiRE

http://www.rockwired.com/temporarysite/rockwiredprofiles236.mp3


ROCKWiRED MAGAZiNE 

wanted to do artistically. It took us a few months but 
eventually we got our bearings and as soon as MIKE 
(TYRANSKI) started putting together some new 
demos, we all got really excited. He had been 
experimenting with some new electronic sounds and 
tones and beats and those sounds found their way into 
the music. I got super-inspired by it and started writing 
vocals and lyrics to a lot of it and then it all started to 
fall together really quickly. It took us about a year to 
write record and produce. We self produced the the 
record than we co-mixed it with CHRIS GRANGER 
who is a producer out of Nashville. 

What do you feel is the biggest difference between 
this CD and RED RIGHT RETURN?
There are two things. I think this one is a lot darker and 
heavier and I also think its got some new electronics in 
the sound. It feels like we're treading new waters with 
this one. The whole album just has a darker undertone 
to it. I also think that it feels more cohesive than RED 
RIGHT RETURN in some ways because we wrote it all 
together rather quickly in terms of 'JANUS' timing. 
They always say that you have your whole life to make 
your first record and some of the songs on RED RIGHT 
RETURN were from demos that were a few years old 
but this album was different. This one is all new and all 
at once and I think that the songs really captured a 
moment in time.

There is a kind of an immediacy to the album when I 
hear it. Talk about the genesis of this band. How did 
it all come together?
Back in high school I actually started a version of 
JANUS. This was eons ago. It wasn't until we moved to 
Chicago that all of the original members went off and 
did their own thing and I started cherry-picking from 
friends that I had made in Chicago and one of the first 
people was MIKE TYRANSKI. He was actually one of 
my best friends from Purdue University. In the 
beginning he was actually a bass player and I just asked 
him out of the blue if he could play guitar. He said that 
he was bass player but that he could learn pretty quickly 
and sure enough he did and today, he writes about 98.8 
percent of the music for this band. I help with some of 
the arranging and I do all of the lyric writing and the 
melody parts for vocals. AL and JOHNNY joined 
shortly thereafter on bass and drums and as soon as 
JOHNNY joined we immediately started recording 
RED RIGHT RETURN and JOHNNY turned out to be 
the real missing link up to that point. He is a 

phenomenal drummer and he's got a great ear for melody 
and harmony and he helps me out with those things too. 

And how did music begin for you as an individual? 
How did that begin?
I fell in love with guitar around middle school into early 
high school and when I picked it up I started play REM 
songs and  I was a big CURE fan and then I started 
getting into HELMET and as soon as I heard their 
MEANTIME record I was just hooked on rock music and 
from there I started buying four-track recorders and the 
first digital multi-track recorder that came out. I've always 
been behind a mix desk trying to learn the science behind 
recording while at the same time hone my songwriting 
skills.

From NOX AERIS, what songs resonate for you the 
most and why?
I would say that LIFELESS is one of the songs that really 
hits me pretty hard. It's kind of a different direction for 
JANUS. We kind of went down a darker path with that 
tune. It's a lot of fun to sing live. Content-wise, it kind of 
sums up what I experienced during the writing process of 
this record which was writer's block at certain moments. I 
had never written under pressure. It was a new experience 
for me. That song is about wrestling the muse down and 
trying to step through and ultimately learning in the end 
that you can't force the writing process. All you can really 
do is create an environment were the magic can happen 
and hopefully it does. 

What would you like people to come away with after 
they've heard this CD?
I'd like for people come away with their own ideas about 
the music but I would also hope that it catches them 
thinking about some of the ideas and the undertones of 
the record. We're a band that likes to put as much thought 
into the message and the content or the meaning behind 
the songs. This is a record that can stimulate the mind and 
get the rock juices going at the same time.
     

MAY 2012 – ROCKWiRED.COM                                  PAGE 8 



ROCKWiRED MAGAZiNE 

MAY 2012 – ROCKWiRED.COM                                  PAGE 9 

http://www.dancehallpimps.com/


ROCKWiRED MAGAZiNE 

The phrase “change is good” is the last thing anyone 
wants to hear when change is afoot. ISAAC KENT of 
the Nova Scotia-based band  DALI VAN GOGH knows 
this all too well with the drastic lineup changes that 
have taken place within his band. Formed in 2008, 
DALI VAN GOGH was comprised of KENT on guitar, 
MEGAN  MACKENZIE on bass and NASON 
SCRIBNER on drums. When the band's original lead 
singer bailed,the band found a charismatic front man 
named MARCEL MCNEIL by way of a YOUTUBE 
video featuring MCNEIL wailing on the 
CHICKENFOOT hit OH YEAH. In 2010, the band 
released the CD VERBAL WARNING. After a year 
spent touring and promoting the album MEGAN 
MACKENZIE and NASON SCRIBNER departed the 
band making KENT and MCNEIL the new creative 
nucleus. One would think that the  instability would 
make these two throw the towel in but DALI VAN 
GOGH is still going strong with some amazing new 
songs and an enormous sounding rhythm section made 

up of bassist SCOT TURNBULL and drummer SEAN 
SAWLER.

ROCKWIRED had a chance to speak with ISAAC KENT 
of DALI VAN GOGH regarding the history of theband 
and some of their new single releases. Here is how the 
interview went. 

Well ISAAC the bands got some fantastic songs here. 
How do you feel about them now that they are out 
there for everybody to hear?
I'm very happy with it. I personally do all of the 
recording, mixing and mastering. Its been a  long time 
doing these particular recordings and I think that they've 
turned out very well. Our singer is really fantastic and I 
couldn't be happier with it.

Have there been any reaction tot he music that have 
surprised you or didn't expect?
I didn't know. I would say that most people have been 
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very pleased with them. This is our second set of 
recordings.  Our fist CD VERBAL WARNING came 
out November of 2010 and that kind of got the ball 
rolling for us and we started doing  a little bit of 
touring. Two of the songs that you have SOBER and 
WEIGHT OF THE WORLD are kind of re-imagined 
tracks from that CD. A lot of our fan base has already 
heard them. These are kind f re-done recordings 
because we've got a different line up now so we decided 
to go back revisit some of our songs and see how it will 
sound and they've turned out spectacularly. I was much 
better than we ever could've hoped. 

What else is different this time around other than 
the line up change?
Well the biggest thing is our ability to distribute and 
reach a mass audience. We've recently signed on with a 
company called A&R SELECT which is out of 
Southern California. They contacted us in October of 
last year. They are currently distributing our singles and 
eventually our record. Singing with them was a pretty 
big break for us. We're up here in east coast Canada and 
it's [pretty small town here compared to the rest of the 
world. We've just now taken off and we're hoping to get 
some real distribution and real audience gain form it 
and it's already started with the hits on our website 
going through the roof. 

Talk about the genesis of this band. How did that get 
started?
Well the band kind of got started in 2008. Myself and 
my previous bass player MEGAN MCKENZIE had 
been in a band or two before that and had hovered 
around the rock and pop kind of songwriting. We were 
always into heavier hard rock. We went around looking 
to put together a band. In the beginning the band was 
called VERBAL WARNING which later became the 
title track of DALI VAN GOGH's first EP.   It was 
MEGAN, myself, NATHAN SCRIBNER on drums and 
LEE DOUTHENY on rhythm guitar and the singer was 
SHAWN BRAY. We wrote a few songs and did a little 
bit of local gigging and then that band kind of 
disbursed. Myself, MEGAN and NATHAN stuck 
around and we picked up MARCEL MCNEIL. We 
found him - funny enough - on YOUTUBE singing a 
cover of the CHICKENFOOT song OH YEAH and it 
blew us away. I did some looking in tot eh guy and it 
turned out  he lived in Halifax. We got a hold of him 
and we brought him down and he immediately blew us 
away singing some of the songs that we had written. 

These were first takes. From there, we picked him up and 
the first thing we did was record that CD VERBAL 
WARNING. We toured that CD fro a bout a year and a 
half and then unfortunately, NATHAN had to go off to 
university again and MEGAN decided that she had a 
different thing that she wanted to do which was totally 
fine because we really wanted serious people. MARCEL, 
our singer knew SEAN SAWLER who is our current 
drummer and SCOTT TURNBULL who is our current 
bass player. They are both fantastic musicians. When they 
both came in, we decided to take a second look at some of 
the stuff that we had worked on before and re-record it 
with this whole new band. Now the songs are very, very 
good. I'm very, very pleased with where we're at.

What do you think that each member of this new 
lineup brings tot eh table that makes this thing work?
MARCEL is our lead vocalist. I wouldn't say that he was 
a part of the new lineup but he wasn't a part of the original 
version of the band that got together. MARCEL - at leas 
in my opinion - is the best lead rock singer east of 
TORONTO. He's really in a class of his own and a terrific 
songwriter. Before he came along, myself and the old 
guitarist used to write most of the songs but now me and 
MARCEL are the chief songwriters. SEAN SAWLER is 
on drums. He is one of the better drummers that I've ever 
come across. He is super solid. This guy is really on top 
of his game and his buddy SCOTT TURNBULL on bass 
actually plays in another band here in the city as a guitar 
player. It works out really really well because right now 
we've only got the one guitar player - which is myself - 
and SCOTT has really filled in bass as well as rhythm 
guitar and he really knows how to fill out the sound much 
better than other people that I've heard. We record our 
songs with several rhythm tracks wit the lead guitar on 
top and SCOTT seems to handle all of that pretty much 
on his own. 

Explain the creative process. How do you guys go 
about putting a song together. It happens in a lot of 
different ways. Very often, I'll come up with some riffs to 
the band on one of our jam nights and we'll start kicking 
around a rough format and MARCEL will just be sitting 
down with a pen and paper and jotting down some ideas. 
At that point we'll try to do some demoing and within a 
few days, MARCEL will some lyrics down and sing them 
to us over the phone and bring them into the band and 
we'll be like "Whoa! Where the heck did he come up with 
that!" Other times I'll be fiddling around with something 
and the bass player and the drummer will jump in  and 
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then MARCEL will come flying in on what has become 
the chorus. Sometimes it's spontaneous and other times 
it's a little more organized. 

From this future release, what songs off of it stand 
out for you the most and why?
OF the the three singles that we gave you, WEIGHT OF 
THE WORLD – which was completely written by 
myself long before this version of the band -  was 
written as the first version of the band was breaking up. 
It was kind of an angry rant towards my singer. It's been 
years now but when I ply it I can still feel how pissed 
off I was and how we had put in all of this work she 
was willing to throw it all away and it didn't matter and 
that was it. We never really got anywhere else with it 
until we got it in with this new band and when 
MARCEL sang it and blew it out of the water and I was 
like "okay! I guess it's one of our sings now!" That song 
would probably be the closest to my heart. With maybe 
the song SOBER being the second. 

With all of this momentum that the band seems to 
be gaining, how are live shows going at the moment?

At the moment we're actually staying away from doing 
live shows because we're still recording the new record. 
NOT MY WORST is going to be the first single off of it. 
He have got some stuff lined up for the summer with 
some of the festivals up here like RIVER FEST and we're 
looking into THE SALMON FESTIVAL in 
Newfoundland. Beyond that we're looking at seeing 
where these singles go and doing a tour through some 
universities in the States.

What would you like people to come away with after 
they've heard this music if yours?
I'm a big one for believing that everyone is going to 
interpret music in their own way. For me, it doesn't matter 
what in particular that they come away with as long as 
they come away with something. Thats been my personal 
goal as a musician for a long time. I like to affect 
everyone who listens to it in some way. As long as they 
don't hear it and then brush it aside where it's something 
that is just int he background and they aren't really 
listening to it. If I can grab peoples attention for even a 
minute, it's been worthwhile.
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With his latest release THROUGH THE RAIN, singer-
songwriter and ax-man ALASTAIR GREENE puts 
aside the blues rock approach of his earlier solo release 
and embraces a more classic rock sound typified by 
such bands as FREE, LED ZEPPELIN or even more 
contemporary acts as GOV'T MULE. While the 
approach allows GREEN to cut loose in ways that are 
satisfying tot he ears, the classic rock approach ain't 
exactly a million miles away from GREENE's blues 
rock past. For the past twenty years, GREENE has built 
a reputation for himself as the go to session guitarist. 
His chops have earned him a more or less permanent 
position as guitarist for THE ALAN PARSONS 
PROJECT.  The grandson of acclaimed jazz trumpeteer 
CHICO ALVAREZ of the STAN KENTON BIG 
BAND, GREENE pays tribute to the classic rock 
sounds that filled his house as a youth. The album's first 
single – BY THE WAY – boasts an electrifying guitar 

duel between GREEN and guitarist TY TABOR of 
KING'S X.

ROCKWIRED had a chance to speak with ALASTAIR 
GREENE regarding his brand new release. Here is how 
the interview went.

Well ALASTAIR, it's great to talk to you again and 
you have a great new CD and now that it's out there 
for everybody to hear, how do you feel about the 
finished work?
I'm very happy - A. To get it out there and B. to see what 
people think. It's a bit different direction than my last CD. 
this one is a little more hard-rocking and has more to do 
with my rock influences but I did try to mix in the blues 
as well. I'm really happy, man! It took along time to get 
this thing to where it is and I'm really happy to finally 
have it out. 
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Have there been any reactions tot he CD that have 
surprised you?
Well, yes in a way. I'm actually surprised that some of 
the blues publications have embraced it and that I still 
have the support of those people. I honestly thought that 
it was not going to be looking up favorably because it is 
more of a rock CD but I guess that there is enough of a 
blues influence that the people that are into that kind of 
music would dig it so I guess I'm a little surprised that it 
has been received so well from the blues world.

I think people like honesty and six strings  no matter 
what kind of music it is.
Exactly. Especially as far as the guitar playing is 
concerned, it's hard to escape that. It's part of my style. 
Anytime that I go to do a solo, it;s always gonna have a 
blues vibe. 

Who all did your work with in terms of production?
Well I did most of the record with one of the drummers 
on the album. There are a lot of different musicians on 
the album. The drummer from my regular band TOM 
LACHNER has his own studio so we started four or 
five songs at his studio but a bulk of the recording was 
done by a guy named ROBINSON EICHENBERRY 
who is an engineer and producer from Santa Barbara. 
He's worked with a lot of people over the years. Those 
are the two guys that I would say that I worked for a 
majority of the record. 

How did music get started for you? How did that 
begin?
I think that anyone is going to be turned on by either 
their parents record collection or if they have older 
brother and sisters, it'll be their record collection. I'm 
the oldest child so the first music that I heard was 
through my parents' BEATLES records and STEVIE 
WONDER, ELTON JOHN so that was some of the first 
music that I heard. Then When I started getting into 
music a little bit later, I started getting into a lot of the 
hard rock bands. I played instruments when I was pretty 
young. i had piano lessons and a saxophone for many 
years but I didn't start playing guitar until I got into 
High School and got more into rock bands like VAN 
HALEN and OZZY and stuff like that. My mom played 
piano so there was music around the house. My 
grandfather was a pretty well-respected jazz musician 
named CHICO ALVAREZ who played trumpet in the 
STAN KENTON BIG BAND in the forties and the 

fifties.  It was always around whether it was being played 
on the stereo or by my mom or going to see my 
grandfather play occasionally. That was kind of how I got 
started with it. 

