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CHRISSY AMPHLETT one of rock music's fiercest front 
women  died  of  complications  from  both  multiple 
sclerosis  and breast  cancer  aged only  53.  Both  were 
illnesses that the Australian siren had battled for years 
and each were complicated by the other. Because of her 
M.S.  She couldn't  receive chemotherapy.    Throughout 
Australia and the rest of the world AMPHLETT was best 
known as the sultry lead singer of THE DIVINYLS but in 
the States she was most recognized as the voice behind 
the 1991 hit I TOUCH MYSELF and that ain't a bad thing 
to  be  remembered  for.  In  the  months  before  grunge 
would  make  it's  impact  on  all  things  rock  CHRISSY 
AMPHLETT  and  her  band  THE  DIVINYLS  make  a 
significant dent in the U.S. Pop charts with their cheeky 
little which bluntly celebrated masturbation. While MARK 
MCENTEE's wailing guitar provided the perfect back drop 
it  was  AMPHLETT  who  provided  the  allure  her  low 
hanging bands, curves, cleavage and that husky, knowing 
purr. The single also made a modest hit out of their self-
titled album that it came from but surprisingly no other 
releases  form the  album resonated  in  the  same way. 
Following  this  success,  THE  DIVINYLS  disappeared 
stateside  and  a  new  release  from  the  band  wouldn't 
happen again until 1996's UNDERWORLD which lead to 
the band's demise. . 

AMPHLETT and MCENTEE formed the DIVINYLS in 1980 
after meeting each other at  the SYDNEY OPERA HOUSE 
where AMPHLETT was part of a  choral performance. In 
her  autobiography  THE  PLEASURE  AND  PAIN, 
AMPHLETT wrote of the fiery relationship between her 
and  MCENTEE  as  songwriters,  friends  and  for  a  brief 
amount of time – lovers. AMPHLETT wrote "Here at last 

was someone as about music as me," 

According to her book, the duo's already fiery relationship 
became even more incendiary when mixed with alcohol and 
drug  abuse.  However  the  partnership  lasted  for  five 
albums  all  of  which  were  we  received  in  their  native 
Australia  such  as  DESPERATE  (1983),  WHAT  A  LIFE! 
(1983) TEMPERAMENTAL (1988) DIVINYLS (1991) and 
UNDERWORLD (1996). 

In 2006 THE DIVINYLS were inducted into the ARIA HALL 
OF FAME and performed live together for the first time in 
ten  years.  In  November  of  2007  and  fueled  by  the 
induction,   the  duo  released  the  rambunctious  single  I 
DON'T WANNA DO THIS complete with an animated music 
video. A month later AMPHLETT announced to the press 
her  Multiple  Sclerosis  diagnosis  which  slowed  the 
momentum THE  DIVINYLS were  gaining  from their  new 
single. 

Aside form singing AMPHLETT has acted in  both stage 
and film playing the role of a temperamental rock star in 
the  film  MONKEY  GRIP  and  starred  opposite  RUSSELL 
CROWE  in  the  stage  musical  BLOOD  BROTHERS.  Her 
greatest acting success came from her portrayal of JUDY 
GARLAND in the original  touring production of  THE BOY 
FROM OZ.

Upon news of  AMPHLETT's passing SUZE DEMARCHI of 
THE  BABY  ANIMALS  had  this  to  say.  "God  bless  you 
CHRISSY, you paved the way for all of us ladies in rock, a 
braver soul I have not met,"
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How are you feeling about  the band's output at  the 
moment?
TIM: Pretty good actually. The EP turned out great  and 
we  released  two  more  singles  after  that  and  we  had 
about nine or ten songs three quarters of the  way done 
and  we  decided  that  we're  gonna  go  into  a  bigger 
production and re-rerecord everything all over again and 
pick up the pace a little more. The product that we have 
is pretty awesome but we want to make it  even more 
awesome. Right now all  we've got is the  EP but we're 
going  to  have  a  full  length  coming  in  about  three  or 
months.

And who all is behind the mixing board. Who is helping 
you put all of this together?
TIM: It's being done at a local studio called METRO 37. 
There  is  also  another  place  here  in  Detroit  called 
HARMONY PARK which is another class act place. We 
haven't landed on where we want to go just yet but those 
are  two  of  our  top  choices.  The  stuff  that  we've 
previously done has been on our own. Me and the bass 
player DAVE we have our own home studios that we do 
production for demoing and stuff but like I said we are 
stepping up the game.

In the past few weeks we've gotten quite a few bands 
hailing from Michigan.
TIM: Wow! Like who?

We've had WHITE SHAG and HAZARD HEAD.
TIM:  Yeah  we  know HAZARDHEAD.  I'm  not  too  familiar 
with WHITE SHAG but I'll have to check them out.

Describe the music scene that you're surrounded by. It 
sounds impressive.
TIM: Well Detroit has always been a mecca for music. All 
of the guys in the band have been playing for twenty plus 
years  in  different  projects.  You've  got  great  bands from 
way  back  when  from  around  here  like  GRAND  FUNK 
RAILROAD, BOB SEGER and all the way up until now with 
people like KID ROCK and SPONGE and all of these great 
Detroit  musicians  and  there  are  some  that  are  so 
underground  that a lot of people don't know them. There is 
so much talent around here it is unbelievable.

Is it an easy town to play in?
TIM:  It's  not  hard to  get  your foot  in  the door at  some 
clubs.  You certainly  have to  pay  dues  but  the clubs are 
dying off one by one because of the economy but there are 
still some great clubs to play in. 

Talk  about the genesis of  this band how did it  all  get 
started?
TIM: DAVE is the bass player and he writes about ninety 
percent  of  the  music.  He  and  I  had  a  band  called 
BLACKSTONE. DAVE has always been the bass player in 
every band that I've played in and I forced his hand because 
he was writing the material and recording the  demos and 
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singing all  of the  parts and I suggested that may be I 
step back as the singer and play some bass and he step 
up and do his thing. When things came to a head he met 
up  with  the  guitar  player  DANNY  and  they  formed 
CHROME MOLLIE in 2009 after a couple of years they 
kept on approaching me about singing with them. I was 
tied up in two other bands.  One was called DISTILL MY 
SOUL and the other one was CAT'S ASS which had been 
around for twenty years. They finally convinced me to join 
when  they  got  EDDIE  GOLATKA on drums who was a 
drummer with me and DAVE in another band back in the 
day.  The rest  is  history.  We just  keep hammering out 
new music  and staying relevant  on the scene.   We're 
doing great  gigs and a lot  of  management companies 
are interested in us so things are going pretty good.

