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So  tell  us  how  the  INDIE  AUTHORITY  got  off  the 
ground?
LUCiA MARiA PEREGRiM: Well Let's just say that the 
powers  of  FACEBOOK   works  in  three.  FACEBOOK 
brought together three powerful forces myself CAYDEN 
FORCE and DJ RTFX of NEUEREGEL RADIO. We met on 
FACEBOOK through prior engagements and realized that 
there  really  was  no  authority  out  there  for  the  indie 
music scene so we created the INDIE AUTHORITY  which 
is a sister station to NEUEREGEL RADIO  which is located 
in Barnegat New Jersey. The INDIE AUTHORITY plays all 
indie  music  form around  the  world.  Musicians  submit 
their music to us and we have listening parties and we 
have different types of selection processes to listen to 
these artists. If all three parties or more - whoever is in 
on these listening parties - say "yes" then the song goes 
into rotation. We want to make sure that we have the 
best of the best indie music out there being heard.

And  all  of  this  just  happened  by  the  three  of  you 
getting together on FACEBOOK?
LUCiA MARiA PEREGRiM: CAYDEN FORCE and I have 
been friends fora very long time and we worked together 
prior  in  other  radio  operations  but  through  a  mutual 
friend  of ours SHAWN with DARK GIFT RADIO we were 
introduced to DJ RTFX of NEUEREGEL I haven't met DJ 
RTFX  yet  personally  but  CAYDEN  has.  But  yea 

FACEBOOK has brought us together believe it or not. It is 
one of those success stores that you hear where people 
meet on FACEBOOK and get married.  But yea FACEBOOK 
has brought us together believe it or not. It is one of those 
success  stores  that  you  hear  where  people  meet  on 
FACEBOOK and get married. FACEBOOK helped to create 
this radio empire but we wouldn't be where we are today 
without the PICCOLINO AGENCY

And INDIE AUTHORITY.COM is also a royalties paying gig 
for artists. Talk about how that got set up.
LUCiA MARiA PEREGRiM: The artists work hard at what 
they  do  and  nowadays  with  the  way  the  internet  radio 
world is operating no one wants to just give permission to 
play music anymore. It's the  same thing with pay-to-play. 
People  don't  want  to  give  their  rights  away  or  their 
permission to play things on the air. People want to be paid 
for  their  hard  work.  When  we  were  building  the  INDIE 
AUTHORITY we said that we wanted to be registered with 
BMI and ASCAP When their  music is  getting played we 
want them to be paid. They deserve it just as much as any 
other  working  person  out  there.  Honestly,  they  work 
harder than any other worker out there no matter what.

But  in  maintaining  something  like 
INDIEAUTHORITY.COM,  aren't  you  losing  money  by 
having to pay royalties?
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LUCiA MARiA PEREGRiM:  We found a way to keep it 
going where we're not paying out more than what we're 
making. We do have advertisers that are on the  radio 
station and we do have sponsors. Amongst the three of 
us we work really well together.

And in getting this thing off of the ground what were 
some of the challenges?
LUCiA MARiA PEREGRiM: We know that there are a lot 
of artists out there that just want radio ready and then 
there are a lot of artists out there that feel that they are 
of radio quality but we are treating our internet  radio 
station like any big name commercial radio station that is 
on the dial. We want our artists to get feedback when 
they are submitting it to us. If they have what it takes to 
be on the station we let them know  but if we feel that it 
is something that doesn't fit we give them that feedback. 
If it is something that we can't place on our station we 
help find them other outlets out there that get them that 
radio play.

What kind of programming can people expect on INDIE 
AUTHORITY?
LUCiA MARiA PEREGRiM: We are running independent 
music  24/7.  It's  all  different  kinds  of  genres  from all 
over  the  world.  The  only  specialty  show that  we  have 
right now is THE CHRONICLES OF TORI PHOENIX which 
is one Saturdays form 3-5 PM (EST). NEUREGEL RADIO 
has THE LAUNCHPAD from 6 - 8PM (EST).

What kind of audience are you guys generating? 
LUCiA  MARiA  PEREGRiM:  Mainly  the  listeners  are 
coming from overseas. We have a very large following 
out in Australia and the UK. We have a lot of listenership 
in the States. The music that you hear on our station is 
music that you are not going to find anywhere. We really 
do our homework when it comes to finding the artists 
that  we  have  such  as  I  AM  I  out  of  the   UK  or 
BELLUSERA  out  of  Melbourne  Australia.  We  have 
iMMERSIA  out  of  Joplin  Missouri  and  the  BLACK 
CLOUDS  out of New Jersey. It really is a diverse group 
that have worked really hard in return for what we do for 
them.

How many submissions are you guys averaging?
LUCiA  MARiA PEREGRiM:  Today  I've  had 20 to  forty 
submissions. When we launched this thing back in May 
we had three hundred submissions that  we just  went 
through and had hours and hours of listening parties on 
end. All we ask of the  artists is that when they submit to 
us they go to INDIEAUTHORITY.COM and upload five of 
their best mp3s. I am looking for artists that have that 
style of music that you are not going to hear anywhere 

else like with the band BELLA SERA. Their new song is just 
one  of  those  tracks  that  you  are  not  going  to  hear 
anywhere.

What is your hope for the INDIEAUTHORITY.COM? 
LUCiA MARiA PEREGRiM: 
Hope  number  one  was  already  accomplished.  We 
established the radio station. Hope number two is for the 
PICCOLINO AGENCY to be internationally noticed and hope 
number three is to follow my theory "you never know who's 
listening for may make them big someday and if I'm the one 
that makes it happen or CAYDEN makes it happen and my 
job is done. But for now I will continue to do what I do best 
promoting thescene worldwide.

Running a station sounds like a lot of work. Talk about 
some of the challenges in making this thing happen and 
getting the programming going and getting folks to tune 
in.
MiCHAEL PRESTi:There is  a whole list.  The thing  about 
doing internet radio  what I've found is that you have t have 
some kind of statement. You have to have a mission. that is 
what I've realized.  Your station has to stand for something 
for it to populate. There are tens of thousands of us but my 
passion for indie music and my passion for marrying that 
with some of the  classic songs of all time was a hobby for 
the first few months. There were so many artists from all 
over the world who were sending me  some quality music 
that was also competitive and I  thought that these guys 
need a chance. These guys are doing the same thing that I 
was doing in the late eighties when I was changing in urine 
stained bathrooms in New York and New Jersey trying to 
cut my teeth as a lead vocalist for a couple of bands writing 
an  recording  original  songs  and  just  getting  anybody  to 
listen to us. With this new technology we have I can give 
these bands something, I wish I would have had someone 
like me when I was doing it and now is become a mission 
where all of these artists from around the world are saying 
"we are depending on you".  It  has become one of  those 
things where I don't want to let them down. I want to do 
everything  that  I  possibly  can.   I  have  a  number  of 
connections in the field from my years of being a creative 
director and working with the MTVs of the  world. I've been 
in  business for  twenty  two years.   The mission is  going 
forward Now we're contacting and working with  a lot  of 
clubs  which  is  leading  to  something  that  we're  calling 
NEUEREGELRADIO.COM NIGHTS which is going to get a lot 
of  the  bands  that  been  picked  from  THE  LAUNCHPAD 
which is the  indie show on NEUEREGEL RADIO which plays 
on  Tuesday.  That  show is  also  featured  on  THE   INDIE 
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AUTHORITY and DARK GIFT RADIO and that gives  these 
artists  as  much  play  as  possible  and  for  people  who 
listen they can realize that these guys are competitive 
with anything that's out there.