You say that it was the classic rock sound that got to 
you initially but what sort of brought you around tot 
he blues rocks that you're known for?
As far as the blues goes , I was very aware of it from 
when I first started playing guitar. My first guitar teacher 
told me that if you want to play rock you've got learn 
some FREDDIE KING or some CHUCK BERRY first. I 
was pretty aware of it early on but it didn't quite click 
with me until I was about seventeen or eighteen and a 
friend of my dads lent me some records and I remember 
very specifically what records they were. There B.B. 
KING LIVE AT THE REGAL, BUDDY GUY's MAN OF 
THE BLUES, STEVIE RAY VAUGHAN's first couple of 
records. ALLMAN BROTHERS AT THE FILLMORE 
EAST, JOHNNY WINTER's SECOND WINTER and 
JIMI HENDRIX's CRY OF LOVE. All of a sudden I was 
presented with these seven or eight records and because 
of the variety of those artists, I started going "Oh, this is 
kind of where it came from!  This is what it's about!" At 
that time I was also listening to LED ZEPPELIN and 
BLACK SABBATH so it was apparent to me where this 
music kind of came from. Being a person who is really 
into history as well that really got me intrigued as to how 
this music came about. That was when I got into it and I 
haven't really stopped. 

It's one thing to pick up the guitar and start playing 
but it;s another thing to write music. At what point did 
songwriting begin?
Pretty early, actually. I started writing pretty much off the 
bat. I started by creating riffs. I started off by playing in 
rock bands and through that, that was some of the first 
music I had written and I hadn't even been playing guitar 
for a year at that point. I just wanted to write songs and 
create something new. While I love learning other 
people's songs, I wanted to create for whatever reason. 
I've always been like that. I've always wanted to make 
something that is my own and finding my own voice. 

In putting this album together, was it an effort on your 
part to make a straight ahead rock album as opposed 
to a blues album or did it just sort of happen that 
way?
I actually started working on this record like around 2005. 
It really didn't start as an album. I wanted to go an start 
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recording some of the songs that I had written back in 
the early to mid nineties. That started with three or four 
songs and then I got involved in an album project . 
Since 2005 I think I've put out about three different 
CDs. It's been a process of where I had a few songs 
recorded and a couple of songs leftover from 
WALKINGIN CIRCLES and I wrote a few more harder 
edged songs so it kind of came about as me starting 
thing off in 2005 and recording stuff here and there and 
then later on realizing that I had enough material left to 
make a rock record. It wasn't some grand scheme or a 
grand design. It just kind of happened that way. 

How has the songwriting process changed from 2006 
to now?
Not a lot. It's really random. I don't spend as much time 
writing as I want but I'll have a lyric that comes to mind 
and I'll write it down. Sometimes I'll be noodling 
around on the guitar and a riff will come out of that and 
at a certain point I say to myself that I've got to find 
some music for these lyrics or write some lyrics for this 
music. It all depends on what I'm doing at the time 
whether it's writing lyrics or playing the guitar. 

From this album, what songs stand out for you the 
most personally and why?
There are two songs that are on completely different 
ends of the spectrum for me. There is a song called 
TAKE ME WITH YOU which is pretty much an 
Americana/Country sounding song that is in a major 
key and is a little more melodic in a way than anything 
that I had ever done before. One of the more recent 
songs that I had written for the album is a song called 
GET YOU EVIL ON and that one is more of 
SABBATH meets GOVMNT MULE type thing. Those 
two songs probably mean the most to me on the record. 

What would you like people to come away with after 
they've heard this album?
That's a good question! If they are familiar with my 
other CDs hopeful they will come away liking some of 
my stuff that is a little bit different and just knowing 
that this is music that I care very deeply about. 
Hopefully they will have a good time listening to it and 
hopefully someone will be inspired enough to pick up a 
guitar and do it for themselves. 

The last time that I interviewed you, you said 
something that really stuck with me. You said 
something along the lines of not being a WEEKEND 

WARRIOR guitar player. 
Absolutely!

With the economy the way it is, how are you holding 
up as someone who makes their living in music?
I'm lucky to have a great part time job playing guitar for 
ALAN PARSONS  PROJECT and in doing so I feel that 
it gives me a little bit of a leg up as far as my resume. As 
a  musician you have t keep adding to it and putting 
things on it that will set you apart from other people. 
There are a lot of great guitar players and blues rock 
guitar players out there who are playing small clubs and 
bars like me so I'm lucky to have the part-time gig that 
I've got and getting to tour around the world because of it. 
It's holding up good. Would I like to be doing more of it- 
absolutely! I'm doing a lot of stuff! I'm teaching guitar, 
I've got my own band and I'm touring the world with 
some classic rock guys so I would say that it's going 
pretty good.

I know that it's probably too soon to be asking this 
with the CD just released but What is next for you 
musically?
There are a couple of things that I've been thinking about. 
We've recently recorded a show and I have yet to hear the 
entire recording but there could be another live CD in the 
works. I also have a stockpile of - I wouldn't say blues 
songs per se but something that is probably a little more 
akin to more straight ahead blues rock like ROBIN 
TROWER meets GARY MOORE. I've got a couple of 
different things that I've been toying around with once I'm 
done with the big  promotional push for this CD.
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In all of the years that I have been profiling rock bands, 
the heart of the conversation is always about the 
creative process – that series of steps that gets everyone 
on the same page to want to be members of a band and 
then make music together. The process varies from 
band to band but in the case of EDGE OF PARADISE, 
I can't remember any other instance where the process 
was so epic in its number of false starts and chance 
meetings. 

At face value, EDGE OF PARADISE is a female 
fronted metal band with the talents of vocalist 
MARGARITA MONET and guitarist DAVE BATES to 
thank for elevating the material above mere 
EVANESENCE replication. In the beginning there was 
no pretty lead singer or even a desire to enter the rock 
arena as a female fronted band. Axe man DAVID 
BATES had ambitions of being a guitar god in the vein 
of JOE SATRIANI but given the verse/chorus approach 
of rock music in the late nineties and beyond, BATES 
chose to team with singer ROBIN MCAULEY. This 

songwriting partnership would form the foundation of 
EDGE OF PARADISE's sound but when MCAULEY was 
enlisted into the band SURVIVOR, BATES continued 
with session work which brought him into contact with 
MARGARITA MONET. After recording two songs with 
MONET, BATES realized that he had found a lead singer 
for his fledgling project.

EDGE OF PARADISE is a band with a sound that 
eschews pop hooks in favor of MONET's melodic vocal 
pyrotechnics and BATES' electrifying fretwork that owes 
a great deal to guitar deity JOE SATRIANI. The band's 
debut CD MASK is a classic waiting o be realized with 
such hard edged rock gems as WALK THE LINE, 
SHREDENSTEIN and the simply smashing title track.

ROCKWIRED had a chance to speak with guitarist 
DAVE BATES regarding EDGE OF PARADISE and their 
new release. Here is how the interview went.

Well it's a great CD that you guys have here and now 
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that all the work that has gone into it is behind you 
how do you feel about the end result?
I worked on it for a long time. It started with ROBIN 
MCAULEY. Me and ROBIN were working on some 
songs. It had been a couple years of me working with 
ROBIN and I was involved in a side project that he 
going called MSG. We had gigged a bit and had some 
offers to release the CD with four of the songs sung by 
ROBIN and it didn't work out for one reason or another. 
He went off and joined SURVIVOR. After all of that is 
was a good thing to get these songs out there. I didn't 
think that it was ever going to happen, you know?

Who all did you work with in terms of production?
It was myself producing it. ROBIN contributed in the 
beginning producing the words and the melodies. I did 
the music. There was also a guy named BOB PACE 
who engineered at the studio and he would give his 
opinion on stuff here and there. It was pretty much a 
collective effort in the beginning. Then, when we 
brought MARGARITA in she came in and added a lot 
of things that she wanted to do. It's a team thing really. 
It's usually myself and the singer doing the bulk of the 
producing. It seems to work good for what we do. 

It sounds like this recording project is what brought 
the band together. Right?
Yeah exactly! Backing up a little bit – I had the band 
with ROBIN then he got the gig playing SURVIVIOR. 
Now he's in MICHAEL SHANKER's GROUP (MSG). 
When he went to SURVIVOR  I had gotten an offer to 
play on a couple of songs with a girl who turned out to 
be MARGARITA. Her and her producer were doing 
some sort of pop rock thing. I was interested enough in 
checking it out and once we started working we worked 
hard to get the songs done and I realized that she might 
be a good fit for the band . She stepped in with the right 
attitude and rive. The project that MARGARITA and I 
were working on morphed in EDGE OF PARADISE. It 
went pretty quickly actually. We started working 
together on the last  song which we were getting paid to 
do and from there we had to decide how we were going 
to move forward. From there we decided to just get the 
CD done . In six months we were able to take what we 
had left from the ROBIN MCAULEY days and add 
some new material to it and get it out there. It's good 
when it works that way.

Have there been any reactions tot eh material that 
have surprised you or didn't expect?

The reactions are pretty much as I expected except for the 
whole female-fronted thing. It's still very closed-minded. I 
didn't think that it was as closed-minded. Nowadays it 
seems to be the popular thing to do to have a female front 
your band. Coming into this project I was even thinking 
about having a female lead singer. It just worked out to 
where it ended up being a female and it worked out 
because she was a good singer and a front person. It 
could've been a guy or it could've been a girl. When we 
put the CD out, we immediately got feedback from people 
saying that this isn't anything like EVANESCENCE and 
people were judging our music based on that one group. 
Now, I guess it doesn't surprise me that much because I 
guess people can identify with what they deem to be 
acceptable. Moving forward, we've found our own little 
niche within the sound that we have but we didn't start out 
to go in any particular direction. We were just creating art. 
So that kind of surprised me a little bit – that acceptance 
would be based on something that is already accepted. 
That was a funny thing.

How did music begin for you as an individual? How 
did that start?
It goes way back to when I was eight. KISS was the big 
band and I wanted to be a drummer so at eight years old I 
got a drum teacher and it just so happened to guy 
happened to be a real jerk. He immediately said that 
PETER KRIS - who is God to me – sucked and 
immediately after hearing that I said 'I'm not playing 
drums anymore! This guys is a jerk! We've got to get him 
killed!” A couple of years went by and by the time I was 
eleven or twelve I picked up the guitar and it worked. I've 
been playing the guitar ever since. It's the one thing that 
I've built my whole life around. I guess it was the band 
KISS that did it for me. When I was a  kid they were 
huge. After that it was RANDY RHOADS coming into 
the picture with CRAZY TRAIN and then EDDIE VAN 
HALEN. It was all of the guitar gods from there forward. 
That was what fueled me.

Talk about some of the other members of EDGE OF 
PARADISE and what it is you think that each of them 
bring tot he table that make this thing work.
This project was initiated by meeting with TONY 
FRANKLIN. I was doing guitar instrumental music at the 
time and I was aiming to become the next JOE 
SATRIANI. After meeting TONY FRANKLIN he 
brought GREG BISONETTE in. Right from there, I felt 
like I had my all star band. I thought that I could make 
these instrumental jams that'll be accepted by the guitar 
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god community. Of course we were heading into the 
late nineties/early 2000's when I started to think like 
that and guitar gods didn't really exist any more. 
NIRVANA was the thing. Just as I started to write songs 
I started meeting people like ROBIN MCAULEY and 
decided that after writing a few instrumentals I decided 
that this wasn't going to be as rewarding as I thought. 
There is a whole slew of great guitar players out there 
and when you get right down to it it's not all that 
accepted of an art form. There a few guys at the top and 
a whole army of ants at the bottom who are really good 
and I just didn't want to be one of those guys in the ant 
pile.  So I decided to  think off of the guitar and just try 
writing stuff that was musical whether or not it was a 
hard pattern on the guitar or a really cool scale or some 
time change that I liked. It was more of an artistic thing. 
Moving forward it worked out really good because 
people could relate to the new music and now we have 
a great new live band. We just added a new drummer 
and bass player actually. GENE MCEWEN is our new 
drummer. He was in bands like ARMED FORCES and 
STEEL PROPHET. He's a great guy so we have this 
chemistry now. We've also got a new bass player who 
has only been in the band for a month named KURT 
SHEAFFER and I've played with him before in a few 
bands. They all bring something now because we're 
actually recording a new song and anytime you bring in 
the new personalities it kind of evolves. They may not 
write the track with you or even contribute what they 
think the song should be about. By simply coming into 
the room and playing on the song they bring their own 
baggage and their own idea. It just becomes a part of 
the chemistry and that is what I think I learned by 
working with all of these different people. You have to 
let the song evolve. You can't stifle the art form. When I 
first started working MARAGARITA when she was 
working with those other producers it was like they 
were stifling the track with what they thought would be 
sellable. It would be great to make a lot of money but 
first and foremost we want to make something that we 
are ultimately going to be proud of. At least I do. if I 
can't do that with the guitar, and it's all about money 
than you better just go ahead and make a living selling 
cars, you know?

Expand on the creative process a little bit. How does 
a song go from something you hear in your head to 
something that people are going to hear over the 
speakers?
This band is a guitar driven band so it always starts with 

the guitar but we may be changing that up a bit because 
MARAGARITA is a great piano player. We may start 
with some pieces that she might come up with in the near 
future but for now I get an idea in my head and try to find 
it on the guitar. We've got a studio set up at home so we'll 
demo it up and collectively move forward from there. 
Right now it's just me and MARAGARITA. We kind f 
twist it up a little bit and once we have a structure, we put 
the theory to work. I went to a couple of music schools 
and all of the stuff that you need to know  really comes in 
handy. If we had to wait for the idea to come without the 
musical theory side of it it might lose it's theme along the 
way. For me it's a textbook thing first and then trying to 
keep that soul alive inside of the song and moving it into 
something that doesn't sound like a textbook thing. You're 
just using all of the formulas and patterns that  all the 
people that have come before you have done. It's a twelve 
note system and we've all got to play by the rules. 

What songs off of this album resonate for you the most 
and why?
I like WALK THE LINE. That song evolved in a way that 
I didn't expect it to. The original version of WALK THE 
LINE was lost at the studio. The hard drive crashed and 
we had to redo the entire song and that allowed the song 
to change entirely and I like what it became. I had gotten 
into that mode where I had to look away from the artistic 
thing and I was just trying to knock out songs and when 
the hard drive crashed it really put me back into that mode 
of thinking that it wasn't that good of a song anyway. I 
took another look at the  song while not thinking of the 
guitar and what ended up happening was that it became a 
really cool guitar song. It's a weird thing. You push it and 
it ends up being really sterile. The song kind of has to 
evolve on its own.  MASK was a really interesting song 
too because that evolved in a different way. When ROBIN 
got the gig with SURVIVOR, I started writing with this 
guy named RYAN JONES. In that interim period I was 
playing in this eighties tribute band. the drummer in that 
band was good guy and seemed to have his thing together 
and one day I get a call that he hung himself. I was like 
'come one you've got to be kidding me! That guy seemed 
so well grounded.' when we were writing the song MASK 
the principle idea of not really knowing the people around 
you and the whole idea of the mask that people where 
became the element for me. That whole experience 
shaped that song. The song SHREDDENSTEIN was fun 
because I did that one myself and recorded the whole 
thing. It's just this big guitar thing. They are all special in 
their own way when you're involved in writing them, you 
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know?

