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I just  got  a  copy  of  ANN and NANCY WILSON's  new 
autobiography  called  KICKING  AND  DREAMING  –  A 
STORY OF HEART SOUL AND ROCK N ROLL and inspired 
by what I've been reading about the long, winding history 
of  the   band  HEART  I  have  taken  to  viewing  old 
performances of theirs on YOUTUBE. You can actually do 
this with any band of yore. You just type in their name 
and  some  videos  come  up.  Oh  the  nostalgia!  Oh  the 
memories!  Those were  days!  If  you  feel  so  inclined to 
exclaim tot he whole world how you feel  about a video 
you're  gonna  go  ahead  and  type  something  in  the 
comments and say something like “They don't make 'em 
like this anymore!” Whatever! But what I've noticed lately 
is  that  the top rated comments on any  vintage music 
posting always end up referencing either LADY GAGA or 
JUSTIN BIEBER and how neither  of  them can cut  the 
mustard in comparison to whatever rock n roll dinosaur 
is on the screen. 

All I can say is “CUT IT OUT!!!”

Of course music trends aren't the same today as they 
were ten, twenty or even thirty years ago but that ain't 
LADY GAGA or JUSTIN BIEBER's fault. They are simply 
artists making money and riding a trend and if  any of 
them wants to stick around, they're going to have to buck 
a trend and be there own person. I don't see that being 
too  much  of  a  problem  for  GAGA.  What  I  don  t 
understand is the flack she gets.  She is an artist  who 
writes her own music,  has that  sort of  DAVID BOWIE 
styled stage persona that  has been missing from pop 
music for years and amid the rough economic waters of 
the past  few years,  she has managed to  keep people 
employed in the music business. Sure she ain't strapping 
on a guitar like NANCY WILSON and has a more synth 
heavy sound but who fucking cares? I always believed the 
rock n roll was about breaking convention and pissing of 

the establishment – whatever the hell the establishment is 
and in this case, it's folks that wanna go back to the good 
ol' days when MADONNA's navel was actually shocking or 
when every rock band looked like LYNYRD SKYNYRD and 
executed guitar solos that were twenty minutes long. Trust 
me back in the days of said lengthy guitar solos they were 
bitching about Disco too. 

There is  not a whole lot  I  can say about BIEBER. I  can't 
name one song he sings and I just never took the time to 
know more than what little I  know of him. Who is to say 
what kind of longevity his career will hold for him. I sure as 
hell don't know and I'm not about to make estimations. But 
what I do know is that any comparison between him and 
some rock band from the past is just simply unfair. 

There  is  good  music  in  every  decade  and  there  is  bad 
music in every decade. We are living in a time now whee 
there is more media than there has ever been. If you feel 
that music isn't what it should be and you are hearing the 
same music over and over again on your average top forty 
radio,  well  guess what? Stop listening to top forty  radio. 
You've  got  internet  radio  stations  and  numerous  web 
publications that re featuring music that you aren't going 
to hear everywhere else. I always believed that the internet 
was created for that very purpose – to find new stuff that 
enriches our lives and helps us to connect with like minded 
folk – not to sit around and bitch. If you can't find any good 
music out there in a time when there are more bands than 
molecules then that's your fault. I'm not knocking anybody 
for getting lost in the past. Obviously I'm doing the same 
from time to time but do you have to ruining my nostalgia 
by  constantly  pointing  out  your dismay over  BIEBER and 
GAGA?

The  answer  should  be  “no”.  Start  looking  for  something 
else to listen and stop soiling my YOUTUBE experience.
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You've got a nice little EP here!
Thank you!

Not a problem. And now that it's out there for people 
to hear, how do you feel about the finished work?
I love it. I'm really proud of it. I have two other projects 
that I've released in previous years. The first one was a 
live performance with my band and the second was an 
acoustic thing so this is the first CD that is fully produced 
in a studio and I was really excited to have that to offer to 
people that wanted something other than the acoustic 
and live stuff. When you listen to a live album it's pretty 
raw and I didn't do what the  pros often do which is go in 
and overdub and apply pitch correction and all that stuff 
and enter the audience applause. I didn't do that I took it 
straight from the board and we mixed and mastered it. 
That recording was pretty authentic to what you would've 
heard if you were there. I'm really proud of the new EP 
LITTLE VICTORY. I really debated about doing a five song 
EP as opposed to an LP. My energy level only lasts about 
three or four hours in the studio. After about three or 
four hours in the studio I am done. My attention span in 

the studio  is  shorter than the average recording artists 
and I feel  that the listeners attention span is shorter as 
well because things like downloads and EPs are a lot more 
popular  now.  Me  and  a  few  friends  of  mine  here  in 
Nashville have really jumped on this EP band wagon and I 
feel like it's easier for people to take your music in smaller 
portions  a  little  at  a  time  and  it  also  allows  for  you  to 
release  more  albums  more  often  when  you  have  a  five 
song EP. You can sell it for less money and it's easier for 
people to let go of five dollars or ten dollars.

Talk about how music began for you. How did all of that 
get started?
You know that it was so long ago I don't even remember. 
You hear a lot of artists say things like I've been singing 
since I was three years old or whatever or since I could talk 
or in my mothers womb I was writing songs. My mom and 
my dad were in a band together before I was born and so I 
just  don't  remember  hearing  music and going "Oh I  like 
this!" It was just always there. It was just a part of life And a 
part of me. I have some old cassette tapes of me and my 
cousin HEIDI singing Christmas Carols in to the recorder 
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when we were like five and seven. It's always been there. 
As far as songwriting goes, I didn't start doing that until I 
was eighteen. I had met a girl who had some friends in 
Nashville. I wasn't sure if she was in the music industry 
or not  but she had some friends in Nashville  and I told 
her that  I  was thinking about moving down there.  She 
asked me if I wrote my own songs and I said not really I 
used  to  make  up jingles  for  products  If  I  was  walking 
around  the  house  I  would  start  singing  without  much 
thought  and  do  a  jingle  for  Chevy  trucks  or  Bisquick 
pancake mix but I  never tried to sit  down and write a 
song. She said if  you're going to move to Nashville you 
really need to have your own original songs and I was like 
"Oh!" So I had just started learning to play the guitar and I 
discovered a place inside of me that I  didn't know was 
there and had never really tried to tap into that. I was 
always a singer and in junior and senior high I was always 
into sports. There were all  of these activities in school 
and choir was one of them so I didn't have all of this extra 
time where I was  sitting around messing around with a 
guitar. That was the reason I didn't get into songwriting 
earlier  because I  was distracted by  everything else.  In 
college when things slowed down for me I picked up the 
guitar and  explored songwriting and really had fun with 
it.  That first year I  wrote about 200 songs. It  was the 
most prolific time in my life. My songwriting now is not 
that intense in terms of quantity. I'm very purposeful now 
and I only write when something inspires me.