Talk about how NEUEREGEL RADIO got off the ground.
MiCHAEL PRESTi:  There was an individual who I don't 
want to mention he told me that he was doing this radio 
thing and I told him that I' m a designer that works until 
one or two in the morning. I was looking for a good mix of 
music and he turned me on to the station that he was at 
albeit for a month and a half. They played a good mix of 
gothic  so  I  tuned  in.  I  got  to  know the  station  owner 
SHAWN  COSGROVE  very  well  I  asked  him  some 
questions and he suggested to me that I should really try 
this  and  I  said   “maybe  I  will!”  I  basically  went  on  a 
rehearsal of four hours a day for a solid month before I 
got on radio and realized that not only was it something 
that  I  had  a  love  for  and  a  passion  for  but  it  was 
something that I really wanted to work at. that was how 
this new order was built -  this thing called NEUEREGEL. 
In the beginning it was “I love this I'm going to play some 
music!” and then I started getting into putting a business 
team   together  and  a  legal  team  together.  In  doing 
something  like  this  you  have  to  realize  that  there  are 
certain rules. Number one -  you have to be licensed so 
we went ahead and did that. We tried this thing out for 
twenty days and I wasn't sure that this thing was going to 
go anywhere but we realized that it had possibilities so 
when we brought in the financial advisors they suggested 
changing the website and for me to work on the graphics 
and that they would do all the advertising and the bells 
and whistles. If the  mission is going to be to support the 
artist then you have to support them completely and all 
the  way  around  the  circle.  Everyone  needs  to  be 
supported. All of the  ASCAP artists are making all of this 
money from their  songs getting played on all  of  these 
licensed stations. but for all of those guys who are really 
trying to cut it who are not and can't afford to be a part 
of it  I thought who is taking care of them when they are 
working just as hard.  That is when the heart strings got 
pulled  and  I  said  “these  guys  deserve  to  be  heard!” 
When you have promoters out there saying "Yeah we'll 
put you on the bill just pay us a thousand dollars!” You tell 
me a brand new indie band that is just starting out that 
has a thousand dollars. So the mission grew from there. 
The mission has become a revolution where there are 
lot of bands going  “You know what? we've had it with 
this!” Bring back the days of Seattle in the nineties where 
the  bands  pulled  each  other  along.  In  the  eighties 
everyone flyered against each other and everything like 
that but when they played a show it was the best thing. 
We all played together We were all hungry and musically, 

we all  tried to outdo each other which just elevated the 
performances. But when everyone got offstage everyone 
would tell each other what a kick ass show it was. We were 
all brothers with a common goal. Social media has given us 
the  opportunity to destroy someones career before it gets 
started. Which is completely wrong. The people who have 
come aboard with us which is about three hundred bands 
now  they  have   to  be  working  at  it  socially  marketing 
themselves and playing out and  doing as much as they can 
to get heir music out there because they believe in it and 
earning  as  many  dollars  as  they  can  to  get  some 
ownership that's going to pay them. I don't profess to be 
the one that is going to change the  world but I  look at the 
inspiration of others and I see that there are people who 
put  their  neck out  and it  shows me that   we can really 
make  a  difference.  I'm  starting  to  talk  to  a  lot  of  club 
owners  and  bypassing  the   middle  guy.  It  a  crime  that 
these artists have a promoter earning 500 bucks a show 
and they aren't supporting them so we're stepping in and 
I'm saying "You don't have to pay us dime!" They look at me 
cross eyed and they say what do you mean? and I tell them 
that I want you to pay the artist. My reward is the fact that 
they get bigger. There are people that are going to do it for 
themselves.  I  realize that.  but they're going to support it 
wholeheartedly so when they grow the mission grows. The 
revolution will grow and that is what we are trying to do. 
Now  I  have  a  good  number  of  clubs  who  are  paying 
attention to this. Clubs who never play original artists are 
now going to play original artists.  People are starting to 
listen. That is pretty much what NEUREGEL is about at this 
point.

And what  attracted  you  to  wanting  to  work  with  the 
INDIE AUTHORITY?
MiCHAEL  PRESTi:  Here  is  the  story  about  the  INDIE 
AUTHORITY. They are an offshoot radio station to my show 
THE LAUNCHPAD on  Sundays  I  had so  many  incredible 
artists that weren't being played on the show. The INDIE 
AUTHORITY is comprised of the people that used to work 
for ROK OUT RADIO We had been friends fora while and 
when it came time that they were going to do something 
different I sat with them and we came up with the INDIE 
AUTHORITY overnight and I  suggested that  we launch it 
with bands that are on THE LAUNCHPAD. That was how 
the  INIDE AUTHORITY got started. It started by streaming 
the  bands from THE LAUNCHPAD NEUREGEL  is  playing 
50% national acts and we mix the indie in with them every 
other  song  so  people  can  see  that  these  bands  are 
competitive. We decided that they needed a home where 
they  are  constantly  playing  and that  is  where the INDIE 
AUTHORITY comes in.  It  is a sister station and they are 
running independently but we still have meetings where we 
shares artists and suggest what each of us should check 
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out. That is something that most radio stations don't do. 
DARK GIFT RADIO and I started this. the whole thing of 
banding together in the same mission is something new. 
You've got radio stations that are trying to kill each other 
and trying to be the next big thing in internet radio. We 
realize what the landscape is. We're not immune to that 
understanding  but  we're  doing  something that  nobody 
else is doing.   We're banding together collectively.  We 
share talent. We share shows. We share deejays. We 
have  deejays  that  want  to  go  from  one  station  to 
another.  It's  been  a  wonderful  example  of  what  is 
possible in a world that wants to chew you up and spit 
you out.

Where do you see this thing going in five years?
MiCHAEL PRESTi:  Honestly,  I'm a  person who is first 
and foremost a faith-based individual and I take each day 
as it  comes. Tomorrow will  be anxious for itself  as my 
own teachings tell me and anyone who pays attention to 
scripture  will  understand.  That  is  what  keeps  me 
grounded I wake up with the anticipation  of a new day to 
do good things. There is no need to be punking anybody 
or speaking ill of anyone. There is no need to do that. For 
me that day is over. It gets old and tired and you will go 
bye bye really quick. And you definitely won't be  a part of 
what we're doing. There is strength in numbers. I can't 
tell you where we'll be in five years. I could tell you where 
we'll  be tomorrow. We'll  be doing doing our show and 
giving our best effort and selling this compilation CD that 
we've just put out. We take each day as it comes.
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Well  you've got this fantastic new single to precede 
your forthcoming release. Why was MIDNIGHT picked 
as the lead single?
I think that this song definitely mixes in both spectrums 
that I'm trying to reach. In terms of my sound
I really have a melodic kind of a vibe going on with all of 
my songs but at the same time There is kind of this fast 
rock undertone. I think that MIDNIGHT kind of sets the 
tone because it's very short and sweet and to the point 
and just starts off as in your face rock n roll. That is kind 
of the message that I'm trying to bring back you know?

And  how  far  away  are  we  from  a   release  of  this 
album?
Well  everything  is  finished.  We're  just  finalizing  the 
artwork. I would say in about a month or two

And in regard to the  artwork I am seeing this picture 
of you submerged in water. To me that looks like a cool 
photo. 
We took a shot in the dark trying to do that shot. It looks 
cool but  I was in pain taking that photo. I was balanced 
on a stool and I had to sit on one butt cheek there was a 
thing behind me getting ready to catch me and I kind of 

had to throw myself back while he took the shot. A lot went 
into that.  I'm glad it came out really cool because we spent 
two hours trying to get that shot. 

It's an eye catching picture. Maybe that could be your 
cover. But withe album almost out there, how do you feel 
about the finished work?
I  think this is the best thing that I've made yet. I've been 
playing music for a long time. In my teenage years I was 
playing in punk bands and I honestly feel  like I'm evolving 
and comparing this  to  HYPER GLUE which was my first 
record as a solo artist I can definitely hear the transition 
that I'm on from more of a songwriter aspect . I'm adding a 
lot of different elements and a lot of inspiration that I drew 
from my dad who used to be a deejay so I've got a lot of 
jazz influence on the new record. There is an instrumental 
song  that  kind  of  showcases  the   guitar  solo  which  is 
something  that  I've  never  really  done  before  which  is 
different  from the  straight  forward  verse  chorus  bridge 
approach. Now I'm starting to branch out and that is pretty 
cool to do. 