How are live shows going for the band at the 
moment?
It has been evolving. We had a different live band a 
couple of months back. They played very well but we 
needed to evolve the whole live show thing and the 
whole studio thing and as the  writing process evolved 
we ended up getting the new guys. The alive show, 
although received very well have really started to grow 
where we started with them too. The principle idea of 
making the show sound exactly like the CD and being 
entertaining - it's very hard to find all of these elements. 
That almost goes back 360 to me finding 
MARGARITA. Having someone who is really good in 
front of people live as well as singing well in the studio 
is almost like hitting the lottery. I've worked with so 
many singers and to get that one that has that star 
quality is rare. It's very hard to pinpoint. The rest of the 
members and myself have worked really hard to find 
that whole package. The live show keeps evolving.

What would you like people to come away with after 
they've heard this album?
Hopefully they'll walk away liking what we're doing. The 
important thing for us is to try to do things a little 
different and get to what music was or is or should be. It's 
not a bout financial gain and it's not about a business 
model. Things have become so streamlined now that 
people really don't take the time become one with the 
artistic thing. They just clone themselves after the next 
band. It's become a very carbon copy kind of environment 
for the music thing. it is not a wise investment for 
someone to be a musician. You have to go after sounds 
and want to build onto an art form. I don't know that it 
ever was but it certainly ain't now. what we try to do with 
this and what I hope people will walk away with is that 
we are trying build that foundation like the old great 
bands like BLACK SABBATH or LED ZEPPELIN - the 
kind of bands that when you hear them you know that its 
them. That is what I'm hoping that people will hear in our 
music.
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With all of the advantages that come with recording 
music digitally it is amazing the number of young 
artists such as JANET LABELLE who opt for the 
analog reel-to-reel approach to capture that musical 
moment. Armed with a sense of musical appreciation 
that is both beyond her years and encyclopedic, 
LABELLE sheds her pop punk past in favor of a more 
nuanced approach for her EP BLOSSOM AND BLUE. 
With flourishes of 60's Bossa Nova, Alternative 
Country and plaintive Folk Rock, LABELLE 
establishes herself as a creative force to be reckoned 
with with.

ROCKWIRED had a chance to speak with JANET 
LABELLE regarding her new release. Here is how the 
interview went.

I can imagine that the holiday season for you is now 
a lot more hectic with this pending release of yours. 
Yes! It is a lot more hectic. We had planned on having 

the album out earlier but that clearly isn't the case. It's 
been hectic trying to get it out there  and trying to get 
people listening. 

Essentially, you have a baby about to be born. So talk 
about how you feel about the end result now that all of 
the work that has gone into making it is behind you.
I feel that with this new album, I'm very pleased with how 
it came out. It is probably the album that I'm the most 
proud of and that is how it should always feel when you 
are releasing something new. This album is a lot different 
from the one that we recorded last year. We did all of this 
album mostly live on analog so it really captured a lot of 
my influences with girl groups from the sixties and things 
like that. With this album I wanted to capture a really 
authentic, real and raw vibe. I feel that with this new EP 
BLOSSOM AND BLUE that I really found my voice and 
have stripped the music and down and have made it as 
organic as possible and tapping into all different themes 
and influences. Playing the guitar is a new thing for me. 
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I've always been playing the piano for much of my 
recording career but this album has a lot of my guitar 
playing on it. I was happy to be able to write new songs 
with the guitar and bring more of energy to this album. 

Talk about some of the challenges in recording in 
analog. It's not like recording digitally.
Exactly! What I love about it is that you can only hope 
for so much. Perfection is not always how you go about 
attacking a note. Where The perfection comes with the 
analog  - and this is why I love so many old records - is 
that there are all of these little nuances where it's not 
always perfect. Maybe there is a crack in the voice or 
maybe there is something going on that reels you in as a 
listener. I feel that for me, that just being able to be 
myself and not over-record in any sense and make it 
superficial because you are going for this flawless 
sound. Also another thing is that I am pretty much an 
untrained singer. I was always in small choirs and 
things like that but I never really worked on my voice in 
a technical way. It's always just been through 
experience. I come from more of a rock background. I 
was in a pop punk band for about eight years. Bringing 
in that rawness and emotion onto these raw tapes made 
me feel that I had achieved with this album something 
that was myself. It wasn't superficial and it wasn't fake. 
It was really rewarding to have the end result turn out to 
be. The recording really seemed to be me.

How did music begin for you? How did that start?
It started for me at a very young age. I was always very 
interested in song structure and harmonies in particular 
with bands like THE BEACH BOYS and ELTON 
JOHN. A lot of it came from the music of my parents. 
started playing piano when I was seven and instead of 
doing the regular lessons I went off on my own and 
made my own compositions and that just became an 
obsession for me. At first, I never stopped doing it and 
the interest just kept growing. I then started a band in 
high school and we played for about eight years. It was 
mostly and all girl pop punk band called AVERY. There 
were a few line up changes there. We did two albums 
and we toured. We were going to school during that 
time so we would tour every winter and summer break 
and that band lasted up until college. After college, i 
started doing some of my own work which was a 
diversion from the pop punk sound. It was more tapping 
into classical influences and the artists that I had grown 
up with. I then moved to New York and since then, I've 
tried to release albums on my own. I took up guitar 

when i was in the city and it really helped me to expand 
my songwriting. For me music has always been there for 
me! Its always been a learning process for me.

Explain how the songwriting process works for you. 
How do you go about it?
For me it happens in very different ways. When I was 
younger I used to have a melody in my head and every 
now and then that still happens to me. Its like a bolt of 
lightning and I love that. I love it when it only takes about 
ten minutes to write something. Sometimes it happens 
that way but other times there is this mood in my head 
that i want to express and when I pick up an instrument I 
feel that that mood has a way of getting out. I could be 
feeling melancholy about something or happy about 
something or I could be listening to an album and it 
makes me feel a certain way and I just get this idea for 
what kind of emotions that I want to evoke in myself and 
other people as well and then I just choose an instrument 
to work off of. for more ballad-type songs I sit at he piano 
and for more upbeat stuff I usually end up going for the 
guitar. it always ends up happening in different ways. 
Lyrics are usually the last thing that I do but I love writing 
lyrics. It takes a while for them to get perfect. Sometimes 
I'll be writing lyrics up until the time I get into the studio. 
It is so important to me that the lyrics reflect the mood of 
the music. That is how it works for me. The music comes 
first and the lyrics come later. 

And with all of that being said, what songs off of 
BLOSSOM AND BLUE stand out for you the most 
and why?
It's hard to pick a favorite song but the last song on the 
album called GOODBYE BABY is actually the only song 
on the album where I'm playing piano. That song 
definitely has some sentimental value for me because the 
piano was my first love. The song was completely 
recorded live. It's a very emotional song. It's very 
bittersweet in a way. There are a lot of complexities to it. 
It's a tough time for people my age to find love and to find 
their path and a relationship along that path. The song is 
about a relationship coming to a mutual ending. It's not 
particularly sad but it's not particularly happy either. It's a 
bittersweet type of song. It's definitely one of the songs 
that stand out for me. HEAVEN CAN BURN is also one 
of the more darker songs. The reason that I titled the 
album BLOSSOM AND BLUE is because you have the 
sweet honey-like songs and then you have the blue-er 
type songs. for me I'm always more partial tot he bluer 
songs. LOSING ALL THE WAY - the first track - and 
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FLOWERS IN MY EYES which is the third and 
HONEY SONG which is the fourth are the lighter, 
sweeter love songs and those are always nice to just 
listen to. They strike a good chord. There are two 
different moods on the album. 

What would you like people to come away with after 
they've heard this album?
I would like people to relate to it and if they don't I 
would like them to feel as if they are listening to 
something that is completely organic and very personal. 
As an artists it is very rewarding when people can relate 
to it but if they can at least enjoy it and walk away with 
a melody in their head and with a lifted mood than that 
would be very meaningful for me. 
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When the word “jazz” is mentioned a whole stream of 
thoughts and images come to mind whether it's the expanse 
of DIZZY GILLESPIE's cheeks and musicality when 
playing the trumpet or the inimitable ELLA 
FITZGERALD bending and extending notes or HERBIE 
HANCOCK's tremendous sense of syncopation and 
melody, one comes away with the sense that jazz music is 
the one musical landscape where both the artist and the 
listener can move about freely with complete abandon. 
With that being said, the individuals I just named are 
indeed jazz pioneers from the century prior. Strangely, jazz 
music of the 21rst Century has no discernible rhythm  or 
execution that differentiates from the very musical stylings 
and sentiments that dominated the first half of the 20th 

century.

With the latest release AMERICAN IMPRESSIONS, 
pianist and composer LISA HILTON is determined to 
create a jazz sound that is firmly rooted in 21rst Century 
life. According t the liner notes of her latest release 

HILTON states “I'm inspired by COUNT BASIE, MUDDY 
WATERS, STEVE REICH or GREEN DAY and choose a 
natural musical palette for an authentic expressive sound.”

Helping HILTON to achieve this sound are a couple of the 
usual suspects  - bassist LARRY GRENADIER and tenor 
saxophonist J.D. ALLEN. Rounding out the combo for this 
recording is drummer NASHEET WAITS. HILTON's own 
dexterity as both piano player and composer shine through 
this time around with elegant compositions that paint 
startling pictures in a listener's mind  namely on the 
locomotive rhythm of SUBWAY,  the plaintive tune TOO 
HOT and the vibrant renditions of JONI MITCHELL's 
RAINY NIGHT HOUSE and DUKE ELLINGTON's 
ECHOES OF HARLEM.

ROCKWIRED had a chance to speak with LISA HILTON 
regarding her latest release. Here is how the interview went.

You're back with a brand new CD called AMERICAN 
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IMPRESSIONS. Fantastic CD by the way!
Oh thanks! I love hearing that!

And now that it's out there for people to hear how do 
you feel about the finished work?
Well I'm really happy with it. i worked a long time on the 
compositions and really rounding them out. I'm in really 
good with my band so we had an incredible 
communication in the studio. I know in one tune we were 
recording that it was just going to be the drummer and 
myself but I just looked over at him and he looked over at 
me and that was all we said. The communication was 
really high. I think everyone kind of had a break after the 
holidays so the playing level was really high. I'm really 
excited. I completed the concept - little vignettes - little 
impressions of everyday life. That is what AMERICAN 
IMPRESSIONS is all about,. 

Of all the CDs that you've released this one has more a 
New York vibe going for it than a Southern California 
one.
Well, I don't know.

Maybe it's tracks like SUBWAY that bring that to 
mind.
Maybe that's it. I think some the songs are a little darker 
and more somber and almost have a noire type feel to them 
but there is a whole variety. WHEN IT RAINS is very light 
and almost sounds like spring time. This project was just 
great to work on and the response has been overwhelming. 
it's only been out for a week now but so far the response 
has been great. It's really exciting and playing the music 
now live is so much fun. I'm looking forward to doing that 
more.

Talk about the band that you've put together for this 
album. Tell me who they are and what it is you think 
that each of hem brought to the table that made this 
thing work.
Oh sure. I've done about four or five albums with LARRY 
GRENADIER . he is the bass player for BRAD 
MEHLDAU and he also tours a lot with PAT METHENY. 
He's very in demand. He is from Northern California and 
he has a subtle touch of blue to him. I think he works well 
with me especially given the fact that he is from 
California. he is probably a genius. He went to Stanford 
and started gigging a lot when he was in college so he has 
a really strong background. I think what other players like 
about him is that subtle love of LARRY GRENADIER 
sound that he has. NASHEET WAITS was a new drummer 

for me last year and I think that he is one of the most creative 
drummers on the scene. He had just come off of a holiday 
when he came into the studio and he was just impressive. I've 
worked with JD ALLEN for about three or four albums now. 
I truly believe that he is the tenor saxophonist of our time. I 
was just listening to COLTRANE the other day and I'm 
telling you that JD has an incredible tenor sound. They are 
all incredible musicians. When you get to that level of 
musicianship you are probably a genius and of course 
everyone in jazz has gone through plenty of challenges and 
things that I think make them exceptionally nice people to 
tell you the truth. It was such a pleasure to work with them. 

I've pointed out what I thought was different with this 
new CD. What is different about it for you?
I think I really dug in as a composer. I truly feel that this is 
21rst Century jazz. I appreciate the music of my 
grandparents and my parents but it's not my generation. 
When I hear GERSHWIN's RHAPSODY IN BLUE the New 
York that he was writing about is the New York that I see in 
movies. That's not the New York of today. When I hear these 
standards I'm left wondering how do you dance cheek to 
cheek. I don't sit their and ponder how you wear your hat. It 
is a different generation but can I take the basis of what jazz 
and blues are in America and can I apply that to 21rst century 
music. We listen to everything these days. It's a YOUTUBE 
century. You can listen to every kind of music with just a 
click. I think making music today means that you have to 
represent that. I can't play my grandparents music anymore 
and I think we are going to see this explosion in jazz where 
so many artists are going to create these tremendous sounds 
now that we are entrenched in this century.

On this CD you've got compositions by ELLINGTON 
and of course JONI MITCHELL. No LISA HILTON CD 
is complete without a JONI MITCHELL interpretation. 
How did you stumble upon these two songs?
Even my bass player asked me if JONI MITCHELL was my 
go-to girl. It's actually difficult for me to put arrangements of 
other peoples tunes together. For me that is like wearing 
other peoples clothes. Even though it might be great stuff it's 
not of my essence. It's not who I am I'm just borrowing  from 
someone else. If I ever do other peoples arrangements, they 
are only going to be from the best composers. What draws 
me to JONI MITCHELL is the fact that she may be one of 
the few women composers. She is also a great lyricist. 
Because of that I think I'm probably in a little more of an 
alignment with where she is coming from. I've also covered 
songs from JANIS JOPLIN too so for a while I was thinking 
that maybe there is a female composer theme developing. We 
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have so many male composers so its nice to vary things a 
little bit. DUKE ELLINGTON is really one of our greatest 
composers of all time. To me ECHOES OF HARLEM is a 
tune that has not been played or appreciated as much but I 
think that it is really smart and a perfect construction and 
JD ALLEN is just fantastic on that tune. 