So it's all about inspiration now!
Yes. When I first moved to Nashville co-writing was the 
thing to do and it  still  is.  Co-writing is  like the “lets do 
lunch” of Nashville. I did that for quite  few years and I will 
say  that  it  greatly  developed  the  different  aspects  of 
songwriting for me because you got the lyrics,  you got 
the chord progressions and the melody and  the network 
building and the relationship building that goes along with 
it is very valuable.  I really learned a lot and developed a 
lot  in  my  first  six  to  seven  years  in  Nashville.  My 
songwriting  got  exponentially  better  after  my  eight  or 
nine year mark there. I felt like I was just going through 
the motions I really got away from the quantity obsession 
of songwriting and learned to write when it struck me to 
write. I excused myself from the obligation of writing and I 
feel like that really freed me up to do this recording. I was 
really going through a dry spell in my creativity.  It wasn't 
necessarily  a  writers  block   but  I  just  didn't  feel  like 
writing  for  the  sake  of  writing.  I  was  going  through  a 
downtime and then I met EDDIE and he started listening 
to my stuff and to hear what songs of mine that stood 
out  for  him  and they  were  the  ones  that  I  wrote  by 
myself. I've also had other people tell me that the songs 
that I wrote myself are the ones that stand out for them. 

The songs where I'm bearing my soul are the ones that 
people respond to the most. When I met EDDIE I started 
working with him on this new record and my some of my 
conversations with him about my music inspired me. When 
'd get home from the studio I would just start writing so I 
had this creative burst through that whole experience

You've  talked  about  other  peoples  reactions  to  your 
music but what songs off of the EP stand out for you the 
most and why?
YOU WERE WRONG is the last song on the album that's 
actually an older song that EDDIE heard from my live CD 
and he heard it in a different  light and wanted to  produce 
it in a different way. As an artist and a  writer I feel funny 
about revisiting old stuff but he had a vision for this song 
so I trusted him with it  and he produced it in a  completely 
different  way  that  gave  it  a  new  life.  It  had  a  different 
meaning to me. That song is about a friendship betrayal 
that really hurt so that is the one that s closest to my heart 
in terms of remembering that emotion. Each song on the 
EP  serves  a  different  purpose.  LEARNING  TO  FLY  is 
another one for me.  When I was writing it with my friends 
GEORGIA THOMAS and ANDY JACOBS. We just wanted to 
write  something  that  sounded  fun  and  bouncy  and 
GEORGIA had been listening to a lot of COLBIE CAILLAT at 
the time and she wanted to write something bouncy and 
fun. It's got some pretty sad lyrics but the overall feel of the 
song is very happy and bouncy and I've been surprised that 
when  I  play  the  song  out   that  is  the  song  that  people 
respond  to  the  most.  It  applies  to  so  many  different 
scenarios that we didn't think about when we were writing 
it. We were just having fun.

What  would  you  like  people  to  come away  with  after 
they've heard this EP?
I  would love for them to come away with feeling like they 
know me a little bit better because the songs are personal 
and very much based in my life and experience. When you 
listen  even though it's just five songs. I  would hope that 
they would know me a little bit better and maybe realize 
that  they've been through the same thing  and feel  as if 
we're all in the same boat.
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Well DEEDRA it wonderful work that you're doing with 
the SWAMP KATZ. How far away are you guys from 
an actual release?
I think just a few months. I'm hoping that by the beginning 
of the year or by Christmas time that we at least have a 
six song EP out. We have thirteen original songs that we 
want to put on an album but six of them we want out by 
Christmas.

Who  all  are  you  guys  working  within  terms  of 
production?
Right now, we're producing it ourselves  but I'm looking to 
do  a  project  with  my  friend  RICK  GERARD  who  has 
produced  JEFFERSON  AIRPLANE  and  MICHAEL 
MCDONALD and JOSE FELICIANO and people like that. 
He's a good friend of mine and we're looking to him to 
produce the entire project once we get it going. We've 
got this demand from people to get this music out there
so we're just racing to get it done.

How did this relationship evolve between you and the 
SWAMP KATZ?

Well I  actually  had taken time off from my music career 
and had been teaching for a while and after ten years of 
just  teaching  I  started  to  get  that  itch  again  to  start 
performing and doing some original music. I moved back to 
Bakersfield after being away since 1989 and put this band 
together two years ago. I  found some guys from around 
town here, put them together and asked them if they would 
be my back up band and the SWAMP KATZ sounded like a 
cool name and that was how it all got started. The original 
members  that  are  the  nucleus  of  the  whole  thing  are 
CHRIS  NEUFELD the  keyboardist  and  RON BRAMM the 
guitarist and myself.

Coming back to music after being away for so long, how 
does it feel?
It's  funny because I've been singing professionally  since I 
was  seventeen  but  now  I'm  forty  seven  and  its  entirely 
different. It's not even the same playing field. It's an entirely 
different thing these days to put your music out then it was 
when I was younger. But just as a person having lived and 
been through some things and wizened up  it is so much 
better now. It is so much more relaxed. It just feels right. 
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It's just a really nice time. You couldn't tell me that in my 
twenties that I had to wait until I was forty but I'm telling 
you its better now and people put there music out in all 
kinds of ways from recording it in their home studio to 
their  computer to professional  recording.  It's  so much 
easier  to  get  your  music  out  now.  Of  course  we're 
saturated with all kinds of music now but it's a lot easier 
to get seen now which was why I played five nights a year 
for fourteen years non stop.

Talk about the other member of THE SWAMP KATS. 
Who are they and what is  it  that you think each of 
them brings tot he table that makes this thing work?
THE  SWAMP  KATS  sound  was  developed  between 
myself CHRIS NEUFELD and RON GRAHAM We are the 
songwriters for the group and we used different session 
players for our bass and drums CHRIS NEUFELD is an 
amazing keyboardist. He can come up with some really 
cool  jazzy  chords  when  we  are  writing.  When  you 
combine  that  with  RON  GRAHAM  who's  got  a  real 
classic  HENDRIX old school  vibe  along with  my  bluesy 
soulful kind of singing it has all contributed to this sound 
that we have now which is a bluesy, groovy style of rock. 
We've got some great players with us now on bass and 
drums that are doing our local and out of town gigs live. 
It's really exciting

Since  returning  to  the  stage  again  after  so  many 
years, have there been any reactions to the music that 
have surprised you?
I  don't  know why  I'm always  surprised  when  someone 
says "great song!" I shouldn't say that.  It's so refreshing 
and  surprising  to  me.  I  was  surprised  when I  started 
singing again  that people reacted positively to my voice 
after so long.  I know it sounds crazy but the reaction to 
the original songs is amazing. I never got this reaction in 
my twenties even though I had a lot of success but not 
the reaction that I get now. Now I get standing ovations 
from  songs.  It's  weird.  It's  always  weird  to  me  and  I 
appreciate it.

And talk about how this musical journey of yours got 
started. What got you into music?
That's the hardest question because I've never not been 
into it. I can remember having a piano in my grandma's 
house and I always knew how to read music ever since I 
was five. I would sit at the piano and play and be able to 
read the music. It just made sense to me and it became 
an  outlet  for  me  because  growing  up  I  had  a  rough 
childhood. Every time that I  was able to absorb myself 
with music I could relate to the emotions of things going 
on around me as I was growing up. Then it was in high 
school after I had moved to California  someone came up 

and told me that I could sing and I started singing in front 
of people and it just became my identity. Ever since I was 
thirteen I've never been anything but a singer. I've always 
known what I  wanted to do and always knew what I  was 
going to do. I never wondered what it was that I was going 
to be.

