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VOYEUR is an amazing CD. Now that it's out there for 
people to listen to how do you feel about the finished 
work?
I'm happiest  with the recording here than I  ever  been 
with  anything  before  this  CD.  I  think  we've  always 
struggled  to  record  and  get  it  to  what  we  want  it  to 
sound like or  how we 
think  we  sound  and 
right now I feel like this 
is  the  closest  that 
we've ever gotten and 
a  lot  of  that  comes 
form  the  fact  that 
we've  begun 
producing  ourselves. 
That  was  definitely  a 
big change for us but 
in  the  end  it  was 
something that was a 
very good thing for us.

Other than the length 
what  is  the  primary 
difference  between 
this  one  and 
FORPLAY  back  in 
2009?
I think
This album has a lot of 
new instruments on it 
and  a  lot  of  different 
music  influences. 
FORPLAY  was  pretty 
much  guitars  and  we 
stopped  ourselves 
there  and  with  this 
album we took things 
a  step  further.  If  we 
wanted to have some 
of  our  friends  come 
over  and  play  horns 
then we did that.  The 
guy who mixed the CD 
had a big tympani in his garage so we mixed t up. We 
had the luxury of experimentation
 o we actually got to try some things that we probably 
wouldn't have been able to try before because we were 
at the mercy of studio time.

So you  guys  are  really  going at  it  on  your  own and 
damn the torpedoes.
It's  a combination of  things.  It  is  mostly  self  produced. 
Actually  it's  more like half  and half.  We worked with a 

producer  named  ERIC  LILAVOIS  with  CROWN  CITY 
RECORDING. He was great but that was part oft his deal 
that we were doing with a major label which was kind of 
slow and not wholly satisfying so we decided to record it 
ourselves which was something we never  had done before 
and in the beginning it was something that we were really 

intimidated  by.  The 
possibility  of  failure  in 
producing  our  own 
music  was 
intimidating. After they 
experience  with  the 
label we were like 
lets just see if we can 
do this ourselves. I feel 
like that has been the 
biggest change for us. 
Half  of  the  album  is 
produced  by  SAINT 
MOTEL and half of it is 
produced  by  ERIC 
LILAVOIS. It's kind of a 
mixture

And  with  the 
experience of at least 
half  producing  a  CD, 
how confident are you 
guys in going forward 
form this point on?
This  is  definitely  what 
we'll  be  doing  in  the 
future.  Well  I  guess  i 
can't  say  definitely. 
We've  had  a  great 
experience  doing  it. 
we've  already  begun 
recording  new  music 
for a new wave of stuff 
and  as  far  as 
producing  goes,  we've 
kind  of  got  a  system 
down now which works 

for  us.  Its  a  gradual  process  from where  we  can  start 
recording  from our  rehearsal  studio  and  then  build  the 
song in our recording studioand then go back and forth 
and bring things in as they come up and then bring in the 
drums  at   a  friends  studio  in  the  valley.  We  just  keep 
adding things on and experimenting with different sounds. 
Another thing is that theses songs were recorded in our 
apartments and our bathrooms. We like the dirtier sound 
because the sound is getting bigger and the recording is 
getting more dirty so it balances out a little bit.
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And  have  there  been  any  reactions  to  this  CD that 
have surprised you or that you didn't expect?
It's just coming out now so I haven't heard anything too 
crazy.  Some of the comparisons that have been made 
have been a little interesting - comparisons that I never 
would've thought of. Someone said that it was a folky kind 
of album and I don't hear anything folky about the album. 
There  is  a  pretty  interesting  spectrum of  people  who 
have been enjoying the CD which is pretty cool This is the 
kind of music that we wanted to make and we enjoy it 
and it's not really a part of some super hot trend at the 
moment.
It's all about the songwriting and making the best songs 
that we can possibly make

Talk about the genesis of this band. How did it all get 
started?
We all  started in film school at Chapman University in 
Orange, California.  I met AARON right when he started 
college and throughout  college we met  DAX who was 
sushi  chef nearby and GREG who was going to school 
nearby. We were all in different bands at that point and 
the members of our bands kept changing eventually the 
line up was solidified enough to where we became SAINT 
MOTEL.

What drew you to music in the beginning?
For  me it  was   a  pretty  unique situation.  I  took piano 
lessons as a kid for many years and I hated it. I  hated 
rehearsing and I hated doing recitals and competitions 
and I hated practicing songs. It wasn't something that I 
enjoyed doing.  It  was something that  was forced upon 
me. It's something that your parents want you to learn. 
One day when my piano teacher came to the house I kind 
of hid from herand the teacher was really offended. She 
was nice old lady - well maybe I shouldn't say nice
she was actually a very stern old lady and she asked my 
mom "Does he not like playing piano?" and my mom said 
"No,  he  plays  everyday!"  so  the  teacher  asked  what  I 
played and what I used to play was a bunch of nonsense 
really  The  teacher  realized  that  I  enjoyed  playing  the 
instrument I just didn't enjoy playing the same song over 
and  over  again.  That  was  when  I  started  songwriting. 
Instead of  going over  the same pieces  at  recitals  she 
nurtured the songs that I was writing. She would help me 
to  come  up  with  different  patterns   and  different 
songwriting techniques. From there it was was really fun 
and I started playing with songs in music class. That was 
how it began for me and it is something that I've been 
doing ever since

Talk about the songwriting process within this band. 

How do you guys go about it?
Because we are able  to  record and produce the songs 
ourselves, it's a little bit different now. Before we started 
producing ourselves  songs were written  primarily  on an 
acoustic  guitar  but  now the  songs  are  becoming  more 
piano based or keyboard based. Usually I come up with a 
general idea and bring it to the band and we try to flesh it 
out  together  and we end up with  a song.  Lyrics are  an 
ongoing process for us. I'll be singing gibberish trying to get 
a melody in place and some of the gibberish gets turned 
into actual words and from there we try to find a concept 
for the song.

With that being said, what songs off of VOYEUR stand 
out for you he most and why?
That's kind of tough because its the newer songs that are 
the  freshest  for  me.  1997  was  the  last  song  that  we 
finished right before we started mixing. BENNY GOODMAN 
was also one of the last ones that we worked on and we 
had started to add certain elements to these songs in the 
mixing process. I like all of the songs on the record. I think 
is kind of a nice balance. When you go through the entire 
album from side a to side b it's  a  nice little journey.  It's 
consistent but it's all slightly different at the same time.
VOYEUR is the bar and inside the bar are all of the stories 
that you encounter and those stories are the songs but 
they are all happy within the context of that location.

I t may be too soon to ask this question but what's next 
for the band musically?
We want to take this album as far as we can and then do 
some touring as well as some videos an then more music. 
We sort of have our situation figured out with that. We're 
writing new music for the next chapter. I feel like VOYEUR 
is the bridge between FORPLAY and whatever is going to 
happen next

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I  guess  don't  worry  to  hard  about  trying  to  classify  the 
sound  or what genre that you feel the music is a member 
of . It's music that we think is fun It's escapist music - music 
that represents where we want to be rather than where 
we are.
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CRASH STREET KIDS have a great new CD. Now that 
it's out there for people to listen to how do you feel 
about the finished work?
I like it a lot. I think that musically it continues on with the 
precedent that we set on our first few records. I  think 
this one is a little more 
raw  as  far  as  the 
music.  It's  more punk 
whereas  our  last 
studio record was very 
theatrical  -  maybe  a 
little too theatrical. This 
one  is  a  lot  more 
stripped  down  and  I 
think  we've  reached 
this really good blend of 
taking the harder edge 
stuff  that  we've  done 
and  put  in  that 
theatrical edge.

Who all  did you work 
with  in  terms  of 
production?
We  basically  worked 
on  our  own  although 
we  got  some  great 
tutelage  from  some 
friends of ours who are 
record  producers  like 
SCOTT  NOVAK  who 
we've  worked  with 
going  back  to  our 
second  record  who 
basically  reigns  us  in 
and  goes  “you  guys 
need to do this this and 
this” cause it's hard to 
wear  all  of  those 
different  hats  and  I 
know this because  I'm 
a songwriter a singer a guitarist and an engineer and the 
guy that does the beer runs so having someone delegate 
is very important.

Have  there  been  any  reactions  to  this  new  release 
that have surprised you or that you didn't expect?
We've been getting a lot of positive reviews on this one. I 
haven't seen a lot of negativity.  We got some negative 
stuff from our last outing but we got good responses as 
well.  We're  not  doing  the  kind  of  music  that  is  super 
popular right now. We're sort of on our own pirate ship 
doing our own thing. When people get us they really love 

it but if they don't get it then it is pretty easy to rip us apart 
just because of the way we look or just because of what we 
do. Some people might say that we are pompous  or they'll 
look at us and decide that we can't  play very good. This 
time around it seems like we're getting a bunch of positive 

feedback so much so  that I 
was  accusing  our  publicist 
of  hiding  bad reviews from 
us.Where are they? I've only 
seen  one  out  of  one 
hundred  that  were 
unfavorable  or  at  least 
mediocre  which  is  very 
surprising to me.

Talk  about  the  genesis  of 
this band. how did it all get 
started?
The drummer A.D. ADAMS 
and I  met while playing with 
this  guy  MICHAEL  BRUCE 
who  was  the  original 
guitarist  for  the  ALICE 
COOPER  BAND.  He  wrote 
SCHOOLS  OUT,   MILLION 
DOLLAR  BABYS  and  I'M 
EIGHTEEN -  All those great 
ALICE  COOPER  hits. 
MICHAEL and A.D. go back 
a long ways. A.D. mentioned 
me because we had met a 
little bit before then but long 
story  short  we  started 
doing  some  recording  we 
were  doing  MICHAEL 
BRUCE's  solo  album.  We 
were  doing  a  bunch  of 
tracking at the studio and it 
was turning out really good 
but  unfortunately  MICHAEL 
had  some  demons  to  deal 

with that he had been dealing with for a long time and in 
putting this album together they had kind of resurfaced so 
the record was scrapped and it  was too bad because it 
was  really  a  good  record  but  undeterred  me  and  A.D. 
decided to keep going in that same vein because we are 
both such fans of that style and as a songwriter I figured 
that I would write some classic rock songs so we started 
recording in our own makeshift studio and just for the fun 
of it. There was no plan to make a band or anything we just 
wanted to make some songs for the sake of it. Some of the 
stuff turned out to be pretty good and pretty interesting at 
least to our ears. We decided to keep going and we added 
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DEUCE and RICKY who are old friends of ours from the 
music scene here in Phoenix.  That was how it  started 
and that is always the best thing when you don't really 
set out to make a band  but you're just having fun with 
your  friends  and  the  next  thing  you  know you  have  a 
band.