Describe the songwriting process for you? How do you 
go about it?
I was just thinking about this the other day! I don't think I 
know how I compose. There is always a beginning and 
there is always an end. In between there s always a whole 
bunch of stuff going on. I start with a riff or a chord or a 
fragment of a melody and than I start changing and adding 
and moving things around. when a piece is done I really 
don't know how it came about to tell you the truth. I can 
often remember what started something but then it comes 
out completely different. the tune SLOW DOWN started 
with a COUNT BASIE idea going through my head. It was 
something very simple with a blues scale and mode but 
then the song changed a lot so I don't think that I can 
answer that. There is so much movement that goes on with 
music that I start getting nervous that things are never 
going to settle down - that it will never reach a clear form 
but it does. About 3/4 of the way through a piece, I'll be 
able to hear and understand what the piece is about. I don't 
sit down to write a tune about a subject.

Of the original tracks on this CD, which ones stand out 
for you the most and why?
I am really enjoying SUBWAY. It started out with a little 
riff  and it just started from there. It was an exploration. I'm 
curious as a musician and composer. Can I do this? What 
will happen if I do this? It was the idea of something 
repetitive like a subway combined with the excitement that 
one might feel when they are on their way somewhere. I 
wanted to see what I could do with that and explore the 
sounds that could come from that feeling. That one stands 
out for me. WATERFALL is another favorite for me. It's 
one of the first tunes that I've ever composed and it fits in 
with the impression of life today. For  ACCIDENTAL 
ROMANCE, I thought we're not romantic anymore these 
days . We don't talk about three coins in the fountain 
anymore. In a time where you can have thousands of 
friends on a  social network maybe you could accidentally 
have a romance so that is what that tune is about. TOO 
HOT is a popular tune. I really enjoy playing that one live. 
I guess those are my favorites. 

At the top of the interview you talked about reaction to 

the CD. Have there been any that have surprised you?
Well it's still really early so that would be hard to tell. It's 
just been a  few days actually. the response has been 
tremendous. What surprised me was when I played a 
show in Chicago last week at THE JOYNT and 
afterwards when I was signing CDs and meeting fans 
there was this one woman who was just crying because 
the music touched her so much. That is what I feel that I 
am here to do. I think that is the greatest gift int he world 
- to touch people. If I can create music that really does 
that then I  really appreciate and value that experience. 
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No matter what genre of music it is, there are artists 
who have reached a certain point in their career when 
they release the album they proclaim to be “...a labor of 
love'. In terms of marketing an album those three words 
give the listener a chance to step back and allow an 
established artist to indulge in something new and 
different. This is definitely the case for six-time 
GRAMMY award winning baritone saxophonist GARY 
SMULYAN. On his latest release SMUL'S PARADISE 
– his first with the label CAPRI RECORDS – 
SMULAN pays homage to the classic jazz trio format 
made popular by such cats as DON PATTERSON, 
GRANT GREEN and LARRY YOUNG. This 
absolutely swinging tribute features ace musicianship 
from MIKE LEDONNE on the Hammond B3, KENNY 
WASHINGTON on the drums and guitarist PETER 
BERNSTEIN.

ROCKWIRED had a chance to speak with GARY 
SMULYAN regarding his latest release. Here is how the 
interview went.

SMUL'S PARADISE is great CD! How do you feel 
about the finished piece now that everything that has 
gone into making it is behind you?
It was such a pleasure to play with MIKE PETER and 
KENNY so I really feel that since we have five hours to 
do a record - jazz records in this day and age a re all about 
capturing a moment - and I think we really accomplished 
what we set out to do. We've made a cohesive record 
that's a lot of fun to listen to. 

Talk about MIKE KENNY and PETER and what it is 
that each of them brings tot eh table that makes this 
thing work.
Well MIKE and I have been playing together for many 
years on and off in different projects. He was a side man 
on a number of my records and I've appeared on two of 
his records. We kind of have a mutual admiration society 
going.  I love the way he plays.  He is a great accompanist 
and he';s also an amazing Hammond B3 organist.  MIKE 
PETER and KENNY have played together as a trio. All 
four of us have played together but me and PETER to a 
lesser extent. He and I haven't had that many 

MAY 2012 – ROCKWiRED.COM                                  PAGE 30 

LiTTLE PARADiSE
BARiTONE SAXOPHONiST GARY SMULYAN TALKS TO ROCKWiRED

ABOUT HiS LATEST RELEASE 'SMUL'S PARADiSE'
WORKiNG WiTH MiKE LEDONNE, KENNY WASHiNGTON AND PETER BERNSTEiN

AND PAYiNG HOMAGE TO THE JAZZ ORGAN TRiO SOUND

iNTERViEWED BY BRiAN LUSH

http://www.rockwired.com/temporarysite/allnewjazzedandblue1-1.mp3


ROCKWiRED MAGAZiNE 

opportunities to play together which is too bad because 
I think he is one of the most amazing guitar players on 
the scene today.  MIKE and I have a good rapport. 
KENNY and I have been associated together for many 
years and he has played on quite a number of my 
records and we have a  group that we have been playing 
for fora  little while now - a  trio with RAY 
DRUMMOND on bass and KENNY. We just did nice 
tour of Canada so We've been trying to develop that 
band. KENNY and I have been playing together and 
have know each other for a very long time. there is this 
really nice synchronicity and communication and 
dialogue that happened in the studio that day. A lot of 
times it depends on the day. Like I said a jazz record 
sometimes captures a moment in time and it's not meant 
to be perfect and sometimes you record and it won't be 
the greatest or won't be what you set out to do but this 
was one of those sessions that went right from the 
beginning so I feel lucky.

What is it about the jazz organ trio format that 
made you want to make that kind of record?
Well I've been listening to jazz organ for forty years 
from when i first started listening to music. I'm a huge 
fan of LARRY YOUNG and JIMMY SMITH and 
RHODA SCOTT and SHIRLEY SCOTT and the 
records of STANLEY TURRENTINE and his work 
with DON PATTERSON and SONNY STITT. I grew 
up listening to all of those records. One of the most 
important records that had ever made an impression on 
me when I first started playing the baritone saxophone. 
It was THE COOKBOOK RECORD with LONNIE 
SMITH and GEORGE BENSON and RONNIE 
COOPER. That was really the impetus for doing this 
record because there hadn't been too many 
opportunities where there has been a baritone 
saxophone on the front line with an organ so it's just 
kind of been a dream of mine for the last couple of 
years and then finally I was able to do it. I've been 
listening to jazz organ for forever. there is something so 
beautifully soulful earthy and organic about that sound. 

You've got quite the musical career yourself. Talk 
about how music began for you?
I started playing alto saxophone when I was eight years 
old. there was a very strong band program in school 
where I grew up on Long Island. It was one of things 
where music kind of found me. I was in the right place 
at the right time. Somebody came around and they were 
recruiting people for the band and I thought that 

sounded kind of interesting. the a lot saxophone was 
something that I really felt an affinity for right a way and 
really loved it. It just started happening. i was taking 
private lessons, and there was a club from when I was 
growing up right by my house on Long Island called 
SONNY'S PLACE. It was a great club and everyone who 
played in New York would play at this club on the 
weekend so I saw AL COHENS, CHET BAKER, LEE 
KONITZ and the list just goes on and on. Living in Long 
island at that time was a great tenor saxophonist named 
BILLY MITCHELL who had played with DIZZY 
GILLESPIE and THAD JONES and a great clarinetist 
and saxophonist named JOE DIXON who played with 
BUNNY BERIGAN and had started the Long Island 
Youth Neophonic Jazz Orchestra. I joined that when I was 
15 playing alto saxophone and started doing some gigs 
around Long Island. I had a lot of friends who were 
interested in playing so we would spend time at each 
others houses practicing and other people like JEFF 
HERSHFIELD, GARY DIAL, GERARD D'ANGELO - 
KAYE WERNER was a childhood friend so we had a 
strong community of young musicians who were 
interested in learning how to play. We all kind of played 
on Long Island and became known as local musicians. I 
had a strong community of friends and there was a  strong 
jazz culture on Long Island at that time.

You've shared the stage as well as the recording studio 
with some pretty big names. Talk about which ones 
stood out for you the most. 
Thats a hard question. It's a hard thing to answer because 
I really try and take what I can from everybody that I play 
with so there is really no way of saying who I enjoyed 
playing with the most. I had the honor to play with MEL 
LEWIS for ten years. That was really special and so was 
playing with WOODY HERMAN. With WOODY 
HERMAN was when i became a baritone player. I joined 
his band when i was 22 and switched from a lot to 
baritone because there were no altos. It was three tenors 
and a baritone. I really grew to love the baritone during 
the two years that I worked with him from '78 - '80. That 
was the period where I stopped playing a lot and just 
continued on to play the baritone. Being on the stage with 
B.B. KING was certainly a high point and getting the 
chance to hear him every night for five months was a total 
revelation in terms of just the language of the blues and 
his whole attitude was just incredible special. The list 
goes on and on. For me it';s a privilege  and honor every 
time that I get on the bandstand with someone that I really 
respect. It gives me the opportunity to grow and learn by 
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playing with these musicians. 

Explain the creative process  for you. How does a 
composition go from something you hear in your 
head to something people are going to hear over the 
speakers?
Sometimes I'll wake up in the middle of the night and a 
tune will be completely formed. Other times I'll sit at 
the piano and kind of work out. With each tune I'm 
finding that the more I write, the more fluid that process 
becomes and the more complete the pieces present 
themselves. For me I really love playing standard 
compositions and I'm fascinated with harmony and 
harmonic structures and tunes so for me re-working 
standards is also very interesting for me and that is 
something that I'm always going to enjoy doing. 
Nobody wrote tunes better than DUKE ELLINGTON, 
GERWHIN or IRVING BERLIN. Even though I enjoy 
writing and playing my own music, I really enjoy 
playing their music as well. In a way, even more so.

On this latest release you've got some compositions 
from DON PATTERSON and GEORGE 
COLEMAN. You've also got a tune by RHODA 
SCOTT called PISTACHIO. What drew you to 
cover that one?
Well to be honest with you, I was thinking of doing a 
straight-A funky, Latin kind of tune and I looked up 
RHODA SCOTT on YOUTUBE I was trying to figure 
what I could play that would represent her style. This 
was the first tune that came up. It's a great tune so I 
transcribed it and brought it into the studio. I just 
happened to find it. thats the way that we find music all 
of the  time. We come across things accidentally.

And what drew you to UP IN BETTY'S ROOM and 
ARIES by DON PATTERSON? 
Those are classic compositions recorded by DON 
PATTERSON and SONNY STITT. They made a whole 
series of records together. UP IN BETTY'S ROOM is 
just kind of a minor swinger and ARIES is just a 
beautiful ballad that fits the organ format beautifully. 
They were two tunes that I was really attracted to to try 
and record on this record. 

 And your original composition D.P. BLUES is a 
tribute to DON PATTERSON.
That's correct! I wrote it with him in mind. It's a blues 
composition with some different kind of changes to it. 
It';s blues tune that I wrote in his memory and is a 

tribute tot he legacy that he left. 

The album has been out since last week. Have there 
been any reactions to it that have surprised you or 
didn't expect?
I just got an email today telling that the album s number 
four on the JAZZ WEEK CHARTS.  

Congratulations!
Thank you very much! I had no idea that it was going to 
move up that fast. I guess people are enjoying the music 
and after all that's why record, right? I'm just happy that 
the reception has been so good so far.

Describe working with CAPRI RECORDS?
CAPRI is a small label out of Denver Colorado that is run 
by TOM BURNS. Like a lot of small labels he is very 
generous and open-minded  in terms of ideas for projects. 
As a producer, he stays out of the way unless he hears 
something that is completely objectionable. He's just 
really supportive int he studio. To be honest with you, the 
fact that anyone is still interested in recording jazz records 
today is a miracle the record business and the scene is for 
recording. I'm really thankful that he's in my corner and 
he's agreed to have me record for his label.

it seems to me that recording jazz music these days 
seems to be this fringe thing. Do you agree or 
disagree?
The internet has kind of leveled the playing field in that 
anyone can record a CD and upload it on a website and 
put it out there. That has kind of hurt the record business 
in many ways. The artists these days are choosing to 
bypass record companies because they aren't as necessary 
even thought for me they're still necessary because I'm an 
old fashioned kind of person. I like the idea of getting into 
a studio and recording  and having a label behind it and 
putting it out and getting it reviewed but young musicians 
that don't have that option certainly are getting very 
shrewd and savvy and figuring out ways to get their 
music out there and it's important to know how to do that.

What would you like people to come away with after 
they've heard this album?
I would just like them to feel good and snap their fingers 
and put their head and their mind in a positive swinging 
place. I really hop that they do that will all of my records. 
I think that people listen to music that makes them feel 
good so I'm trying to put that music out there and 
hopefully it gets a good reaction out of people.
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In a pop age where cynicism is rampant and songs are 
written about riding a “bad romance”, it almost seems 
alien to hear music that has anything to do with love 
unless it's attached tot he latest rom com starring 
JENNIFER-whats-her-name. While the idea of 
performing songs from that time-honored American 
Songbook is as old as the music industry itself it has 
paid off both handsomely and artistically for artists too 
numerous to mention. This time, jazz balladeer, famed 
producer and BRILL BUILDING veteran STEVE 
TYRELL releases his new CD I'LL TAKE ROMANCE 
– his first ever release on CONCORD RECORDS. With 
his new CD, TYRELL mines songs from the reliable 
American Songbook but also gives it up for some of his 
contemporaries such as the late-ETTA JAMES (AT 
LAST and TRUST IN ME), his old pals BARRY 
MANN and CYNTHIA WEIL (YOU TURN ME 
AROUND and DON'T KNOW MUCH) as well as 
DAVID FOSTER and LINDA THOMPSON's 'A LOVE 

THAT WILL LAST'.

ROCKWIRED had a chance to speak with STEVE 
TYRELL regarding his new release. Here is how the 
interview went.
 
I'LL TAKE ROMANCE is a fantastic CD. How do you 
feel about the CD now that all the work that has gone 
into making it is behind you?
I'm very happy with it. I think that it's one of my favorite 
albums so far. Its a collection of loves songs but it leans a 
little bit more into the rhythm and blues world than some 
of my other albums have. What I'm really happy about is 
that it starts out with AT LAST. ETTA JAMES was a 
friend and a big supporter of mine from my first album 
and I do two of her songs on this album. Now that she has 
passed away the fact that AT LAST is the opening track of 
the album, it's almost like we knew, you know?
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Like a dedication before the fact almost.
Yeah. There was part of me that didn't want to open the 
album with AT LAST even though I love my version of 
it. but I thought "God! How can you start off with a 
song that ETTA JAMES made so famous?" JOHN 
BURKE at the record company   thought that it would 
be a good opener and now it's this fitting tribute to one 
of the greatest artists of all time. 

Another set of song contributions for this album 
come from CYNTHIA WEIL and BARRY MANN.
Those two were partners of mine. I worked with 
BARRY and CYNTHIA for a long time and on a lot of 
their most famous songs too. PETER ASHER and I 
produced SOMEWHERE OUT THERE  for the movie 
AMERICAN TAIL which won SONG OF THE YEAR 
and I also produced the song DON'T KNOW MUCH 
with LINDA RONSTADT and AARON NEVILLE. 
BARRY, CYNTHIA and I have been together for a long 
time but this is the first time that I've ever done both of 
their songs. 