Did songwriting begin for you right away?
I've  always written  songs since I  was  about  nine.  Songs 
would pop in my head and weird word combinations and 
weird melodies and hooks and I'd write them down. They 
always came to me that way. I never sat down to write a 
song. When I was seventeen I got in a  band with some 
guys that I had been in high school with and the band was 
called CONTRABAND. I was proud of that name. We did all 
covers and by doing that I started to understand structure 
and I  started to  put  the melodies and hooks that  I  was 
hearing in my head to that structure and that was how I 
started writing. It wasn't until I was 23 and moved to Los 
Angeles  and was in  an all  original  band that  I  began to 
collaborate with other musicians and see the process all 
the way through from beginning to end.

Of the songs that you guys are working on, which ones 
stand out for you the most?
The one song that stands out for me is the ballad WHEN 
THE RAIN CAME DOWN because I wrote that song after I 
was in a car accident when I was on tour with a band in 
1994. I didn't walk for a year after that accident and it was 
three years time before I recovered from the accident and 
I literally woke up a week later from the wreck not being 
the same person that I was before the accident. I couldn't 
walk, I couldn't talk  I couldn't sing and I couldn't perform. It 
was a ten year process or regaining an identity and I wrote 
this  song  about  that.  When  I  got  together  with  CHRIS 
NEUFELD I gave him that song and between he, myself and 
RON GRAHAM we put it together. It's such a testimony of 
my life. 

What  would  you  like  people  to  come away  with  after 
they've heard your music?
I  want  people   to  feel  like they  felt  something.  Like  they 
heard somebody pouring out  so much raw emotion and 
that they haven't felt or seen that before. I want to capture 
that energy on our album. I want people to feel as if they 
have learned something.
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Well  ALIMA I've  got  to tell  you that me and NEVER 
WONDER go way back!
ALIMA: Oh nice!

All  the way from 2005 when they had their  original 
singer and then in 2009 when they had MEGAN and 
now it's you! This is quite the trilogy! 
ALIMA:  That's  good!  You've  been  there  from  the 
beginning.

Now you  guys have this EP out. Tell me how you feel 
about it being out there for people to hear.
ALIMA: I think it's great. It's a nice transition. When I first 
started working with them I wanted to make sure that I 
could be in tune with the music and be able to feel the 
songs   and  in  the  end  it  ended  up  being  a  nice 
combination. I just wanted to put my spin on their sound. 
We  have  different  musical  stylings  but  I  wanted  to 
represent the original material that NEVERWONDER has 
created but also put my own twist on it. It's been exciting 
to see it all come to life and to have it all recorded. We've 
done a lot of live performances and rehearsals and to 
have it all come together like this is always nice to hear. 

That's exciting!

How did it feel to walk into a band like this that had all of 
this history?
ALIMA:  That's  the  thing.  It  was  very  comfortable.  I  had 
been doing my solo thing for a while and really wanted to 
find a situation where I could work collaboratively. When I 
heard the music  I felt like I could connect with it. It was the 
right timing for me and the right timing for them. It wasn't 
awkward at all.
Most people would think that but we had this very easy vibe 
from the beginning. Once you find that connection it's easy 
to  make  the  transition  you  know  what  I  mean?  It  was 
actually  cool  to  see  the music  fall  into  another  persons 
hands and every artists is different.

What attracted you to NEVERWONDER?
ALIMA: Their sound. They have a very authentic sound and 
a great vibe and an energy in their music. I thought that 
there was a great  amount of  potential  in combining our 
styles together. When I heard their album and heard there 
music I really connected with it. I really wanted to see what 
we could do together
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and hear how I would sound in their music and how we 
would sound collaborating together. That was really what 
drew  me.  When  we  started  laying  things  down  for 
recording I could hear the potential of what we could be 
together.

How did music begin for you an individual. How did that 
get started?
ALIMA: I started as a child. My parents were really into 
entertainment.  They  loved  music  and  dance  so  they 
pretty  much enrolled  us  in  everything  from dance  like 
ballet  and  jazz  and  also  singing  which  stemmed  from 
Catholic School choir. They always liked to singing songs 
at family parties and there would be things like karaoke 
and from there I began singing at weddings and benefits 
and things like that. Then I started performing at venues 
where I could actually compete like in talents shows and I 
felt that I could make money doing this and besides I also 
love it. I used to be really introverted and very quiet so it 
was  a  really  weird  transition  for  me.  Now  you  pretty 
much can't keep me quiet.

Well they always say that it's the quiet ones you've got 
to look out for.
ALIMA:Right?  Exactly! We have a lot to say! It also gave 
me incentive to write. Through that I was able to express 
myself and that is where it came from -  as a kid being 
exposed to music through my folks
and then coming into it on my own through writing. That 
was where I began.

Talk  about  your  solo  work  before  getting  into 
NEVERWONDER.
ALIMA:I was in New York City for some time. I worked on 
R&B  and  soul  type  music.  I  was  really  inspired  by 
ARETHA FRANKLIN  and  MARY J.  BLIGE  and  ROBERT 
FLACK - all of those fantastic artists and I went out there 
to see what it was like.  I got to record some things and 
perform on some stages out in New York. There was an 
incredible pool of talent out there and it  definitely kept 
me on my toes and I gained a lot on the writing side as 
well as the performance and the production side. I had 
even learned to tinkle on the keys a little bit. I worked out 
there  for  a  while  and  then  moved  to  LA  just  to  see 
another  landscape  and  another  area.  Out  east  I  was 
working on getting a CD done but as has happened to 
many people the economy changed and I went back west 
to see if I could get inspired and keep it going. That was 
what led me this way

Talk about the other members of NEVERWONDER and 
what it is you think each of them brings to the  table 
that makes it work?

ALIMA:VINCENT the bassist  is the PR guy - the guy that 
keeps it all together or the "papa bear" as we call him. He 
really keeps us on track. He and I have really partnered up 
in that respect and have tried to keep things on point he 
drives us to be the very best that we can be so he fulfills 
that role. We've got the heartbeat of the band in DRE who 
has all of these insights on how to do things differently in 
terms of the arrangements of the songs. That is the great 
thing about working with him. He is also very funny. It's nice 
to have that goofball in the group and of course Mr. SCOTT 
RAMSEY is just amazing on the guitar when we all start to 
collaborate in the music making process the vibe is electric 
and working with SCOTT in the process is great because 
he's  able  to  help  me  articulate  some of  the  ideas  that 
aren't so easy to explain so he and I have this wavelength 
that we are on. That's my take on everyone. We all have 
our different personalities but our combination makes the 
whole thing comes together. It's like a family and now I've 
got three guys that I've got to deal with. I'm the only girl and 
it feels like I'm dating three guys. It's so different for me but 
I've adapted to it okay. We've been together for almost a 
year so far. It's really exciting to see what we've been doing. 
We each have different  pieces of ourselves to add to this 
big puzzle.

Now is this EP a taste of a larger work to come or does 
it stand on it's own?
ALIMA:It's  a  chance  to  let  people  hear  what 
NEVEROWNDER  has  been  while  at  the   same  time 
introducing people to my sound and my influences. There is 
more  to  come.  We're  actually  working  on  new material 
right now. We're definitely striving for an full album early in 
the year.

What songs off of this EP stand out for you the most 
and why?
ALIMA:I really like HELP ME. It's a fun song you're always 
out there trying to figure out what to do
and you want someone to pick you up.  Life is  tough out 
there  right  now and  I  thinks  it's  a  great  song  that  can 
connect with a lot of people the most important thing to 
know is  that  you're  not  alone and that  song drives  that 
message  home.  SPINNING  is  another  song  for  me.  It's 
about love and how it feels when you meet that person for 
the first time. I'm a sucker for the love songs and I felt like I 
could put my own soul into that song. That's what I've tried 
to do with all of the songs on the CD.