Talk  about  how  music  got  started  for  you  as  an 
individual?
TIM: For me personally I grew in a musical family with my 
grandfather playing guitar. He was more of a bluegrass 
country church music kind of musician. He got me into 
playing guitar and he taught me the basics and as I got a 
little older I got into things like THE ROLLING STONES and 
THE DOOBIE BROTHERS and really took a shine to rock n 
roll after that and then of course throughout the eighties 
with the glam bands which we all had been in and done 
that. Great stuff! I was also influenced by southern rock 
like LYNYRD SKYNYRD and stuff like that. There is a new 
band out now called BLACKBERRY SMOKE. They are just 
blowing up the charts and we've known them for about 
seven or eight years and they are finally getting the dues 
that they deserve. They are one of my main influences 
right now. We are just a hard rock party band and when 
the grunge music came it kind of turned us all off. There 
was some good music in that era right after the  eighties 
but  it  put  a  damper  on  things.  Everybody  was  all 
depressed and we just  wanted to  have fun.  We stuck 
with our roots  which is party rock and we kind of evolved 
from there. We're just in your face, loud, fun rock n roll.

Talk  about  the  other members of  the  band.  Tell  me 
who each of them is and what it is that you think each 
of them brings tot eh table that makes this thing work.
TIM:  DAVE  STROUD is  the  bass  player  and  CHROME 
MOLLIE is his baby from the get go.  He actually had a 
number of songs that he has written over the years. He 
is  a  man on  a  mission.  He won't  even  get  out  of  the 
studio  until  a  song  is  complete.  He's  a  mad  man  at 
writing He is the main crux of this and DANNY JUSTICE 
has been with  DAVE for  quite  a while.  He's  the guitar 
player.  He's  an  incredible  guitar  player  and  a  great 
backing singer.  When they  lured EDDIE  GOLATKA into 
the band as a drummer That was enough for me to want 

to be the singer in this band. We all  got on board from 
there. It was pretty awesome.

Explain the songwriting process in this band. How do you 
guys go about it?
TIM: Like I said, this project is still young and we'll all come 
in with an idea or a riff or a melody line or something but 
DAVE is responsible for 95 percent of our material. He's 
got everything complete and we'll take it and put our little 
twist on it. I might change one or two words in a line just to 
make it flow easier or DANNY add an extra note to a solo 
but  DAVE  is  an  incredible  songwriter  and  writes  some 
great hooks and great lyrics and that is kind of where it 
stands  right  now.  We're  all  bringing  stuff  to  the   table 
slowly but we've got this huge back log of stuff that DAVE 
has brought to the  table. It's pretty cool.

Of the songs that are available for people to hear at the 
moment,  which  ones  stand out  for  you  the  most  and 
why?
TIM: Man they all kind of do. There's not a bad song. When 
we sat down to pick songs for the new album that we are 
working on now we had a list of about twenty two songs 
and we had to narrow it down to ten and all of us came in 
with a different grouping of songs so there really aren't any 
bad ones. In my mind  I love them all. I would have to say 
that as far as recording wise and production value wise 
FREE ME is an in your face rock song that really stands out 
which is not to say that the other ones don't. The  EP that 
we put out a while back is pretty in your face even though 
we released just to have some product out there. DREAMS 
is  another song for  me It's  like you typical  eighties rock 
ballad with some acoustic touches.

And  how  are  live  shows  going  for  you  guys  at  the 
moment?
TIM:  Oh, they're off  the hook!  We've had some sold out 
shows already and we've been doing nothing but opening 
for  other  people.  We  try  not  to  do  headlining  spots 
anymore because you're going on at 12:30 or 1:00am and 
by that time people are burnt and we're all getting older. 
When we were younger we loved to go on at one in the 
morning because people are all hammered and screaming 
but now we like that 11:30 slot because people are still in 
their right minds and they remember what happened.
They've had a couple of drinks and they are loose enough 
to where they are enjoying themselves. We've been doing 
some national shows lately with BULLET BOYS and LYNCH 
MOB and YNT. We've also got some shows with FASTER 
PUSSYCAT  and  KIP  WINGER  coming  up  and  some 
sporadic co-headlining shows coming up as well. We've got 
a big bike fest coming up this summer and ten thousand 
people  show up  for  this  thing  so  we're  doing  some big 
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shows  and  we've  got  some interest  from some small 
distribution  labels  and  management  companies  and 
we're just riding the wave right now before we make any 
moves on doing anything too crazy.

What would you like people to come away with after 
they see the band live?
TIM: Just a good feeling knowing that you got your face 
rocked off and remembering the  kind of show that we 
put on. It's amazing to me that in the little time that we've 
been out there that  people are memorizing the songs 
and singing along and it's  a pretty good feeling to see 
people doing that. Our FACEBOOK pages are blowing up 
and  our  website  is  blowing up.  There  are all  of  these 
photographers coming out of the woodwork to shoot at 
our show and there is live footage of our shows all over 
YOUTUBE.  There is  a  pretty  good buzz  about  us  right 
now .

The  band  is  now  re-recording  everything  for  a  new 
release. How is that going?
EDDIE: Well  we've  recorded  about  ten  songs   last 
January and we released a single at that time and we felt 
that  the  guy  who  recorded  us  really  captured  who 
CHROME  MOLLIE  is  as   a  band  and  from  there  we 
decided  to  re-record  everything   and  have  this  guy 
capture what we envision in our head.

How far away are you guys form a release?
EDDIE: Well  I  guess  the  going  thing  that  people  are 
doing right now is releasing singles. We're gonna try that 
route for a little bit. We've got ten songs but we're going 
to release them  one at a time. Usually you'll hear things 
like “this is my favorite song on the album!” or “that is my 
favorite song!” and we thought that we would give them 
one and that could be their favorite song and one after 
the other so  they can buy all ten songs.

You guys have been in this business for  while now and 
the  whole  thing  of  people  releasing  singles 
electronically these days for 99 cents. Do you feel that 
this helps you guys or-
EDDIE:  I  feel  like  I'm  in  an  episode  of  THE  JETSONS. 
Everything has changed and if you don't go along with the 
changes,  you are going to  get  left  behind and digitally 
we've tried selling hard copies and they sell well  but in 
this age of "where is your song on i-TUNES?" it is the only 
way to go now.