So you go back tot he BRILL BUILDING and all of 
that?
Yeah. I started my career as a teenager working for 
SPECTRE RECORDS in New York. That was where I 
met BARRY and CYNTHIA as well as CAROL KING, 
GERRY GOFFIN and VALERIE SIMPSON and NICK 
ASHFORD. I started working immediately with HAL 
DAVID and BURT BACHURACH so I come right 
from that world.  BARRY and I eventually moved to 
Los Angeles and started a company together working 
on movies and stuff. The company was called 
TYRELL-MANN MUSIC and we worked on movies 
and television shows. That was where AMERICAN 
TAIL came from. That was where SOMEWHERE OUT 
THERE came from.  It was the partnership between 
BARRY and I.

In putting this CD together was there anything 
about the process that surprised you or didn't 
expect?
Well what happened was this. my music has been used 
at so many weddings and anniversaries and because of 
my singing in the film FATHER OF THE BRIDE 
people have been using my music for years in all of 
their weddings. More brides have danced with their 
fathers to my version of THE WAY YOU LOOK 
TONIGHT than anybody else's version. Last year, I 
played at the CAFE CARLYLE in New York. I took 

over after BOBBY SHORT passed away seven years ago. 
I dot eh Holiday scene and I'm gonna go back there to 
play in MAY for the first time which is something that 
BOBBY used to do as well. Last year PRESIDENT 
CLINTON came to see me and he told me the he danced 
with CHELSEA to my version of THE WAY YOU LOOK 
TONIGHT at her wedding and he brought CHELSEA 
with him. The whole family came to see me. Somehow in 
the conversation I said that my songs have been used in so 
many weddings that I'm honored that you guys chose it. 
Somehow it came up that I should make an album for 
weddings. And I said "that is why you were President and 
I play in nightclubs!" I called up JOHN BURKE at 
CONCORD whom I had just signed up with and told him 
the CLINTON danced with CHELSEA at her wedding to 
my song and from there I suggested that we put together a 
selection of songs that are geared toward people getting 
married or are just love songs that we could market to the 
industry. BURKE thought it was great idea. That is the 
whole concept behind this album I'LL TAKE 
ROMANCE. It's a tribute to people who are in love or are 
married or are having an anniversary.

So you are pretty much the man behind the mixing 
board for this album.
Oh yes. I've produced all of my albums. 

Describe the relationship between you and 
CONCORD. I understand that this is your first album 
with them.
They seem to be on the same page as me. They sign a lot 
of artists  and work with a lot of artists that appeal to my 
demographic. They are going to be putting out PAUL 
MCCARTNEY's album on the same day as mine. I don't 
know what to think about that one. I don't know if I'll be 
able to handle that one. It is what it is. They've been 
successful with him and JAMES TAYLOR and they've 
put out CAROL KING's album and RAY CHARLES. I've 
always like JOHN a lot and what CONCORD does and 
I'm hoping that it'll be a good marriage. They actually 
wanted my BACK TO BACHURACH album but it just 
didn't work out. We've tried to get together for a couple of 
years and now it's finally happened. 

OUTSIDE OF THE ETTA JAMES songs and the 
MANN and WEILL songs how did you come across 
choosing some of the other selections for this CD?
I'LL TAKE ROMANCE is the title track so that has 
always been one of my favorite songs. It's not overdone. 
EYDIE GORME's versions is a version that I've always 

MAY 2012 – ROCKWiRED.COM                                  PAGE 35 



ROCKWiRED MAGAZiNE 

loved. It's probably the most famous version, I think. 
Then you have SAM COOKE. SENTIMENTAL 
REASONS is a wonderful song. I had produced that 
one with ROD STEWART on one of his albums. It was 
my mother and father's favorite songs. I always wanted 
to do it and I used to singer that to my wife of 27 years 
and the mother of my children. She always loved it. 
That was a special song to me. DAVID FOSTER and 
LINDA THOMPSON have a song on this album called 
LOVE THAT WILLLAST. I always thought that song 
was great.  I had heard it for the first time a couple of 
years back and of all of the material on this CD that is 
probably the newest song. TALK TO ME is one of my 
all time favorites. That was recorded by LITTLE 
WILLIE JOHN. When I was a kid it was a song that I 
sang with my band when I first started singing. It was a 
huge hit in the sixties. there is one song that I did 
previously on another album but i recorded it again for 
this one called THATS ALL and that is just a wonderful 
song. This album is a collection of some of my favorite 
tunes. 

What would you like people to come away with after 
they've heard this album?
That they can put it on, have a glass of wine  and feel a 
good warm feeling with the person that they love or even 
of they are not with them they can  play it and think about 
them. The album is meant to project love and romance 
and make you feel all warm and cushy. 

The perfect Valentines Day CD it sounds like.
I think so. I hope so anyway. So many people have come 
to me over the years telling me how they've used my 
music in special occasions and the music is almost like 
comfort food. I'm hoping that this music will comfort 
people and make them feel good. That's the point of it. 
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There is something to be said for the industriousness of 
those who make their living doing hip hop music. Being 
on the outside looking in there seems to be a lot more 
hustle and flow then there has ever been in the world of 
rock and all decisions – creative or financial – seem to 
come from artists themselves and not by a bunch of 
suits in a board room. Such is the case with hip hop 
artist and producer FRANK WALN of the band NAKE 
NULA WAUN. Unlike other hip hop artists, the story of 
FRANK and his drive to create music begins with an 
almost GEORGE LUCAS-penned opening. It all began 
on the Rosebud Sioux Reservation in South Dakota 
where a ten year old FRANK was out jogging. In the 
distance he saw something flashing. Curious, he moved 
closer to find that it was a discarded CD – EMINEM's 
'MARSHALL MATHERS' CD to be exact. Young 
FRANK's embrace of the urban sound of hip-hop led to 
experimentation on a CASIO keyboard, some crude 
recordings and experiments with prose and rhyming to 
the beat. It was that very experimentation that led tot he 
formation of the hip hop band NAKE NULA WAUN. 
Taking their moniker from a Lakota phrase which 

translates to 'ready at all times for anything”, the band  - 
comprised of  - has made waves in both the hip hop 
community and Indian Country with two rather fine CD's 
'SCARS AND BARS' (2010) and 'THE DEFINITION' 
(2011). Both recordings have earned the band the title of 
ARTIST OF THE MONTH by ROCKWIRED.COM and 
a ROCKWIRED RADIO MUSIC AWARD for BEST 
BAND. The also won the NATIVE AMERICAN MUSIC 
AWARD (NAMMY) for BEST HIP HOP RECORDING 
in the fall of 2011 for 'SCARS AND BARS'.

One would think that putting out two CD's in the space of 
two years and doing a steady stream of shows would be a 
career in itself but WALN is currently enrolled at 
COLUMBIA COLLEGE CHICAGO and receiving an 
invaluable education in the science behind recording as 
wells as some formal business training. Don't think for a 
moment that hitting the books has kept WALN away from 
the mixing board. He has recently mixed and produced 
American Indian flute player CODY BLACKBIRD's 
latest release WICCOHAN. When taking a break from 
recording the CD, WALN and BLACKBIRD collaborated 
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on a stirring track HEAR MY CRY with 
BLACKBIRD's mesmerizing flute and haunting vocals 
above WALN's flawless production. Also keeping the 
young producer busy is a recent collaboration with the 
SAMPSON BROTHERS which seeks to combine hip 
hop rhythms with native flute and spoken  word.

ROCKWIRED had a chance to peak with FRANK 
WALN regarding his latest projects and the future of 
NAKE NULA WAUN. Here is how the interview went.

Well first off congratulations in the 2012 
ROCKWIRED RADIO MUSIC AWARDS!
Well thank you! It was quite an honor. I was sitting in 
my dorm room listening to the podcast. It was quite an 
honor! It was a humbling experience. 

Talk about this new single that you've got out with 
CODY BLACKBIRD.
It was recorded last fall here in Chicago. It';s funny how 
that song came about. CODY was coming to Chicago 
because I told him that I would record and produce his 
next album which is actually out now called 
WICOHAN. He was coming to town and we had been 
talking about his album and how he wanted to record it. 
One day, I was really missing home and I was sitting at 
my keyboard in my dorm room and started messing 
around with these chords. From there I came up with 
the main melody. As soon as I heard the melody I could 
hear CODY's voice over it without any words. It hit me 
right away. I had worked a lot with CODY up to that 
point and I just heard his voice on this track. His voice 
was just meant for that track. After that I kind of shot 
the idea to him. This was something that was different 
and that I had never done before and I wanted him to 
play some flute over it and sing this chorus that I had 
written for it. He was like "Oh yeah man! I'm cool! I'm 
down for it!" When he showed up in Chicago we started 
recording his album and about three tracks into it we 
took a break and I asked him if he wanted to try out that 
new song. As soon as he heard it he pulled out his flute 
and I showed him the chorus that I had written and he 
nailed it right away. The chorus that you hear on the 
track is actually the second take. When we finished 
working on the track we kind of looked at each other 
and realized that we had something really special here. 
The next day we were going to perform at this Chicago 
Pow Wow and right away I took what we had recorded 
and I wrote the verses. The stuff that I'm talking bout int 
he verses are things that had been on my mind since I 

had been taking these courses on ethics and the 
misrepresentation of Native Americans in the media and 
this song seemed like the perfect platform for getting 
those feelings out. The song came together so well that it 
almost seemed as if it was meant to be. 
Talk about the reaction that the song has been getting.
The reaction is crazy! I've never had any song that I've 
ever put out take off like this. As soon as we put it out 
there a ton of people started sharing right away. That was 
back in the Fall. More people kept sharing it and more 
people kept playing it an everyone who heard it just loved 
it. It wasn't just Native Americans. I actually used that 
song as the final project in a couple of my classes and 
everyone was blown away. No one had ever heard like it 
before. One of my friends made a video for the song that 
was comprised of film footage that my roommate had on 
his camera. This friend of mine put the video together 
without telling me and then she put it up and then it just 
got shared all over the place and it gave new life tot he 
song which was great because I think HEAR MY CRY is 
a song that needs to be heard by Native Americans and 
Non-Natives alike. 

You've got this amazing two-track mind where you 
can focus on both a career in music and go to school. 
Is it ever a hassle for you to juggle these two 
disciplines?
The only issue that i have is not having enough time to 
make the music that I want to make. Fortunately I've been 
able to study music production at my school. I'm always 
learning something new about music and sound 
production as well as music business management and 
ethics in media. It's really a blessing but the only trouble 
is having enough time. I have all of these ideas going 
through my mind every week and then I have all of these 
papers and tests and I wish that I could record this music 
that I have so I think that this Summer is going to be a 
very productive time. 

Talk about some of these projects that you'd like to get 
working on once school is out.
I've got a lot of awesome projects that are coming 
together. For the longest time I thought I was the only 
Native American at my school. It turns out that there are 
twelve thousand. One other Native American student that 
I've met is named SAM SAMPSON and he's a hoop 
dancer and singer. He and his brother are a part of a hoop 
dancing team and their father is the late WIL SAMPSON 
who the Native American actor in POLTERGIEST II and 
ONE FLEW OVER THE COOKOOS NEST. Growing up 
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these two brothers had their hand in the entertainment 
business for a while. They've done hoop dancing for 
JANA MASHONEE and KEITH SECOLA. When I 
met them we really hit it off. We have the same drive, 
creativity and passion for our culture. We have a lot of 
similarities so it was kind of natural that we linked up 
and that we are going to start doing these shows 
together with hip hop and hoop dancing. I've been 
working with SAM and his brother MICCO in 
combining flute music with hip hop and spoken word. 
We actually just recorded a song. SAM plays flute, I 
produced that track and  MICCO does a spoken word 
poem that he wrote about his father. It's really powerful 
stuff! I can't stop listening to it. We're going to be doing 
shows with the hoop dancing and on April 21rst, we're 
going to New York to perform some NAKE NULA 
WAUN stuff and we're going to take SAM and MICCO 
who will be doing some hoop dancing. It is for a suicide 
prevention. The event is called KNOW YOU MATTER 
and it will be taking place in Syracuse New York. It's 
going to be a week long event. The concert is going to 
be on Saturday night. The day before I'll be speaking on 
a  college panel about suicide prevention along with 
other performers such as DYLAN JENET COLLINS 
who just won BEST POP ALBUM at the NAMMY'S. 
MICHAEL BUCHER is also going to be there. It's 
going to be a big event. Also during that event we'll be 
debuting our documentary film about my life and 
NAKE NULA WAUN and how we came together. That 
has actually turned out to be a really awesome project. I 
teamed up with a filmmaker from South Dakota named 
RANDY ERICSON. We met through a mutual friend 
and he wanted to explore my life story. He came to my 
reservation during the summer when we were recording 
our CD THE DEFINITION. He filmed us while we 
were in the studio and he interviewed people on our 
reservation who helped us get to where we are. In the 
narration for the documentary, RANDY had this idea of 
children on my reservation drawing pictures that depict 
some of the moments in my life. Each member of the 
group is represented as an animal as well as every 
person in my life. We took this project to the local 
school district on my reservation and the juvenile 
detention center and we got hundreds of these amazing 
drawings that basically put an image to my life story. 
We are going to be integrating all of these illustrations 
with studio footage and live interview footage. It's a 
really awesome documentary. I just got the rough draft 
last week. I didn't know what to expect so I was pretty 
blown away. That takes a lot because it's my own story 

and I'm my own worst critic. I'm also working on the next 
NAKE NULA WAUN project. We're going to be releasing 
a 3-part EP trilogy thats going to be coupled in with the 
four directions and the four colors of the medicine wheel. 
I've got a lot on my plate but I'm really excited.

It seems like when I first became familiar with the 
group it was just a bunch of kids  with a CD. Now it's 
its this whole multi-media thing with you behind the 
control board! This project of yours has really 
evolved.
It's a lot of work. It's just as amazing to me because I love 
what I'm doing and I think this whole thing is going to be 
able to grow and expand in so many ways. I've always 
loved music and I've always had a passion for my culture 
and to help my people and it's just amazing how I have 
been able to do that with my music and with the film and 
with the children's drawings. It's all tied in to our culture 
so much. I've been doing a lot of flute music with my 
beats for this next album and the whole process is 
amazing me as it's happening.

Your mom is going to kill me for asking this next 
question but what the hell do you need school for?
I've actually thought about that but the thing is that I'm 
learning so much in school as far as the technicalities of 
being able to do what it is I do. These hows in Chicago 
and New York and this new album that we'll be working 
on this Summer wouldn't have come about if I hadn't gone 
to school. Coming to school actually taught me a lot about 
Marketing and has given me more of a business mindset. 
There were all of these things that I didn't know and 
school has given me that path. I'm also getting a lot 
exposure here at my school. We just had an article come 
out in the school's newspaper this week and we're going 
to be performing for the school next Wednesday. Being at 
school has really helped me blossom both my ideas and 
my music. 