How did music begin for you? How did all of that start?
Some of my earliest memories from being a kid  was my 
older brother KEN and my olde cousin COREY listening to 
KISS records. I was about five years old or six years old. 
They  were  singing  STRUTTER  while  they  were  playing 
basketball.  They were older and I thought they were so 
cool. I was just a kid. I was just the little runt and I was 
like “What are you guys singing?” They told me it was 
KISS  so  we  went  into  the  house  and  they  played  the 
record for  me.   They  dropped the vinyl  on  my  mom's 
stereo  and  I  saw  the  picture  of  this  band  KISS  and 
listened  to  the  music  and  I  was  hooked  from  that 
moment on. I was scared to death of them and  scared 
shitless of their faces because I was only five. My brother 
and my cousin were so into that band  and when I saw 
pictures of the band on stage it was then that I realized 
that  you  could  grow up and  do  that  for  a  living  and  I 
thought that was a lot cooler than .being a fireman or a 
policeman I wanna do that ! I want to get on stage and 
play loud rock n roll and have people screaming at me. 
That was very attractive to me so I  just picked up the 
guitar
and practiced as much as I could. For the longest time I 
was the worst guitar player in town and I got fired from 
my first band and replaced by a girl which was like double 
humiliation.  I  overcame  that  practiced  some  more 
instead of giving up. It was all that I ever wanted to do 
since I was five years old. it had such a huge impact on 
me.

Explain if it can be explained the songwriting process. 
how do you guys go about putting a song together?
I don't know if there are too many people out there who 
write in this way but I always start with a song title or an 
idea for a song. Sometimes the song title itself will lend 
itself  to  the  music  if  that  makes  any  sense.  If  you're 
writing a song like SWEET CREATURES the song is about 
living on the street and drugs and prostitution and things 
like that and some of it has to be dirty. With a song like I 
WAS A TEENAGE HOOKER you know where a song like 
that is going to go. It started with a song title.
I just thought it was funny. It  sounded like one of those 
fifties horror movies. I thought it was a cool title and it 
worked itself  out  from there.  I  once read an interview 
with  PAUL MCCARTNEY where he said that  he pretty 
much does the same thing where he will start with the 

title of a song. "I think if you've got a really cool title even if 
the song is crap you've still got a real snappy title." When 
he said that it really stuck with me. If its good enough for 
PAUL MCCARTNEY it's good enough for me.

What songs off of this album stand out for you the most 
and why?
SAD JULIA is one of my favorites. I really like the production 
of that song. It's got a nice ROLLING STONES type swagger 
to it. I like the B3 organ that is in there. I think that song 
came together nicely. 
MARY QUEEN OF THE ROCK is also a song that stands out 
quite a bit for me. MARY QUEEN OF THE ROCK is my first 
attempt at  doing a glitter  rock song.  We always have a 
checklist of things that we haven't done. Seeing as how this 
is our fourth record we hadn't done a glitter rock song like 
GARY  GLITTER.  I  think  we  nailed  it  and  we  have  some 
friends on it playing horns. That one came together great. 
The  other  one  that  stands  out  is  THIRD  AVENUE 
VAMPIRES which is the ballad on the record
which is about prostitution because it's kind of the unofficial 
theme of the record. I had written that song when we were 
about to do a tour but the tour got canceled and our band 
got stranded in the middle of New Mexico which I think is 
where you're at. We were stuck in Gallup New Mexico. We 
had to transfer the  contents of our van and trailer onto a 
UHAUL and drive back to Phoenix and it was probably the 
lowest point for us as a band. So I got home with the tour 
being canceled. We canceled twelve shows so sat behind 
the  piano  and  wrote  this  song  it  fits  into  the  theme of 
prostitution throughout the album but if you listen closely 
lyrically it's about the music business. The songs is about 
me trying to cheer myself  on.  It  was about  being kicked 
down and having to get back up.

What  would  you  like  people  to  come away  with  after 
they've heard this album?
Hopefully a big smile - a big smile on their face and going 
“...that was a cool record! I haven't heard a record like that 
in a long time and I wanna hear it again!”
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Talk  about  the   formation  of  EMERGENCE 
PRODUCTIONS.  How did  it  begin?What  inspired  it's 
creation?
EMERGENCE  PRODUCTIONS  began  about  two  years 
before I went to go work for STAR CITY CASINO  and my 
partner EMMETT SHKEME GARCIA is the lead singer of 
NATIVE ROOTS so I  began trying to  help them to find 
venues to perform in and I realized how tough it was for 
Native  American 
acts  to  market 
themselves  to  our 
own  casinos  and  all 
sorts  of  other 
venues.  He  and  I 
both  started  from 
there learning about 
the business and we 
both  had   different 
types  of  experience 
within  the  Native 
American 
Entertainment 
industry  so  we 
pooled  our 
resources  and from 
their  started 
EMERGENCE.  It  was 
slow moving  at  first 
because  it  was  a 
new  company  than 
my  tribe  -  Acoma 
Pueblo - asked me to 
apply  for  the 
entertainment 
manager position at 
SKY CITY CASINO so 
I  went  ahead  and 
applied  and  got  the 
position  and  even 
though  we  had 
started the company 
we  both  though  it 
would  be  a  good 
avenue to gain some 
experience  and  to 
work on behalf of our 
people.  We  went  in 
there  and I  say  'we' 
because  even 
though I was the only one on salary SHKEME was there 
when  we  created  a  series  called  THE  EMERGENCE 
SERIES.  At  that  time  SKY  CITY  CASINO  was  the  only 
casino  doing  that  type  of  innovative  Native  American 

Entertainment  series  where  we  actually  went  and 
researched the top performers from t the upcoming, the 
traditional and the contemporary and showcased them. In 
one of these performances we had an all  female line up 
which  included  JOANE  SHENANDOAH  and  MARY 
YOUNGBLOOD  and  the  ZUNI  OLA  DANCERS  hosted  by 
MISS NAVAJO NATION and ELAINE MILES so you really got 
an eclectic mix. I was  at STAR CITY CASINO for two years 

then right after that 
we went straight into 
producing  talent 
buying  and  booking 
through 
EMERGENCE 
PRODUCTIONS  That 
was  around  2004 
and we've been at it 
ever since.

You  brought  up  a 
very  interesting 
point  about  Native 
bands  having 
trouble  getting 
booking  in  Indian 
owned casinos. Talk 
about that dilemna.
It  all  depends  on 
where  the  casino  is 
located. For instance 
SKY CITY CASINO is 
located  in  the  heart 
of  the  Laguna  and 
Acoma  and  Navajo 
Reservations  so 
Native  American 
music  falls  into  that 
demographic  but  if 
you  have  somebody 
that is on the east or 
west coast it's not as 
easy to put in Native 
American 
entertainers  be  it 
solo  or  in  a  line  up. 
We really have to be 
smart about how we 
market  to  the 
casinos  because 

bottom line - it is a casino and it's got make money and we 
had to learn about that industry when we were getting our 
feet wet at STAR CITY CASINO and on the flip side when 
we were buying talent I heard Native entertainers saying 
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that  our  own  casinos  should  be  featuring  Native 
musicians. My answer was yes and no -  the 'no' being I 
want to know that you're good. We can't just put you in. 
The fact that your Native isn't good enough. Are you any 
good?  Do  you  have  a  CD  out?  Are  you  a  good  live 
performer or is it all produced in a  studio? All of those 
questions have to be taken into account. YOUTUBE has 
really been a great asset to us because we're able to see 
what kind of live performers these artists are.

What sort of services do you provide for artists and 
entertainers?
What EMERGENCE PRODUCTIONS does is specialize in 
Native  American  and  Indigenous  performing  arts 
through talent buying booking and event production. We 
also  have  and  EMERGENCE  CULTURAL  EXCHANGE 
which is very unique to the other youth exchanges that 
are out therebecause we focus at connecting the youth 
with  a  cultural  foundation  with  other  youth  and  their 
cultural foundation so they can learn that they are not 
the  only  ones  out  there  and  that  they  can  learn  to 
appreciate  that  they  still  have  their  culture  or 
understand  that  they  are  loosing  their  culture  and 
encourage  them  to  become  empowered  and  do 
something about it.

What clients on your roster have you the most excited 
at the moment?
GATHERING OF NATIONS is an exciting project that we 
work  on  year  round  and  as  part  of  the  team  at 
GATHERING  OF  NATIONS  we  handle  their  performing 
artists  for  STAGE 49 and we are also the production 
directors  for  the  traditional  talent  presentation  that 
happens for the MISS INDIAN WORLD CONTEST where 
they crown a new MISS INDIAN WORLD annually. That 
has  been  particularly  helpful  to  us.  The  MATTHEWS 
family  has  been  really  grateful  about  sharing  their 
experience and us bringing our network of  artists and 
performers  to  them   as  well  and  we  also  work  with 
SANTA FE INDIAN MARKE which is the worlds largest 
Native American and Indigenous Arts and Crafts Market
and we have bookings here and there both public and 
private for schools and conferences. Another one of our 
clients is actress comedienne ELAINE MILES and we look 
for places to place her as well
and we're also looking to revise our comedy shows which 
used to be called JUST JOKING so we've been looking for 
new comedians.  ELAINE MILES has really developed her 
comedic skills and I think shes going to be right in that 
line up. So those are a few things that we've got going on

In  terms of  Native Talent firms such as yours ,  are 
there a lot and if so is the competition tense or no?

I would say there is more of a network. I wouldn't really call 
it  a  competition.  Again,  the  areas are so specific.  What 
works in one area doesn't  necessarily  work three hours 
away. Take the demographics of the Navajo people and the 
Pueblo people.  What one group will  find funny the other 
won't understand or you can find a more universal act that 
appeals to everyone which is kind of rare and those are the 
more successful acts that can fit into any market and any 
Native American market. It really depends on where we're 
going and from there  I  start doing research and try  to 
figure out who is doing well right now do they have a CD? 
Are they  serious  about  their  art  and their  performance 
skills?  We've  been  successful  in  establishing  a  good 
reputation for EMERGENCE PRODUCTIONS because we do 
actually screen the artists. We do research them and we 
make sure that we're not just sending anybody out there 
that might just be doing this for fun it's got to be what they 
live and love and breathe doing.