What  would  you  hope  people  come  away  with  after 
they've heard this EP?
ALIMA: I hope that they connect with it actually. I hope that 
people can feel that energy that all of us brought into the 
studio and feel good about things.
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Well VINCENT, it's like the STAR WARS TRILOGY!
VINCENT: You know, our producer said the exact same 
thing. He was like "I don't know how you do it VINCE but 
you seem to get better and better in terms of vocalists.”

It's great to hear you guys again and it's great to hear 
a brand new voice. So for the third time around how 
does it feel? 
VINCENT:  Simply put, I  love all  of the players from the 
past but as you get older you get a little wiser and you 
meet people who are right in line with what you're doing 
and it has just clicked really good. It's great.

After speaking with ALIMA it seems like she has this 
know-how,  this  experience  that  is  behind  her  that 
helps  you guys a little bit. Am I wrong?
VINCENT: She's a very intelligent woman even before the 
music gets involved. She knows what she wants to do in 
the sense of her life. She is well versed having lived on 
the  east  coast  and  then  she  brings  her  ideas  and 
wisdom to the band  and we bring ours and we combine 
them. We play off of each other and it's a good thing.

Talk about what brought her and the band together.
VINCENT:When MEGAN left and all  that good stuff we 
started looking for a new lead singer. We ran an ad in 
Craigslist  or  something  and  we  were  checking  out 
hundreds of singers and going through the process. We 
had  some  great  potential   hopefuls  but  when  ALIMA 
walked through the door her personality spoke to us and 
then when she sang I was like "Wow! she can really sing!" 
and she's also a very beautiful  to boot. It's a triple threat 
for us. We were excited about that and it worked. The 
music is  important but  the band has really  got to  get 
along and we clicked instantly. That was a good thing.

The title of the EP is REALLY LET IT OUT. That sounds 
like a play on the title of your previous CD LET IT OUT. 
What were you trying to say there?
VINCENT:There's  really  not  a  lot  to  that.  When  we 
released  LET  IT  OUT  in  2010  we  really  loved  those 
songs. We spent a lot of time crafting them doing what 
we needed to do to get them there and after much hype 
and anticipation from our fan base, the press and media 
it was our plan to hype those songs for a year and half do 
some  shows  and  write  some  more  songs  and 
unfortunately MEGAN needed to go back home and that 
left us only able to do three or four shows. With a  new 
vocalist we built  a plan  and said "Hey! Some of these 
songs work for you!" We tweaked them a little more and 
then in the  mastering and the mixing and all that stuff. If 

you know anything a about pro-tools, things get easier and 
sound better
and you can compress things a little tighter. We decided to 
release the EP just to show people what is going on. We 
really believed in these songs and ALIMA really took em to 
another  level  and  changed  things  around  to  better  fit 
herself and also the band. We believe that the songs will be 
received  very  well.  We're  really  excited  about  moving 
forward We're excited about the new songs but the songs 
on this EP were the  ones we believed in  and now we're 
able to get them back out there.

With  a  new  songwriter  has  the  songwriting  process 
changed.
VINCENT:The  songwriting  process  for  us  is  the 
NEVERWONDER process. We have a little bit of an idea of 
what  we've  always  done  is  write  together  as  a  team. 
Someone may come in with an idea. That idea is brought to 
the table and people will decide to go here or there. We're 
not one of those bands that says the singer writes all the 
music or the guitar player or the drummer. It's a situation 
where everyone contributes. If everyone is invested in the 
song everyone is going to put 100% into the song that's 
the way we write.

What does ALIMA have that is different from what JOY 
and MEGAN had? What makes this go around different?
VINCENT:That's a fair question! Well JOY and MEGAN are 
great singers and great people and that doesn't even need 
to be said and so is ALIMA. The difference between ALIMA 
and them  is that she is lot more similar to us as people. 
She's crazy like us!  We do rehearsals and she'll  stay up 
until  two or four in the morning trying to get everything 
back to us. She works on a lot of stuff it has to be right and 
if it's not right she doesn't accept it. Not to say that the 
other ones didn't. There is a spark about ALIMA that will 
not allow something to be just good. That is fascinating to 
see.  She's  got  a  phenomenal  voice.  Our  songwriting  will 
change. You may start to hear some heavier grooves. She 
presents a really cool professional attitude. She's a people 
person  and  she's  just  uplifting  -  a  very  team  oriented 
player. We really enjoy it.
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Fantastic new CD! Now that people can hear it how do 
you feel about the finished work? 
We're  super  excited  .  The  songwriting  really  came 
together. Our guitar player who was the co-writer on the 
songs. He was going to engineer the project but he had 
such a great vision that he went ahead and became the 
producer as well.  He had all  of these great ideas.  You 
can really hear it in this new recording and we are really 
excited about it.

If I remember correctly, the EP that you guys released 
a couple of years ago had RON NEVISON at the helm. 
Now it's the guitarist?
We were going to use RON again but JEFF wanted to try 
a few things so we let him and they just came out so 
incredible.  He had a vision about how the songs were 
supposed to feel. He was really passionate and we were 
like "Lets give this a try!" so we like the result a lot.

Did  it  feel  intimidating  at  all  taking  control  of  the 
bands sound in that way.
It was a little different in that it was more relaxed. RON 
really knows how to get the best out of you but it's RON 
NEVISON and it's easy to get intimidated by RON.

Other than the length and the change in producer what 
do  you  think  is  different  this  time  around  with  this 
release as opposed to the previous EP?
We  wanted  to  embrace  more  of  the  symphonic  metal 
genre. The first song is DARK SYMPHONY and we added 
some string elements and the writing went a little out of 
the pop rock form and into the metal symphonic vein and 
we're really excited  with the  response that we're getting 
so far.  Audiences overseas are really  responding to this 
new symphonic sound that we have.

Have there been any reactions to the  album that have 
surprised you or that you didn't expect?
We've just put it out. So far people are zeroing in on the 
symphonic metal theme and the overall production and so 
far we've only seen a couple of reviews so we're still really 
curious to see and hear what other people have to say.

Re-familiarize us with the ban. Who are they and what is 
that each of them brings to the table that  makes this 
thing work?
The  name  LE  REVERIE  is  french  for  "the  dream".   We 
chose that name because everybody is unique and we feel 
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that everyone has something really special to offer and 
we  feel  that  everyone  should  follow  their  dream  no 
matter what.  That was the overall  philosophy for all  of 
the  members  of  the  band.  The  keyboard  player  THE 
MYSTERIOUS O and I met in a club and he was playing 
some of his original songs. They were so ethereal and 
dreamlike  and  I  thought that sound would be perfect 
with my vocals and my lyrics and we could start a gothic 
rock  thing.  He  loved  the  idea  so  we  started  to  put  it 
together and we knew the drummer ROC from LA the 
guitar player that we have now came later so JEFF came 
after the EP. DANIEL is our new bass player from Italy 
and  he  is  just  incredible  and  I  just  think  that  the 
personalities  and  writing  have  just  gelled  so  perfectly 
finally.