Talk about the beginning of this band. 
EDDIE: Actually TIM and I weren't involved in the birth of 
the band DANNY and DAVE founded the band and it was 

a  different  name  at  the   time  and  he  was  just  writing 
songs. He had a batch of songs and started looking for a 
band  and  he  ran  into  DANNY  and  they  scooped  up  a 
couple of other guys and in 2009 they started playing as 
CHROME MOLLIE.  As  the story  goes  things just  weren't 
right. DAVE had a vision.  He's the main songwriter so he 
has a vision of what he wants the songs to sound like. I had 
previously  played  with  DAVE  in  a  band  during  the  late 
eighties and early nineties so that chemistry was already 
there. He had me in mind as he was writing these songs. 
He asked me to join the band and it was areal honor to 
have someone think of me for this project. I  thought the 
band was great but they were missing the right singer and 
TIMMY actually  played along with DAVE and I in the late 
eighties and early nineties. TIM caught wind of the fact that 
I was going to be in a band with DAVE
and TIM said that he would do it if I was going to do it and 
after on rehearsal DAVE and DANNY looked at each other 
and said "This is what we've been looking for!" and that is 
how this version of the band began.

What is it  about this mixture of  guys that makes you 
want to stay in this band?
EDDIE: We all ave the same vision. We're all basically the 
same  age  and  we're  not  trying  to  sound  like  yesterday 
today or tomorrow. We play what we like and if it makes us 
happy we're happy  and everybody else is  digging it  too. 
This is good old rock n roll!  It's grab a beer pop it open, 
girls and chicks rock n roll! It's rolling your windows down 
and driving down the freeway really fast. That is the vibe we 
have. It's the chemistry that we have. When TIM joined we 
had all played with each other in previous bands so we all 
knew each other and because of  that  it  was that  much 
quicker for this band to take off.

Talk about how music began for you.
EDDIE: Oh lord! The pots and the pans! It was the  album 
KISS OF LIFE II. Santa brought the  album KISS OF LIFE II 
and I grabbed the pots and the  pans  and started playing 
along to the record and my parents thought well hey we're 
gonna get him some drums and they bought me my first 
little kit and when I stuck my foot and hands through that 
they bought me a real drum set and it took off from there. 
When I  was seventeen and eighteen I  started playing in 
bands and my first big gig was playing in the high school 
gym for the battle of the bands. I was eighteen and played 
in front of five hundred students and I realized that this was 
what I wanted to do. 

And in all of the  years that you've been in bands how is 
CHROME MOLLIE different form all of the others?
EDDIE: This is me. This is the kind of music I like. I've been 
through the trends. I've been through the grunge. I've been 
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through everything. This is it. These are the best guys in 
the world to play with and we love the music and that is 
the most important part. You've got to like the music and 
we want to do what we want to do and it shows in our 
performances and in the songs.

After listening to the music that you sent me, tell me 
how you made it through the grunge era?
EDDIE: We all went through the  flannel  and not shaving 
or washing your hair for four years. I've got eighties in my 
blood so I  was in a band at  the time and I  would get 
people asking me  “Why are you playing like that? Why 
are you playing double bass?” I've still got TOMMY LEE in 
me. I've still  got NOTHING BUT  A GOOD TIME in me. I 
was holding it in but it was still bursting out through the 
seams and I made it through. I recorded some  music 
through that era but it wasn't something that I was really 
proud of. It was something to do. It was just something to 
get done.

In  live shows,  what songs get audiences excited the 
most?
EDDIE: All of them. The fast ones definitely . We like all of 
the pump your fists in the air anthems. We've got some 
sing a long songs  and we've got the power ballads which 
a lot of bands don't do anymore and like I said  that kind 
of stuff is just in us - the slow I love you why did you leave 
me type song - and the girls like it. Everyone likes every 
song  and  we  have  no  complaints.  We  just  keep  the 
songs coming.

What would you like people to come away wither after 
they see the band live?
EDDIE: Wow! I just want 'em to say Wow! That was cool 
We just want people to have fun and come out and see 
us and have fun and dance just have fun.

MAY 2013 – ROCKWiRED.COM                                  PAGE 20 

http://www.rockwired.com/temporarysite/rockwiredprofiles374.mp3
http://www.rockwired.com/temporarysite/rockwiredprofiles373.mp3


ROCKWiRED MAGAZiNE 

MAY 2013 – ROCKWiRED.COM                                  PAGE 21 

http://www.gorgeousmediagroup.com/


ROCKWiRED MAGAZiNE 

Congratulations on the HOTEL CAFE residency:
DAVE: Thank you!

CANDACE:  We  are  super  excited  about  that.  We're 
getting ready for our rehearsals with the horn section 
and we've got some special guests that we plan to have 
sit in.

So far have there been any reactions to the music that 
have surprised you or that you didn't expect?
CANDACE:  Well recently, we just heard from someone 
who  said  that  they  wake  up  to  our  music  and  they 
exercise to our music.

DAVE: It was for our song GET UP. This person said that 
she  gets  ready  to  go  out  to  it  and  wakes  up  in  the 
morning  to  it.  I  would  say  that  the   reactions  that 
surprise us the most is not reaction to songs but which 
songs  get  the  reactions.  Sometimes  we'll  finish 
something and we'll  think that that it  is  the best thing 
that we've ever written and we put it out and people are 
like "Oh that's nice!" and then some song that we're not 
so sure about gets all of the attentions.

CANDACE: What does that say about our cool meter?

DAVE:  We don't have a cool meter. It doesn't apply. It's 
always surprising to see what tunes people really really 
dig and why. That is what I'm amazed by.

CANDACE: I'm  just  enjoying  the  fact  that  people  are 
responding to what we respond to bringing back that era 
of  soulful  music to  a  dance beat.  That  is  definitely  what 
gets DAVE and I going. When we're listening to songs and 
going out and about on the town or doing anything like that 
I always find a great song is one that makes you want to 
sing along with it or it makes you want to get up and dance 
and you can't help but want to move your head or your feet. 
The fact hat so many people have responded positively to 
our music is really exciting because it's a reflection of what 
me and DAVE like hearing.

And personally the song SATURDAY NIGHT has the two 
of your sounding like  white PEACHES AND HERB
CANDACE: Right on!

DAVE: Thank you!

So talk about how this project got started between the 
two of you.
CANDACE: We both had a mutual  friend  and we were 
both solo artists and I was getting ready to write for my 
second record  and DAVE was promoting a brand new EP 
and  our  friend  said  to  me that  there  was  this  amazing 
songwriter  out  there  named  DAVE  YADEN  and  I  really 
should check him out. Ironically I caught a gig of his at the 
HOTLE CAFE and I marched up to him and i was like "Well 
hello there DAVE YADEN we should write together!" and he 
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was like "Blah, blah, blah blah!” like so unimpressed he 
was like "I don't care about you!”