Has it been challenging for EMERGENCE PRODUCTIONS 
to break a Native act into a more mainstream venue?
It really has been. It depends on the act. Take an artist like 
DEREK MILLER. DEREK is a really  strong performer and 
people love him and the style of music that he does he has 
a mainstream following but he does add subtleties to his 
act  that  the  Native  population  can  connect  to.  Another 
band that  you've  interviewed is  NATIVE ROOTS and they 
are  really  good  at  combining  cultural  music  and  world 
issues  of  globalization   and  being  true  to  the   reggae 
foundation.  They  grew up with  it,  studied  it  and live  and 
breathe it.  The lead singer SHKEME grew up traditionally 
and he brings those traditional native values into what he 
composes but you find that really strong mix of music and 
lyrics  where  both  Native  and  Non-Native  audiences  can 
appreciate. They are also an exceptional live band. They are 
one of the  few bands that can get out there and pull in an 
audience that might not know anything about reggae and 
have  them in  their  hands in  about  four  songs  and that 
makes  SHKEME and  exceptional  performer  and  NATIVE 
ROOTS and exceptional band.

EMERGENCE PRODUCTIONS has been a round fora few 
years now. What do you see on the horizon for American 
Indian music and entertainment?
One  of  our  biggest  initiatives  and  one  of  the  biggest 
barriers is  making sure that  our  artists  have access to 
better and more radio airplay. There is a lot of top notch 
mainstream  music  coming  out  of  Native  artists  but 
currently we're limited to tow time slots Sunday 12-4pm 
and Monday 7-10 pm.  We need to get more savvy about 
radio and digital downloads. I think that is key for us and 
our goal hear at EMERGENCE is to get better connected 
with our radio community.
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Its a great CD you've got here and now that all  the 
work that has gone into making it is behind you how do 
you feel about the end result?
I really like it.  It's nothing like I planned on. I got a friends 
band to back me on it and I originally thought it would be 
more  acoustic  with 
lighter  instruments  but 
I ended up with a rockin' 
blues band instead. The 
band  is  LOS BLANCOS 
an  they  are  really  an 
excellent  band.  I  was 
surprised  by  how 
everything  ended  up 
sounding but I also love 
it and I like all the songs 
put  on  it.  I  wanted  to 
put a couple more on it 
but  I  ran  out  of  time 
and money.

Well  it  sounds  like  a 
pleasant  surprise  to 
going  form  thinking 
that you're going to do 
an  acoustic  album  to 
having  a  full  band 
there  and  I've 
interviewed  LOS 
BLANCOS  years  ago 
so I  know what you're 
talking  about.  Good 
score there!
Yeah  they  are  a  great 
band  They  are  friends 
of mine from way back. 
A  friend  of  mine  -  or 
rather  a  student  of 
mine  from  Mexico  - 
named  JOSE  ALVREZ 
moved  up  to  Syracuse 
NY to be a part of that 
band  so  he's  not  in  it 
anymore but we're old friends. Recording with them was 
an interesting experience.

How did you get he guys to record with you?
When JOSE ALVAREZ was a teenager and moved up to 
Syracuse I was kind of stuck in Mexico and he bought me 
a plane ticket to get out and I  lived in Syracuse for a 
while with him and that was when I met these guys. Well 
half of them actually like COLIN ABERDEEN and the bass 
player WINSTON.

So I had known them and jammed with them at open mics 
and I head up to Syracuse every now and then just to jam 
with these guys and I had all of these songs that I wanted 
to record so I figured that I would ask them to back me up 
on them and they said "Sure".

Have  there  been  any 
reactions  to  this  CD  that 
have surprised you or that 
you didn't expect?
Well  haven't  really 
promoted  a  lot  yet.  The 
reactions  are  good  but  I 
think people are more used 
tome  playing  hard  rock 
blues  so  they  may  be 
surprised  that  I'm  playing 
slower  stuff.  I  play  mostly 
acoustic  guitar  on  this 
album  and  not  doing  the 
non-ending  solos  like  my 
other  albums.  I  like  this 
more  actually.  The  thing  is 
that the sound is going to be 
hard to represent.  I'm going 
to  have  to  put  a  different 
band  together  for  shows 
because  LOS  BLANCOS 
won't be available for many 
gigs.  It's  not  easy  bringing 
four  different  guys  on  the 
same page but it's sounding 
good  right  now  and  I  like 
playing  solo  and  duo  so  I 
don't  mind  going  out  and 
playing these songs myself. I 
like fingerpicking and playing 
slide  and  playing  around 
with the arrangements.

How long did it take for you 
and LOS BLANCOS to be in 
the studio?
That  was  quick.  In  three 

days we did all the songs. They didn't play on every single 
one. Three days I showed them one song at a time and we 
recorded it and then it was a lot of hours with the engineer 
later who played bass on some of the songs His name is 
NICK WALKER who is really  a  great musician himself.  It 
was more me putting tracks on later.  I just played scratch 
tracks while they played their stuff down later. It's a good 
way to record actually
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Talk about how music began for you?
Since I was really young. My father bought me a guitar 
when I  was eight and he took lessons for  a couple of 
weeks just to get me to jump on it but he would always 
play guitar records for me like WES MONTGOMERY and 
he  loved  classical  so  I  grew  up  listening  to  JOHN 
WILLIAMS and all that. I really liked the guitar but when 
got a little older I really got into JIMI HENDRIX and that 
was what really made me want to play and little by little I 
found my way toward the blues. I was always attracted to 
the blues sound. It was a long process. I took some jazz 
lessons  when  I  was  young and  didn't  care  about  that 
much  and  I  went  to  school  for  Classical  Guitar 
Performance and then I  heard STEVIE RAY VAUGHAN 
play so I threw that out the window and I started playing 
blues  and writing  songs.  It  was  a  round about  way  of 
getting   to  where  I'm  at  .  At  one  point  I  was  a 
professional classical guitar player and teacher which is 
a whole different place from the blues and writing songs I 
loved  classical  music  but  it's  just  tough long hours  of 
practice five to eight hours a day just to play a recital 
where only three people show up.

So  you  began  writing  songs  after  listening  to 
HENDRIX?
I probably thought that I was writing songs and I probably 
really wasn't. I was quite a bit older and out of high school 
and  lived  next  door  to  this  guy  who  started  playing 
records  said  'Man  you  should  learn  some  classical 
guitar!" So when I started playing classical guitar I have 
no idea why I started writing songs. I guess it just came 
natural but I came to it in a roundabout way. First I had 
to become a classical guitarist before I felt comfortable 
performing my songs but I've been writing songs on and 
off over the years and now that is what I do all the time 
every day I wake up I pretty much try to write a song.

Explain the songwriting process. How do you go about 
it?
In the beginning, I grabbed the guitar, opened my mouth 
and started playing and whatever came out came out. 
Now I write the lyrics first and I'll read a lot of poetry. The 
beat poets are what really gets me going or just some 
heavier books like psychology or philosophy not that I'm 
trying to be an expert at any of that stuff but because it 
stimulates ideas and I can start writing songs then I sit 
down and look  at  the lyrics  and something happens.  I 
don't know what. It's hard to explain. I don't let anything 
get  in  the  way   I  don't  get  writers  block  There  are  a 
million ways to start. I could be reading the newspaper 
then start singing it out loud as I'm playing the guitar.

With  that  being  said,  what  songs  off  of  the  album 

stand out for you the most and why?
Because a lot of anger fuels my writing  I would say the 
political songs stand out even though they may be a little 
outdated  on  the  fortieth  anniversary  of  the  Kent  State 
Massacre I  read a nice article and it  just  got me angry 
about students that were killed and no one has gone to 
court for anything and I wrote a song about that called 13 
SECONDS 67 SHOTS. On 9/11 when the terrorist attack 
happened I wrote the song TALL BUILDINGS. I also like love 
ballads  but  they  are  more about  tortured and confused 
feelings not "I love you" and  I like humorous songs to but I 
would have to say that there are no humorous songs on 
this  CD.  It's  not  necessarily  something  political   but 
something that gets me angry and frustrated  that gets 
me writing. I don't know if that is a good place to be but for 
some reason  it  works.  When  JOHNLENNON  became a 
solo artist he used that a lot in his music in the few albums 
that he did after THE BEATLES and that affected me a lot

I think that's good place to be. It would unnerving to hear 
how happy someone was in song.
Yeah. It would be untrue. Once in  while I think that I should 
write something more positive but then I can't. one time I 
wrote  something  like  "The  sun  is  coming  out"   It  was 
actually quite nice but it was a ditty. To get into the groove 
of  songwriting  it's  got  to  be  something  that  pushes  my 
buttons or something that is humorous. As far love songs 
go  people  aren't  cartoons.  Their  feelings  are  more 
conflicted  than  the  usual  "I  love  you  /you  love  me" 
sentiment so I write about those conflicted feelings quite a 
bit..

What  would  you  like  people  to  come away  with  after 
they've heard this album?
One of the reviews I got said something like the album is 
good listen if you want to go to a deeper place. That is what 
fuels my songs. It's not about entertainment only yet the 
things that entertain me are NEIL YOUNG or deep blues. 
NEIL YOUNG's acoustic stuff had some really great lyrics.
I hope people see that I'm versatile musically. I've put a lot 
of years into it and that I can jam on the guitar but more 
important are the lyrics and melodies. I have a knack for 
writing songs.  I'm not  going to  be the next  STEVIE RAY 
VAUGHAN but I can jam pretty good. I just didn't use a lot 
of it on this album.
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It's a great CD that the band has out now!
Well thank you.

Well absolutely! And now that it's out there for people 
to listen to how do you feel about the end result?
I  really  couldn't  be 
happier.  We  had 
some  trials  and 
tribulations.  It  was 
out  first  foray  into 
actually  doing a  fully 
produced  studio 
album.  we've 
recorded  things 
before  and 
technically  it's  our 
third  full  length  CD 
under  the  name 
SIXSTEP  but  it's  the 
first  time that  we've 
teamed  up  with 
other  people  and 
that  was  very 
interesting.  We  had 
some  technical 
issues along the way 
but  over  all  it  all 
came together and it 
really  came through. 
We're  really  happy 
with  it   and  we  feel 
like  it's  a  nice 
representation  of 
who  we  are  and 
where we're at right 
now and it's sort of a 
good first statement.