Has the songwriting process changed at all  for this 
band since the last release?
Well we still have our crazy way of going about it in  that 
the drummer writes the songs. He hears the entire song 
in his head. He'll start with the intro beat and then he'll 
hear maybe a vocal break down then he'll write the verse 
and  chorus  and  the  bridge  section.  He'll  have  it  all 
mapped out on drums and then he'll give it to JEFF the 
guitar player and then JEFF will take the structure and 
put  together  the  chords  and  the  changes  with  THE 
MYSTERIOUS O. DANIEL will  come in and lay down his 
flavor and once they get it all together then they present 
it to me  and I just sit down with it for a few days and 
come in with lyrics and a melody.

Wow! It starts with the drummer? It never starts that 
way.
It's  unusual  but  for  some  reason  he  is  the  one  that 
inspires all  of us because he hears these things in his 
head and the interesting thing about  the first  track is 
that the string players were sitting in the room and we 
wanted an intro to the record and we needed a beautiful 
symphonic piece but we needed to guide these people. 
Once again it was the drummer who stepped up and said 
“this  is  what  I  hear!”  He  tapped  it  out  and  sang  the 
melody and then we all jumped in. Once again it all came 
from the drummer. 

With that being said what songs off of the new release 
stand out for you the most and why?
I'd  have to  say  that  my favorite song is  the title  track 
DARK SYMPHONY. It has a lot of things going on  for me 
personally.  I was released through my passion of music. 
All of us out there we have a dream and we really want 
to follow the dream 100%. There are always people or 
things trying to hod us back and there are reasons why 
we can't just go after the  one hundred percent and I 

finally  came  to  the   conclusion  that  I'm  just  going  to 
surrender  so  basically  the  album  and  the  song  DARK 
SYMPHONY is about me surrendering to my passion and 
to my artistry. A lot of the tracks on the record are also 
about  the world right now. There are a lot of things going 
on in the world right now. There is no sugar coating. There 
are a lot of things that aren't really happy. I met someone 
who was kind of like a mentor to me. They told me that its 
okay to feel. It's okay to be sad. Its okay to not be happy all 
of the time. Its okay to let all of those feelings out. A lot of 
DARK SYMPHONY is about being able to reach out and let 
everybody know it okay to feel.

How are live shows going for you guys a the moment?
We've just  put  this disk out  so we're putting together a 
huge CD release party so we haven't done a lot yet but last 
year we did quite a few shows in the LA area. We did a 
couple of sold out shows at THE KEY CLUB and that was 
fantastic. We did some live videos of that and it was great. 
We're hoping to have our CD release party at THE HOUSE 
OF  BLUES  in  LA  so  please  stay  tuned  to  our  website 
because we've a got a bunch of dates coming at the end of 
the year.

From the formation of the band up until now, what has 
been the biggest surprise you?
I  have to say that  I  had no idea that JEFF was such an 
amazing producer. When we finished the record and we 
put it in and we listened to it it was amazing! Like RON he 
was able to pull things out of us that we didn't know that 
we had. There was a lot of experimentation on my part that 
happened on this record because of him  and it came out 
great. It was very interesting to see that side of him. I had 
written songs with him and shared a stage with him  but I 
had never seen the production side to him.

What  would  you  like  people  to  come away  with  after 
they've heard the CD?
One of he main things that we want to put out there is that 
everyone  should  follow  their  dreams.  When  we  first 
started the band people were like "You don't want to do 
gothic rock! You wanna do something else!" and we said 
that we were going to try it anyway even though everyone 
said that it wasn't the way to go. I think people should just 
follow there dreams whatever it is no matter what it takes 
everyone's got something special  to offer and it's okay if 
there  are  good  times  and  bad  times  if  you  go  through 
times that are slower it's okay to be sad. One of the things 
that gave me so much
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I'm sorry that I  missed your show at HOOLIGANS in 
Albuquerque. How did it go?
It  was the best show so far. It was a great venue and 
there were a lot of people and we got he chance to meet 
some fans from Albuquerque and some other places to 
but we gained some new fans as well. We had a great 
time. It was totally awesome.

How far are you along on this tour?
We are doing a show tonight in Venture and then we're 
going to Vegas and then Seattle. We have a few shows 
left. We're doing nine shows for this tour but we're going 
to come back and do it properly

What is it like to tour the States for you?
It's  totally  fantastic.  I've  never been to the US before - 
not on vacation of anything like that. It's a mix between 
work and a vacation for me and I'm enjoying every minute 
of it. It's fantastic. It's a great beautiful country and we've 
been fortunate to meet some very nice people who are 
interested in what we're doing even in places like a small 
restaurant in New Mexico. They are wonderful and just 
really nice to talk to. We are having the time of our lives.

Talk about the genesis of COLDSPELL. How did it all get 
started?
It's  all  my fault.  I  guess I  can call  it  my little brainchild.  I 
started working on this band in the mid to late nineties but 
as everything in this life things come up and family and all 
of that and things don't come together as planned. Me and 
the bass player were in a band called ROLL WITH IT and 
we  released  two  albums  in  the  nineties.  It  was  AOR 
oriented hard rock stuff. Then I moved from where I lived 
outside of Stockholm. It took a couple of years to get this 
thing started when you have kids and family it's not always 
that easy. In 2005 I felt like it was about time. It was either 
now  or  never.  The  current  lineup  we  have  feels  truly 
amazing I must say. We're one hell of a solid unit now. It 
feels great.

Talk about the current lineup. Who are they and what is 
it  that you feel  each of  them brings tot he table  that 
makes this thing work?
Well I think that PERRA the drummer - he's like me in that 
he's more into metal even though we like everything that 
we  grew  up  with.  What  he  brings  to  COLDSPELL  is 

NOVEMBER 2012 – ROCKWiRED.COM                       PAGE 46 



ROCKWiRED MAGAZiNE  

amazing. I couldn't think of a better drummer than him 
for this band. As I used to say he's not just a drummer, 
he is  a  musician.  He is  a very  good listener.  ANDERS 
KEBBE LINDMAKER is the bass player he's like a brother 
to me.  We're like siamese twins and NICOLAS has an 
amazing voice. He is this short little dude but he has this 
huge voice and I can't imagine working with anyone else. 
Then we have the  keyboard maestro  MATI  ECKLAND. 
Not only a keyboardist he is a multi-instrumentalist and in 
Sweden he works as a sound engineer. He is perfect to 
have  in  the  band.  he  has  a  tremendous  amount  of 
expertise when it comes to sound.

Talk about how music began for you as an individual. 
How did that get started?
Well I guess it started back in the seventies. When I was 
just a little boy and I got my first DEEP PURPLE album or 
maybe it was my first RAINBOW album. Either way I was 
just completely knocked out and I grew up listening to all 
of those bands like BLACK SABBATH, DEEP PURPLE and 
RAINBOW  but  MONTROSE  was  one  of  my  favorite 
bands. Their ROCKS THE NATION album is one of those 
albums that I would take with me on a desert island and 
of course the eighties hard rock bands have also meant 
a lot  to me as well  and I  think that inspiration can be 
heard on the work that we are doing now. I loved the big 
choruses and the  big sound.

Explain the songwriting process within this band. How 
do you guys go about putting a song together?
Well I guess that's my fault too. Sorry!