DAVE: I did not.

CANDACE: He didn't say it. He just looked it. 

DAVE: Maybe I did think it

CANDACE: Anyway I was there with a friend of mine we 
sat and had a cocktail and this really nice gentlemen sat 
down and started talking with us and it turned out that it 
was DAVID's brother and I was complimenting how great 
the show was and how I was looking forward to writing 
with him. We just started chatting all night and I left and 
from there it  was DAVID's  brother that kind of  got us 
together.

DAVE: Yeah, he spoke to me the next day and asked if I 
had spoken to CANDACE DEVINE and I  told him that I 
didn't know who he was talking about  but he hung out 
with her all night. He's not a musician and he never tells 
me who I should write with so I went and checked out her 
music online and was honestly like holy crap! Now I've got 
to call her and not be a jerk and tell her that she sounds 
amazing! That was why we got together for the first time 
but then when we got together the first  song that we 
wrote was called LEAVE THE LIGHT ON which was the 
first song that we've had on the radio. That was the first 
song that we wrote together. It was written for her solo 
album but what happened was
when we played it for a couple of people and they thought 
it was a great song and that we sounded great together 
and we would always say thank you and figured that they 
were saying that because we were singing harmonies. 
Because we got that reaction four times in a  row we 
figured that for fun we would sing it as a duet at one of 
our shows. I sat in on one of CANDACE's shows and got 
up to  play that one song and that night  an indie label 
owner  offered  to  sign  us  as  an  act  even  though  we 
weren't  a duo. That was the final piece that let us know 
that this was something special  and from then on we 
started writing songs and playing shows together.

DAVE,  describe  working  with  CANDACE.  What  is  it 
that  she  brings  to  the  table  that  makes  this  thing 
work?
CANDACE: A whole lot of awesome!

DAVE: CANDACE brings a really great ear for melody. If 
we're  actually  talking  about  songwriting   I  love  the 
melodies  that  she  hears.  She  hears  the  things  that 
either I  would've written or wish I  would've written and 

you  can't  ask  for  better  than  that.  On  a   personal  level 
CANDACE is  like the sister  that  I  never  had.  We had a 
rapport right away and now I can't get rid of her.

CANDACE: Yeah, he's stuck with me.

CANDACE, the same question goes to you. What does 
DAVID bring to the table?
CANDACE: I think on a musical level -

DAVE: Genius!

CANDACE: See how that works? He brings a number of 
things obviously. He brings this unbridled talent that is just 
ridiculous  and  can  sing  play  and  transpose.  When  I'm 
fumbling through melodies and singing at the  top of my 
lungs he'll  go "What if we did it lower? What if we did it 
higher?"He is like a machine and he just cranks it out. As a 
lyricist he is  very clever and also very sensitive and that 
allows him to tap in lyrically to what the song demands. I'm 
not trying to put down the males of the  species but he has 
a very intuitive sense for writing sensitive lyrics which is 
nice.

DAVE: She's calling me a girl now.

CANDACE: As far as being a band mate - I think the best 
things about him is that  he has this  insatiable drive.  He 
doesn't stop and where I compliment him is that I have a 
perfect amount of laziness. I know how to get him to relax 
when it's time to relax and jump on the train when it's time 
to be driven and focused. We balance each other out very 
well that way. It's a very special thing.

Talk about how music began for each of you?
CANDACE: You should've asked my dad for the video tapes 
from  when  I  was  four  years  old  and  screaming  JUDY 
GARLAND tunes on m driveway. When I was a girl my dad 
would play all of these American Standards by people like 
JUDY GARLAND and BARBRA STREISAND and as I  got 
older he would play me a lot of MOTOWN and soul music 
and my mom would throw in a lot of singer songwriters 
from the seventies and my dad would say that people like 
big singers like JUDY GARLAND and CHAKA KHAN and 
BARBRA STREISAND. He'd say that if  you could sing like 
that then you'll have something going on. That stuck with 
me. He would let me sing at the  top of my lungs.
I think that everyone is born with their gift and I think that 
with  DAVE and my circumstances we were just  born to 
make music.  It started from a time when we didn't even 
know what that was. 

How about you DAVE?
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DAVE: There was always a piano in the house. My mom 
played the piano and my dad played the guitar so here 
was always music in the house. I loved the piano from the 
first time that I  heard my mother play it and from the 
first time that I put my fingers on it. That's kind of it. I've 
spent hours and hours and hours in front of that thing. 
The piano was always a part of my life always.  The music 
that  always  spoke  to  me was always  groove and  soul 
oriented stuff and pop music. I loved the radio and love 
soul music. That was what I grew up with and what I've 
always tried to emulate.

Describe  the  songwriting  process  for  the  two  you. 
How do you go about it?
DAVE: I write all the songs and I bring them to CANDACE 
and say "I suppose I have to put your name on this?"

CANDACE: If only it were that easy. That would actually 
make my life very easy "Bring me a song DAVE!'

DAVE: "Bring me a song, monkey!"

CANDACE: I does usually start with DAVE. We rehearse 
everyday and he'll either come to my house or I'll  go to 
his and he starts out with "I wrote this groove! What do 
you think?" And heaven forbid if I don't like it cause he'll 
be  like  "Why  do  you  hate  me?  Why  do  you  hate  my 
ideas?" but It's rare that I hate what he comes up with. 
He comes up with a groove and hell play it over and over 
again and I'll  sing over it and we record it and slowly a 
melody is formed.

DAVE: Lately I've been taking things to producers and we 
pt together this big track and I present it to CANDACE 
and if she finds it inspiring like I do then we will write over 
it. The rule at the  end of the day is that we both have to 
be excited about the music.

How far away are you guys from a release of this new 
material?
DAVE: That is  hard to answer because we're an indie 
band right now and it's an interesting thing to be an indie 
band. It looks like we're going to get signed. Right now 
we're building an arsenal of songs.

CANDACE: And once the right distribution deal presents 
itself -

DAVE: - then we'll pick the songs and put out an album. 
The next hing that we're going to do for sure
whether we release independently or not is release an 
entire album.

CANDACE:  We  would  definitely  like  to  have  a  summer 
release on a massive level. Something that everybody can 
hear.

What would each of you like people to come away with 
after they've heard your music?
CANDACE: For meI want our music to be the music that 
people attach memories to. I'll  hear music from the past 
and  it  immediately  takes  me  back  to  that  high  school 
graduation or that house party I was at or that first kiss.
I think our music is signature music it's the kind of thing 
that you listen to and it puts you in a mindset that feels 
good  and  I  hope  people  relate  the   music  to  good 
experiences and fond memories in their life.