Who did you guys work with in terms of production?
We hired a producer by the name of FREDDIE SCOTT. He 
is a producer based here in LA and FREDDIE has worked 
with a lot of bands and is currently working with TRIGGER 
STREET which is KEVIN SPACEY's company and he is a 
young guy but he's up and coming like we are. We had 
good energy working together with him. The mixer on the 
album who is actually a  long time family friend of ELLIOT 
our guitar player  is BJORN THORTHRUD and he started 
out in the nineties as an engineer and worked with the 
SMASHING PUMPKINS and HOLE and numerous other 
acts.  Now he's primarily  a producer.  He just produced 
the  new  PUMPKINS  album  called  OCEANIA.  He's 
somebody that we've been using as a mentor for many 
years and finally with this release he was interested in 

getting involved. We hired him on a s a mixer and he did a 
really excellent job. That was the primary production team. 
We worked at COSTA MESA STUDIOS It's a studio where 
they mostly do voice overs. 

Talk  about  how  this 
band  got  started. 
What got you all  on 
the  same  page  to 
want to do it?
It's  been a  long  time 
coming   and  I  don't 
know  if  this  is 
common with a lot of 
bands  but  this  band 
was formed by ELLIOT 
our  guitar  player  in 
2004  with  a  very 
different sound and a 
very different lineup.
Since  that  time 
JASON  our  bass 
player  joined  and  I 
joined  the  band  in 
2007  and  that  time 
was  when  this  band 
as  you  know  it  now 
really  formed 
because  the  primary 
creative  forces  on 
this record and since 
I joined the band have 
been me and JASON 
so  we  have  an 
interesting  working 
relationship and there 
have  been  other 
members of the band 

that have come and gone but for five years. The three of us 
work  together  as  the  primary  creative  force.  It  was 
definitely a long process to get to that point but working 
with each other for so long , we all bring different things to 
the table as far as our own interests and outlooks on the 
world and how we write things. The integration of our three 
different personalities that make the band what it is now. it 
was very organic process that grew over time  and other 
people  have come and gone and influenced the band in 
their  own way but  the three of  us feel  like we've locked 
down a good sound  and it's a sound that we're all really 
happy about it.  It  wasn't like we all  knew each other and 
grew  up  together  we  each  have  very  different 
backgrounds.  I'm  from Chicago  originally  and after  living 
out here in LA I found these guys online and they were very 
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progressive  you  know  -like  prog  rock  which  isn't 
necessarily  my  favorite  thing  but  at  the  time  I  really 
wanted to try singing in a band and I could tell that they 
were really talented and they really had something to say. 
Doing different music than from what I had heard before 
interested me.  After being around for a while the fact 
that they would take creative direction from me and it 
just kind of grew. There wasn't just one moment where 
everything locked in. It evolved over time

Talk about how music began for you?
Music is  a part of everybody;s life to degree. For me it 
goes  back to when I was singing along to BEACH BOYS 
albums  and  putting  on  fake  concerts  in  my  parents 
garage at  age four.  The thing  that  broke me into  the 
world  of  performance  in  high  school  when  I  tried  my 
hand at doing musical theater. At the time I didn't realize 
that  I  had  a  decent  talent  with  my  voice.  I  sang  in  a 
couple of different bands here and there but it was all fun 
and games. I come from a musical theater background 
where  I  learned  to  sing  and  perform  and  have  an 
approach to performing on stage and being larger than 
life. It was such a thrill  for me to be onstage and be in 
front  of  a  live  audience  realizing  that  it  was  always 
something new and coming from that acting world really 
influenced me a lot in enjoying improvisation and thinking 
on your feet. From there I  went to college at USC and 
joined an acapella group and sang with them for about 
three years while I was in college and it was at that time 
that it became the thing that I needed to do. There was 
nothing else that I wanted to do and at the time I wasn't 
even studying music.
I  was studying film. Those were the days where music 
took shape for me and after college I sang for six month 
in barbershop quartet on a cruise ship and went around 
the world. We went so many places and it was so much 
fun. It was such a thrill and always in the back of my mind 
that  I  wanted  to  front  a  real  rock  band.  I  grew  up 
listening to classic rock and that was my favorite kind of 
music  listening to LED ZEPPELIN and being in awe of 
ROBERT  PLANT  and  listening  to  PINK  FLOYD's  THE 
WALL at age eleven.

Explain the songwriting process within this band. How 
do you guys go about it?
It varies per song. We have three primary songwriters. 
Moving  forward  hopefully  our  other  two  members  will 
contribute in that area as well. For the past five years it's 
been me, ELLIOT and JASON
and we have very different approaches to how we write 
things. I don;t know theory at all. I can sit down at a piano 
and plunk something out and think that it sounds like that 
but for me mostly it's in my head. If I have a songwriting 

idea,  I'll  be in the rehearsal space and I'll  say this is the 
melody and these are the words and here we go and they 
pick up on it and JASON being the instrumentalist with jazz 
guitar background will come along and really flesh the idea 
out and when he or JASON comes up with musical ideas 
they are a little more realized than mine are because of 
their  backgrounds  in  music  theory.  No  matter  what 
anybody brings to the table when they have a new song 
idea  whether  they  have  written  sheet  music  or  like  an 
entire score or whether they have a melody on a  guitar we 
just kind of feel it out. As we listen to what the other person 
is doing we add our own little thing. It's kind of like jazz in a 
peculiar way.  When somebody lays something down and 
you feel it you kind of jump on board the train. Through that 
process it is never just one rehearsal or one time through. 
It's ongoing. That there is a pretty good description of the 
songwriting process.

With all of that being said, what songs off of the album 
stand out for you the most and why?
The time when things really clicked the most was this track 
called  WORM which  is  one  of  the  longer  songs  on  the 
album. It starts out with this very light groove and then the 
choruses are a little heavier and builds to this stop time 
free  form in  which  the  vocals  take over  completely  and 
then builds into this furious outro and in live shows people 
always get up and dance to that part of the song which is 
pretty  cool.  It's  a  very  interesting  build  and   everything 
came together in this really nice way and every time I hear 
that song I could listen to it over and over again and never 
get tired  of it.

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I  think that what we shoot for in all of our performances 
that  we  do  is  that  people  come  away  with  it  realizing 
something  different.  I  think  that  in  the  mainstream 
everything is very staged and disingenuous. I think for a lot 
of people when they think of rock bands they think of GUNS 
AND ROSES or AEROSMITH or JOURNEY. Not that those 
aren't great bands but I want people to realize that they're 
listening to our band and realizing how many genres that 
we were able to touch on and look at the wide threads of 
musicianship  that  can  exist  within  the  genre  itself.  We 
want  to  make  people  aware  of  the  infinite  possibilities 
within the rock music form and in life in general.
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How  do  you  feel  about  this  EP  that  you  have  just 
released?
I feel really good about it I guess. As good as I can feel. 
When you are producing your own stuff and recording it 
and mixing it yourself you kind of always have  so many 
things that you can pick at but I'm as happy as I can be 
with it and I think we put together a pretty nice EP. I think 
for once the songs compliment each other. We used to 
have issues with songs sounding way too different from 
one  another.  This 
CD  works  much 
better than our past 
works.  I'm  really 
happy I can't wait to 
get  the  actual  CD. 
We  still  haven't 
gotten  a  hard  copy 
of  the  CD which  is 
kind  of  frustrating. 
it's  online 
everywhere  but 
we're still waiting for 
the  actual  CD's 
themselves.  It's 
been  taking  forever 
but  we  should  be 
getting them in  the 
next four days or so. 
I  can't  wait  to 
actually hold it.

In  you  answer  you 
said  that  you 
produced  this 
album  yourself. 
How  intimidating 
was that?
It wasn't particularly 
intimidating 
because  we  had 
been  doing  it  for  a 
while.  I  guess  it's 
intimidating 
because  when  you 
are  sitting  there 
and mixing your own songs  - we recorded the CD in a 
basement and we mixed it  in  another basement -  you 
feel isolated from the rest of the world. It can be hard to 
tell  whether  something  sounds  good  or  not  and  you 
worry if anyone else is going to think that it sounds good. 
That's the only part that is intimidating to me. I'm not a 
control freak about the process but I like having the final 
say  in  the  overall  sound  of  the  band  as  opposed  to 

someone else doing it.

Talk about the genesis of this band. How did it all  get 
started?
The  band  has  gone  through  a  lot.  It  started  with  my 
brother and I.  We started music in the seventh grade. We 
just picked  up some guitars and tried to form a band and 
then we went through numerous different band names and 
all of them started with a D. Don't know why that happened 

but  we  ended  up 
being  THE 
DAYDREAMERS.  We 
went  through 
numerous  other 
band  members  but 
me  and  my  brother 
always  remained 
constant with me on 
vocals  and  rhythm 
guitar  and  my 
brother  doing  lead 
guitar.
In just over a year we 
felt like we finally had 
the right mix of ideas 
and  band members. 
It was only us and our 
bass player last April 
when  we  decided  to 
call  ourselves  THE 
DAYDREAMERS then 
we  found  one  of  my 
old  childhood  friends 
and  realized  that  he 
was  still  playing 
piano. We added him 
to the band and one 
of our barbers is our 
drummer now. It took 
a while but I  feel  like 
we've  matured  to  a 
certain  point  where 
we  can  come 
together as an actual 
band  as  opposed  to 

these high school projects of the past.

Talk about how music began for you and your brother.
We grew up listening to a lot of different kinds of music. My 
mom would listen to a lot of classical music and my dad 
was into lot of rock. My dad was in rock band when he was 
younger the band was pretty big for a bit and then they 
stopped. We always had music around us.  My dad was 
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always trying to push us to start playing guitar and in 
seventh grade we finally  got some guitars and started 
teaching ourselves. My brother got better than me very 
fast.  I  started singing and working on songwriting and 
stuff  then I   really  got into music.  That was all  I  really 
wanted to do. I just wanted to listen to and play music 
and research bands in my spare time. I'm a self taught 
guitar player essentially. I play other instruments but not 
very well. It was all learning our own way which is good to 
an extent but I'd like to take professional lessons one day 
and learn to read music. I would definitely give credit to 
my mom and my dad for getting us into music.