And why the guitar? What drew you to the instrument?
It's funny! I started out playing the bass. Let me back up a 
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little bit. I first bought a guitar because I had a curse jar 
for  my  mother.  She  has  a  bad  mouth  and  I  used  to 
charge her a dollar  every  time she cursed and I  kept 
saving it and after three years I was able to by my first 
guitar.  I  actually  wanted  to  play  the  bass  because  of 
TONY  CANAL  from  NO  DOUBT.  He  was  such   a  big 
inspiration to me when I was younger. His basslines are 
incredible. There was this one song by NO DOUBT called 
SIXTEEN where he has this bass synthesizer  going on 
and he goes and he just rips it. Ever since I heard that 
song I knew that I wanted to play music I saved all of my 
money and I bought my bass and after a couple of years. 
I realized that everybody loves guitar players more so I 
switched over to six strings and I started teaching myself 
chords and doing different fingerings on the neck and I 
kind  of  developed my  own bad habits  until   got  guitar 
lessons.

And  you  mentioned  NO  DOUBT  and  your  father's 
music  rubbing  off  on   you.  Who else  influenced  you 
musically?
Growing up I would have to definitely say 311. I'd also say 
GREEN DAY.  The  first  album t  hat  I  ever  bought  was 
GREEN DAY's KERPLUNK. I  forget how old I  was but I 
was  super  young  and  that  album  changed  everything 
that got me more into the punk aspect.

Clearly  you're a  young guy!  Explain  your  songwriting 
process. How do you go about it?
Everything starts off with an idea in my head. Honestly it's 
kind of a curse. I walk around and do errands and I'm just 
humming  every  single  day.  I'm  tapping  on  desks  and 
coming up with weird poly rhythms and all types of stuff 
and eventually when I pick up the guitar I start noodling 
and I grab my phone, turn on the  recorder and I hear a 
riff  and  I  start  blaring  it  and  then  I  come  up  with 
melodies.  That  is  when I  go down to  my studio  in  my 
basement and I hook up my drum machine and I add a 
simple beat to it and build a structure and that is where I 
can see what song I'm really working with. Once I get that 
together I  start working with the rest of the band and 
then we all  kind  of  converge and come up with  some 
ideas and see what comes together. 

Now is this a set group of people that you are playing 
with or does it very from song to song on the album?
Yeah,  I've  got  TEDDY  OLIVER  who  plays  guitar  and 
ENRIQUE MENCIA who plays bass and CHRIS DE ROSA 
is my drummer

And who helped you behind the mixing board for this 
upcoming album?
It  was  done  at  the  CUTTING ROOM STUDIOS in  New 

York City and the  main guy was  JASON CUMMINGS and 
he did an amazing job. He really brought this album to life. I 
came to him with ten different songs and he really helped 
me  to  put  it  together  and  make  it  really  cohesive  and 
turned it into an actual album. When you play the album 
from front to back you can really feel something. That was 
what I really wanted to accomplish.  I didn't just want to go 
ahead and make an album with ten tracks.I wanted it to be 
fluid - something that you could listen to from front to back 
and have it take you somewhere.

And that's a little hard to do in a world where people are 
only buying mp3 singles.
It's very true. It's funny because I've noticed that no one is 
really making albums anymore. They are kind of focusing 
on track by track and I kind of think that something is lost 
there.

Yeah the art of the  LP is gone.
But vinyl is coming back so hopefully something will change 
but the idea of a concept album is so rare these days.

How are live shows going for you at the moment?
Live shows are definitely picking up. We took some time off 
to  work  on  this  record.  It  was  really  taxing  on  us.  We 
wanted to make sure that we were happy with the album 
and  that  we  weren't  preoccupied  with  other  things  but 
we're  excited  to  be  playing  live  shows  again.  We've 
definitely polished the  live show up. We're really trying to 
play  a  show  rather  than  going  song  by  song.  We're 
focusing more on the performance aspect. Growing up and 
playing in punk bands you just show up to a place and set 
up your gear and you rock out and you break down and 
then you leave and now I'm trying to be classic here. I'm 
trying to  bring back  the theatrics.  I'm not talking about 
pyrotechnics and spandex or anything but I want to put on 
a show for people.

And talk about some of  the bands you were in before 
going solo.
I  grew  up  with  a  couple  of  guys  in  my  hometown  of 
Montclaire  and we put together a band called REMEMBER 
VAN GOGH and that had lasted for a couple of years. We 
did like two demos and we did a seven song CD that we 
actually recorded inside of a church. So we were running 
around yelling and screaming in  a  church.  It  was pretty 
interesting. After that in high school I formed another band 
called BLACK JUJU and it was the first band that I ever 
fronted and it was  a three piece thrash band and I think 
that  was  where  I  started  to  get  more  interested  in 
breaking off from the norm and being more creative and 
once that band broke up I went  to college and that was 
when  I  bought  a  MAC  BOOK  PRO   and  I  had 
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GARAGEBAND. I  taught  myself  how to record my own 
stuff That was when I really started experimenting and I 
kind  of  realized  I  had landed on  this  sound that  didn't 
sound  like  anything  else  but  it  had  elements  of  other 
genres and I realized that I wanted to be different.  I don't 
want to sound like anyone else I want to strive to do what 
other people aren't doing.

In  live  shows  -or  anyone  who  has  heard  the   new 
material - what has been the reaction so far?
I 've definitely gotten positive reactions. There are three 
songs that everybody always brings up and they come up 
to me wanting to download them instantly. In a live show I 
also try to bring some of the  old songs in from the  first 
record.  I  released that record on my own and it  didn't 
really  get as much exposure as I  would've liked.  Those 
songs are still pretty fresh.

Since MIDNIGHT is the  song that you are pushing talk 
about how that one came together.
I actually wrote the song three years ago. It was a demo 
that I wrote on GARAGEBAND and I didn't have any lyrics 
for  it.  I  just  had  the  music  going.  The  beat  was  very 
simple.  It was a just a boom and a click and I just wrote 
the riff I had it on my computer for the longest time and 
then  one  day  I  had  band  practice  and  the  drummer 
asked me If I had any new stuff that I wanted to work on 
and  I  sat  there  and  thought  for  a  moment  and  I 
remembered that song and we just started jamming on 
it. The song became really rocking and aggressive and I 
thought that it could become a good song to use. I wrote 
some lyrics   and tried  to  relate  my love for  cars  and 
boom here  we  go  we  have  MIDNIGHT.  It's  funny  how 
things like that work out, you know?

What do you have planned for the music video?
The  song  is  all  about  the  love  for  cars.  There  is  this 
mountain  road  up  by  where  my  parents  live  and  I'm 
gonna be racing a muscle car up the mountain and there 
are going to be a lot of cut scenes between me driving a 
shifting and then there is going to be the band playing 
out in this opened field. It's going to be very fast moving 
with a lot of cut angles. High energy rock n roll

And what would you like for people to come away with 
after they hear this album - once it's out?
Once they've finished listening to the album I want them 
to say “Okay! Wow! That is rock n roll right there! Rock is 
back!!!”  Not  to  knock on anyone doing something else 
right now but I want to bring back raw rock n roll. I don't 
want to incorporate electronic music. I think that things 
are so sterilized these days. There is no high energy rock 
that is really present. I want to give somebody something 

refreshing to hear. 
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You've got this fantastic new CD out and tell me how 
you think it's different from the previous release.
On this CD we've got a lot more originals and since the 
project  moved  from  New  York  to  Georgia  there  are 
obviously  different  musicians  on  it  but  I  feel  that  the 
songwriting is a little more raw. The sound that we were 
going for was really blues influenced

What brought you to Georgia for this album?
Three  years  ago  my  whole  family  had  moved  there.  I 
originally lived on Long Island. When you are trying to be 
a sustainable touring musician you can't really live on an 
island. That didn't really make sense I had connections in 
Georgia and I just decided to make the move with the 
family and I've been down here since.

How does Yankee survive that South?
With  other  Yankees.  It's  funny  because  when  I  first 
moved here almost everyone is from the North so one of 
the neighbors was from New Jersey and the other one 
was form Connecticut. Where I'm living now is closer to 
Atlanta. New York is so popular that they actually have a 

Long Island day.

Interesting!
Yeah. You can blend in down here  but you can tell. I look 
like the typical New York guinea. That's just how it is here.