There's no blame here!
I'm the main songwriter and I write all of the music and 
the lyrics  I  co-write with  other people  NICHOLAS has 
written lyrics for a couple of the songs. Otherwise it's me. 
My wife is in this business as well and she's done some 
of the lyric writing with me as well. I think we're a great 
team. It's like I used to say when people would ask who 
the songwriter is in the band.  I would say that it's not the 
most important  issue.  I  think  that  the most  important 
thing is what we do with those songs and what comes 
out of it and everyone is free to put their own signature 
on the stuff.

Any previews of the forthcoming release in these live 
shows?
Nothing that we've done for this show but we're working 
on that stuff. When we get home to Sweden I will put it 
all  together  and we  will  start  recording in  October  or 
November and the plan is to have the album out in early 
2013 around February hopefully and come back to the 
US right after that.

What  would  you  like  people  to  come away  with  after 
they've heard the band live?
I hope they discover the songs and like them and think that 
we're an interesting mix of music that we aren't just AOR-
ish rock n roll.  We're a bit heavier than that -  more like 
melodic  hard rock with  a metal  twist.  Hopefully  they  will 
enjoy the concert and think that we are a great live act and 
that we are having fun onstage.

NOVEMBER 2012 – ROCKWiRED.COM                       PAGE 47 

http://www.sixstepmusic.com/


ROCKWiRED MAGAZiNE  

NOVEMBER 2012 – ROCKWiRED.COM                       PAGE 48 



ROCKWiRED MAGAZiNE  

From what I've heard it sounds like you 've got a great 
CD about to be released here.
Yeah we've just  now put  the single up for a couple of 
weeks  and  the  single  goes  to  radio  on  October  16th. 
Today we've just started releasing a song a day for our 
fans so in a way the album is available right now.

Now that  the album is almost out there for people to 
really sink their teeth into, how do you feel about the 
completed songs?
It's hard to sum it up in one short phrase. There is so 
much that went into it. The entire album is composed of 
songs that ranged from three and a half years old to six 
months old. It's pretty much everything that we are as a 
band poured into that record.  As far as the lyrics are 
concerned   it's  deeply  personal  and  very  real.  It's  not 
fabricated. It's my life on display for everyone to see. It's a 
record  with  a  lot  of  heart  and  soul  but  also  a  lot  of 
honesty. It  took us about eleven months to get it done 
from pre-production to having the CD pressed and in our 
hands. It's just been a process.

Who all did you guys work with in terms of production?

We  worked  with  a  guy  from  the  area  here  in  Muscle 
Shoals.  His  name  is  MICHAEL  CLEMENTS  of  EPIDEMIC 
AUDIO and JOHN HORN who is the lead singer of ALTAR 
SCARS.  He had a big part  in producing the record they 
both  actually  co-produced  the  record.  It  was  mixed  by 
CODY  LEVITT  at  BELMONT  LANE  PRODUCTIONS  in 
Birmingham Alabama.

Talk  about the genesis of  this band how did it  all  get 
started.
It all started in April of 2009. I was the founding member 
and I was working with our former guitarist at the time on 
some solo things. I told him about my ideas for a band but 
he was very reluctant to get into another band after he had 
just gotten out of a another band but I just kind of pushed it 
forward.  In  the  earlier  years  we  went  through  a  lot  of 
member changes. We were really just testing people out 
and trying to find that right fit and in doing so you find out 
who you are as an artist. My former guitarist and I formed 
DAYS DISTANCE in April of 2009 but we really just came 
into our own with  this new record.  We finally  found our 
niche
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Describe  the  songwriting  process  within  this  band. 
How do you guys go about it?
I think for the most part I handle all of the lyrics. That has 
pretty much been my thing. It's been an outlet for me. I'll 
listen to the guys if any of them has an idea but we're 
pretty  much  broken  apart  into  our  individual 
departments as far as songwriting goes. We let CLAY 
our  bassist  do  the bass  licks  or  provide  oversight  for 
other things musically. We all collaborate on the music 
and I  let  them handle their own thing individually  and I 
handle  the  majority  of  the  lyrics.  I've  always  held  the 
philosophy  that  you  can't  really  have  a   genuine  band 
unless you have everyone putting their influence in and 
allow them to come in with their musicality and what they 
do. It's got to be them and that is what makes a band 
unique  in  my  opinion.  That's  the  way  we  go  about  it. 
Sometimes they'll come to me with a  riff and ask what I 
think about it and if I like it I start hearing the words. It 
starts with a melody and I start humming it in my head 
and from there the lyrics seem to fall into place. I always 
describe it as a song that I've never heard before and it's 
weird  trying  to  explain  it  sometimes.  It's  one  of  those 
things  that  comes  naturally.  As  far  as  songwriting  is 
concerned  that  is  the  best  way  to  capture  a  real 
emotion.

Talk about how music began for you as an individual. 
How did that start?
That's  actually  a  pretty  interesting  story.  Growing up I 
always admired guitarists and that was something that I 
always wanted to do.  A lot  of  my extended family  was 
really  into  music.  I  had  a  cousin  named  BEN  and  I 
remember when I was young  and hanging out with him. 
Him and his dad put together a project and they would 
go  around  and  play  the  bars  locally.  He  was  just  a 
phenomenal guitar player and when I was 12, 13 14 I 
would hang out with him instead of my school friends. I 
was a big sports guy growing up and never saw music in 
my future. Music chose me. It sort of reached out and 
grabbed me. I was 15 years old in the summer of 2005. 
I was at the beach on a family trip and  my cousin came 
along and brought his guitar and he was playing around 
with this chord progression and before  knew it  I  was 
writing lyrics for it. He and I wrote a song that night and 
ever  since  then  I  was  hooked.  I  got  a  guitar  that 
Christmas and immersed myself  in it.  You couldn't  get 
me out of my bedroom from playing guitar all day I don't 
know where I'd be without music. It's been my resolve It's 
been my way to  write about  issues or  things  that  I've 
been through in my life.

What songs off  of  the album stand out  for  you the 
most and why?

If I had to narrow it down to a couple of songs - that's hard 
because they are all like children.
You're not going to love one more than the other. It's just 
kind  of  different.  That's  a  tough  question.The  one  that 
probably  means the most to me is the fifth track called 
THE TRUTH. I wrote it about three and a half years ago. 
The way that that one came out was magical in the sense 
that I was at a time in my life where I was searching for 
myself and the truth of this life and what its' all really worth. 
Everybody  that  i  had talked to   they  would  tell  me their 
version  of  the  truth   and  tell  me  this  or  that  and  that 
informed the  chorus of the song. It's about coming into my 
own as a human being and a musician.