Describe the songwriting process for you. How do you 
go about it?
Usually we just sit down and play acoustic guitars  and I'll 
think  of  a  melody  and a  line  or  two and just  go from 
there. Sometimes me and my brother will collaborate on 
songs but for the most part it's just me. We'll come up 
with  an  idea  then  we  bring  it  into  the  studio  and  put 
together different tracks and build a song or bring it to 
rehearsal and work it out live as a band. With my lyrics 
and  stuff  it's  weird  because  I  don't  intentionally  try  to 
write about a particular theme or personal experience 
but then you listen to the song and you listen to it a week 
later and I'm like "Oh! That's why I wrote this!" It's really 
weird.  I  t  happens  to  me  constantly.  The  songwriting 
process involves recording a lot because we have this 
great recording studio that is available to us. It's where I 
learned music production and recording. 
The process varies a lot but it always starts with me, a 
guitar and my brother.

What songs off of the EP stand out for you the most 
and why?
I'm  happy  with  all  of  the  songs  It's  hard  to  say  what 
stands  out.  My  favorite  song is  ANTARCTICA because 
that is the best example of the overall sound that we are 
trying to go for as a band.  I  think that really  captures 
whats in my head best . There are two other songs I like 
a lot. I think the song THE END stands out because it's so 
different from everything else. There is a female vocalist 
on it and it's got a strong R&B influence.  The percussion 
is done by JERRY NARADA who is mentor to us and the 
owner of the studio that we record at he's a world class 
drummer whose played with people like PETER GABRIEL 
and PAUL MCCARTNEY. That song really stands out for 
me and the song UNDERNEATH LUCID DREAMS stands 
out because it's the only acoustic song on the album
and  lyrically  I'm  happy  with  the  lyrics  even  though  it's 
simpler than the other songs, it holds its own.

What would you like people to come away with after 

they've heard this CD?
I want people to come away with a different perspective on 
pop music. I feel like when people hear the word pop  they 
get  this  bad  idea  in  their  head  and  think  of  people  like 
JUSTIN BIEBER. Pop just means popular or music that can 
appeal to a large crowd. We try to incorporate a lot of pop 
elements  in  our  music  and  I  want  to  break  the  barrier 
between indie music and what is considered popular we're 
heavily inspired by indie music but  I would like people to 
come away with a unique experience after listening to each 
song and to be able to relate to it in some way.
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It's  fantastic CD that you 've got here and now that's 
out  there  for  everyone to  listen  to  how do you  feel 
about the end result?
I feel great about the end result.  Some of these songs 
were written eight years apart from each other. I'm not 
one of  those prolific  songwriters that goes “I'm gonna 
write  eighteen  songs 
this  year”  I  write 
songs  when  I  get  a 
feeling for writing and 
that is when I do it. To 
finally get these songs 
down  and  to  get 
these  great 
musicians to play on it 
and  the  right 
engineer  and 
producer  it  was  just 
the right time to get it 
all together. When we 
decided  which  songs 
to put on there it was 
the perfect set.

Who  did  you  work 
with  in  terms 
production?
RICHARD  BREDICE 
produced  it  and 
engineered  it.  He's 
form  BREDICE 
STUDIOS  down  in 
Irvine

What was it that he 
brought  to  the 
project that made it 
work?
A lot of times when I 
go  into  the  studio  I 
always  feel  like  the 
clock is sticking and I 
need to calm down a 
bit. He just knew how 
to  work  with  me.  I 
needed  someone  to 
go "let's listen to that". 
I won't say that he knew how to handle me that isn't the 
right  word. He just really knows how to get the best out 
of a singer and he loves the songs and that meant a lot 
to me and he would say things like "This is my favorite so 
far" His love for the music was sincere and he's not a 
bullshitter. I've known him a long time 

and he's not that way. He's not the type tell you something 
just to make you feel better.

The band on the CD is great as well had you played with 
them before or were they selected specifically for this 
recording?

Well  I've  played  with 
RICHARD  before  and  I've 
played  with  KK  MARTIN 
before. I've played with the 
fiddle  player  and  the  sax 
player. I've also played with 
the drummer  before.  The 
rhythm  section  for  this 
recording  really  blew  me 
away.

Have  there  been 
reactions  to  this  new 
music  that  have 
surprised you or that you 
didn't expect?

It's not a hard rocking CD 
or  anything  like  that  even 
though  there  are  some 
rockers on there. It seems 
funny  that  a  lot  of  the 
people that want that kind 
of sound tend to gravitate 
toward  more  of  the 
mellower songs and they'll 
like the lyrics and the feel. 
A  lot  of  this  CD is  about 
feel  and  for  them  to 
identify with that  and want 
me to play at their festival 
and  at  their  venue.  That 
surprised me.
How did  music begin  for 
you?
I  'm  a  Midwestern  girl.  I 
was brought up in Kansas 
and Texas and I was one of 
those people that listened 
to  all  kinds  of  music.  I'm 
from  a  University  town  - 

The University of Kansas. It was a small town  but when the 
college students were there it  was a big town.  You had 
music coming out from allover the country. I got all kinds of 
music  I  started  singing  in  high  school  not  in  a  band  or 
anything but doing acapella type stuff. I've got really good 
pitch but I didn't start singing for real until I moved out to 
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California  with  my boyfriend.  I  was about  nineteen.  He 
went back to Kansas  and I stayed in California.  I bought 
myself a guitar and learned to play it and started singing 
and playing around PALM SPRINGS which was where I 
lived. At campfires people would always tell  me to sing 
louder  and  when  I  saw  the  response  I  was  like   "I'm 
gonna start doing this for real!" and there you go. It all 
came form singing int  he desert and you have to sing 
really loud in the desert.

And what sort of music inspired you?
It was a whole collection of stuff. I love bluegrass. I like old 
country blues type stuff and delta blues. I'm a rocker. To 
me it all comes together.  I can't really make  myself do 
one thing. Whenever I write a song  the song builds itself. 
It's whatever it wants itself to be. you wanna call it blues 
you wanna call it country you wanna call it rock it's all of 
these things. To me it all combines so perfectly.

Describe the songwriting process for you. How do you 
go about it?
It  happens  in  different  ways.  Every  song  comes  from 
something different. Sometimes I'll come up with a single 
line and I'll write a whole song around that one line and 
sometimes I'll hear a story on the radio or TV that makes 
me  sad  or  makes  me  happy  and  I  want  to  take  that 
moment and grasp that emotion. 
To me a song is like movie. They can be very telling of 
what  is  going  on  of  course  I  may  take  some  poetic 
license and make it more exciting than the story was. I 
think everyone does that. Sometimes all I need to hear is 
a drumbeat and I'll get going. You can grab anything out 
of the air.  If you're inspired you can write a song. That is 
what it all comes down to.

With  that  being  said  what  songs  off  of  the  albums 
stand out for you the most and why?
Ah  man!There  are  a  couple  of  them.  THOUGHT  YOU 
WAS THE ONE is a good one. I just love the feel of that 
one. RICHARD and KK got together on that  one and I 
wanted it to be this raunchy delta blues thing with KK on 
the slide guitar. He just nailed that and captured the feel 
of it. I also really like the title song EVERYONE CAN SEE. It 
is just the sweetest little love song. I had RICHARD play 
my moms ukelele on that one. It was given to me by my 
mother when we went to Hawaii together and this was 
the first time I ever used it on a recording. The songs 
sounds so sweet with the ukelele and the clarinet and 
the way RICHARD mixed it with the violin. I just love it. It's 
really simple but sweet. I like all of the songs though. That 
was why I made the album.

How are live shows going at the moment?

I am a working musician man! I gig about five or six nights a 
week. I'm out there all the time. I'd rather be onstage than 
just about anywhere.  I love being in front of those people 
and I have this great loyal following  and I can't believe that 
they still come see me but they do. I really interact with my 
audience a lot. I don't care if I'm doing a show in someone's 
living room or if I'm doing a festival or if I'm working a room 
with fifty people in it I give people the same show. I'm gonna 
rock em. I'm gonna make em so glad that they showed up 
at my show.

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I want them to really understand that lyrically I have a lot to 
say  and I  have a  lot  more coming.  There are variety  of 
styles on the CD but  that  is  because I  have a variety  of 
styles  inside of  me.  I  want  to  keep people on their  toes 
because I don't want them  to know what I'm going to do 
next.
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LOVE IS is fantastic CD and now that it's out there for 
people to listen you how do you guys feels about the 
finished work?
SMOKEY:  I feel great about it. When we finished I was 
really  excited to  hear the finished product  once it  had 
been mastered and stuff because we did a lot of hard 
work on it and  and while we were in the studio he had a 
little fun. It talked back to us so we're excited to have it 
released.

How about you JD?
JD: I  guess the test 
is  after  practicing 
and  playing  those 
songs and recording 
and  mixing  them  to 
the  point  that  you 
are  kind  of  sick  of 
them actually.  I  gave 
myself  a break from 
it  and  popped  it  in 
with my kids and they 
are  my  ultimate 
judges. When I listen 
to  it  with  them  it's 
like  I'm  still  pretty 
happy  with  how 
these  songs  came 
out.  I'm  pretty 
excited  about  the 
finished product.

And  you  guys 
worked  with 
producer  GREG 
KOCH.  Describe 
working with him.
SMOKEY: (Laughs)

Uh oh!
SMOKEY:  Man,  he's 
something  else.  He 
knows  his  business. 
He  is  kind  of  zany 
guy.  He's  got  a 
vocabulary  of  his 
own.  He  was  really 
easy  to  work  with 
because he did a lot 
of  encouraging  and 
no discouraging. You know what I'm saying?

And how do you guys happen to get in touch with him 

and get into the studio and work with him?
JD: I  had  the  opportunity  to  meet  him  through  some 
former bandmates.  He's  kind  of  a  legend around her in 
Milwaukee. I sent him a message and we hooked up had 
coffee and talked a little about it. For a guy that is so well 
known both nationally and internationally and a local legend 
as well he was very down-to-earth. We were excited when 
he said that he would like to work on a project with us.

With  the  CD  out  has 
there  been  any 
reactions to it that have 
surprised  you  or  that 
you didn't expect?
JD:I  think  the 
encouraging thing as we 
track  the  playlists  that 
are  coming  in.  We  are 
surprised at how well all 
t  he  tracks  have  been 
received by radio and in 
some  cases  we  are  in 
double  digits  for  two 
thirds  of  the  songs  on 
the CD. It's great that the 
format   is  more college 
oriented.  And  they  are 
playing to a little bit of a 
different crowd with their 
programming  with  the 
funkier stuff on the CD. If 
they are more traditional 
shuffle  type  blues 
programming  then 
they're picking the more 
blues cuts on there. The 
other surprise has been 
some  numbers  coming 
in  from  non-commercial 
AAA radio and that song 
DANCE MAKER that our 
drummer  MARCUS 
GIBBONS wrote is doing 
really well on that format. 
That  was  a  surprise  to 
see the music picked up 
by that format.