And talk about the line up changes in the band since the 
big move.
The new CD has a couple of tracks with the  my old bass 
player JOHN YOUNG who as a part of the band in New 
York but the band is still a three piece power trio with me 
on guitar and vocals. There is also SHILO BLOODWORTH 
on drums and TONY HOSSERY on bass. This new CD also 
has  some  special  guests  like  TODD  SMALLEY  and 
YONRICO SCOT of THE DEREK TRUCKS BAND

Has the songwriting changed for you at all. Earlier you 
said that there were more originals on this album.
Just working with artists as I'm growing in my career like 
CAROLINE EGAN who is the founder of the INDIGO GIRLS. 
She is down herein Georgia. She is in the Georgia Rock n 
Roll Hall of Fame. I've worked with her as a side man over 
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the years since I've moved here and she is known as a 
songwriter. My writing has been influenced by all of these 
songwriters that I've been working with down here and I 
feel this new CD just has catchier hooks but still has the 
blues as its foundation.

How are live shows going at eh moment?
Live shows are going good. I just got off of a two month 
tour My drummer SHILO and I   were on tour backing 
ANNI PIPER who is an Australian bassist. We just got off 
of a tour with her. That was a great experience. We hit 
Canada and all throughout the US. As far as JP BLUES 
PROJECT  things have been really taking off. We've been 
trying to push it as much as we can because we have 
this new release and we're all pretty excited and proud of 
it. We have a publicist now and our label is pushing this 
as well. Right after the tour with ANNI we already had 
eight gigs lined up. We want to keep things consistent 
and it looks like it is staying that way. We're looking to do 
an east coast tour in October.  As of right now we are 
doing these little mini-tours that are mostly happening in 
the south.

Of the original songs on this album, which ones stand 
out for you the  most and why?
Out of the originals I'll bring up KEEP ON WALKING first 
because that song just started out as a simple groove on 
the guitar  and the  words kind of fell  into place. That 
song has  been  doing  really  well  in  terms of  airplay.  It 
seems to be in everyone's ears and is certainly one of 
the  spotlight  tracks  on  this  CD.  For  OLD MAN JOE,  I 
recently got into lap steel and that song stands out for 
me because it's got a completely different feel than what 
JP BUES PROJECT has been doing. MAKE ROOM A THE 
TABLE is what he whole  CD is about. It's me saying move 
aside cause I'm gonna be heard.

And so far have there been any reactions to this album 
that have surprised you or that you didn't expect?
No one has said that it sucks yet. You know,  I did one 
cover on this CD DON"T LET ME BE MISUNDERSTOOD 
which is a song that everyone knows and we did a really 
different twist on it and everyone has been really liking it 
and  that  was  a  huge  toss  up  because  we  wanted  to 
make a twelve track CD and at the time we had eleven 
and we were trying to figure out the last one was going 
to be  so we kind of threw that one together. Everyone 
knows that song and if you it you have to do it differently 
but I was worried because our version is so different and 
I didn't know if people were going to accept it but they 
have. That is probably the biggest surprise I've seen.

What's next for you musically after this release?

We're really aiming at putting the band on the road and 
keeping it there. We have a great team with us and we're 
just trying to make it just like any other musician out there. 
We're just trying to sustain a career. That is where things 
are really targeted. We've been thankful that we've gotten 
a lot of airplay and the last CD did well but we want to play 
and stay busy.

What would you like for people to come away with after 
they hear this album?
I  really  want  people  to  see  that  the  project  has  grown 
musically instrumentally and vocally. It's kind of a new take 
on blues but I want people to be accepting of it. We love 
the genre we've played it our whole lives and now we want 
to put our mark on it.
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SOME THING (KiNETIC) has been our for a couple of 
years and you guys are just now releasing a video for 
the  song  IN  MOTION.  How  do   you  feel  about  the 
release  now that people have had all this time to get 
into it?
We're very happy with it. We have self produced both of 
our EPs. We write and arrange all of our own songs so 
we take a lot of pride in our craft and it means even that 
much more to us knowing that we had such a close hand 
in  every little note and change and lyric. Especially me 
since I write the lyrics. We want our fans to be able to 
connect and relate to us and what we're saying and at 
the  same time have fun. That was one of the things that 
we  wanted  to  capture  in  SOMETHING (KINETIC)  and  I 
think those songs translate great live. They have become 
some of our bigger fan favorites. We're very happy with 
how its' come out. We have a lot of new songs that we're 
working  on  and  we're  probably   going  to  have  a  new 
album  out  by  early  2014.  We're  even  more  excited 
about that. The songs are going to be a little different but 
I think that people are going to be going "Wow! This is 
something else!"

With the albums all self-produced how easy or difficult is 
it to get all the members to agree on something?
That would definitely  be challenging and there are times 
when we bump heads and we don't agree but at the end of 
the  day it is always for the betterment of the song. We 
always go into a recording studio having all  of our songs 
completely  arranged first  so most of  our  pre-production 
comes months earlier as we're playing live. We have our 
own studio where we rehearse at and that is where we 
write and arrange all of our songs and we make sure that 
before we go into the studio that a song is complete. We 
don't go into a studio with a guitar riff and a little bit of a 
vocal melody. We go in with everyone completely done with 
their parts. In the studio everyone takes on the rein of their 
own  instrument  and  it  winds  up  working  in  everyone's 
favor. RICH our lead guitar player knows exactly how his 
lead guitar should sound on all of our songs. He'll go in with 
an idea and we'll be like "Maybe you should change that a 
little bit. I don't know if that goes with the song" and we kind 
act as  panel for him and he kind of takes on that role when 
it's  our  turn.  For  me,  it's  probably  the  most  difficult 
because  obviously  vocals  and  vocal  melodies  are 
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something that is mainly my job so the guys will give me 
some input if  something isn't working but for the most 
part I'm pretty much in charge of finalizing those on my 
own but the band doesn't shy away  when they think that 
I'm doing something wrong. We are all  our own worst 
enemy as far as being our biggest critics but we all know 
at the  end of the day  it's about making the music the 
best  that  it  can  be  and  I  think  that  it  works  out  for 
everyone. 

And were there any reaction to the  music that have 
surprised you guys?
We've gotten a lot  of  really  interesting feedback.  I  feel 
that we knew what we wanted to accomplish. I think of 
anything we were just surprised with how well everyone 
took to it. When you make a record there are going to be 
some people who hate it and there are going to be some 
people  who  love  it.  We  feel  so  lucky  and  very  very 
fortunate that we've had some unanimous good reviews 
so that for me was the most surprising. We didn't get 
bashed  at  all  which  was  great  but  it  was  rather 
surprising at the same time. As far as comparisons go 
we have been compared to a lot of our biggest influences 
like  a  lot  of  those  old  grunge  bands  and  nineties 
alternative or bands from the  eighties like THE CURE 
and THE CARS. We have such a vast array of influences 
that I feel like anytime someone says that this reminds 
me of this that it rarely surprises us. Of anything I would 
say that the biggest surprise was someone comparing 
us  to  BREAKING  BENJAMIN  and  that  was  like  the 
weirdest comparison ever. That's has been the  weirdest 
surprise.

How did this band come together?
The four of us had been in and out of bands for about ten 
or  eleven  years  and  around  2008  an  ex  girlfriend  of 
mine was dating our lead guitar  player.  They  are now 
married.  She told me that RICH was starting this new 
project and that I should jam with them. At that point I 
was  little disenchanted with music so I figured my time 
was up and that I wasn't going to find another band that I 
was going to click with and didn't know if  I  even had a 
future in music. So I tried it out and jammed with RICH 
and our old drummer at our old rehearsal studio and we 
wrote two songs in a matter of four hours. We looked at 
each other  and we were like  "Wow!  These songs are 
really good!" We didn't take it too seriously. But over time 
we started writing more songs and people would listen 
and say "You guys should really start a band!" Eventually 
we decided that we should take this thing seriously. Once 
we got everybody together we spent a whole solid year 
writing and rehearsing before we ever played a show. I 
wanted to write the best songs that we could possibly 

write. I wanted people to be blown way at our first show 
didn't want to have a mediocre set with just two songs. I 
wanted every song to be amazing.  We've harnessed out 
sound and developed it a little bit more Our whole Velvet 
Grunge thing started take off and we've been riding it ever 
since.

And what songs off of this latest release stand out for 
you the most and why?
IN MOTION definitely resonates me. It's our fan favorite and 
we've just done this music video for it for that reason alone. 
We were going to take one of the catchier songs but we 
really wanted to take the song that resonates with our fans 
the most. It is a song that we've had for a really long time 
and we finally decided to put it on a record. We had this 
song long before we even recorded. For it's a big piece of 
this band's history because it was one of the first songs 
that  we  wrote  together.  Lyrically  it's  about  not  worrying 
about what everyone else and following your dreams and 
not worrying if you fail or not.