What advice would you give to any young Native 
person wanting to pursue music as a career?
I would say 'do it for the right reason'. Do it because you 
love it. Stay true to what you feel in your heart when it 
comes to your music and never lose hope because when 
you have hope, you can conquer a lot of things. You've 
got to have the hope and the dedication. You've got to 
make sure that your mind and your heart are in the right 
place  and that you're doing it for the right reasons.
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Lumbee and Tuscarora recording artist JANA 
MASHONEE is an artist who understands the music 
industry from both an artistic and a business 
perspective. In the past GRAMMY nominated artist has 
released a catalog of music with a decidedly traditional 
American Indian touch but in 2009 she flipped the 
script with her album NEW MOON BORN  which 
found the honey-voiced singer embracing a 
contemporary, soulful sound. As a business woman, she 
is the founder of MISS MOLLY RECORDS which 
oversees the releases of artists such as BETH HART 
and MARRE. Recently, she was awarded the 2012 
ROCKWIRED RADIO MUSIC AWARD fro BEST 
FEMALE ARTIST. Currently MASHONEE and 
producer STEPHAN GALFAS are in the studio 
working on the follow up to NEW MOON BORN. As a 
teaser they have released the single STAY WITH ME 
BABY – an epic ballad that MASHONNE tears into 
with complete abandon.

ROCKWIRED had a chance to speak with JANA 
regarding her latest single and some future projects on the 
horizon. Here is how the interview went.

Well JANA you've got this new single that has been 
out since December. How doe it feel having it out 
there?
It feels great. Right now, we've got it out there digitally 
and pretty soon we're going to be making a music video 
for it and we're hoping to have that out there in the next 
couple of months. We're getting it out there slowly and 
I've got some more new music that I want to put out there. 
So I'm excited about the response that I've been getting 
from the song so far. People are definitely kind of 
surprised at the new direction.

Still? After all this time?
Yeah right! (laughs) I like to do different things because I 
tend to get bored easily. 

MAY 2012 – ROCKWiRED.COM                                  PAGE 40 

SOULFUL EDGE
JANA MASHONEE TALKS TO ROCKWiRED

ABOUT HER BRAND NEW SiNGLE 'STAY WiTH ME BABY'
GETTiNG BACK iN THE STUDiO WiTH PRODUCER STEPHAN GALFAS

AND STEPPiNG iNTO ACTiNG

iNTERViEWED BY BRiAN LUSH



ROCKWiRED MAGAZiNE 

Do you find that people are still slow to embrace the 
new sound or is it more surprise than anything?
No I think that people are definitely liking what they  I 
mean some of my fans are always asking me when I'm 
going to make another NATIVE AMERICAN STORY 
or another traditional album but right now I want to do 
something different and keep people guessing. I don't 
think people have had trouble embracing it.  No one is 
saying 'Oh I can't believe you did this!" This is what I 
like to do. I love soul music and R&B music. It's kind 
of my direction right now so I'm excited about all of it. 

And who all are you working with in terms of the 
production for these new songs?
Well, we're working with my current producer which is 
STEPHAN GALFAS of course. I'm also working with 
another producer but I can't mention his name. He  is 
doing some consulting but I can't quite mention him 
yet. However he is pretty big in the R&B world. We're 
just doing this new sound and testing things out. 

And what's going to be different with this new batch 
of songs from the previous release NEW MOON 
BORN?
Well it's definitely going to be edgier. It's gonna be 
more soulful and  R&B influenced. It's gonna be more 
of that soulful sound that I started singing when I first 
started singing professionally. In a way it's kind of 
going back to my roots as a singer. It's kind f got a 
street soul sound to it and I kind of like that. It's a lot 
edgier for me. A lot of people have said that I  have a 
pretty voice and now I want people to heart eh edge that 
I'm capable of. With these new songs there is this 
soulfulness that I've never had before. So that is what's 
different this time around. That edge that I've been 
wanting to have for a while. 

You are one those artists that is able to balance the 
creative side with the nuts and bolts business side of 
things with your own label MISS MOLLY 
RECORDS. Talk about the challenges of doing that.
It's challenging because many times I just want to focus 
on what I'm doing and what I'd like to put out there but 
at the same time we've got other artists on the roster 
that we are working with and there is only one of 
STEPHAN and one of myself. It's a matter of the 
writing team putting off my music to work with the 
other artists so the only thing that is really kind of tough 
is wanting to focus on your own music and not always 
being able to. However, it's also nice to be creating for 

other people. It's a challenge but it's also challenging. it's 
not a bad thing. It's just different. 

With these new songs has the songwriting process 
changed for you at all?
It's the same. For me it all starts with a melody. 
Something has to move me musically. I've definitely been 
able to get deeper into the lyrics and get deeper into the 
sound but as far as the logistics of just writing, the 
process is still pretty much the same. 

You are also going to be starring in a movie that is 
coming out called RAPTOR RANCH. Tell us about it?
It is an independent movie that I found a few years ago. 
It's kind of  a horror/comedy cult-y type movie. I play a 
dinosaur hunter in Texas. It's kind of like TOMB 
RAIDER meets JURASIC PARK. It's fun. It's my first 
role and I just had a lot of fun doing it. I've got another 
movie I'm looking at and I'm keeping my fingers crossed 
that I'll get to do this year. It's fun to do. It' another way to 
get people to know who I am even though it's not me. I'm 
completely different role but it's just another side of me 
that my fans and people can see.

How did a project like that come your way?
it came through my visibility as a musician. they just 
liked my look i guess and who I was an an artist. It wasn't 
that I was seeking a movie role or anything. They liked 
my look and so I auditioned and we went from there. 

What made you decide that STAY was going to be the 
lead single for this forthcoming release?
Well, it was STEPHAN's idea actually. He had the idea 
for me to sing the song probably about four years ago. At 
the time, I didn't feel that that I had the grit, the chops - I 
didn't think that I had it in me to do the song justice 
because it's a really heartfelt, painful lyric. I didn't think 
that I could carry that cross because I didn't think that I 
was ready for it. After a couple of years we revisited the 
song but it almost took a year and a half to come up with 
a production style that didn't sound like it was from 
sixties. I wanted the song to sound current and R&B 
flavored. It was a challenge production-wise and vocally I 
had to backgrounds as well. The whole thing was a tour 
de force and vocally it was tough. I really had to find my 
way int hat song but I think it has given me the 
confidence to bring about other songs that I have written 
since then that same kind of delivery.

Since you began pursuing music, what has been the 
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biggest surprise for you?
That's a good question! I'm kind of surprised that I'm 
still doing what I'm doing and that people still pay 
money to come see me. 

That sounds very self-deprecating!
I know! I've been in the business for a decade now and 
people still like me. There is always that feeling of 
doing a gig and when the gig is over, it's like you're 
unemployed again. and you wonder if people are going 
to hire you again. You are always wanting to get better 
as an artist. I think that all artists seek approval from 
other people. We need that. It's a weird psychological 
hang up that artists have. I'm pinching myself that I can 
still do this and survive and hopefully I can get tot he 
next level. 

I can't think of too many other American Indian 
recording artists that have made that switch from 
traditional to contemporary music. Do you ever 
think about going back tot he traditional world at 
all?
It is always a possibility. I have a great idea for a 
traditional type album geared toward a certain audience. 
I'll definitely always have that as something that I can 
do but I do want to focus more on mainstream music 
because I don't think any artist wants to be labeled as 
this type of artist or that type of artist. It maybe your 
style but that doesn't mean that that is what you are. We 
can do different things. ARETHA FRANKLIN is a soul 
singer but she can also do opera and rock n roll. I don't 
think that we should be limiting our styles. I'll always 
have the traditional music to fall back on but right now, 
I want to cultivate more of a mainstream audience. I 
don';t want people to look and think "Oh she's a Native 
American artist" I want people to think "She's a an artist 
and she's also Native American". That is how I want 
people to look at me. It's all about the music.
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Back in 2005 when ROCKWIRED.COM was a 
fledgling website set up for the purpose of promoting a 
weekly show that I was hosting and producing for a 
rinky-dink radio station in Anaheim, California, CHIP 
SCHUTZMAN and his company MILES HIGH 
PRODUCTIONS were a godsend. In my efforts to get 
people to take my then horrible looking website 
seriously, MILES HIGH PRODUCTIONS  was one of 
the first music industry firms to reach out to 
ROCKWIRED by sending us great music to spin on our 
show and great artists to interview for the website 
which was quickly turning into an online music 
magazine. What I didn't know at the time was that 
MILES HIGH PRODUCTIONS  was a relatively new 
venture for Mr. SCHUTZMAN . At a time when record 
labels were downsizing their staffs, SCHUTZMAN 
came up with the idea of supporting  both major and 
independent labels with cost effective online marketing 
services to supplement their marketing endeavors. 

MILES HIGH PRODUCTIONS opened its doors in 2003 
as an online marketing and promotion firm for music 
artists and brands. Since the company's inception, they 
have worked with hundreds of artists in practically every 
aspect of the music industry from management, publicity, 
merchandising and tour management. 

MILES HIGH PRODUCTIONS has been going strong 
since it's founding in 2003. What do you attribute its 
success to?
We have always been a  service that is needed and a 
helpful provider to artists themselves or sometimes we are 
a support service for record labels or artist management 
companies. We've had booking agents come to us and 
even traditional publicists have sough out assistance. 

In all of the years that I've known you it has always 
been hard for me to define MILES HIGH 
PRODUCTIONS because everything about your 
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business model seems to be one size fits all. It seems 
to be everything to a lot of people. 
Well I always believe that the services that you 
experienced in or are capable of delivering or promising 
will ultimately lead people back to you because people 
like to deal with a one stop shop. We do marketing, we 
do social media, fan base aggregation and we work 
artists on their websites. For anything digital we try to 
offer solutions such as search engine optimization and 
really looking at other marketing techniques to help 
bands to propel their careers. 

What inspired the creation of MILES HIGH 
PRODUCTIONS?
It was me getting tired of the corporate shake ups that I 
was involved in. I had worked at CLEAR CHANNEL 
and I had worked at HOUSE OF BLUES and had 
freelanced for MICROSOFT and the  one common 
thread with all of these is that employees were treated 
more like a number as opposed to a person and there 
was regiment to it. I wanted to create a company that 
was organic and anti-corporate and really intimate so 
that when artists and managers come to us that it is 
almost like walking into someone's home. You are 
greeted with food or something to drink. We really open 
our doors to cater tot he artist in a digital marketing 
sense. 

Being the one-stop shop that your company is, has it 
ever caused any bad feelings with firms that are 
exclusively publicity or management?
Not at all. Maybe I'm naive in looking at it like this but 
i don't look at competition the way that most people do. 
I see competition as a good way for people to work with 
each  other and find missing links or voids. it is rare that 
any two companies  that do the exact identical thing. 
I've actually found great work by working with some of 
my colleagues who I would actually deem heaviest or 
most competitive competitors. 

And how you do that? It sounds all HENRY 
KISSINGER to me!
I'll quote his colleague "I'm not a crook!" I really just 
extend my hand out for handshake  and take them to 
lunch and brainstorm and figure out what it is that's 
working great and what isn't working and it also helps 
me to learn things about my own company that i take 
for granted maybe or pulled under a stone or a rock in 
terms of things that are just low priority. Hearing other 
folks I think its a mutual understanding that we both 

learn some things from each other about similar 
businesses or similar services being offered. As a small 
business person I don't have a large support staff so I do 
look for support out there and have recommended others 
business and vice versa. MILE HIGH doesn't deal with a 
lot of rap or hip hop music but we work with a marketing 
company that specializes specifically in that area and in 
return they give us business in genres that they don't deal 
with. We actually got a singer songwriter campaign from 
them. It's worked out really well for certain companies. 

How did you get into the music business?
It's funny that you ask that. I used to do what you do but I 
did it in the terrestrial sense. I started out as a disc jockey 
for a small radio station in a small town outside of 
Philadelphia. I started at a very young age. I started 
broadcasting on radio when i was fifteen. By the time I 
was about twenty-two,  I had been with five or six radio 
stations. I had worked at CBS headquarters in New York 
as an assistant to  the  assistant of DAN RATHER and 
MARIA SHRIVER who were on the morning and 
evening news back int he day and I learned a lot about 
music through broadcasting and worked as a music 
director at a couple of stations and I realized that as much 
as I loved the music there I wanted to be more involved in 
the business aspect. I came out to Los Angeles in 1993 
and after lading here I did a voice over CALVIN KLEIN 
and that set me up nicely to figure out exactly where to 
portray my talents and the next thing I knew a job offer 
for a position at the  HOUSE OF BLUES landed in my 
lap and history sort of wrote itself from there. 

Describe working with HOUSE OF BLUES. You did 
video production for them right?
I worked in music production at the Los Angeles venue 
for a short time then they started their online division in 
1995 and I worked with them for about six years 
thereafter. in terms of web streaming and audio 
production it was one of the very first companies to do 
live streaming of audio and visual transmissions. We were 
ahead of our time. This was before broadband. Listening 
to a ZIGGY MARLEY show 28-8 modem back in the day 
really wasn't a pleasurable user experience. We had some 
great content to work with. We were just a few years 
before our time.  

When MILES HIGH PRODUCTIONS was getting off 
the ground was it fueled by the loss of a job or 
something else?
It was having lived in Seattle for a short time. I was going 
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back and from LA to Seattle consulting with a  few 
companies up there and I seemed to be stuck in Seattle 
during the rainy season which is seemed to be pretty 
much all year round. As an avid runner it was very odd 
to put on hiking boots and go running in the mud. There 
wasn't a good reason to wake up and do that. I couldn't 
get my groove on so weather was actually a big reason 
to want to go back to Los Angeles full time. I really 
didn't want my fate in someone else's hands  when it 
came to my livelihood. At that particular time I was 
ready to try my best to start my own business. I had one 
chance to do it and it was there and then. To be honest 
with you, I haven't looked back since. 

It was just you and a computer in the beginning, 
correct?
That is correct?

The staff for MILES HIGH is one or two other 
people, right?
No there are about eight of us. We have a lot of part-
timers, part-time students. I would say that seventy five 
percent of the staff is out of the office. We actually have 
a person on staff who works out of Sidney, Australia 
and some of the others are based out of Philadelphia, 
New York and Boston. 

What are the challenges for a company that wears so 
many hats?
The challenge is the obvious. It's taking off one hat and 
putting on another and keeping it all organized.   I 
always tell any employee that starts here that you've got 
to have a mandatory requirement for organization or 
else this job will eat you alive. It's not for everyone. It's 
for people with an attention to detail. As a marketing 
company we pay a lot of attention to detail. It's a matter 
of working on certain projects at certain times of the 
day. It's almost like a class. It's like "okay, it's time to 
work on this artist!" It's taught me how to be very 
structured by working on certain campaigns on certain 
days.