Talk  about  how a band 
like TWEED FUNK came 

together? How did it all get started?
SMOKEY: We all  met  at  an  open jam.  JD and  DONNY 
MACK were  hosting  an  open  jam on  the  south  side  of 
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Milwaukee. This thing had been going on for a while and 
DONNY MACK had  invited  me over.  I  did  a  couple  of 
songs  and JD came up to me afterward and he had an 
idea  for  a  project  and  wanted  to  know  if  I  would  be 
interested in trying to do something so I said sure.

JD: Yeah, it all started from a jam SMOKEY came down 
for  it  and  DONNY  MACK  had  also  invited  MARCUS 
GIBBONS down there. For me it was like "Wow! Here are 
some really talented musicians and it would be great if 
we could put something together!" and before we knew it 
we had some private parties booked. at one of these gigs 
we  shot  some  video  and  put  up  a  website  and  we 
thought “Yeah we'll go record our first CD, sure!” I think 
we played just three gigs before we put out our first CD.

Talk about how music began for each of you?
SMOKEY: My family is church family and I started loving 
music as a little boy but I kind of got into it when I was in 
junior  high.  A  friend  of  mine  talked  me  into  singing 
harmony with some other friends.  We were singing in 
the bathroom in school. I stayed with it and wound up in a 
band  called  THE  DOMESTIC  FOUR  which  eventually 
became THE LOVE  CHILDREN.  We were signed by  a 
label. After that it went on for a years and then I got out 
of  that  and joined the Marine Corps and I  was out  of 
business for a while but got back into it when I moved to 
Milwaukee. It's just been wonderful since then

JD: I  actually didn't start playing guitar until  the end of 
college. It was a strange path I took in terms of music. I 
went from PEARL JAM to LED ZEPPELIN and ALBERT 
KING to STEFVIE RAY VAUGHAN and back to ROBERT 
JOHNSON and found my love of the blues. It started with 
me  just  wanting  to  play  with  some  friends.  On  the 
weekend  we  would  jam  at  somebody's  house  but  it 
wasn't  anything  serious.  When  I  moved  to  Milwaukee 
about eight years ago I decided that I wanted to keep my 
music  going  .  It  seemed  to  start  and  stop  for  me at 
different points in my life. after college I got up here and 
met  some  people  and  started  doing  that  weekly  get 
together thing  and suddenly it was like lets get a band 
together and actually  start doing some gigs.  That was 
how it got started and we had a nice run with that band 
and I grew quite a bit musically. I got a chance to meet 
up  with  SMOKEY  and  DONNY  MACK  and  we  put 
together TWEED FUNK and now things have really taken 
off for us.

Describe  the  songwriting  process  within  this  band. 
How do you guys go about it?
JD: It comes to us indifferent ways. one time one of the 
songs on there FRAGILE was a song that SMOKEY and I 

co-wrote together. I had kind of put some things together. 
When I start singing an idea to him - what do you tell me 
SMOKEY?

SMOKEY: STOP!!!

JD: (laughs)He doesn't  want me giving him a  really  bad 
melody line. He took the idea and played with it.  He added 
another verse and changed some things around with  it. 
That there was a real collaborative effort. Other times I'll 
write something and I've got something pretty specific or 
our drummer MG GIBBONS will write something and want 
it done a specific way and we'll go with that. Sometimes it's 
collaborative and other times a guy will come in with a real 
fleshed out idea. Both ways have worked successfully for 
us but I think collaborating is a lot more fun.

With that being said what songs off of the album stand 
out for each of you the most and why?
SMOKEY: For myself  DANCEMAKER because It's really an 
exciting song and it excited me. You should've seen us in 
the studio recording it.

JD: I like the song FRAGILE that SMOKEY and I worked on 
together/ I like it because of the different parts that were 
added to it. It was synergistic effect with the background 
vocals  of  the  females  and  the  saxophone.   It  all  came 
together really nicely. SMOKEY really put his own twist on it 
I'm also a big fan of DANCEMAKER and the slow blues of 
GETTIN  HOME.  That  is  another  song  that  I  really  enjoy 
because  of  the  lyrics  and  the  message  that  SMOKEY 
delivers with that. When he sings t it really hits me in the 
gut.

What would each of you like people to come away with 
after they've heard this album?
SMOKEY: I  think they will  come away feeling excited and 
tingling. Our music will not be easily forgotten.

JD:  I would hope that people can appreciate the diversity. 
We're a band that brings together different styles under 
the genre of the  blues. We're not your daddy's blues band. 
We're something different. I also hope that the message of 
the CD is there. The  title is LOVE IS. Love is a bunch of 
different things here. It's fun, it's sexy,  it's a struggle and 
it's  frivolous  at  times.  Hopefully  that  part  connects  with 
people as well
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Fantastic CD that WAYLAND has here and now that 
it's out there for people to get a listen to how do you 
feel about the finished work?
I  love it.  I  love all  of the songs on that record. I'm very 
proud of the work we put into it. JUDE COLE produced it 
as  well  as  helped  us  write  some  of  the  songs.  MIKE 
GURLEY engineered it and it was just an incredible team. 
We had a great time 
doing it. There is a lot 
of  passion  and a lot 
of heart and  there is 
a  lot  of  great  rock  n 
roll  on  that  record 
and I'm really proud of 
it.

And how did you guys 
get  introduced  to 
JUDE  COLE  to 
produce this CD?
We were making our 
first  album with  MKE 
GURLEY and we were 
recording  it  at  a 
studio in Los Angeles 
that  was  owned  by 
KEIFER 
SUTHERLAND. 
KEIFER  and  JUDE 
own  the  record 
company 
IRONWORKS which is 
the  record  label  that 
we are on. In between 
the  sessions  that 
JUDE  and  KEIFFER 
were working on They 
were  working  on  a 
couple  of  different 
projects.  They  were 
working  on  a  band 
called HONEY HONEY 
and  a  band  called 
BILLY  BOY  ON 
POISON. In between those sessions MIKE and FLO would 
invite us in. MIKE met us at WHISKEY A GOGO one night. 
He  heard  us  singing  some  songs  and  said  that  he 
wanted to get involved on the condition that we got rid of 
all of our songs. At the time we had about twenty songs 
so we had to start from scratch and we recorded an 
eleven song album in that studio and JUDE would come 
and we'd have to get lost. We'd have to go and he;d do 
some work blah blah blah. Finally we're probably already 

wrapping this  album up.  It  took us a year and a half  to 
record the first album and JUDE finally looked at MIKE and 
said “When am I going to be able to listen to this band that 
has  been  using  my  studio?”  MIKE  showed  him  the 
recordings  and  JUDE was  excited  about  the  sound  and 
what we were doing  and then sat us down and said that 
he'd like to mange us and produce a record. That was how 

we  got  hooked  up  with 
JUDE and KEIFER.

Have  there  been  any 
reactions  to  the  release 
that  have  surprised  you 
or that you didn't expect?
As  an  artist  I  try  not  to 
have  any  expectations 
when  you  put  something 
out.  Obviously  in  your 
wildest  dreams  you  want 
everyone  to  love  it.  You 
want  it  to  be  critically 
praised  but  I  try  not  o 
have  any  hanging 
expectations and I try not 
to hang onto it because in 
the end it's all art and its 
all subjective
and I love some pieces of 
art and I  don't  love some 
pieces  of  art  and  that's 
what it's there for.  Its for 
people to enjoy but at the 
same time I was surprised 
by how well the single was 
received  and  then  how 
well  received  the  album 
tracks were a lot of people 
write  us  about  the  song 
ON MY KNEES and how it 
has  effected  them  in 
some way   and  program 
directors  love  NOBODY'S 
PERFECT  and  want  to 
make it a single and there 

were  some  program  directors  who  were  playing 
NOBODY'S  PERFECT  before  WELCOME  TO  MY  HEAD 
which  was  a  huge  surprise  because  we  were  pushing 
WELCOME TO MY HEAD as a single and they were like 
we're gonna play  NOBODY'S  PERFECT because we think 
this song kicks ass then there is FIRE DOWN BELOW and 
we wanted to pay tribute to a Michigan songwriter so we 
put our own twist on the song and I was expecting a cold 
reaction but instead it was so well received and people lose 
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there mind when we go into that song. During the intro 
of  that  song  I  tell  the  audience  that  we  want  to  pay 
homage to great American songwriter and being from 
Michigan we want to pay homage to a great Michigan 
songwriter. I say “Ladies and Gentlemen this our version 
of  BOB  SEGER's  FIRE  DOWN  BELOW”  and  the  place 
goes nuts. They fucking go crazy and  I'm very proud that 
that  is  how they  look at  it  instead of  thinking  that  it's 
blasphemy.

Talk about how this band got started.
PHIL and I started writing songs right out of high school. 
We  met  each  other  in  Los  Angeles  and  as  being 
musicians and songwriters we just gelled right of the bat. 
DEAN was actually an actor out in Hollywood was living 
with us at the time and we needed a bass player and we 
told him “Look man,  your career isn't  going anywhere. 
We want you to quit acting. We want you to quit school 
quit your job and break up with your girlfriend and come 
join the band!” and he did all  of that right on the spot. 
Right  on  the  spot!  He  seriously  locked  himself  in  the 
room  and  came  out  a  fucking  monster  on  the  bass. 
Those first couple of shows his hands were cramping up 
and  he's  shaking  his  hands  because  he  can't  play 
anymore. He's  such an incredible musician and always 
has been.  The bass came very natural to him but beyond 
that he's taken it so far beyond any of our expectations. 
He is the driving force of the band. We were in LA fora 
little bit of time  and we went through  a lot of different 
drummers we went through a few studio cats that really 
couldn't  commit  to  what  we  were  doing  for  financial 
reasons. TYLER who was living in Michigan at the time 
had  heard  from  a  family  friend  that  this  band  in 
Hollywood was looking for a drummer so he called us 
and told us he was interested in auditioning. At this point 
we had auditioned seventy or eighty drummers through 
Craigslist and Myspace. TYLER calls and says he'd love to 
audition and was thinking about buying a flight out to LA 
and we told him not to do that. We had been through 
enough auditions. I had been through so many auditions 
that I knew when they hit the snare that it wasn't going to 
work.  There was no point in him flyng out if  he wasn't 
going to be any good so we advised him to set up a video 
camera and tell us about himself so we could get an idea 
of his personality and then play our songs so we gave 
him some songs to play and he sent us a tape and it was 
really  charming and when we heard him play we knew 
this was it. Two weeks later he flew out.  That was about 
six  years  ago  so  that's  the  Cliffnotes  version  for  the 
backstory for WAYLAND.