What would you like people to come away with after they 
hear this EP?
We've been focusing on who we are as a band and what 
we want and why we do this.  At the  end of the day we are 
just four regular guys who are trying to live that impossible 
dream. I remember the first time that I heard NIRVANA's 
SMELLS  LIKE  TEEN  SPIRIT  I  thought  it  was  the  most 
amazing thing I  had ever heard That feeling right there - 
when you hear an amazing song for the first time - it instills 
a certain emotion inside of you that makes the hair on your 
arms stand up and puts a chill down your spine that is the 
response that we want people to have to our music. Even if 
there is just one song on the album that makes you feel 
that way.  We're not about just writing catchy rock songs. 
We're a ll about feeling. We want to bring that feeling back 
that has been missing from music for so long. 
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Well it's a great CD that you guys have out and now 
that it's out there for people to get a listen to how do 
you feel about the finished work?
I  love the record.  I  think it's the best product that we 
could've come out with. The addition of TOM EVANS into 
the  band  with  his  unique  style  and  his  voice  and  his 
phrasing ended up complimenting everything that we do 
as musicians and we couldn't be happier with the final 
product. I think it's really going to stick in peoples heads 
and really make a mark on the metal scene. We're just a 
bunch of young dudes but we think that we have come a 
long way in the writing process and the next record is 
going to be that much better but we were blown away 
with what we had ended up with on this record. I'm really 
happy with everything.

So how recent of an addition is TOM?
TOM has only been in the band for about six months or 
so. Unfortunately we had to let our old vocalist go after 
he  blew  out  his  voice  pretty  badly  and  after  several 
months he was never really able to regain what he had 
and he lost his ambition and his drive so when crunch 
time came we called up TOM who is a good friend of 
ours and asked him if he wanted to record the record 
with us. He listened to it instrumentally and he absolutely 
loved it  and he jumped on board to record the record 

and it  wasn't  to join the band but  more for the sake of 
helping us out. He did the record and he heard it back and 
said that he needed a full time spot in this band. He's only 
been  around  for  six  months  now but  it's  been  amazing 
since he's joined.

And how have your fans accepted the changing of the 
guard?
Well it's hard to say. JOHNNY our former vocalist was a 
pretty popular guy but we haven't seen any backlash from 
the fans over not having JOHNNY around and the fans that 
we've gained are due to the quality that we've gained and 
fans of TOM's previous band. They really jumped on board 
and they really loved the stuff. It's been exponentially better 
It's just been awesome having him in the band. It has really 
helped us to get  to the next level. 

And is he already involved with the songwriting for the 
band's next project?
Absolutely! He is a huge structure guy as am I in terms of 
how the songs get laid out. He knows what he wants to 
hear in certain parts and where the song should go. It's a 
bit  of  a  new  branch  for  us  as  far  as  how  the  writing 
process goes but we really refined our writing process in a 
big way so that  our  product  comes out  top  notch.  He's 
definitely involved in the writing of the new record. On this 
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record that is about to come out all he did was put his 
vocals on it. He did an amazing job but now he gets to 
put his touch on the whole thing. He's got fresh ideas and 
it's always nice to  have that new perspective in a band 
especially when he has the same mindset as we do in 
terms of what direction the band should go in.

What else  do  you  think  he  brings to  the  table  that 
makes this thing work?
I think because we don't give into any trend or whatever 
is popular. There are a lot of bands that come out these 
days and they'll give into what ever is popular at the time 
whether it's hardcore bands doing big breakdowns our 
auto-tuned vocals. There seems to be a lot of stuff that is 
floating around whereas we are metal purists. We don't 
play stuff to pander to people yet at the same time the 
stuff  that we play seems to be really  popular because 
that is the stuff that we like. Our big time influences are 
bands like DEVIL DRIVER, LAMB OF GOD and TOOL all of 
these really big name bands yet we don't think that we 
really sound like any of them and that is the thing that is 
really  cool.  A lot of people have talked to us about the 
record and what not and they are like yeah you can tell 
that  you're  kind of  influenced by  this  and that  but  you 
don't sound like any of them. It has turned into a unique 
sound on its' own and I think that is what is setting us 
apart. We're not progressive. We're not technical death 
metal musicians. We're not doing things that have never 
been done before but we're doing it in our own way. 

How did this band get started?
The band existed before I joined. Eight years ago I had 
just started playing drums and there was this buddy of 
mine who played hockey typical Canadian playing hockey 
and  he  asked  me  if  I'd  like  to  try  out  for  this  band 
because their current drummer was nothing special. So I 
was like "Fine! Why not?" I  showed up for the audition 
and I had only been drumming for about five months at 
that point. We were jamming out to bunch of standard 
rock stuff.  I really wasn't into metal at all at the time but 
they loved what I did with the exciting material. BRAD our 
current bass player was in the band from the  beginning. 
He was like thirteen years old when we started and since 
then we've had a few line up changes.  My best friend 
from high school HENRY was in the band for a bit and 
then left and then came back a little while later. TIM the 
rhythm guitarist joined about three years ago. We found 
him through a classified ad and he has fit into the band 
really nicely and TOM has been with us for six months 
and  right  now we feel  like  our  lineup  has  really  come 
together.  We're  all  really  good  friends  and its  been  a 
blast. There is nothing I enjoy more than sitting around 
with these guys playing and writing music.

And how did music begin for you as an individual?
I've been playing music my whole life.  I started out playing 
piano when I was a kid along with a little bit of guitar and  a 
little bit of bass. I played trumpet throughout high school in 
the concert band and stuff like that. Music has always been 
a really big part of my life. Everything that I've ever done 
has always been centered around music but I always found 
myself watching the drums. Whether I was playing bass in 
a band here or there I was always so infatuated with the 
drums and after practice I would sit down at my buddy's 
drum kit and just start to jam and I fell in love with it and 
started drumming full  time and dropped all  of  the other 
instruments that I was dabbling in and that is where I'm at 
now! I'm trying to get better and better everyday learning 
new stuff and trying to advance our music.

You  were  young  when  you  joined  this  band  so  there 
couldn't  have  been  much  of  a  musical  history  before 
DEATHPOINT.
No there wasn't. I was in a church band and I was playing 
bass in that and I was in concert band with the school but I 
was always playing music. As a kid I was always learning 
music theory. I couldn't teach a drum lesson and I couldn't 
read a drum tab if you asked me to but I learned to play 
based on listening feeling and watching and took a few tips 
from buddies of mine who have been drumming. I picked it 
up as I went and learned more and more everyday.

Explain  the  writing  process  within  this  band.  You 
touched on it a little bit but talk about how you guys go 
about it.
Sometimes  it's  a  full  band  process  and  sometimes  it's 
individual members bringing something in. I do a lot of the 
structuring as well as TOM. Often times I'll  sit down with 
TIM  or  HENRY  and  this  person  will  have  a  riff  or  this 
person will  have a melody or sometimes we're all  sitting 
down  and  inspiration  just  hits.  Recently  we've  started 
writing a new record just to stay busy and stay on top of 
things. When the whole band is together writing stuff it's 
been coming together so well. Someone will come up with 
a riff and we'll be like that sounds great  but what does it 
need  to  go  with  do  we  want  singing?  Do  we  want  a 
screaming part there? Do we want something heavy? Do 
we want something melodic?  We go through all of this as 
a band because unless the entire band is happy with how 
we are progressing  then the band doesn't do it. I think that 
is why our product is turning out as well as it is. 

Who all helped you behind the mixing board for this EP?
That was THOMAS IRELAND of  ISO STUDIOS.  He mixed 
and  mastered  the  whole  album.  It  was  tracked  and 
recorded  at  ISO  STUDIOS  except  for  the  guitars.  ROB 
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MCCURCHER tracked  us  all  the  drums all  the  synths 
bass and vocals. The guitars were tracked in Hamilton by 
a guy named PAUL PENNY. He is just a guitar genius. He 
is a tone genius. He demands perfection. There was no 
playing  a  riff  and  saying  good  enough.  It  had  to  be 
perfect.  He sent the guitar parts  to ISO STUDIOS and 
they  put  the product  together  and we are very  happy 
with it.