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I definitely would want them to come away with a sense of 
redemption. The things that I've experienced in my life and 
wrote about in these songs,  the recurring theme that I 
noticed was me being in such hard times and dark places. 
The songs are about the struggles that we all go through. 
We tend to lose sight of our own self worth - there natural 
god-given value and that leads to depression and suicide in 
some people. The ultimate goal is to bring resolve to their 
lives and they can direct all of those negative feelings in a 
way that going to help them get out of that hole that they 
are in.
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DAISY ROCK GUITARS is everywhere. Talk about what 
lead to the creation of this enterprise?
Oh  wow  you  called  me  an  enterprise!  I  feel  so 
'STARTREK' now! I'm all tingly all over! I played in a  lot of 
bands during the eighties in Los Angeles. I was in this all 
female heavy metal band called LYPSTYK and I play bass 
guitar. There were five girls in LA at the time that were 
doing  this.  There  weren't  many  of  us  girls  that  were 
doing it so we would all get together and complain about 
how it  was really  hard to find an instrument that  was 
easier to play. I had walked into a local music store and 
bought my first bass took it home it was like playing a 
baseball bat so I took it back the next day and said that I 
needed something better. To be a girl in a music store in 
the eighties was a phenomenal thing because there was 
none of us and if you were a girl in a music store in the 
eighties you  were either  a  girlfriend a  manager  or  an 
agent. There were very few female musicians and there 
was nothing out there that was really comfortable to play 
and  we  all  complained  about  how badly  we  had  been 
treated and how it wasn't fair. When you fast forward my 
life, I had a child in 1998 and her name is NICOLE. She's 
my oldest daughter and one day she had drawn a picture 

of a daisy and I thought Wow this would make a pretty cool 
guitar so I showed it to my husband who was president of 
SCHECTER GUITARS. he was the first guy I kind of dated 
early on that understood my plight and he made a couple 
of basses for me  before and after he was at SCHECTER 
and he knew what I  was talking about.  I  showed him he 
drawing and said "Wouldn't  it  be  cool  if  we could  make 
guitars for girls and get younger girls more inspired to play 
guitar?”  He  took  the  drawing  and  he  designed  in  that 
moment  what  we  called  a  “girl”  guitar?  What  is  a  girl 
guitar?  It  has  to  be  lighter  in  weight,  needs  to  have  a 
slimmer neck and be easier for a girl  to push down the 
strings but it has to be a valid, great sounding, awesome 
guitar. Every guy who picks up the guitar has to go  "I love 
this  guitar!"  It  can't  be  crappy.  We knew that  we would 
have to hit so high above the mark more than any other 
guitar  company  has  ever  tried  with  this  one  design.  I 
debuted that guitar at the  ROCKER GIRL CONVENTION in 
Seattle and I did my first NAMM in 2001. I took six guitars 
and had a little 3x3 part of the SCHECTER booth to show 
people . 98% of the people that came over were guys who 
were  like  "nobody  cares  about  a  girl  guitar!"  and  that 
weekend everyone of those guys came back to my booth 

NOVEMBER 2012 – ROCKWiRED.COM                       PAGE 52 



ROCKWiRED MAGAZiNE  

with their girlfriends, daughters nieces and wives and the 
women and girls were like "This is the best thing ever! 
You've got to get this guitar in our store" That weekend I 
had realized that it was the men that had  a daughter or 
were dating a women who was a musician that got what 
I was trying to do. It was the men that didn't have a whole 
lot of interaction with women that didn't understand the 
discrimination that we had gone through or the need for 
DAISY ROCK. The first  year was a hit  and the second 
year  that  I  showed  up  at  NAMM  there  was  pink 
everywhere and then a couple of the big guys came after 
me trying to do what they called girl  guitars but  what 
they did was take the guitar that they had made for forty 
years and painted it pink. They didn't take anything into 
consideration.   Our  guitars  have  these  features  that 
make it an easier, playable instrument. That was how I 
started this enterprise.

In the beginning, how easy or difficult was it to get the 
guitars into shops?
Incredibly  difficult  and  let  me  tell  you  why.  Nobody 
thought that it was going to work. No one has made girl 
guitars  before.  “Girls  don't  play  guitar!”  that  was  all  I 
heard  so  then  my  first  couple  of  shows  I  was  doing 
consignment. I  suggested that the stores just put it  in 
your window and  if someone stops and comes into your 
store and you've never seen them before I'll  bring the 
guitar back in and every time it worked. Before they knew 
it,  these  stores  had  girls  coming  into  the   store  and 
buying guitars  and now these stores were able to offer 
lessons  and  sell  sheet  music.  It  was  never  like  a 
competitive  guitar  brand.  It  was  more  like  an  add-on 
additional  guitar  brand  and  that  was  what  it  did.  It 
brought in additional business.

The  early  2000s  was  pretty  much  the  BRITNEY 
CHRISTINA era so putting guitars in the hands of girls 
was  a  pretty  revolutionary  idea.  Were  you  at  all 
surprised  by  the  reaction  from  young  girls  to  your 
guitars?
You know what?  I was blessed to have bands like HEART 
and  JOAN  JETT  and  THE  BANGLES  get  behind  the 
product and say that they liked what we were doing and 
that it was about time. To this day I don't endorse the 
band HEART but they are big fans of the company and 
that is a real privilege and an honor for me. We make 
THE BANGLES' signature guitar. They have never made 
another  signature  guitar  with  another  company.  They 
could  never  get  the   recognition  from another  guitar 
company because they're an all-girl band now they won't 
work with anyone but DAISY ROCK because I'm the one 
that  went  up  to  them  and  said  you  guys  should  be 
honored and have a star on the Hollywood Walk of Fame. 

You guys should be in the Rock N Roll Hall of Fame. This is 
our legacy. I was the first to say that these women rockers 
should be just as recognized as the JIMMY PAGES of the 
world and if you talked to JIMMY PAGE he would tell you 
the same thing.  It's  just been an oversight by the music 
industry. In 2000 I thought we needed to move the needle. 
Maybe the playing field will never be 50/50 but we've got 
to try. For all the girls who thought that they never could 
play guitar we've got to show them that they can. For the 
girls that never even thought about playing guitar we've got 
to create something that inspires them. That's my mission. 
That's my job.

Speaking  of  equality  I  was  at  a  show  once  and  I 
remember  two  of  the  guys  in  the  band  -  the  rhythm 
guitarist  and  the  lead  guitarist  -  were  playing  DAISY 
ROCK GUITARS. How do you feel about that?
Nothing makes me happier than to see some heavy metal 
guy with a DAISY ROCK GUITAR. Just the other day I had 
this guy named PETER from the band called CRASH DIET 
out of the UK who are this MOTLEY CRUE type band.  He 
said to me "I can't play anything but a DAISY ROCK!" I get it 
and I'm overjoyed by it and I don't care all at the same time. 
That is my true emotion about it. I love that men love it and 
support what we do. JIMMY PAGE is a fan. ROBERT SMITH 
from THE CURE is a fan. It doesn't quite do what I want to 
happen which is  inspire  more girls  to  learn how to  play 
guitar but god love 'em.

Being the successful guitar company that you are I can 
only imagine the volume of artists that come your way 
for  endorsements.  How  do  you  go  about  finding  the 
artist that you find worthy of an endorsement amid all 
the submissions?
That's  a  good question.  We have a  different  policy  then 
some  of  the  bigger  guitar  companies.  For  guy  guitar 
companies it is  important for them to pick who they are 
backing  but  with  DAISY  ROCK  my  concept  is  a  little 
different. I'm not a record label  and if my mission is to do 
whatever it  takes to get more girls to learn how to play 
guitar then I need to stand by that so I endorse everybody I 
just don't give free guitars to everybody because I have a 
budget and all  that stuff.  If  you are a girl  in the seventh 
grade and you want to play guitar or are just picking up 
guitar  and  know  only  three  chords  and  you  send  me 
something  I'm  going  to  help  you  because  I'm  the  only 
conduit for that answer and I'm not gonna say "Well, she 
only plays three chords" or “It's not the kind of music I like." 
It's none of my business. I just need to inspire you to play 
more and that is my endorsement policy.