Because MILES HIGH uses interns, do you ever 
find the situation where you get this young person 
wanting to break into this industry and after they 
work with you on a campaign realize that it's a 
whole other thing?
Absolutely! That is actually part of what an intern 
should be doing to see if this is what they should be 
doing or not. Before they step into the bubble as they 

say they have a perception of what that position is going 
to be and once they go through the motions and come out 
on the other end of the bubble, they are either very 
enlightened or very blessed with being educated in a field 
that  they've always wanted to be involved in or they will 
step out of the bubble and realize that it isn't for them. 
This job does have some ups and downs about it. It can be 
very tedious work at times and its a lot of working at 
computer word documents. It's not glamorous.  Its not 
being on a music video shoot and catering tot he artist. 
You're dealing with databases all day long and emailing 
two-to-three-hundred people three or four times a day. Its 
an organizational type of job in terms of marketing and 
we're also responsible for coming up with marketing 
concepts for a particular artist.

From 2003 up until now what do you believe was the 
most challenging campaign for you?
Since 2003 until now the one thing that has changed the 
model of our business is the advent of social media. I've 
seen MYSPACE become invented in this time. I've seen 
FACEBOOK grow from a closed college club social 
network to becoming the worlds most popular form of 
email and social communication. The emergence of social 
media has really changed my job almost fifty to seventy 
five percent. In terms of a particular artist campaign, for 
seven years, I've never had a rough campaigning until this 
past summer we actually resigned from this particular 
campaign because the client was very delusional. He 
seemed fine with everything that was going on in the 
campaign then at the end when it was time to renew, I 
guess he was just looking to complain a lot. He accused 
staff members of being drunk at a show in New York City. 
The artist was a little delusional and I found out later that 
he was actually classified as schizophrenic. I learned this 
after dealing with him and I had never dealt with a 
schizophrenic before. At least not one that was medically 
classified as such. It was very interesting dealing with 
someone who was just delusional. His craziness almost 
made  me crazy. 

You also do management. Talk about how you 
cultivated that relationship with the band HEART?
I've been working with HEART for about 12 years. I work 
with several other managers on their team so its more of a 
team collective unit. We 're more managerial on the 
digital side, not the touring side whatsoever. I'm 
responsible for managing most f their fan base and their 
digital properties such as their website and their web 
community which extremely active and has over 15,000 
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members who have been loyal so it takes a lot  of time 
to be the voice for the band in lieu of ANN and 
NANCY. They have to look for some authoritative 
figure to find answers for tour dates or when the new 
album is coming out or find out what the next chapter is 
for ANN and NANCY in terms of their musical career. 
I've been listening to the music of ANN and NNCY 
since I was a young child. I remember being fourteen or 
fifteen year old at the  time it dawned on me after 
listening to one of their albums I said "If I had the 
ability to work with this band, my dreams of music 
would all be complete."  I went after that goal all my 
life. This is the kind of act that I would love to represent 
and I never in my wildest dreams thought that I would 
be working with the real thing. 

What advice would you give to anyone wanting to 
get into this neck of the industry?
Learn all that you can learn. The internet is such a 
wealth of knowledge and this is not a bias because this 
is my field. I think people have more access to 
information now then through any encyclopedia set that 
you or I ever had growing up as kids. I would always 
say for people that have to take an interest into this 
profession is to do your homework and to do all of the 
research  that you can. You only see what you see 
through what is displayed by TV or the internet but read 
about what it takes to be a manager or work in 
placement for music in films and TV or whatever facet 
of the music industry that you are interested in. Figure 
out how you are going to approach it. I always tell 
students when I speak at Universities throughout the 
country to really research the work  and ask yourself if 
this is how you want to spend the next thirty years of 
your life. This is big investment. If I'm going to spend 
my thirty years in music I better make sure I know what 
I'm putting myself into and the best was to do that is to 
take an internship or interview a CEO of a company if 
you are still in high school. Read up on the business in 
various music business blogs that are online. There are 
so many blogs and so much information out there. I'm 
constantly reading thing everyday that I just don't know 
whats going on around me because I sort of live in my 
own world in terms of media and digital publicity but I 
want to learn more about publishing. I want to learn 
about other aspects of managing and what it takes for 
an artist to tour on the road. It's all intertwined whether 
you are doing digital publicity or doing tour 
management. There are angle where each of them 
interact.  Someone like me should know the basics f 

tour management. That was why I went out on the road 
with HEART last year.  I lived on the buses with the crew 
because I really needed to understand tour accounting and 
tour management and what ti takes to have forty people 
go form city to city each night and set things up and break 
down .  basically had to run my company while I was on 
the  road but was doing an internship with a band that I 
was very familiar with so I was very lucky to get educated 
in that regard. 

It never ends does it.
Oh the chapters will still be evolving long after you and I 
get off the phone.
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Few of us can remember a moment that changed our 
lives but entertainment lawyer DINA LAPOLT 
remembers her epiphany as if it was yesterday. After 
years of struggling in bands and supplementing her 
income as both a promoter and guitar teacher, LAPOLT 
attended a music conference with a panel session on 
negotiating record deals. Upon the panel's conclusion, 
LAPOLT tossed her band's demo tape aside and her fate 
as one of the industry's most valued players was sealed. 
For over seven years, her firm LAPOLT LAW, P.C. has 
maintained the most rockingest clientele (MOTLEY 
CRUE, the estate of TUPAC SHAKUR) and has 
worked tirelessly at making sense of the most 
misleading contract verbiage and helping clients to 
maintain approval over how their creative properties are 
used."The record company and publishing company's 
job is to make money off of the copyright and they 
really don't care that your client is an animal rights 
activist and they are putting the song into a movie scene 

where a dog is being brutalized,  but they could care less 
because the use is going to pay them two-hundred-fifty-
thousand dollars." says LAPOLT "Doing deals where 
you're giving controls of your intellectual properties over 
to publishing companies and record companies are a 
necessary evil of our business, but at the same time, it's 
important to maintain those approvals so that the artist's 
integrity isn't compromised."

Due to LAPOLT's one-of-a-kind devotion and innate 
understanding of the thought process that is usually 
indicative of "creative" personalities, LAPOLT has 
garnered accolades from the industry . She has been listed 
as one of the most influential women in music by OUT 
MAGAZINE and THE ADVOCATE. She has also served 
as co-producer of the ACADEMY AWARD-nominated 
documentary TUPAC: RESURRECTION.

ROCKWIRED spoke with DINA LAPOLT over the 
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phone. Here is how it went.

What drew you to music in the beginning?
I'm a musician, so I've always been in a band. I grew up 
in Upstate New York and when I was eleven I wanted to 
be a rock star and that whole thing. I've been in bands 
all my life and that was kind of what I was doing. I 
went to college and got a scholarship to study music. I 
ended up transferring to State University in New York 
and I graduated with a Bachelors in Music. Throughout 
my college years I gave guitar lessons to kids and I had 
 joined the concert committee at the Student Activities 
Center and I learned how to put on concerts and events 
and I did that for a couple of years and then I started to 
do that in clubs in Upstate New York. From there, I 
started becoming a talent buyer and promoting music in 
various clubs. One time, I booked this all-girl band in 
the late eighties and their manager happened to be the 
drummer for KISS (ERIC CARR) and he was actually 
impressed with the club I had filled with this 'no-name' 
band that he was managing and he asked if he could 
take me out to lunch. His parents lived in Upstate New 
York so he said that he was going to be around for the 
next couple of days and said 'sure!'. So I met with him 
and he asked If would like to work with him on a 
regular basis with some of the other groups that I 
manage and I said 'sure!'. For a couple of years I was 
doing that around Manhattan. I eventually graduated 
with my degree in music and as you can imagine, I had 
a line at the door of people that wanted to hire me 
because of my major in guitar (laughs). To make long 
story short, I couldn't find a job and ERIC had relocated 
from New York to L.A. because of GENE SIMMONS 
and PAUL STANLEY. All of the band's business was 
now being done in L.A. whereas before, it was New 
York. I moved out to California as well but I moved up 
to the San Francisco Bay Area because I had relatives 
there and I didn't have anyone in L.A. that I really 
knew. When I was working with ERIC, it was on a 
commission basis. It wasn't like he was paying my 
salary or anything like that. In San Francisco, I lived 
with my aunt and uncle and I started teaching guitar 
lessons to kids just to pay the bills. I also joined some 
bands and played around in the San Francisco club 
scene and then I met some people and started promoting 
clubs in San Francisco like I did in New York. It was 
pretty much up and down. Some nights I would do very 
well and other nights I wouldn't do so well and then I 
found a fourteen year old, three-person punk band. 
These kids were like in the eighth and ninth grade and I 

just fell in love with them so I started managing these kids 
and then I signed them to a record deal and managed them 
and that was a thankless job. All the while, I am 
approaching my thirties, I have a college degree in music, 
I'm still in the music industry but I'm not eighteen or 
twenty anymore so one of the bands that I was in was 
invited to showcase at this music conference in San 
Francisco and that was very exciting and part of being 
able to showcase was that one member of the band would 
get to go to the conferences throughout the day. I looked 
in the schedule and saw these different panels in the 
music like publishing deals and record deals and I was 
very intrigued by that because I was always very business 
minded, but I didn't really know anything about the music 
business as opposed to the music industry. I took my 
trusty demo tape - and I'm dating myself - and I went to 
this panel called 'NEGOTIATING RECORD DEALS' and 
on the panel were three lawyers talking about the ins and 
outs of a record deal and all that other stuff. So I get to the 
panel  and I thought I was at the wrong one because there 
were three guys and one of them was very heavily 
tattooed and the other one had two earrings and long hair 
and I was like 'I can't be in the lawyers panel!' so I asked 
someone next to me and they said that it was and I had an 
epiphany right there and then. I said 'I'm gonna be a 
music lawyer!' and that was what happened. I waited in 
line afterwards to talk to this lawyer who was on the panel 
and when I got up there, he was like 'I'm not taking demo 
tapes! I'm not taking unsolicited material!' and I looked at 
the demo tape that I was holding and I just threw it over 
my shoulder and I said 'I'm done with that! What I really  
want to do is be you.' And his smug ass said to me 'Well  
you need a college degree first before you can even go to 
law school.' and I said 'Got that! Been there, done that!  
How do I get into law school?' and he's like 'You've got to 
take a law school admission test and try to get in.' Well 
within six months of that conversation with that pompous 
guy, I ended up taking the law school admission test and 
getting accepted into law school at JOHN F. KENNEDY 
University School of Law in the San Francisco Bay Area 
and I did that for four years and put myself through law 
school by promoting clubs and teaching guitar lessons to 
children. My band did a residency at a club in Walnut 
Creek for three years and within two weeks of passing the 
bar exam, one of my ex-girlfriends sisters called me up 
and asked if I was an entertainment lawyer yet, and I told 
her, 'Believe it or not, yes!' and she said 'Wow! I'm on the 
cover of PLAYBOY, can you come to L.A.?' and within 
twenty-four hours, I was living with her in Sherman Oaks. 
So that is how it began.
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What was the biggest surprise for you once you had 
become an entertainment lawyer and moved to Los 
Angeles?
The biggest surprise for me honestly was that I couldn't 
find a job.

Really!
Yes. All these years of working in the music industry 
and being in a band and helping to manage acts and 
promoting clubs and doing concerts and all of this great 
stuff and I didn't know shit about the music business or 
anything having to do with the deal making, the 
agreements and the stuff where the real money is 
generated. So just because I had a law degree and I had 
passed the bar and had been a musician for twenty years 
of my life - I didn't know anything. I didn't know my 
ass from my elbow so I pretty much used all of the 
relationships that I had to get interviews with different 
entertainment lawyers. I relied on connections like 
ERIC and GENE from KISS and my client Miss June 
from PLAYBOY to get me connections and going up 
the PLAYBOY MANSION and meeting HEFF and 
having him open doors. I was able to meet a lot of 
people in the music business and get interviews but the 
same thing I heard over and over gain was 'You don't  
know what you're doing!'. It was very shocking to me 
because I thought that it was going to be a done deal but 
it was absolutely not a done deal because the same 
thing that I kept hearing over and over again twelve 
years go is the same thing that I tell new lawyers today. 
'I can't hire you until I know I can give you fifteen 
producer agreements and you can go and negotiate 
them, draft them, bring them back fully executed and 
have them completely favorable to my client without  
asking a single question or bugging the shit out of me.  
Until you can do that, there is no room for you at the 
firm.'

And how do you go about doing that if you're not 
working for somebody?
You work for free. You intern in an entertainment law 
firm and you work for free. You start filing papers, 
answering phones, getting the bosses lunch, faxing 
papers - whatever it takes. 

And is that what you did?
Yes, and then I also took classes. The great thing about 
L.A. is that it's an entertainment town, and both USC 
and UCLA offer Continuing Education Programs at 

night where they give classes and lectures in the music 
and film business . So I charged a class on my credit card 
called 'EVERYTHING YOU NEED TO KNOW ABOUT 
THE MUSIC BUSINESS' and the professor at the time 
was DON PASSMAN. I bought his book when I was 
sixteen years old called 'EVERYTHING YOU NEED TO 
KNOW ABOUT THE MUSIC BUSINESS'  and it was 
mu Bible. I had charged the five hundred dollars to charge 
the class on my credit card. So I took his class and I 
interned for a music lawyer in Century City, who at the 
time represented JEFF FOXWORTHY and JENNIFER 
LOPEZ. In the beginning, I didn't know what I was doing 
so I would do whatever it took to learn. He would say fax 
this paper to so and so and I didn't just go fax the paper. I 
would read what I was faxing and then write down 
questions that I would have and I would go back to 
resources that I had such as the DON PASSMAN book or 
these entertainment industry contract guides that are put 
out by MATTHEW BENDER that the law library had and 
I would go back to those and look up my questions and 
then I would get answers. For the stuff where I couldn't 
get any answers, I would ask my boss but I would save up 
my questions for when my boss was in a good mood and 
his phone wasn't ringing off the wall. When he was a bit 
willing to chat, I would pick his brain with questions and 
then I started meeting other lawyers because I started 
going to things in L.A. like the CALIFORNIA 
COPYRIGHT CONFERENCE which is something that 
has been in L.A. for thirty years and its the second 
Tuesday of every month in the evening. It's in Sherman 
Oaks and you pay fifty dollars to join as a member for a 
year and they have dinners and there  are these panels of 
people and some of the panels are on negotiating producer 
agreements and new publishing deals. Experts would 
come and talk about these things that they were doing, so 
I would go to that religiously. I also joined the 
ASSOCIATION OF INDEPENDENT MUSIC 
PUBLISHERS which met on the  third Thursday of every 
month during the day and I would go to those luncheons 
and meet people there. Once I started meeting other 
lawyers, I would have questions about deals that I was 
doing and I would take them to lunch. I would spend a lot 
of money taking people to lunch and I would ask them 
questions about violating confidences and pick their brain 
and they would give me some of their agreements and 
they would redact the agreement so I'd take out the 
information  so I could read what they were doing and 
that was what I did. All the while I had to wait tables 
because I couldn't support myself. When you want 
something, you just go get it. Whatever it takes.
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What compelled you to start your own firm as 
opposed to partnering with a more established one?
I ended up learning a lot from the nine months that I 
interned for that one lawyer. After nine months I started 
to become valuable to him. I was able to do producer 
agreements without asking him questions. I was able to 
create value for him where he was able to bill me out, 
so I ended up working at his firm for like three years. I 
became a bona fide lawyer at the firm and then he and I 
had a falling out. We're great friends now but the falling 
out had to do with business issues. He is a fantastic 
lawyer, but he's lawyer. I see myself as a business 
person and a deal maker and he really didn't have good 
instincts when it came to money or with what clients 
wanted to do. He was really in the tree, where I was in 
the forest. So we kind of  had a difference of opinion on 
a couple of things that had happened with a certain 
client and that client started to rely on my instincts 
more and more and more and it became a very 
uncomfortable situation for him. At that point, he had 
been practicing for twenty five years and I had only 
been practicing for three years but his particular client 
just ended up relying on me more than him and instead 
of nurturing that relationship and encouraging me to 
grow, he put the reigns on my a little more because he 
was insecure and that really hurt the situation. When I 
see a client really take to lawyer in my firm, I 
encourage them because I've learned from the mistakes 
of my old boss. I encourage them to take the client to 
lunch and send them birthday presents and Christmas 
presents. I encourage them to really get them to know 
the client on a personal level to solidify the bond even 
more. Do I run the risk of  the lawyers here leaving and 
taking clients and opening their own firm? Of course, 
but the only thing to fear is fear itself and I can't live 
like that. If a lawyer is going to leave me and go open 
up their own practice and take some of the clients that I 
originally brought into the firm, than that is the way it 
should be. I encourage my lawyers to build their 
practice within my practice. My own boss at the time 
didn't see it that way. He got very threatened and 
instead of encouraging that relationship between me 
and client 'A', what he did was put restrictions on me. 
He started saying that I couldn't call the client on my 
own and that he had to be in the room. The client wasn't 
allowed to fax me letters or anything. He even called 
the clients and told them that they couldn't talk to me, 
they had to talk to him and this particular client; she 
was not about that. She was very successful in her own 