Explain if it can be explained the songwriting process. 
How do you guys go about it?

You know what? There are a lot of different ways that we 
do it. There is  the romantic aspect of being an artist and a 
songwriter and you think that you light some incense and 
candles late at night while you're having feelings and you sit 
down and write.  some lyrics and music and your moved 
and that does happen of course then I'll  go and get PHIL 
and ask him what he thinks and he adds his two cents and 
changes a few of the guitar chords . These days we're on 
the road and we've been on the road since January 5th of 
this year and every once in a while we get to stop into LA 
or  Atlanta  to  record.  If  we're  in  Atlanta  our  production 
team flies out to JESSE DUPREES STUDIO and when we're 
in LA we're at IRONWORKS which JUDE's studio he has a 
beautiful studio. JUDE introduced us to the  craft of writing 
a song and basically we know what we want in a song  right 
now we're putting together this new album that we want 
released by the fall. When we go into the studio for six days 
there's not a lot of time to sit around and jam out chords 
and go over what you're feeling.  With the song WELCOME 
TO MY HEAD we all sat down and said we want the first 
single to be heavy and rocking and driving and to be a kick 
ass rock n roll song. We don't want it to be about love or 
heartache and at the same time we don't want it to be a 
WE ARE THE WORLD type thing so we started out with 
that. We broke it down to where it gets inside of our minds. 
Every  artist  on  the  Earth  has  a  little  something  loose 
upstairs in that process we came up with WELCOME TO 
MY HEAD. I  like that idea and that phrase and we work 
backwards  and built  the  chords  around the phrase and 
then found out how we were going to come into the chorus 
and then we did the verses there is an actual craft to doing 
this  and  it  doesn't  take  forever.  You  are  inducing 
inspiration.  It's  like  songwriting  on  steroids.   you  plug  in 
these formulas and it pulls the inspiration out of the soul.

What  would  you  like  people  to  come away  with  after 
they've heard this album?
I'd  say  Id  like  for  a  person  that  is  kicking  ass  all  week 
working their butts off to be able to put this in and let go 
for a little bit  because honestly int he end it's just rock n 
roll and for the last sixty years, what has rock n roll done 
for people? It  liberates them! It's  fun.  It's  good time.  It's 
rock n roll. Its just fucking fun. I want them to put it in and I 
want them to smile. I want them to let go of all the  bullshit.
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X  FACTOR1  has  released  a  great  CD  called 
FAMOUS.LAST.WORDS.  Now  that  all  the  work  that 
has gone into making it is behind you how do you feel 
about the finished work?
I'm  very  happy  with  it   and  couldn't  be  more  happier 
about  it.  It  really 
surprised  us  when 
we were done with it. 
We  really  outdid 
ourselves  and  we 
accomplished  more 
than we had wanted 
to.  The outcome has 
has  really  surprised 
every one of us.

Who  all  did  you 
work  within  terms 
of production?
It  was  mainly  the 
band and QBALL and 
JOE VEERS

How long did it take 
to be in the studio?
We  probably  spent 
maybe about  a total 
of  maybe  about   a 
month  collectively 
just  going  in  for  a 
couple  of  days  here 
and there.

Have  there  been 
reactions  to  the 
album  so  far  that 
have  surprised  you 
or  that  you  didn't 
expect?
Oh yeah. We've been 
getting  some  great 
feedback on THE STROKE. OCTANE is playing it right now
and the album is getting some pretty decent feedback 
from that.  I  was actually  surprised.  They were actually 
playing BRING IT ON which is our first single but it's just 
surprising that they liked the song. I mean I like the song 
but I just figured that they would go with something else. 
It's  pretty  gratifying  knowing  that  they've  picked  up 
another song and have started spinning it on their own

Talk about the formation of the band. How did it all get 
started?
It  actually  got  started  with  Q-BALL  back  in  2005  or 

maybe 2006. He was in a previous band before that but he 
wanted to start something new. He started the band and 
me and LUKE probably joined in 2007 or 2008 and just 
kind of stuck around and have pretty much been members 
since then. Other than that, that's all I've got to say.  I really 

wasn't  around  for  the 
first couple of years.

But with current line up 
tell  me  who  each  of 
them  is  and  what  you 
think  each  of  them 
brings to the table that 
makes this thing work.
QBALL is the vocalist and 
he  has  his  own  style. 
There is some screaming 
but there are also some 
very  strong  vocals  and 
then  we've  got  LOK 
WATKINS  who  is  our 
lead  guitarist  and  he's 
got  some  pretty  sweet 
solos.  He's  more  like 
metal  guitar  player  but 
has come up with some 
pretty  neat,  laid  back 
softer  stuff  as  well. 
You've  got  me  on  bass 
and  I try to switch from 
pick  and  finger.  I've  got 
my  own  style  I  do.  I  do 
some of the popping and 
smacking here and there 
and then switch it off and 
work  the  rhythm  of  the 
band  with  ANDY  our 
drummer who is a really 
passionate  drummer. 
He's a hard hitter and a 
really driving force for the 

band. Our rhythm guitarist JESSE and he kind of  keeps it 
going with the band.

And how did music begin for you as an individual? How 
did that get going?
I was probably about ten when I got my first drum set so I 
started out on drums and picked up the guitar when I was 
16 and have pretty much stuck with music since then. I've 
always loved music.  All types of music. I started out playing 
pop punk then the hardcore punk and then metal and then 
hard rock and classic rock.  I experimented with all styles. 
I've got a lot of influences and listening to this radio station 
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out here in Columbus called THE BLITZ really inspired me 
to want to play music

I  think  in  all  of  the  years  that  I've  been  doing 
ROCKWIRED  this  is  the  first  time  that  I've  ever 
interviewed the bass player. Why the bass?
Unfortunately I  got forced into it.  That is how it always 
happens but I'm actually kind of happy to do it.
I actually was the rhythm guitarist I like to jump around a 
bit and I'm a pretty solid player. For me playing bass is 
like the percussion of the strings and since I started out 
doing percussion I make it work for me.

And  talk  about  the  songwriting  process  within  the 
band. How do you guys go about it?
One of  us  will  come  up  with  a  song  idea.  It  could  be 
anyone.   Someone  will  hum something and  the  guitar 
players will  work it  out. Before me and LOK got in the 
band it was pretty much QBALL who wrote not only the 
lyrics  but  riffs  as  well.  Ever  since  we  got  in  the band 
pretty  much everyone chips in an idea.  We take other 
peoples ideas and work with them and add our own spin 
to them. We all pretty much write the songs collectively. 
With  some  songs  some  people  will  write  more  than 
others but we all add our own touch to it. That is pretty 
much  our  formula  and  that  s  what 
FAMOUS.LAST.WORDS  is.  It's  a  break  down  of  our 
formula and what we feel is XFACTOR1.

With  that  being  said  what  songs  off  of  the  album 
stand out for you the most and why?
BRING IT ON because its a very aggressive song. It really 
gets  me up and going.  It  gives  me a  adrenaline  rush. 
That's really what it's all about. It's statement about not 
giving up. OVER AND OUT is another one. I love how it 
feels. The solo just really grabs you by the heart and the 
lyrics are so true and very passionate. You can feel what 
QBALL is feeling as far as what he's written and be able 
to relate it to your life in some way. Another strong one 
for me is YOU SUCK because it goes out to corporate 
America  and  people  who  abuse  authority.  I  hate 
corporate America and I really hate the government
so it's pretty much a nice anthem song for me.

And  how  are  live  shows  going  for  the  band  at  the 
moment?
Pretty good man. We usually play to a nice packed house 
and our crowds are pretty responsive  because you can't 
fake  passion and we really  really  bring it  to  the table. 
When  we  get  onstage  we  do  our  job  and  we  show 
everyone why we're up there and we make you feel what 
we feel when we play these songs.

What  would  you  like  people  to  come away  with  after 
they've heard the album?
I  want them to feel inspired by it and to feel the passion 
and to come back for more hear the message in each of 
the songs  and what  we have  to say. I want them to feel 
what  we're  feeling  that  is  what  I  think  most  albums do. 
That's what they're supposed to do - inspire you and help 
you  feel what the artist is feeling.
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SHRAPNEL RECORDS has been in existence for over 
thirty years now and has expanded with two sub labels 
(BLUES  BUREAU  INTERNATIONAL  and  TONE 
CENTER). What do you attribute the longevity.
Music  is  my  personal 
passion.  I  am  out 
shopping  three  days  a 
week  for  CD’s  in  the 
stores  and  my  musical 
interests  vary. 
SHRAPNEL  RECORDS 
was  the  first  dedicated 
Heavy  Metal  label  in  the 
United  States.  At  a 
certain  point  so many of 
the lyrics that were being 
submitted  were  either 
very  dark  or  negative  or 
simply  childish.  I  was 
growing  up  and  decided 
to  try  to  go  in  a 
progressive  guitar 
oriented  instrumental 
direction  and  signed 
VINNIE MOORE and TONY 
MACALPINE.  I  signed 
YNGWIE  MALMSTEEN 
with  STEELER and  PAUL 
GILBERT with RACER X, in 
each case helping to find 
members to round out a 
band.  Our  work  with 
TONY  MACALPINE, 
VINNIE  MOORE,  GREG 
HOWE,  JOEY  TAFOLLA, 
RICHIE  KOTZEN and 
MICHAEL  LEE  FIRKINS 
among  others 
established  the  Shred 
movement. At the time of 
the  grunge  era  buyers 
began  to  tor  turn  away 
from flashy guitarists so I 
started  BLUE  BUREAU 
INTERNATIONAL and 
began signing artists like 
RICK DERRINGER, LESLIE 
WEST,  JOHN  BUTCHER, 
GLENN  HUGHES,  PAT 
TRAVERS,  TONY 
SPINNER,  BLINDSIDE 
BLUES  BAND, etc.  A 
number  of  years  later   I  founded  TONE  CENTER,  a 

hardcore jazz fusion label and began to work with artists 
such  as  STEVE  SMITH,  FRANK  GAMBALE,  SCOTT 
HENDERSON, LARRY CORYELL, etc. In a long roundabout 
way, I am trying to put across that adaptability in the end 

seems  to  be  the  main 
thing  that  has  kept  us 
moving forward.
 