Talk about how music started for you.
Growing  up  my   girlfriend  Barbara  had  a  very  musical 
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family. They were a family of eight. They were Catholic so 
there were a lot of brothers and sisters. Her dad and 
mom played banjo. They were very musical. I was an only 
child with a non existent mother and a not very stay-at-
home father. I was very solo so my whole idea was to go 
to her house and hang out. It was crazy at her house. It 
was the seventies and all of a sudden I was watching my 
favorite show HAPPY DAYS and SUZI QUATRO was on 
there  as  LEATHER TUSCADERO playing  bass.  When  I 
saw her I was like I don't who she is but whoever she is 
want to do that. It was the coolest thing I had ever seen. I 
wasn't  west coast. I didn't see THE RUNAWAYS. I didn't 
grow up with THE RUNAWAYS and later on when I saw 
THE GO GOS playing on STATURDAY NIGHT LIVE once 
again  I  was  like  "I  want  to  do  that!"  That  was  my 
inspiration for music. I came to LA and  was very punk 
rock and I was in an all girl punk rock band called THE 
RAGDOLLS then I played in an alternative rock band that 
was all female called THE VELVETS. I kind of did the full 
cycle and then I ended up in a heavy metal band.

Since  the  establishment  of  DAISY  ROCK  what  has 
been the biggest surprise for you?
The biggest surprise for me? It's gratifying to find people 
that find us. I'm always surprised by people that discover 
what we do and they can't believe that it exists and that 
moment makes it all worth it. I have hundreds of emails 
and fan letters from people and it's changed their life. Is 
there anything better than to change some ones life with 
a positive music education? A girl  that says I  can play 
guitar now because I saw your guitars and I can play it. 
That is the biggest surprise and the biggest blessing that 
I can have as a person.

Of the entire line of guitars that you have is there any 
one model that your company makes that you wish you 
had when you were growing up?
Oh my God! If I had had a pink sparkly rock candy bass 
my life would've been a lot different. I started playing a 
YAMAHA  BX-1  bass  because  I  couldn't  play  anything 
else. It was too big.  I'm not a tiny petite little girl. I'm 5'8" 
but it was just so unbearably hard to deal with. The ROCK 
CANDY SPARKLE bass is what I play today. I think if I had 
had it when I was 15 life would've been a lot different. If 
had  picked  up  a  ROLLING  STONE  in  1978  and  saw 
DAISY ROCK  it  would've changed every  woman that  I 
know because all of the guys were in bands none of the 
girls were in bands.

Whats  your  goal  for  DAISY  ROCK  in  the  next  ten 
years?
I  have a lot of dreams for DAISY ROCK GIRL GUITARS. 
Now that it's in it's twelfth year going on it's thirteenth 

year we went from "Oh God! That's never going to work!" to 
"I  could never have lived without this!"  I  know that we've 
changed  society  and  I  know  that  we've  changed  the 
numbers.  When  I  started  four  percent  of  the  female 
population  played  guitar  now it's  closer  to  25 – 26%.  I 
want to see it grow and get so much bigger than it is I've 
got a new company called DAISY ROCK ENTERTAINMENT 
where we are writing film and television shows that  are 
showing female musicians in a positive light. The societal 
impact of DAISY ROCK is important to me. I want every girl 
in the world to think that they can play guitar and that it's 
not an odd thing. That is exactly what I want to do.
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It 

was one of those random thoughts that popped into my 
head  as  I  was  aimlessly  surfing  the  the  web  when  I 
should've been working. What the hell ever happened to 
ROXETTE? It wasn't like you could rely on VH-1 to do a 
where are they now so I took my ever-so-random search 
to both WIKIPEDIA and YOUTUBE. It turned out that the 
Swedish duo comprised of songwriter and guitarist PER 
GESSLE  and  vocalist  MAIRE  FREDRIKSSON have  been 
keeping busy with two albums released in the space of 
two  years  and  constant  touring.  In  the  video  posts  of 
their recent performances in locales such as Moscow, 
Birmingham,  Glasgow  and  Berlin,  the  audiences  are 
rabid and singing along (sometime you wish they weren't) 
to hits such as THE LOOK, DRESSED FOR SUCCESS, JOY 
RIDE and LISTNE TO YOUR HEART  but then again there 
is a lot to go rabid for. PER and MARIE are tearing into 
these sets of  reliable hits and promising new material 
with complete abandon – a recklessness that is sort of 
frowned  upon by  admirers  of  that  flawless  pop sheen 
that they had gone through pains to create twenty years 
ago. Oh yes! After hearing postings of their new releases 

on YOUTUBE and the electricity of their live performances, 
it  is  my  humble  opinion  that  PER  and  MARIE  deserve 
another break on this side of the Atlantic. 

The  launch of ROXETTE's meteoric success in the age of 
MADONNA  was  one  of  those  fortunate  accidents  that 
happen throughout pop music history. A foreign exchange 
student  from the US returned home to Minnesota from 
Sweden  with  a  copy  of  the  band's  1988  sophomore 
release  LOOK  SHARP.  He  brought  it  to  his  local  radio 
station which set the band's single THE LOOK in motion to 
becoming ROXETTE's first chart topper and a distribution 
deal  in  the  US.  With  the  seemingly  impenetrable  U.S 
market  penetrated,  the  path  was  paved  for  additional 
monster hits such as the HEART-sound-a-like power ballad 
LISTEN TO YOUR HEART, IT'S MUST'VE BEEN LOVE (from 
the PRETTY WOMAN SOUNDTRACK) and JOYRIDE (from 
their 1991 platinum selling album of the same name). If 
memory serves, ROXETTE may have been the only guitar 
oriented  pop  music  in  the  game  before  the  grunge 
movement  came  along  in  the  early  nineties.  One  could 
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argue that  rock n roll's new found relevance and the rise 
of hip hop could've lead to the absence of all of the sun 
and fun that ROXETTE shamelessly provided, but I always 
blamed that fact that EMI felt it appropriate to sell the 
bands' 1994 album CRASH BOOM BANG exclusively at 
MCDONALDS. From there, the band's fortunes in the US 
declined and new material from the dynamic duo would 
never make it to the airwaves.

Despite  the  lack  of  distribution  Stateside,  ROXETTE 
released two enormously  successful  CD HAVE A NICE 
DAY and ROOM SERVICES but the momentum stopped 
the  morning  of  September  11,  2002  when  MARIE 
collapsed from a malignant brain tumor. Following a long 
painstaking recovery and for MARIE and GESSLE having 
flexed his songwriting muscle on a couple of solo release, 
the dynamic duo got back together for CHARM SCHOOL 
in 2011. The cheeky first single SHE'S GOT NOTHING On 
(BUT THE RADIO) and the rock anthem WAY OUT were 
like clarion call letting the whole world (except the States) 
that  ROXETTE  was  back  in  business  but  it  was  the 
plaintive  ballad  NO ONE MAKESIT  ON HER OWN that 
reminded me why ROXETTE was able to breakthrough in 
the first place – and why they should again. Earlier this 
year  the  duo  released  TRAVELLING  –  SONGS  FROM 
STUDIOS,  STAGES,  HOTEL ROOMS &OTHER STRANGE 
PLACES preceded by the thumping single IT'S POSSIBLE. 
SPIN  MAGAZINE  recently  pointed  out  that  ROXETTE 
finally “sound contemporary” and that is true given the 
fact that producers such as MAX MARTIN (BABY, ONE 
MORE TIME) and SHELLBACK owe a great deal to their 
Swedish predecessors. 
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