And what tracks from SINISTER stand out for you the 
most and why?
I would say The title track SINISTER does because that is 
the type of song that I would listen to with a big melodic 
chorus  and  groovy  riffs  all  throughout  the  song.  The 
lyrics are brilliant. Every part of that song I enjoy. There 
isn't a single part where I would wish that we had done 
anything differently. This is exactly what we wanted to do. 
FREE RIDE is very special to us because it encompasses 
everything  that  this  band  can do.  It  encompasses the 
melodic aspect, the heavy groove the  screaming and the 
ambiance. Everything in that song is what this band is 
and we really tried to showcase in that song. We've had 
the most positive feedback from that song for sure.

And what  would  you  like  people  to  come away  with 
after they hear this album?
I really want it to be the album by the band that no one 
knew about and then suddenly no one can get away from 
it. I want this album to get stuck in people's heads for as 
long as they live. I want them to talk about it ten years 
from  now  and  say  things  like  "Remember  when  that 
album SINISTER came out? That was the start of that 
band's  career".  Yeah  I  want  our  next  records  to  be 
better  and  better  and of  course we  want  to  grow as 
musicians but  at  the same time I  listen tot  his  album 
and I just think wow we really did this! I really want the 
songs and I really want the concepts  and the hooks and 
everything about the album to be something that sticks 
in peoples minds. I want it to be an album that people will 
go back to even after the release of new material and 
still love. 
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When I last spoke with you at the end of last year you 
talked about being treated for breast cancer at  the 
same time that your album HABIT came out. How are 
you doing now?
I had a recurrence in January but I'm fine. I went through 
chemo from April  to June and  I  just started radiation 
treatment.  It is just the craziest schedule. I was stuck at 
the  radiation lab. Today was my second treatment. But 
I'm healthy and I'm getting through this and I love talking 
about songwriting  so whatever you want to talk to me 
about. 

Well  anyway you have this new single  TEMPTED -  a 
remake  of  the   song  by  the  band  SQUEEZE.  What 
prompted you to make a cover of this song?
My record company had approached me with my radio 
team saying that I had been charting and wouldn't it be 
cool  to  chart  a  cover  so  that  it  would  show  some 
diversity not only in my own songwriting so I suggested 
the song SHE'S NOT THERE which I covered on HABIT. I 
really don't make a habit of covering songs and I'll throw 
them out occasionally  in  live shows.  Anyway the  label 

said  no  to  SHE'S  NOT  THERE  and  from  there  I  knew 
immediately that I  was going to do the SQUEEZE song. I 
had to really fight for it. I've got to say that. Nobody believed 
me. They said that the song didn't test well and that it only 
tested well with males and I was like “First of all that was 
thirty years ago. You haven't heard me do it and you don't 
even know what I'm going to  do.  So before you knock it 
down why don't I give you an idea.” TEMPTED was a song 
that  always made me happy and it  was a song that  on 
occasion I would do it unplugged at the end of a set as an 
encore and I always liked the reaction that it got. It was the 
same as the one I would get whenever I would listen to it. 
My head is bobbing and I'm smiling and I know the words 
and my foot is  tapping.  This is  a  happy song with some 
really evocative lyrics and it'  s about analyzing yourself in 
the mirror and asking yourself how you got tot his place 
and how are you going to get out of this situation. I had a 
great time covering it because I really love SQUEEZE and I 
love  ELVIS  COSTELLO  and  he  apparently  produced  that 
track. I wanted to record something that was familiar but 
at the same time not too iconic. Obviously I'm not going to 
record the theme to TITANIC or anything. Thank God for 
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that right? That was kind of how that happened and then 
when the powers that be got it  they were like "Oh it's 
fantastic!"  My  biggest  wish  is  that  the  guys  from 
SQUEEZE listen to it and like it too and think that I did it 
some justice.

It's also placing well on the charts so that has to be 
some sort of vindication for you as well.
Certainly.  I  went  from  being  a  silly  artist  girl  tot  eh 
smartest person in the room so I really like that.

Who  helped  you  in  putting  this  track  together  and 
giving this song it's R&B flare?
Well the R&B flare was my idea. The groove and the  way 
it  was sung was my idea before I  chose a production 
partner.  I  tend  to  work  very  well  with  BARRETT 
YERETSIAN and he produced JAR OF HEARTS which was 
a big hit for CHRISTINA PERRI. I actually called BARRETT 
while I was writing THIS HOLIDAY NIGHT which was my 
Holiday song.  He and I  worked on that song together 
then  he  and  I  worked  on  the  chord  progression  for 
PLASTIC  KARMA.  I  enjoy  working  with  BARRETT.  The 
atmosphere  is  very  happy  and  very  productive.  There 
isn't a lot of judging or self judging going on. It's a very 
safe  place  to  work.  It's  a  creative  space  and  it's 
wonderful. For TEMPTED I gave him my groove idea and 
he's a drummer.

Do you feel that this single is inspiring any new original 
material for you?
Oh definitely! I'm still writing with BARRETT right now. I'm 
working on a song that I've been feeling passionate about 
for the last six months. I had a little gap in writing with 
him. I brought him this song which was just a melody and 
lyrics back in March and then I had to start chemo and I 
had to shift concert dates. We put that song on hold until 
a couple of weeks ago and it's just better than ever to 
come back and listen to  what we did and approach it 
with a fresher perspective. So I'm writing quite a bit as of 
right now with the way the music industry is going it's in 
our best interest bot physically and creatively to work on 
songs individually  and put them out as singles for now 
and perhaps they'll end up on an album. I like treating a 
song like a little movie and giving it exactly what it needs.

Well putting out singles is a lot more exciting. It gives 
the  music  an  immediacy  that  early  rock  n  roll  had 
when you had 45s instead of 78s.
Yes and you also know right away whether you like the 
song or not. You don't have to filter through nine out of 
eleven songs on an album where you like nine songs but 
there are those three that you could care less about. I'm 
really  happy  that  I  put  out  HABIT  as  a  body  of  work 

because I think that TEMPTED could've easily gone in that 
album.  I  don't  know  which  song  I  would've  replaced.  I 
could've closed the album with TEMPTED instead of SHE'S 
NOT THERE. I don't think that HABIT is going to be my last 
album  it's just releasing things song by song is what is 
going  to  work  now.  And  it's   perfect  for  my  medical 
schedule.

Talk  about  the  challenges  of  balancing  this  treatment 
regimen that you are on with music making.
I have a really cool oncologist. There are so many doctors 
that  treat  cancer  but  they  are  all  specialized  in  certain 
things like surgery,radiation and chemo. Your oncologist is 
like the quarterback. He calls all the  shots in concert with 
all of your other doctors and in my case because I needed 
extensive surgery and it was breast cancer I have  beautiful 
team of doctors and he is really fantastic. He doesn't wear 
a lab coat, he dresses quite hip and there is a rapport so 
that wall between patient and doctor is gone and you are 
really just talking to someone who really cares about your 
health and has the expertise to do something about it. He 
said that he didn't want to treat me like  patient. That's kind 
of how I faced all of these medical challenges. This isn't me 
being a patient with music dotted in between. This is still 
me being a musician and a songwriter with some medical 
appointments.  I  think the biggest challenge was the side 
effects  of  chemo  at  the   end  and  what  this  radiation 
schedule has put in front of me where I'm being treated 
five  days  a  week  for  six  weeks.  Right  now I  find  it  quite 
freeing because I can say no to things and be in one place. 
As a touring artist you don't really get that luxury.

What is the least helpful thing that anyone has said or 
done to you in this condition?
No one gets out alive. Something is going to take us out 
sooner  or  later  but  often  times  when  someone  is 
diagnosed with an illness it is too much truth and too much 
mortality  for  some people  to  handle.  There  were  a  few 
people who I had been friends with and even songwriters 
with in the past  and they ran for the hills. It was really quite 
shocking. They didn't hurt my feelings but I  really felt like 
they  hurt  themselves.  I  totally  thought  they  were  more 
evolved than that as people. When you know someone who 
is diagnosed they could really use a friend. The best thing 
that you can do is truly be a friend.  The people that I least 
expected to do anything for me like the woman who does 
my  facials.  She would  come over  and cook  for  me.  She 
even brought  me food  several  times while  I  had friends 
whom I had spent a great deal more time with who just 
took off and made it about them watching you go through 
something. I would say that that's the least helpful thing.