right and she right away smelled his insecurity and did the 
exact opposite of what he was telling her to do and she 
started relying on me more and more and more. So one 
day he sat me down and told me that this isn't working 
and I said 'I know, I think I need more money and lets try 
to renegotiate my deal', but he wanted to demote me. 
When we got this client at the firm, she had five other 
lawyers. Three years later, two of those lawyers had gone 
away and we were doing a bulk of the entertainment 
work. She still had the litigation counsel and the 
trademark counsel but because we did such a good job, 
we were able to consolidate her stuff and she was able to 
get rid of two other law firms so we created value for her 
and saved her an enormous amount of resources. Instead 
of looking at that as a positive thing, he tried to put 
limitations on me and demote me and that was when it got 
really uncomfortable and he told me that  'If you didn't  
like it, then you should go somewhere else.' and I said 
'Okay!'. I created a network for myself and I joined all of 
those committees and I started putting it out there that I 
was looking for a job. I didn't tell the clients at all because 
that's unethical. I just told my colleagues. In a week, I had 
four law firms that wanted to interview me. I interviewed 
with two of the four and actually got an offer from one 
firm. When I told my boss at the time, he had a cow and 
from then on it became unbearable and after a week I left. 
After I left, three of the clients came with me, including 
that lady. And that is the long and the short of it BRIAN. 

How many lawyers are in your firm at the moment?
Three including me and one assistant who is out taking 
the bar exam. 

With your clientele, what is the most common issue 
that presents itself?
Protecting their rights and maintaining their approvals 
with third party companies. That is a big issue. Clients 
need to be able to maintain their approval over the use of 
their music in TV commercials and films. The record 
company and publishing company's job is to make money 
off of the copyright and they really don't care that your 
client is an animal rights activist and they are putting the 
song into a movie scene where a dog is being brutalized,  
but they could care less because the use is going to pay 
them two-hundred-fifty-thousand dollars. Doing deals 
where you're giving controls of your intellectual 
properties over to publishing companies and record 
companies are a necessary evil of our business, but at the 
same time, it's important to maintain those approvals so 
that the artist's integrity isn't compromised.
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What should the plan of action be for any new artist 
that is about to sign that dotted line?
They need to find a lawyer. If they get offered any type 
of agreement, the first thing they've got to do is get a 
lawyer. They shouldn't sign the agreement or have their 
cousin Vinny to help them with it. They need a music 
lawyer because that is someone who does music law all 
day long and they view hundreds and hundreds of these 
agreements every single week and that is the only 
professional that is going to let them know what the 
agreement means and what the industry customs say 
and what they are giving up and what they are actually 
getting.

Just because a large part of ROCKWIRED's 
readership is made of music professionals and 
members of bands, how much is a consultation fee 
for something like this.
We don't do that. We get new clients from word of 
mouth or they have to have some kind of buzz. Even if 
the client live in Bloomfuck, Idaho, me and other 
industry professionals will know who that client is. If 
all of a sudden they have a humongous presence on the 
internet through various social networking sites whether 
it's MYSPACE, FACEBOOK, their webpages, 
webcasting royalties, i-TUNES downloads and if they 
are getting written up in on-line fanzines about their 
shows. If they're selling out thousand-seat shows, we're 
going to know about it. It's not really about whether it's 
a hit record anymore. It's about them creating 
themselves. There are new artists that will create a hit 
song and will actually get it played on the radio from 
just networking. A good song is a good song is a good 
song but when it gets out there and people start playing 
it , then things start to happen. So any band or artist that 
just thinks that a music lawyer and a manager is the 
'end-all, be-all' to creating their careers, they are sadly 
mistaken. You have to create yourself to get the 
attention of us and then we can take it to a new level. A 
new band that basically has their song on the i-TUNES 
charts gets charted in BILLBOARD MAGAZINE and 
then we'll notice that their song is getting played on 
mainstream radio or ACTIVE ROCK. All of a sudden, 
we see the group is charting and we're like, 'who is this  
group?' and we GOOGLE them and we go to their 
MYSPACE page and we can see that they have  five 
hundred thousand people on their page and can see that 
they are doing 25 shows in two months in eighteen 
states. Now, I'm interested! If a band can do that on no 

budget, imagine what they can do with major resources 
behind them. So that is kind of how that goes. 

I read where you said that the artist needs to think of 
themselves as a brand. How easy is that for artists that 
you've come across to accept. Especially rock artists 
who are like 'It's all about the music man!'
Well, it is what it is, but it's a business. At the end of the 
day, if you can't pay your rent and your mortgage with 
your music, then do it as a hobby. It's like opening up a 7-
11 on the corner, it's business. You've got to put up money 
to make money. If you don't want to put up money to 
make money and you don't want to think of yourself as a 
brand, and not learn the principles of the music business 
and apply them to your craft and actually start making a 
living, then don't be in it! Trust me, there are a hundred 
people at my door that are lined up that are willing to do 
that. The music is just a part of it. There is touring. There 
is merchandising. There are sponsorships and 
endorsements. It's all a part of the music business. The 
music is the calling card. The music has to be good but 
that is inherent. If the music is not good then forget 
everything else. Music is only the eighth of it. We have a 
whole other spectrum of things that need to be established 
and need to be developed before that particular artist can 
start to make money with their music and that needs to be 
tapped. You have some artists that are anomalies like 
BEYONCE. She's amazing! This woman is a film star, a 
music star, and she's a brand. Good for her! You have 
other artists that say, 'I'm not gonna do that'. Well, great! 
Then just do it as a hobby. Don't call me. It's a business 
and my job is to make money in the  entertainment 
industry for my client. If I'm not doing that, then I'm not 
doing my job. 

And that whole 'It's all about the music, man!' 
mentality always seems to come from the rock people. 
I never hear that sentiment from hip hop people for 
R&B people.
The rock people that are successful think the exact 
opposite. Look at BUCK CHERRY. Amazing! Look at 
PAPA ROACH. Look at HINDER. Look at THEORY OF 
A DEAD MAN. Look at ROB ZOMBIE. Look at 
INSANE CLOWN POSSE. That is a total brand. That is a 
brand beyond a brand. These people are smart. Look at 
KISS. GENE SIMMONS has an amazing biography. He 
says that he was raised in Upstate New York and he said 
that the only way he was going to make it in music is if he 
had a fucking gimmick. And from there, he decided the 
band was going to wear make up, outrageous outfits and 
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high heels. There songs are great! Songs like 'I'm gonna 
rock n roll all night!/ and party every day!' - that song is 
a staple in American rock history. They had huge songs, 
but it's not just about the songs. So all of these bands 
need to really take a lesson from GENE SIMMONS and 
NIKKI SIXX because they think like business people. 
Not only are they immensely creative, they think like 
business people and thats what separates them from the 
rest. METALLICA is a brand. OZZY OSBOURNE is a 
complete brand. Look at the things that he's done 
because of his amazing wife SHARON who is the 
consummate music business person. They started 
OZZFEST and earned a gazillion dollars a year, and the 
TV show that they did. They are a whole brand. 
Amazing! U2 - a total brand. Their brand very much 
identifies with the new millenial generation. They are 
very attached to social issues. That's BONO and he's 
created a brand out of his connection to social issues 
worldwide. He has millions and millions of fans 
because they identify with his compassionate side and 
his charitable personality. Thats a brand.

You've worked this business on the creative side and 
the business side. Do those old creative instincts ever 
manifest themselves in the work that you are doing 
now?
Sometimes. My job is very creative because there is no 
deal that is the same deal. Every record deal is different 
and every producer deal is different. They start with the 
same basic principal; an industry custom – but that is 
always different depending on the genre of the music 
and personalities involved. The one thing that I'm very 
careful about and something that I think a lot of my 
colleagues need to take a lesson from is that I try not to 
overstep my boundaries. That is a really big issue in our 
industry. For instance, in film, the agents are the 
brokers. They are the JERRY MCGUIREs with the 
headsets. They are the deal makers of the film and TV 
industry. On the other hand, in music, the deal makers 
are the music lawyers. It's very much a reverse role and 
the agents in the music business plan tours and 
everything else in the live music sector. They are not 
involved with the record companies and the publishing 
companies unless they are partners with those people. 
 You get really close to your clients and they talk to you 
and they trust you and then they start asking your 
opinion on creative things. You have to be careful. I'm 
very aware that I'm a lawyer. Even though I have a 
background and a degree in music, I was never 
successful in music for whatever reason. I have to be 

careful. So when a client tells me that the record company 
thinks that this should be the single and asks me what I 
think, I've always got to tell them, 'I'm your attorney. I'm 
your forty two year-old attorney. You don't want my 
opinion as to what the single should be.' That's not my 
job. I don't want to give my opinion because it's 
irresponsible. You don't want a lawyer telling you what to 
do creatively. Thats a manager's job.

The rock n roll lifestyle tends to take it's toll on a lot of 
people. What kind of a toll has it taken on you when 
you were an artist?
Oh my God! I lived in a van for about eight years. So it 
takes a big toll on you. Especially if you're a woman. I 
know all of my women colleagues are gonna shoot me for 
saying this but it's the truth. Women can't do that as well 
as men can. Taking a shower and checking yourself into a 
MOTEL 6 every five days - I don't care how determined 
you are as a woman - it takes it's toll. I can still make 
macaroni and cheese powered by cigarette lighter on a hot 
plate with powdered milk. A woman's metabolism is not 
like a mans. It effects us. A lot of my male rock bands that 
are on the road right now are amazing! I see them pull 
into TACO BELL, and they are eating burritos and they 
are eating a bunch fast food and I think to myself 'Oh my 
God! I couldn't do that when I was twenty-five years old.  
I would've gained fifteen pounds!'. For me, as a woman, it 
took its toll very quickly. I started to really really hate it. 
Another thing with this new set of bands is that they all 
have children. That's an issue. If you have children and 
you are on the road for six months touring, it's hard! It's a 
hard life! You miss out on things and there is no two ways 
about it. There is not one humongous rock star that has 
not had problems with their relationship because they are 
never home. Home many rock stars take their wives and 
girlfriends on the road with them? If the wife or girlfriend 
has absolutely nothing going on, she might be going with 
you but that changes when you have kids. 

Had your band been formed in this day and age as 
opposed to over ten years ago. Do you think it 
would've been easier or harder?
That's a good question! It would've been easier for me and 
I'll tell you why. Ten years ago, when I had  a band, it 
wasn't a professional thing. By then, it had become a 
hobby because I was practicing law and I had already 
given up that I was going to be a musician for money. 
Twenty years ago was when I was really trying make my 
career in music. If I wasn't doing this now and wasn't 
forty-two, I think it would've been easier for me because 
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I'm a business minded person and I am a marketing 
person. Twenty years ago, we didn't have the internet, 
we didn't have TWEETER, we didn't have MYSPACE, 
we didn't have FACEBOOK. We didn't have any of that 
so it was really difficult unless you met people and gave 
them a copy of your cassette tape or whatever. There 
were no CDs back then. Now, there are 45 million 
youths in America between the ages of fifteen and 
twenty four. On average, 80% of the top ten traffic sites 
are made up of international visitors. Can you believe 
that? Kids from countries other than the U.S. make up 
eighty percent of the people that visit these top sites. 
Twenty years ago when I was trying to be an artist, I 
didn't have those resources available to me. If I was 
twenty two years old right now and trying to make it in 
music, my God!  - I would be making a killing. I would 
be working the shit out of it and having so much damn 
fun.

What would you say is your defining moment as an 
entertainment lawyer?
I've had a lot of professional accolades that I'm very 
proud of like when I co-produced 'RESURRECTION' 
and it was nominated for an ACADEMY AWARD - that 
took my breath away! I was also listed as one of the 
most influential women in music by OUT MAGAZINE 
and THE ADVOCATE. That was amazing, but my most 
defining moment, I have to say is being asked to start 
teaching a music business class at UCLA. To me sitting 
in that classroom at USC thirteen years ago with DON 
PASSMAN - the biggest music lawyer on the planet, 
the guy who wrote the book 'EVERYTHING YOU 
NEED TO KNOW ABOUT THE MUSIC BUSINESS' - 
and learning from him was huge.  I had gotten so much 
out of that class. When I was referred by my colleagues 
to UCLA that I would be the one to take over this type 
of a class there and for UCLA to say 'Hey, we want you 
to do this!' - that was a very big moment for me and it 
still is. After eight years, it still takes my breath away 
that I'm doing it.

You ever miss strapping on a guitar and letting her 
rip?
You know honestly...You want the real answer BRIAN?

I'm listening.
Until I read this interview with the guy formerly known 
as CAT STEVENS, my answer to you is 'no'. I always 
used to feel very guilty about saying that because I have 
a guitar in my office and I've got fifteen guitars in my 

house. CAT STEVENS hadn't played in twenty years and 
five years ago, he sat down and he picked up this acoustic 
guitar and he started playing and it was like he never put 
it down. Since then, he came out with an album and when 
I read that I was like 'Oh my God!' I'm never gonna be 
afraid to say that I don't feel guilty because here was this 
guy who was a humongous artist who wrote some of the 
most amazing songs, who put aside his music career, 
changed his identity, moved out of the country and then 
twenty years later, picked up the guitar like it was 
nothing. So you never know. There is a time and a place 
for everything. 
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