DAVE: I actually can't say that better

CANDACE: Wow! Say that again!.
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Talk about the  inspiration for DETROIT RECORDINGS.
For this album I had been listening to THE  STOOGES and 
THE YARDBIRDS and some garage rock. I've always be 
influenced by sixties and some modern stuff like BLACK 
REBEL MOTORCYCLE CLUB,  THE WHITE STRIPES and 
getting into more garage-y driving type rock n roll. That 
inspired me on some of the songs and playing with my 
wife who joined the band on drums I actually taught her 
over a year and a half period before we recorded.  I really 
wanted a primal rock n roll driving beat and it was fun 
getting her up to speed with me and the  bass player 
JAY  HARNISH.  JAY  and  I  have  been  playing  together 
since  2000  and  we've  been  in  a   couple  of  different 
bands  together.  JAY  was  also  the  best  man  at  our 
weddings so when we all started working together it was 
just fun.  The three of us are friends first  and then to be 
in  band and to be able to play music with your friends is 
a good time and I think that was a big influence on the 
recording.

Who all did you work with in terms of production?
It was the same guy who we went to for our first album 
ASSAULT ALL YOUR SENSES. We went back to him for 
DETROIT RECORDINGS. His name is JIM DIAMOND. His 
claim to fame is that he has this studio in Detroit that is 
all analog and records to two inch tape. Of course at the 
last minute he dumps it onto pro tools to make CDs but 
he also worked on the first two WHITE STRIPES albums. 
He is kind of a mecca for garage rock bands. What was 

great about JIM is that he gets such a thick full sound and 
he is someone you can trust to tell you when you have a 
good take or not.

Talk about how this album is different from the previous 
release?
For ASSAULT ALL YOUR SENSES the drummer that  we 
had joined the band right before that album we had the 
songs all ready to go. He learned all of the songs and we 
went  in  and recorded them.  and the songs songs were 
plotted out by me and JAY I felt that the songs were good 
on ASSAULT ALL YOUR SENSES. They had longer guitar 
solos and weren't as tightly structured. I'm not dissing the 
album. A song on that album  was four and a half minutes 
when it could've been three minutes and with this one we 
wanted to  tighten  things  up and instead of  just  doing a 
guitar solo we wanted to  make sure that we had a real 
bridge and that  we know what it  is  so that weren't  just 
randomly throwing a solo in. This time around the songs 
are  tighter  and  I  think  the  playing  really  came together 
more on this album then on ASSAULT ALL YOUR SENSES.

Since the album has been released have there been any 
reactions to it that have surprised you or that you didn't 
expect?
That's an interesting question. I can't say that I've been all 
that  surprised.  I'm glad that  the people that  I'm hearing 
back from are liking it that I'm humbled to put something 
out  there  and  get  something  positive  out  of  it  and  it's 
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definitely an inspiration that I think we're onto a sound. 
ASSAULT  ALL  YOUR  SENSE  lead  us  to  DETROIT 
RECORDINGS.  One  album  wouldn't  have  happened 
without the other and once you record an album it takes 
forever for  it  to  get  it  released we are actually  in  the 
songwriting  process  of  our  next  album right  now and 
hopefully  it  will  build  upon  what  we  did  for  DETROIT 
RECORDINGS.

Talk  about  the  other  members  of  THE  DIEMAKERS 
and  what  t  each  of  them  brings  tot  he  table  that 
makes this thing work.
SHARON HARRIS my wife is on drums and I think she 
was great addition tot he band one she is very supportive 
of what I'm doing and what JAY is doing and two she's 
got a great taste in music she likes everything form THE 
RAMONES  to  JOY  DIVISION  she  even  likes  industrial 
stuff  like  NINE  INCH  NAILS  and  she  likes  ADELE  and 
SHERYL CROW She brings a female perspective to this 
band which is important. She knows when to to tell you 
when something was good or when something could be 
better. She's just a great sounding board and she can 
drive a beat too. JAY HARNISH the bass player also does 
vocals and helps write the songs as well.  I'm the main 
songwriter and a lot of songs will come out of having a 
conversation with JAY like the song GOTTA GO came out 
of a conversation that JAY and I had about his day job 
and how he needed to get out of there. JAY is a solid 
bass player who is very rhythmic but also helps with the 
structure  of  the  song  and  helps  bring  out  interesting 
parts  like  when  we  added  tambourine  to  a  song   or 
organ to a couple of songs he would help by pointing out 
where it would go on the mix. He is good at arranging 
backing vocals. He is just a creative guy.

How did music begin for you a s an individual?
I think is was blessed with parents who were constantly 
playing records. My mom probably wore out HEY JUDE 
when I was a baby. They would constantly play music at a 
certain time of the day.  They didn't play an instrument 
but I  remember at age seven or eight getting my first 
cassette player that was my very own and I would always 
get records for birthdays and when I went shopping with 
my mom I would be able to get a record. I collected a lot 
of BEATLES and STONES and got into blues at one period 
and I  got  into  punk for  a little  while  and became very 
buried in what I would focus on for a little while. I wanted 
to  play  drums but  my  mom didn't  want  drums in  the 
house so when I was ten I  got a guitar. I took lessons 
from a guy she knew at her job and pretty soon got good 
enough at playing it. I  had learned to read music and I 
was  off  from  there.  I  played  in  school  bands  garage 
bands and jazz band in high school. I've just considered 

myself a musician ever since.

Describe the songwriting process. How do you go about 
it?
I don't look at it as "I'm gonna sit down and write a song". I 
kind  f  have  that  KEITH  RICHARDS  approach  where  the 
songs are kind of in the air  waiting for you and you just 
have to  catch hold of  it.  I'll  just  go  through my day  and 
something will pop into my head and that is when I go for a 
piece of  paper and I  sit  down and try  to write what  I'm 
hearing and grab my guitar  and write chords down and 
then I get a rough draft and then work it until I have a full 
song. I end up with five or six songs where I think I might 
have something and then whittle them away to where I've 
just got one good song. I  break a lot of eggs to get one 
good one.

What songs off of the album stand out for you the most 
and why?
One of the  songs that stand out to me.  I picked up most of 
the words for it from my godfather who was kind of a beat 
poet type guy in the sixties and he wrote poem called WAY 
and I had taught him to play guitar and wed hang out and 
jam on it. This was something that I did a long time ago and 
for whatever reason  when I was working on this album  I 
wrote a chorus and the music for it and that is the lead off 
track  of  the  album.  It's  a  mixture  of  his  words  and  me 
tightening up the poetry so it could fit the song. I think that 
song worked really well. I'm really proud of all of the songs 
but I also think that the song THINGS which is the second 
to last song. Me and JAY have a very interesting trade off 
with the tempo changes there.