But  other than music, what has gotten you through?
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Doing things that make me happy- things that reduce my 
stress level. Stress as we all know causes inflammation 
to the body and inflammation causes disease and its a 
great  place  for  disease  and  tumors  to  hide.  Disease 
hides very well inside inflammation sometimes until it's to 
late. So bringing down your stress level is very important. 
That sounds like such a broad thing to say  but all you 
really need to do is do the things that make you happy 
and know that even in the mundane things. You can find 
happiness  in  because  its  your  time  and  not  anybody 
else's.

How has all of this shaped future songwriting?
It's changed everything. I'm actually pretty excited to see 
what  else  comes out  of  my  heart  and  my  brain.  This 
whole experience has enriched it absolutely. It has made 
me  very  empathetic  and  has  given  me  a  lot  of 
compassion and I think that is a beautiful place to create 
from.

What  would  you  say  to  someone who has  just  now 
found out that they have cancer?
I  would  give  them two things.  First  of  all  knowledge is 
power and in this situation more is  more even if  your 
flooded with information the more you know the more 
you  know.  Never  turn  down  knowledge  and  even  if  it 
turns out to be bogus information you'll be the wiser for 
it.   The  more  knowledge  you  have   the  more  it  will 
empower your attitude. Attitude is everything. In order to 
win the battle that's ahead of you you have to win 'the 
battle that's between your ears. Even if you are alone and 
have no friends and family there are amazing resources 
out there  you do not have to go through this thing alone. 
It's interesting that you asked me that because I am the 
National  Spokesperson  for  a  beautiful  charity  called 
BRIDES AGAINST BREAST CANCER and all of the  money 
that  is  raised  goes  to  a  nationwide  network   that 
provides free services and programs that benefit people 
impacted by Breast Cancer. It's called THE CENTER FOR 
BUILDING HOPE  and  our  goal  is  to  not  let  people  go 
through this alone.  These services are things that you 
don't get from your doctor like wellness, nutrition, group 
therapy,  counseling  and  meditation.  It's  called  BRIDES 
AGAINST  BREAST  CANCER  because  women  and 
designers  donate  their  gowns  and  they  are  toured 
around the country and the people that donate get a tax 
write off and the people who come to these shows get to 
buy  these gowns at  a significant  discount.  They  range 
form ninety nine dollars to a thousand dollars but  the 
average is around six hundred and they are from size 2 
to 24. It great way to give that dress that's never going 
to get worn a new life

What's next for you musically?
I'm writing a song now called BEAUTIFUL TRAIN WRECK 
and I  am really,  really  happy about it.  Every verse in this 
song is about a different person and its about how we are 
all  beautiful even in the process of putting ourselves back 
together. You've heard people say "She's an absolute train 
wreck!" In this culture right now I think that people love to 
watch other people's problems it's a little disturbing to me. 
I don't know if they do it out of morbidity or whether they do 
it because they like to make themselves feel better. There 
are a million different reasons why people would want to do 
that but why? It seems like it's the only choice on television. 
I  think  that  there  are  some train  wrecks  out  there  but 
we're all beautiful in the process. Life is a journey and we're 
all trying to find ourselves and we shouldn't judge because 
that person could really be struggling with something. But 
one way or another they are going to find their way.
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And talk about the inspiration behind the creation of 
AWESOME GUITARS.
AWESOME  MUSIC  INSTRUMENTS  happened  as  an 
evolutionary  process.  I  cobbled  together  a  switching 
system  that  gave  me  thirteen  pick  up  tones  from  a 
Stratocaster SSS and that gave me control  over each 
pick  up  coil  to  turn  it  off  or  on  on  normal  phase  or 
reverse phase but this method was only putting the pick 
up coils into a parallel connection. About a decade ago I 
wanted to merge the series connections and the parallel 
connections into one simple switching system that could 
give you every single pick up coil combination. As I recall 
it  took  about  nine  weeks  to  work  out  how  to  give 
someone all  of the  tones possible with the easiest to 
understand switching system. It took a year a to receive 
a patent award from the U.S. Patent Office. If this thing 
were easy it would've been done a long time ago. I think 
my life time of electrical and computer experience was 
partially responsible for making all of this happen. When 
we were about to launch  company name was needed 
and  one  of  the   things  that  was  important  was  that 
company would be in the 'A's because  every company on 
the  web  is  in  alphabetical  order.  This  means  that 
companies that start with 'A' are a the top of the list.  I 
went  through the 'A's  in  an unabridged dictionary  and 
"awesome”  seemed  to  be  the  precise  term  for  our 

product.

The  76  pure  analog  pick  up  tone  seem  to  be  the 
hallmark  of  your  business.  Tell  me  how  AWESOME 
GUITARS went about creating them.
That's kind of a rocky story. This started back in the mid 
sixties when I wanted to get more indifferent pick up tones 
that  simply  were  not   available  with  that  five  way  blade 
switch. As a result I hacked into a stratocaster and used 
three  mini-coggle  switches   to  produce  thirteen  pick  up 
tones.  Although  these  were  only  parallel  connections  at 
that  time  having  more  than  a  dozen  pickup  tones  was 
incredible  stuff  even  back  then.  I'm  thinking  that  this 
success paved the way for what would come in the future. 
It's  amazing  for  how  long  it  takes  for  a  collection  of 
incredibly good ideas to take root and start thriving.  In our 
case it was four decades before things started boiling over. 

It is heavily touted that these 76 pick up tones have an 
aphrodisiac quality. Explain how this was tested.
It  turns  out  that  numerous  customers  of  our  upgrade 
products were reporting that all  of  the  previous hidden 
pick  up  tones  to  which  they  have  access  to   after  the 
upgrade  appear  to  be  exerting  a  noticeable  affect  on 
women  in  the   audience.  They  were  saying  that  it  was 
putting smiles on the faces of female patrons and making 
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them more attentive.  We originally dismissed the initial 
reports  from  customers  about  this  observation  as 
fanciful.  But constantly increasing costumer comments 
forced  us  to  take  a  closer  look  at  this  effect.  The 
scientific  community  recognizes  that  music  is  a 
specialized  language  that  can  readily  influence  others 
and can make you happy angry,  sad and can produce 
many  other  emotions  on  demand.  Guys  like  FRANK 
SINATRA, ELVIS PRESLEY and LUTHER VANDROSS and 
a myriad of other singers have caused women to swoon 
just by the tone of their voices. Although this isn't a new 
observation,  no  one  ever  really  took  a  closer  look  at 
exactly  why  these  singers  had this  profound effect  on 
women. After this guitarist GEORGE WARD upgraded an 
inexpensive  SQUIERE  Stratocaster  with  one  of  our 
products he made a startling new discovery. When these 
pick up tones are used in a sentimental context it has a 
romantic and seductive effect on women and they seem 
to  be  spellbound  by  this.  He  noticed  that  before 
upgrading to our pick up tones the hallway outside of his 
condo door had little traffic while playing his guitar and 
afterward  there  was  a  constant  parade  of  women 
walking  back  and  forth.   He  told  us  that  our  pick  up 
upgrade has turned his guitar into a chick magnet. This 
is something that can't be achieved by factory stock pick 
up tones so the obvious question is to ask why don't the 
factory stock pick up tones produce this effect. It turns 
out that over the last fifty years the same three, four or 
five  factory  stock  pick  up  tones  have  been  used  by 
virtually all of the manufacturers and they offer the same 
tones as there competitors so there is this homogenity 
that  has resulted  because of  these five  pick  up tones 
being used for decades by millions of players and even 
worse everyone has heard the same dull pick up tones 
both onstage as well  as on the radio and cd and mp3 
players for so long that people are no longer moved by 
them. Since the early 1940s all of the smart guitar gods 
LES PAUL, NEIL YOUNG, JIMMY PAGE, ERIC CLAPTON, 
KEITH RICHARDS, CARLOS SANTANA and many other 
heavily  upgraded  their  guitars  with  some  of  their 
instruments contain  a farce of many coggle switches. 
They didn't upgrade their guitar to look cool. They did it 
because  it  gave  them  a  career  boosting  edge  with 
unique and hidden pick up tones that no one else had. 
Pick up tones are what put them on the fast track to 
fame.