You  launched  the  label 
when you were 22 years 
old  -and  age  when  most 
guys  form  bands.  What 
inspired you to launch it?
I  had just graduated from 
College  with  a  degree  in 
Business and was looking 
at  my  job  prospects.  My 
father  was  a  CFO  of  a 
large  insurance  company 
and he thought I might like 
to be an actuary. The only 
thing  that  really  had  my 
interest  was  the  music 
business.  Since  I  was  a 
pre-teen  I  was  enamored 
with  the  music  industry. 
My  cousin,  DANNY 
HOLIDAY,  was  a  radio 
promotion  man  who  over 
the years worked for CBS, 
A&M, JANUS, and ARIOLA 
AMERICA,  in  between 
working as a top DJ in the 
Seattle  area.  I  was  in 
recording  studios  and 
radio  stations  from  a 
young age and there really 
never was any other thing 
I wanted to do.
 
Who  were  some  of  the 
first artists on the label?
 As  the  label  was 
America’s  first  Heavy 
Metal record label, we only 
did metal. We started with 
a  series  of  compilation 
records  US  METAL  and 
then  started  signing 
groups.  THE  WILD  DOGS 
was  one  of  the  first  and 
they  had  a  really  great 

frontman,  MATT  MCCOURT and  some  great  songs.  At 
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different times the band had  DEEN CASTRONOVO, now 
with  JOURNEY,  and  JAMIE  ST.  JAMES,  pre-BLACK N’ 
BLUE. We signed the RODS when they were dropped by 
ARISTA.  We  signed  Seattle’s  CULPRIT,  Canada’s 
EXCITER,  STEELER with  RON  KEEL and  YNGWIE 
MALMSTEEN,  HAWAII  with  MARTY  FRIEDMAN  (  pre-
MEGADETH ).  These  were  all  among  the  first  ten 
releases.
 
Prior  to  the  establishment  of  SHRAPNEL what  was 
your musical experience?
 I played bass in a band called THE NUNS who were one 
of  the very  first  punk rock  bands on  the West  Coast. 
They band were the fist punk band to play the MABUHAY 
GARDENS.  We opened for  BLONDIE,  TELEVISION,  THE 
DICTATORS, BRIAN FERRY, and many others. I left that 
band at the invitation of a group of better musicians. The 
year after I left that band three of the guys became THE 
NEWS  behind  HUEY  LEWIS.  I  then  played  in  a  band 
called  THE  ROCKY  SULLIVAN  BAND  with  former 
QUICKSILVER  MESSENGER  SERVICE guitarist  JOHN 
CIPOLLINA.  After  opening for  BRAD GILLES and  JACK 
BLADES’ (  later to form  NIGHTRANGER )  RUBICON at 
BILL GRAHAM’S Old Waldorf venue, I was approached by 
MARTY  BALIN’S (  JEFFERSON  AIRPLANE/STARSHIP) 
lawyer and writing partner,  BOB HEYMAN, to work with 
them on a musical they were writing called Rock Justice. 
I ended up writing many of the songs with they them and 
helped to write the first script and eventually helped to 
cast the show which we put on at the OLD WALDORF to 
rave reviews. At this time, I was finishing up college and
 and  EMI  AMERICA  offered  us  a  deal  and signed  the 
musical to a home video deal and an album soundtrack. I 
co-produced the album with MARTY BALIN initially until I 
insulted him ( very young and brash of me ) and I finished 
the record with BOB HEYMAN as my co-producer. I used 
the mechanics of the business as the basis for my senior 
paper for college and graduated cum laude. It is hard to 
believe in retrospect as I was always out either playing 
gigs or going to gigs.
 
You  are  often  credited  with  helping  to  pioneer  the 
shred guitar sound. What was it about the sound that 
drew you to it?
 As a guitarist, I was always among the first of my peers 
to discover a a new guitar talent on record. When I was 
in  junior  high  school  I  was  listening  to  GARY MOORE, 
ALLAN HOLDSWORTH, RORY GALLAGHER, etc. so the 
premise of starting  SHRAPNEL RECORDS was not only 
to  be the first  Heavy  Metal  record label  in  the United 
States  but  to  focus  on  great  guitarists.  It  was  my 
intention that all guitarists on my label had to be better 
than  I  was.  Most  people  don’t  know  this  but  I  was 

nominated  for  Best  Guitarist  in  GUITAR  PLAYER 
MAGAZINE in 1981. I likely got two votes but it was nice to 
be acknowledged on that level. In recent years, a friend of 
mine sent me the issue with  PAT TRAVERS on the cover 
and  directed  me  to  that  page  of  the  GUITAR  PLAYER 
READER’S POLL and I had forgotten completely about it. I 
put  out notices in magazines in 1980 saying that  I  was 
looking  for  guitarists  on  the  level  of  JEFF  BECK,  VAN 
HALEN, ULI ROTH, MICHAEL SCHENKER and AL DIMEOLA. 
These great players were the template for the “Shrapnel 
Sound”. I had a quote at the time which went something 
like this”In the 60’s the USA had JIMI HENDRIX, in the 70’s 
we had VAN HALEN;  Who is going to be the Guitar Hero of 
the 80’s? My distributor was distributing STEELER, VINNIE 
MOORE and  TONY  MACALPINE and  the  owner  BARRY 
KOBRIN saw the healthy sales and directed his A&R man 
to go out and get some guys like the guys on SHRAPNEL. 
Their first signings were STEVE VAI and JOE SATRIANI.
 
Explain  if  it  can  be  explained,  your  process  as  a 
producer. How do you go about getting a performance 
out of an artist in the studio.
 I listen to their records with an ear for their strengths and 
weaknesses. I try to figure out who their fan base is and 
what about the artist attracted that fan base at their peak. 
Often I come up with a template for the kind of songs that 
should  go  on  the  record  and  endeavor  to  make  those 
songs as good as possible in the time allotted. I try to bring 
them back to the moment when they were doing their best 
work and shoot to surpass it.  If it is a new artist, I expect 
them to have something exciting to offer and try to help 
them to refine their vision and get the best performances 
possible
 
Currently on the SHRAPNEL label, what artists have you 
the most excited?
I have so many  things I am excited about, I would hate to 
leave someone out. Here are some recent records which I 
really like, MICHAEL LANDAU ORGANIC INSTRUMENTALS, 
RENEGADE  CREATION  BULLET,  DAVID  HIDALGO,  MATO 
NANJI, LUTHER DICKINSON 3 SKULLS AND THE TRUTH, 
TRIBAL  TECH  X,  SCOTT  HENDERSON  JEFF  BERLIN 
DENNIS CHAMBERS HB3,  CRAIG ERICKSON GALLACTIC 
ROADHOUSE,  INDIGENOUS  FEATURING  MATO  NANJI, 
BLINDSIDE  BLUES  BAND  GENERATOR,  JAY  JESSE 
JOHNSON RUN WITH THE WOLF, STONEY CURTIS BAND 
LIVE DVD/CD, ERIC GALES LIVE DVD/CD BORISLAV MITIC 
THE ELECTRIC GODDESS, an and others. I love SUPERIOR 
guitar  music.  These  records  have  some  really  great 
moments on them, many are all great moments. 
 
What  led  to  the  formation  of  BLUES  BUREAU 
INTERNATIONAL in 1990?
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The way I have run my labels is by my own gauge as a 
consumer. Whenever I see a lull in output of a style of 
music that actively buy, I entertain going into that genre. I 
was playing more blues as a musician in 1991 and was 
buying blues records. I saw some of my blues influenced 
heroes from the 70’s  and believed I  could find a new 
audience for them as rockin’ blues artists.
 
Not to belabor the point but having started a company 
at 22, do you feel that your musicality has grown hand 
in hand with your entrepreneurship.
 My personal tastes are all over the map. I may start a 
new label in 2013 as there are some genres I will not 
mention at the moment that I really enjoy and I find my 
self  buying  everything  I  can  in  those  genres,  not  too 
unlike the way it was for me in starting Blues Bureau and 
Tone Center.
 
TONE CENTER was founded in 1997. How do you feel 
this jazz label sets itself apart from other jazz labels?
 I  call  our  music  “Muscular  Fusion”  which  is  guitar 
dominated for the most part.  Where we have a small 
percentage of records which are not guitar based, TONE 
CENTER was  set  up  to  be  the  anti  smooth  jazz  label. 
STEVE SMITH the ex-JOURNEY drummer helped me a lot 
in the beginning which I really appreciate. I wanted TONE 
CENTER RECORDS to be about guys playing their bests 
wearing their chops on their sleeves. TONE CENTER fans 
for the most part know that if  it  is  on  TONE CENTER, 
there will be some guys playing some serious music with 
lots of soloing.
 
In the age of file sharing has it been harder or easier 
for SHRAPNEL to make a buck?
 I’d be less than forthcoming if I told you it hasn’t been 
somewhat hard. Until people realize that when they steal 
an  artists  music  online  in  leiu  of  buying  it,  they  are 
making it hard for that artist to find a label to give them a 
budget to make a follow up, if most of the artist’s fans 
are just as dishonest. Most high level artists, contrary to 
the opinions of some, do not have home studios, do not 
want to engineer their own records, and have standards 
for recording that cost money. If labels can’t sell enough 
records  to  justify  the  expense  of  recording,  the  artist 
could  end  up  with  no  way  of  making  a  quality  record. 
Many serious artists  would rather not record then be 
force to make an inferior product. This is an issue that is 
becoming more and more common.
 
What do you see on the horizon for SHRAPNEL?
 I have a lot of ideas and records in the works for all of 
the labels. I hope to be able to continue doing what I do 
but consumers need to start paying for the music that 

they have been taking for free. I am most happy when I am 
in the studio producing records and I hope to be doing a lot 
more in this area in the near future. 

      

SEPTEMBER 2012 – ROCKWiRED.COM                       PAGE 43 

http://www.veronneaumusic.com/


ROCKWiRED MAGAZiNE  

SEPTEMBER 2012 – ROCKWiRED.COM                       PAGE 44 

http://www.janamashonee.com/


ROCKWiRED MAGAZiNE  

SEPTEMBER 2012 – ROCKWiRED.COM                       PAGE 45 

http://www.cherryred.co.uk/


ROCKWiRED MAGAZiNE  

SEPTEMBER 2012 – ROCKWiRED.COM                       PAGE 46 

http://www.facebook.com/nakenulawaun