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I'd like for them to come away wanting to listen to it again 
because its' interesting and feeling that its' real rock n roll 
that it's raw and that it's something that you can listen to 
once and enjoy and listen to it  again  and say   “there is 
something else going on here."
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How do you guys feel  about  the EP that you've just 
released?
I'm just so happy that there is music out there for people 
to hear. We've been together for almost two years now. 
It may not seem like a lot but it's been a long time for us 
because we've been playing around Detroit  opening for 
people and getting our name out there through shows 
as opposed to the internet which is how most bands get 
big these days and we're doing it the way bands used to 
do it in the seventies and the eighties. Right now we're 
just so happy to have music out here on the internet and 
everybody is digging it from here to Columbia to Japan 
and its' really awesome. And you're n New Mexico right?

Yes.
And now New Mexico. That is really awesome!!!

You say you're getting responses from JAPAN. Did you 
ever expect that at all?
In a way I guess I did. I just never thought that it would 
happen immediately.

Who  all  did  you  guys  work  with  behind  the  mixing 
board?
The single track LOVE CAN'T WAIT is different from the 
rest of them. Right now all we have is the four song EP 
but  when  our  entire  album  is  released   it  will  all  be 
produced at the same place. The studio doesn't have a 
name.   It's  a  private studio  and the  guy  who owns it 

doesn't like to be on camera. We have a documentary that 
is being shot about us. Our documentarian wanted him to 
be on camera and he just refused to. 

You guys hail form Detroit Rock City. The city has a rock 
n roll reputation but what is the scene like now?
Well believe it or not it's debatable.  It depends on  what 
you're into. If your into female fronted bands you wold love 
the Detroit music scene now. Our idea is to bring back that 
more heavy sensibility that Detroit is famous for. 

Talk about how this band got together.
That's interesting  because before this band me and the 
drummer TAYLOR had a very successful band 
in the Detroit  area called CRO MAGNON and they were 
called Detroit's best metal band and we were doing a lot of 
things and unfortunately it got to a certain point where the 
guitarist and singer decided that they didn't want to further 
their careers as musicians and CRO MAGNON was done 
and me and TAYLOR had to find a new band. While CRO 
MAGNON was breaking up there was another band called 
COUNTERPART that STEVE our current singer and bass 
player was a part of and they kicked him out for whatever 
reason so we picked him up and basically taught him how 
to  play  bass  and  we've  been  a  three  piece  ever  since. 
We've tried out a few lead singers to try to be a four piece 
sometimes  but  we've  always  ended  up  staying  a  three 
piece.
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And talk  about the other members of  the band and 
what it is that you think each of them brings to the 
table that makes this thing work.
Firs  off  we've got STEVE HAZARD on vocals  and bass 
and really he's a front man but he plays a bass. He does 
everything that you expect from a front man but he plays 
a bass as well. If you were to see our live show you will 
see that we really keep things exciting and we hurt your 
neck by not knowing where to look.  You'll be looking at 
STEVE and you'll be looking me and you'll be looking at the 
drummer. You don't  know where to look  even though 
there are only  three of  us while  most bands have five 
members  these  days.  When we can do  that  with  the 
limited  members  that  we have  and put  on  more of  a 
show than any band these days with the props that we 
have, it's amazing.  Sometimes we do little skits. We just 
do really bizarre things. It all depends on the setting and 
the mood and whatever we're feeling and what kind of 
show we're trying to put on that night. I should go onto 
the  drummer.  TAYLOR  GREENSHIELDS   is  the  best 
drummer  in  Detroit  and  there  is  now  way  of  second 
guessing that  He's  got  this   open-handed playing  style 
and an awesome kit  and stick tricks up the wazoo so 
that's pretty dope.

And talk about how music got started for you?
Music has always been in my life. My dad always played 
drums and when I was growing up he always had a drum 
set  in  the  basement.  When  I  was  young  I  was  very 
impressionable and I saw him do it  so I wanted to do it 
so  I  started  off  being  a  drummer  and  I  learned  the 
fundamentals  at  a  very  young  age.  I  always  liked  the 
drums. I thought  I was going to be a drummer up until 
the seventh grade and that was when I started getting 
good at the  guitar and I started devoting more of my 
time to the guitar I started jamming with people in the 
seventh  grade   and  in  the  ninth  grade  I  created 
HAZARDHEAD and  it was a totally different line up then 
it  is  now.   it  actually  was a four piece but  we weren't 
quality musicians and eventually that version of HAZARD 
HEAD ended  because I got called into CRO MAGNON 
because they were an existing band and when I did that 
everything fell into place. I just walked in on Detroit's best 
metal  band.  I  learned  a  lot  about  management  and 
booking and that's kind of my specialty I guess you could 
say but anyone who knows me  knows how serious I am 
about that stuff.

And  talk  about  the  songwriting  process  within  the 
band. How do you guys go about it?
It's very different than what it used to be but nowadays 
it's just me and STEVE. As a whole we get a riff together 
and  we  put  a  theme  to  it  and  then  the  lyrics  but 

sometimes like now I've got lyrics that I've got to put music 
to.  So  it's  one  way  or  the  other  and  it's  usually  me  or 
STEVE.

And what song or songs stand out for you the  most and 
why?
Well there is DEATH ROCK ME TO SLEEP and I guess you 
could say that it's our version of  ERRUPTION. EDDIE VAN 
HALEN has his ERUPTION I've got my OH DEATH ROCK ME 
TO SLEEP. I've got that and if you listen to that  it's got that 
signature HAZARD HEAD sound and I'm really proud with 
what we were able to do with that.  That's  why that  one 
sticks out for me.

And in live shows which songs do audiences react to the 
most?
That one and and definitely LOVE CAN'T WAIT. That one is 
the closer for our set.

How  soon  can  people  expect  a  release  of  HAZARD 
HEAD's full length?
Probably this summer.

and what would you like people to come away with after 
they hear this current EP?
I want them to understand what we're going for and I want 
them to understand what we have to offer and for them to 
take the  songs that we have now and thoroughly listen to 
them  and if they like them that they continue to like them 
because there is going to be a lot more pretty soon.
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Where are you guys heading?
We're heading to Durham North Carolina

And  how  far  are  you  guys  into  your  tour  at  the 
moment?
Well  we tour pretty  much all  the time.  We tour for a 
living so we never really stop touring but this particular 
leg of the tour took us down the Southeast. We've been 
at it for a month and half and we've got about two weeks 
left.