AWESOME-GUITARS  has  also  released  a  limited 
edition of 3D Printed Guitars. Tell us about them. This 
is s a step beyond pickup upgrades.
We stumbled on this by accident at the winter NAMM 
show.  We decided that it would give us another way to 
establish  AWESOME-MUSICAL  INSTRUMENTS   as  an 

innovator by bringing out the first 3D printed guitar which 
completely designed in the U.S. and the only one that will 
give you 76 pure analog pick up tones. We found out that 
it's incredibly expensive to complete a guitar body in one 
piece. Instead of producing several segments and figuring 
out how to bond them together. We found a company that 
has the largest 3D printer on  earth but their cost for the 
printer is about a million plus the  two hundred thousand 
for customizing the printer and they certainly  can't  offer 
Salvation Army prices and stay in business. The cost for us 
to make one guitar body would be nine hundred eighty five 
dollars.  When you  include all  of  the   cost  of  the  quality 
components needed to assemble the guitar  the cost is 
close to two thousand so we chose to offer it in a limited 
edition run of 25 guitars.  Two-thirds of them have sold. 
Many  of  the   A-list  players  who  see  the  value  of  their 
uniqueness and once there gone there won't be anymore.

You've been in business for five years now and so far 
what have been the challenges?
That  is  an  interesting  question.  With  the  onset  of  the 
absolute  worst  economy  since  the   depression  of  the 
twenties  one  of  the   biggest  challenges  has  just  been 
staying  alive.  I'm  on  several  trade  magazines  who 
themselves keep score of how many music dealers have 
been added have shut their doors or have been acquired. 
We've  been in  a  slump for  clearly  eighteen months and 
maybe  even  longer  with  many  ma and pop  dealers  and 
small  guitar  makers  going  out  of  business.  I  personally 
believe  that  it's  still  bad and will  be  for  some time.  The 
evidence is virtually  every small  guitar dealer significantly 
discounting  the price  of  their  product.  If  things were as 
rosey as these economic whack jobs suggest there would 
be no need to discount products as much as forty percent 
Even though we've been silently  inventing the  future for 
electric  guitars  and  bass  players  for  the  last  five  years 
there is still a reluctance to embrace what we are bringing 
to everyone.  It turns out the new ideas are not embraced 
by the industry readily and it appears that it is difficult for 
people to feel comfortable with something new.

I've watched the YOUTUBE videos and it amazes me how 
easily these upgrades of yours can be put onto a guitar. 
Explain the mechanics of it.
These things are amazing. An incredible amount of thought 
went into their design. A lot of complex wiring and logic is 
baked  into  a  multi-layered  printed  circuit  board  that 
included quality mini-coggle switches from Taiwan and not 
that junk form China and the other side of the circuit board 
contains a green sodderless wire connector. You just push 
a button on the wire connector insert your script pick up or 
input wires let go of the button and the wires are firmly 
electrically  connected  to  the  pick  up  switch  upgrade 
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product. This gives you an incredible experience that can 
only be described as tone nirvana. We have three cord 
pick up switch upgrade products that  people can use: 
the T2 switch, the T3 switch, and the T4 switch and the 
number identifies the number of unique pick up coils that 
can be controlled to turn on or off  the  coils  either in 
normal phase or the reverse phase and you can put the 
coils  in  either  a  parallel  connection  or  a  series 
connection  with  any  and  all  the  combinations  being 
available to you. A couple things have come out of this. 
Compared to your average stock tones our pick up tones 
will give you a grand canyon wide range of pick up tones 
and this is before your processing units add even more 
flavor to your output. This is like an artist suddenly finding 
seventy one more colors of paint to work with  and you 
also ave on one upgraded guitar all of the unique guitar 
sounds like  a strat or a tele a PRS an IBANEZ and pretty 
much  every  electric  guitar  ever  made.  Interestingly 
enough you get the complete range of pick up tones that 
are possible from blues, jazz, metal, surf, intense country 
twang and a bunch of subtler pick up tones in between. 
Our upgrade products will  give the heavy metal  crowd 
pick up tones that are so fat that hey are obese. Even 
better,  your  upgraded  guitar  will  give  you  all  of  the 
sounds of the guitar of every headlining group since the 
forties.  For  the  veterans  who  want  sound  quality  or 
quality sound this is for them. If you use it in a studio you 
have an incredible spectrum of pick up tones that you 
just can't get  from these generic stock pick up tones. As 
you've  stated  "You're  six  strings  will  never  sound  the 
same again."

I  see the upgrades for teles and strats  but do you 
have them for LES PAULS?
That is actually a good question BRIAN. We're actually 
working on a stainless steel finishing plate that is going 
to  be  laser  cut  for  several  non  FENDER  instruments 
including the LES PAUL model  because unlike FENDER 
products that use a pick guard or a control plate these 
other  manufacturers  have  their  components  mounted 
through  the wood  so  that  they  are  accessible  on  the 
front side of the instrument.  Because our name is going 
to appear on these upgrade products it's important that 
the upgrade for these models give customers an easy 
and a professional appearing result and not some crude 
hack  job.  If  it's  got  the   AWESOME  MUSICAL 
INSTRUMENT name on it,  it's got to be first class. For 
LES PAUL models our upgrade will give people an instant 
JIMMY PAGE on steroids result.  It  will  have 3.6 more 
pick up tones than the standard JIMMY PAGE model. It 
will  be  a  lot  easier  to  use  than  the  four  push  pull 
potentiometers and two on-on push switches mounted 
under the pick guard.

Tell us a little about your musical background. 
When I was seven years old my uncle gave me a STELLA 
acoustic guitar that put me on the path to playing musical 
instruments. Looking back the strings were so high that it 
was  actually  painful  to  play  it  but  I  persevered  and 
eventually  earned my callouses.  I  got through all  of  MEL 
BAY'S classic books and I believe that these books are the 
very best chord instruction books that ever existed. I still 
have the complete set for reference. I used to spend a lot 
of  other  guitar  licks  by  playing  LP  records  and  playing 
along. It was a daunting chore because it seemed like every 
song was in between frets so I would have constantly re-
tune the guitar to play along. I ended up buying a BOGEN 
VARIABLE speed turntable to tune the record to my guitar 
and the benefit of that was I could slow down fast licks so I 
could  master  them.  The  down  side  was  that  the  pitch 
changed with the speed so I needed to be on a different 
area  of  the  neck  in  order  to  play  along  but  it  was  still 
beneficial.  I  honed  my  skills  until  improvisation  became 
second nature to me. I was in the service in New Jersey 
and an aircraft  repair  electrician and repaired electrical 
systems of several different aircraft during the day and in 
the evening I  played in a country group for two nights a 
weeks and a rock group two other nights a week on the 
boardwalk.  It  was  actually  an  incredible  time  for  me 
because I was getting paid to practice. These days I'm lucky 
to  get  in  an  hour  a  month.  I  studied  at  a  music 
conservatory and planned to go to the  the University of 
Michigan's music school but at the time they were on a 
role  and cherry  picking  candidates  and I  guess  that  my 
credentials  weren't  impressive  enough for  them so they 
put me on a waiting list of a gazillion people and I decided 
to abandon that goal and got into computers. Interestingly 
enough at the time in Ann Arbor I met some guitarists who 
were  into  the  pure  thing.  No  distortion,  no  tremolo  or 
reverb. I got to appreciate the simple pure analog pick up 
tones and their wide ranging subtle nature.  Even today I 
walk into  a music stores and people will plug a guitar into 
an amplifier that has a ton of distortion settings and I think 
they are picking the setting that has the most distortion 
and I think it sounds awful. You can't hear the difference in 
the  analog  pick  up  tones  of  the  guitar  because  it  is 
completely  masked by  the distortion.  Why  people  spend 
four  hundred dollars for  a set  of  great  pick  ups only  to 
distort them is baffling to me. You might as well  buy low 
end three dollar pick ups from China on EBAY and spend 
the rest on a  vacation.
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