I'm only guessing that is got to be lot easier touring as 
just a duo.
It's a lot easier. Yes.

You guys have this fantastic CD out and how do you 
feel about the finished work now that all the work that 
has gone into making it is behind you?
I  have to say I'm very proud of the CD and I would feel 
safe to say that RICH who is the guitarist  in the band 
would say the same thing.

And so far have there been any reactions to the  music 
that have surprised you or that you didn't expect?
That's a good question! I don't know how to answer that. I 
guess I would have to say that I haven't heard anything 
negative. Maybe I shouldn't be surprised about that but I 
am. After being in this music business for a  while you 
learn that everyone has an opinion and a lot of times not 

everyone thinks that your music is great and so far all of 
the responses that we've  gotten to the  new CD have been 
positive ones and the response for radio for this CD really 
has us all surprised and that's a good sign.

And  who  all  helped  you  behind  the  mixing  board  in 
putting this CD together?
Two  wonderful  gentlemen  named   PAUL KOLDERIE  and 
SEAN SLADE and you may know them from previous works 
that  they  have  done  which  are  amazing.  They  have 
produced  albums  for  RADIOHEAD,  HOLE  and  DRESDEN 
DOLLS and THE PIXIES and a bunch of amazing bands and 
it was an honor for us to be able to work with them.

And talk about the formation of SIRSY. How did it all get 
started?
I'm  the  lead  singer  and  the  drummer   and  RICH  plays 
guitar and we both trade off live doing bass parts. I  play 
bass on a Roland sample pad that I have mounted on my 
drums but its'  not playing as a quick track.  I'm playing it 
kind of like piano with my sticks and he also has sample 
pads. This duo was kind of born out of necessity. It started 
as a two piece band and we were performing acoustically 
as  you traditionally  see with  duos and  we were writing 
rocks songs and songs that needed more instruments
so we hired a few other people and we performed for a 
couple  of  years  as  a  four  piece  with  many  different 
configurations and it didn't work out.  It's very hard to keep 
that many people on  the same page so we scaled it back 
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to  a  two  piece  and  tried  covering  all  of  the  bases 
ourselves. That is how we came up with this approach.

Talk about your partner and what it is that he brings 
tot eh table that makes this thing work?
I think that RICH brings the funk and he brings the eye 
candy to the table. RICH is a lead guitar player without an 
ego  which is rare thing in this world. he likes to jump out 
into the crowd a lot and he's a great songwriter. I write 
all the lyrics and the melody lines  but I wouldn't come up 
with his musical ideas. He brings a lot to the table.

How did music get started for you?
My dad was a part time musician. He played in a lot of 
bands when I was growing up and we always had a piano 
in  the  house  so  I  had  24 /7 piano  lessons.  I  always 
wanted  to  be  a  performer.  I  always  wanted  to  be  a 
musician and I was always writing songs when I was a 
little kid. I  used to sing with my dad's band sometimes 
and they would do old school rock n roll like JOHNNY B 
GOODE.  I  would  stand on  stage and I  was  as little  as 
three or  four  years  old It's  kind  of  always been in  my 
blood.

Describe the songwriting process within this band?
Each song is a little different but most of the time RICH 
and I will be rehearsing and RICH will be noodling around 
on his guitar and I'll hear something that I like and we'll 
start  working  with  that  as  an  idea  or  RICH  will 
brainstorm an  idea  by  himself  with  some chords  and 
things and he'll play them back for me and I'll pick out the 
ones that stand out for me and then I'll start toe write 
melodies over them
and then the lyrics. The lyric usually come last and that is 
usually how it goes with us.

Are there ever times when comes very  very slowly or 
seemingly not at all?
Yes. There are few songs on this CD  that came together 
instantly and one of those songs is called BRAVE AND 
KIND. RICH just played four chords and I instantly heard 
a melody and we were working on it and the lyrics came 
together in a snap and that is really rare for us. Usually 
we work and rework songs We wrote 25 songs for the 
album and the producers and the label picked ten song 
to put on the album but here are some that we won't 
release until a  later date  and there are some that we 
may not because they never seem like they are finished.

How  easy  or  difficult  is  that  to  give  that  kind  of  a 
control to a label and a producer?
It's  very  difficult.   Especially  for  two control  freaks  like 
RICH and  I  but  we  trusted  them and  this  is  our  fifth 

studio album and the previous ones we did our way and the 
reason we chose to work with a label and these producers 
is  because  we  wanted  to  learn  from their  wisdom and 
experience. We loved all of the songs that they chose.  It 
was all our songs but it was a little bit of a struggle for us

What songs or songs stand out for you the most from 
this album and why?
I would say that two of our favorite songs on this album are 
the ballads like BRAVE AND KIND
and GOLD. Those were two songs that came together in 
an  instant.  Sometimes  those  songs  feel  like  they  have 
magic to them. They both came out of some tumultuous 
experiences so they mean a lot.
LION HEART has a great groove to it an it's really fun to 
play the lyrics mean a lot to me in that one as well.

In your current string of live shows what of the current 
material is resonating the most for audiences?
I  would  say  BRAVE  AND  KIND  and  GOLD  do  seem  to 
resonate  a lot with people as well as the first two songs on 
the  CD  CANNONBALL  and  LIONHEART  which  are 
considered to be the target tracks.
They are the songs that have gotten people really excited. 
People scream and cheer for those songs.
There is another song on the CD called LOT OF LOVE which 
has this catchy little melody that repeats a lot and RICH 
and I performed that for a kindergarten class and all of the 
kids were singing along.

You guys really sound like rod dogs. Do you think every 
indie band should be hitting the road like this?
If you love to do it. If you don't then you shouldn't be doing 
this. The road can be pretty harsh but RICH and I love to do 
it As an indie band there a lot of vehicles out there that you 
can  use  to  expose  your  music  without  ever  leaving  the 
house but there is nothing like playing a live show. We just 
feel like we have to do it.

What would you like people to come away with after they 
hear this album?
My favorite  comment  that  people make when they  hear 
our  music  is  that  a  song  spoke to  them or  had  helped 
them through a particular point in their life and I hope that 
when people hear the music it brings them some sort of 
joy or magic the  way that it brought that to us when we 
were writing it.
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Talk about how you settled on  THE VENETIAN as you 
musical identity?
Everything  started a few years ago.  Before I  came up 
with the idea for doing THE VENETIAN I was performing 
in other bands  and I was doing my own act but them I 
figured that I needed to do something else so one night I 
was at this concert and the band that was playing was 
pretty bad but  they actually had a pretty good show. It 
was very theatrical and I figured that maybe I should put 
together something more theatrical and from there the 
idea developed. There is all kinds of music that I like. I like 
blues. I like rock.  I like punk. I like opera and I tried to put 
everything together in a way and that formed the basis 
for THE VENETIAN.

And talk about this image that you have. What inspires 
it?
I was thinking that since I'm from VENICE I was thinking 
of  this project  as if  I  were a storyteller.  I  was thinking 
about the old days when  jesters would go from castle to 
castle to tell stories to entertain people. I was trying to 
have a visual show not just a musical one.

The album has been out for a year now. How do you 
feel about the album?
In  a away it's  funny because I  started working on that 
album three  years  ago  and  right  now it  feels  like  old 
music. I liked it when I got the  physical CD in my hands 
and  there  was  so  much  work  behind  it  in  terms  of 

production and recording and everything  but in the end It 
feels like old music to me.  I like it but  the older you get  the 
more experience you have and everything changes. Right 
now I'm working on a new EP due out  June 4, 2013 and 
its'  going  to  be  different  from the  first  album.  There  is 
going to be some electronic sounds. I took the story of the 
songs on the EP from a poem by EDGAR ALLAN POE. I love 
EDGAR ALLAN POE and the poem  is called THE VALLEY 
OF UNREST which is not one of his most famous poems 
but I liked it. It's about this village that used to be full of life 
and happy people and little by little everybody dies and it 
eventually turns into a ghost town. The poem centers on 
this traveler that is going into this village and he sees that 
everything is dead. The only thing that is moving are the 
flowers because the wind is  blowing.  I  think  it's  a  pretty 
interesting poem because it's  like  when you move from 
one place to  another  it  can  be sad to  leave your family 
behind.  I  can relate to my situation to moving the U.S.  I 
think it's a very interesting story.

Is this the story that will  be influence this comic book 
project that you have in the works?
I'm working on a comic book and it will chronicle the life of 
the  person behind the mask and the make up. It's going to 
explore  the  mind  of  THE VENETIAN his  dreams and his 
nightmares. It's comic book so there won't be much music 
involved.  It's  going  to  be  telling  a  story  about  who  THE 
VENETIAN is and we want to make it dark. We're trying to 
have this out by the end of the summer. I'm pretty excited 
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about  that  because  THE  VENETIAN  isn't  just  about 
music. It's about art in general because when we go  and 
perform onstage.  We are very  theatrical  and there is 
music involved and if you see our music videos they are 
very much  like short movies in a away. The comic book is 
about THE VENETIAN but it is not too much related to 
the music you know what I mean?

Talk about the reaction to the live shows?
People love it! Every time I start with ACT ONE which is 
the Italian Opera part and when I walk on stage I'm this 
person in this crazy costume and people don't know if 
they  should  laugh  or  leave  and  when  I  start  singing 
everyone is pulled in right away and then the rock songs 
come in and everything starting rolling from that point. 
I'm actually very impressed with how people at the end of 
the show come up to me and they want to buy the CD 
and they want to know more  about this project.

Talk about how music began for you. How did all fo this 
get started?
I was a huge fan of QUEEN and when I was in Italy I got a 
present from my mother which was a book with all of the 
lyrics  from  QUEEN  and  the  story  of  how  they  got 
together  and  how  they  started  the  band.  I  liked  their 
story so much  It was the kind of life that I wanted to live 
the feeling of writing songs and going onstage. I got my 
first guitar when I was fifteen and from there I started 
playing and writing songs trying to get better and better. 
I studied classical music and then I came here to get a 
degree in electric guitar. I just like music in general. 

And describe the songwriting process for you. How do 
you go about it?
Usually I write the music first and then I write the lyrics. It 
happens a few times where I wrote the lyrics before the 
music basically I start with the piano or the guitar and I 
start writing melodies and chord progressions and then I 
try to sit back  and see what kind of feelings the music 
gives me and I write the lyrics. I record the track on  the 
computer and from there I decide what I want the bass 
and the drums to sound like and I begin to produce the 
songs.

And with that being said, what songs off of the album 
stand out for you the most and why?
I  like  DANCING ANGELS.  I  really  like  that  song   funny 
because I wrote the song and I was playing it for a friend 
of mine and I realized that It needed an extra part and a 
few months later I  wrote a bridge for that song and I 
really  liked the melody  and the chorus.  I  think  its  very 
memorable  and I love GOODBYE. I wrote that song when 
I was driving through San Francisco I was in my car and I 

took out my guitar and the song just came out and I love 
the middle section with the choir.  There is a key change 
that  happens  there  and  that  was  actually  a  mistake 
because I  was actually  practicing the guitar  part  on the 
middle section. I was actually watching FAMILY GUY and I 
was pretty much playing and watching FAMILY GUY and I 
switched  chords  and  landed  on  the  wrong  chord  but  it 
sounded good.
It sounded better than what I actually wrote so I just used 
it.  Another song that I like is BLACK CAT
because it is very bluesy and very jazzy an there is a rock 
part in the middle So I would say that those three songs 
are my favorite from the entire album.

And  in  a  live  performance  what  songs  do  audience 
members react to the most?
Well,  they like the operatic parts pretty much where I'm 
singing  in  Italian  because  it  is  something  that  you  don't 
expect  from a band here in LA. It's the  opera parts that 
people respond to the most. DANCING ANGEL is another 
song that people react to  because of the  falsetto part. 
Another song that people like is SOMETIME. It's this punk 
tune Everyone dances when we start playing that tune.
It's  kind  of  cool  to  see  people  reacting  positively  to  the 
music.

What would you like people to come away with after they 
hear this album?
I like for people to remember the experience that they had 
at the  live show. With this album I'm trying to tell a story 
and I'd like for people to be able to relate to the story. The 
music is very different form everything else. There are so 
many  different  elements  to  it.  It's  unique and I'd  like  for 
people to be inspired by the music  to go ahead and do 
something  that  is  creative  and  different  and  to  think 
outside  the  box.   When  I  did  my  first  gig  as  THE 
VENENTIAN I remember  putting on my costume and my 
make up and thinking What am I doing? It was ridiculous 
and as soon as I stepped on stage it all made sense to me 
and it  was pretty cool, you know? I want people to know 
that if you want to do something that is actually ambitious 
that you can do it and you can succeed.
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